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blood-lustful ‘Curdled’

Movies: Dark ‘Glimmer’;

Galleries: Assemblages
that put it all together

Names & Faces: Van Halen, :
3 Roth at odds once again :
Dance: Washington Ballet’s :
season-opening ‘Mlluminata’
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Galleries

No Dada’s
Girl

By Ferdinand Protzman
Special to The Washington Post

Maureen Jordan Tierney was wandering
through the flea market on Wisconsin Avenue in
Georgetown one Sunday when she saw a piano
keyboard for sale. The ivory was badly worn and
the keys seemed singularly useless, the sort of
Jjunk no one in his right mind would buy, just musi-
cal detritus destined for the dump.

Tierney, clearly a person in touch with the left
side of her brain, not only bought it but made it
part of a remarkable piece of art.

“When I saw the keyboard, it inmediately sug-
gested to me a giant structure for making
choices,” says Tierney, a 33-year-old Washington-
basedamstwhosenewpammgsandasunhhg-
es are on display in a visually arresting and intel-
lectually stimulating exlubmon at Touchstone
Gallery. “I don’t know when I decided to connect
the keys to fishing rods. That came later. In
painting, you have an idea, pick up a brush and
make a composition. nhamnhlap,theob-
ject comes first. It suggests the idea and tells you
what to do.”

The paintings are impressive. The assemblag-
es are stunning. The result of Tierney’s flea-mar-
ket vision is “Casting Altarpiece,” a large, wall-
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appwance,andmhty:therisk—ﬁlledmxdlfor
love, sex, infimacy, security and spiritual tran-
spendence.

dada movement. In 1913, Duchamp inv
vﬂ:athecalled“therady—made by mounting a
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ncy‘s“lamsCyde, a 12-panel painting that was
displayed twice last year in the middle of Dupont
Circle as well as at Borders Books & Music on L
Suea.eﬂecuvdysmmrmdhermdhfeas




