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The Dean’s Message
Dear Colleagues,

W e’ve just returned from the end of the 
season AGO picnic at Mill Creek 

Park.  It was a lovely setting.  Ten faithful 
folks came out to enjoy food and fellowship 
together.  The picnic itself wasn’t anything 
significant.  We ate, we talked, we made to-
go boxes, cleaned up and went home.  But, 
as I reflect, it was an incredibly significant 
event.  We made it!  We finished a season!  
I’m fairly sure this signifies that we are 
headed back towards things as we knew 
them prior to Covid.  Are we there yet?  No.  
Will we be there soon?  Probably not.  But, 
we are headed back, or shall I say, we are 
headed forward.  Forever changed. 

Let me encourage you to take some time for 
yourself this summer. you are eager to begin 
thinking and planning for a new season of 
music-making.  However, take some time 
away from it.  The last three years have been 
a struggle.  Rebuilding or recreating music 
and liturgy in our church over the next year 
will take significant energy.  Make sure you 
are taking time away to do whatever it is 
that fuels you, that give you strength and 
courage, that prepares you for the task 
ahead.

One opportunity that can recharge you might 
be to attend the American Guild of Organists 
Nation Convention, The Well-Tempered 
Future, to be held in Seattle, July 3-7.  These 
conventions are a wealth of inspiring 
concerts, reading sessions, professional 
concerns and booth after booth of inspiring 
ideas and new music. 

Your Executive Committee will be meeting 
in July to plan next season.  This incredible 
group of guild members has been a joy to 
work with over the last year.  I was to offer 
my heartfelt thanks and deepest appreciation 
for their work.  They have supported the 
Youngstown Chapter with tireless 
commitment and energy over the last year.  I 
especially want to thank our sub-dean, Steve 
Repasky who has jumped in with both feet.  
In addition to the responsibilities of sub-
dean, he has done a beautiful job 
reinstituting the Stop-Open-Reed in this 
quarterly online version.   

Have a great summer break!

Jamie
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The Chaplain’s Message

Dear AGO Members and Friends,

This year we celebrated the joy of 
Easter with a bit more fervor as the 

effects of Covid have lessened and we 
thank God for this blessing.

Many area clergy reported a welcomed 
increase in worshippers who were very 
glad to celebrate the venerable rituals 
and traditions of Holy Week and 
Resurrection Sunday. All this took place 
in spite of cold temperatures and snow 
flurries. God likes to mess with us 
sometimes.

The celebration has not ended as we 
will observe Ascension, Pentecost and 
Trinity Sunday, all of which are 
reminders that the joy of Christ’s 
resurrection never leaves us.

It is also a great opportunity to use our 
musical skills for making fantastic 
sounds to please the Lord. My approach 
to these celebrations is to make as much 
noise as possible and let the Lord know 
that we recognize and give thanks for 
all the blessings He has bestowed upon 
us.

So my friends, do not be afraid to make 
a joyful noise unto the Lord and enjoy 
the beauty of summer.

 

Sincerely yours in Christ,

+Anthony Spinosa

Chorbishop
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Review of the Carillon Presentation on March 27th
           O The Bells, Bells, Bells	
					by Mary Ann Bilas, F.A.G.O.	
 

Friends and members of the 
Youngstown Chapter of the 

American Guild of Organists were 
treated to a wonderful Carillon lecture 
and recital on Sunday afternoon March 
27, 2022 at Westminster College in 
New Wilmington.  The campus at WC 
was experiencing a blistering snowy 
day.  Despite the inclement weather, 
the atmosphere inside the chapel was 
warm and inviting.
 
Paula Kubik, a Westminster College 
faculty member and Carillonneur, 
presented the lecture.  She began with 
a very informative video featuring the 
Carillon as Narrator.  It outlined the 
history and crafting of the bells and 
mechanism that make a Carillon.
 
Little did the audience know the 
special musical offerings they would 
soon experience.  After the engaging 
video and a question-and-answer 
session, Paula and her co-performer, 
Irina Trenga, presented a Carillon 
recital on the Duff-Armington 
Memorial Carillon.  For the recital, we 
were invited to listen from outside or 
listen to the bells from the chapel.  
When Paula and Irina donned coats, 

hats, and gloves, this writer was a bit 
puzzled.  Soon, all would be clarified.
 
Paula began the recital with a three-
movement Sonatine by Geo Clement, a 
famous Belgium carillonneur, 
composer, and teacher.  The sonata was 
very artistically presented.  It sounded 
as if hundreds of bells were ringing 
being played by many performers.	
 	
With a masterful touch, or punch with 
the hands and feet, Paula played with 
extreme dexterity and pedal mastery.  
The numerous runs, arpeggios, and 
melodic lines were musically nuanced 
with dynamic contrasts that one might 
expect from a piano.

After the opening piece, Irina joined 
Paula on the Carillon performing nine 
beautiful duets arranged from the 
music of Bach, Mozart, Strauss, 
Gautier, Ronald Barnes, and C.H.H. 
Parry.  The recital concluded with an 
arrangement of Let there be peace on 
earth – given the world situation, this 
was a very fitting piece.
 

  (continued on next page)	
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The Duff-Armington Memorial Carillon 
currently controls 42 bells and is housed 
at the top of the tower of The Old Main 
complex which also houses the college’s 
chapel.  After the recital, a small 
reception was held.  Paula had special 
bell cookies made.  Now the need for 
coats, hats, and gloves became apparent. 
After the reception, Paula gave tours of 
the Carillon who braved to walk up the 
metal spiral stairs in the tower.
 
To reach the Carillon one must climb 
three flights up Old Main, cross outside 
the roof to the tower, and then climb 62 
steps up a tall narrow spiral staircase.  
The carillon is enclosed in a cabin which 
contains heaters and an air conditioner.  

Thank you to Paula and Irina for 
braving 20° weather to play for us.  
These musicians overcame bitter 
weather to present a very interesting 
and informative program.

        
              Mary Ann Bilas

Meet the Carillon, mentioned by Paula,
in her presentation is an informative 
video introduction to the Carillon by
the North American Carillon School.
It is found on YouTube at:  https://
www.youtube.com/watch?
v=QnAfkVH75RQ

see page 12 for a listing of the Summer
Carillon Series at Westminster College 
in New Wilmington.  This series is 
organized by Paula Kubik.

https://www.youtube.com/watch?v=QnAfkVH75RQ
https://www.youtube.com/watch?v=QnAfkVH75RQ
https://www.youtube.com/watch?v=QnAfkVH75RQ
https://www.youtube.com/watch?v=QnAfkVH75RQ
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                                Pictures from the Carillon Presentation 
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Organ Lit Corner
   by Steve Repasky

Two extraordinary pieces by Johann Caspar Kerll. 

J.C. Kerll, 1627-1693 was a German Baroque composer who came to prominence 
prior to J.S. Bach.

1. Toccata cromatica con durezze e ligature
This is an Elevation toccata and as the title suggests it is written with lush 
chromatasiam and suspension chords.
This particular piece foreshadows the famous Adagio for Strings by Sammuel Barber 
written some 250 years later.

2.  Canzona in E minor
Some 50 years later, this keyboard piece was borrowed by G. F. Handel in his 
oratorio Israel in Egypt as the chorus in Part I, no. 11, Egypt was glad when they 
departed.

Both pieces are on IMSLP.
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From the Organ Bench to Mayor
         by Dr. Richard Konzen 

As some of you may know, I was 
appointed the Mayor of Mercer 

Borough, Pennsylvania on February 15, 
2022.  

Becoming the mayor of a borough 
wasn’t something I ever thought I 
would do.  It is a totally different world 
from what we do as a church musician.  
We practice by ourselves, we’re the only 
ones playing the organ in church, etc.  
But I think the connection between the 
two is that we’re all in the “people” 
business.

Last summer I was asked if I would 
consider running for an open spot on 
our borough council.  I thought about it 
and decided I could contribute 
something to the town I’ve lived in for 
just about 30 years.  There was 
paperwork to fill out and a trip to the 
courthouse to get signatures notarized.  
As it turned out, I couldn’t get on the 
ballot as it had already been printed 
(somewhere the communication about 
deadlines fell through the cracks!) and I 
decided just to bag the whole idea.  I 
could just be retired from my college 
position and enjoy St. John’s.  But fate 
came knocking at the door again.  I was 
asked if I would consider running as a 
write-in for mayor.  Terri and I talked 
about it and I decided I could at least 

try, knowing that I was in a very uphill 
battle.

Election day arrived and I spent 
thirteen plus hours outside our voting 
place trying to get a few votes.  Some 
folks were receptive, others a bit more 
hostile!  In the end I lost big time and 
again, I figured I could go back to just 
being retired and enjoying St. John’s.  
But yet again another wrinkle appeared 
as my competitor for mayor was a 
borough resident, but was still 
registered to vote at his parent’s address 
outside of the borough!  I didn’t know 
that tidbit until January when I was 
contacted & asked to send a letter to the 
council.  The guy that won had to resign 
and actually was never installed.  So the 
borough had an open position & a 
special meeting was called, consisting 
of council and one resident.  After some 
discussion, I was nominated and the 
vote started.  It was a 3-3 tie and the 
community member was the last to vote 
and he voted for me.  It turned out to be 
quite a bi-partisan vote, but I was the 
mayor.  And I did sign and swear that I 
have been a resident of the borough for 
at least a year and that I have been 
registered to vote in the borough for at 
least a year along with my oath to the 
constitution of the USA and the 
Commonwealth of Pennsylvania.

(continued on next page)
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Since then I’ve been to a couple of 
council meetings, a zoning board 
meeting, and I always try to bring dog 
treats for the pooch who sits in the 
borough office! You have to keep some 
constituents happy and fed!  I’ve been to 
the Garden Club and the Chamber of 
Commerce lunch.  I’m still in learning 
mode as the book of state law regarding 
boroughs is a half inch thick, small print 
book!  As a mayor in Pennsylvania, I 
really don’t have any power.  I can’t 
vote in a council meeting, except to 
break a tie.  But I am in charge of the 
police department.  I have yet to get into 
much with that yet, but it won’t be long 
I figure.  And I get to run the monthly 
siren test!  One interesting thing that I 
didn’t know about being a mayor in PA 
is that I can officiate at a wedding!  Terri 
figures it out this way; I play, I officiate, 
I play!  Sounds like a winning 
combination, but I’m not so sure.

So what ties the two jobs together?  
People.  As church musicians, we serve 
the members of our congregations in 
leading worship.  We try to distract the 
angels to get them to listen to our 
playing and our choirs.  As a mayor, I’m 
something of the moral and ethical 
leader of the community, working with 
people to fix the things that can be fixed, 
listen to the problems that residents 
have, and working to make the 
community a better place to live.  

Political life has no connection to the 
church (the founding fathers got that 
right), but I do find that the connection 
of being in the people business does tie 
all of this together.  My job is to be the 
leader for everyone, not just one 
political party.  You have to do a lot 
more listening than talking.  My next job 
is to read through the International 
Ordinance Code that communities 
around the world have adopted to make 
their communities better and in line 
with others.  So I have some 900+ pages 
to read.  The other thing you learn being 
a mayor is understanding just how 
much we all have in common; wanting a 
good job, having a roof over our heads 
and food on the table, having a good 
education for our kids.  

Where all of this goes is anyone’s guess.  
I have always loved being a church 
musician and I’m finding that being the 
mayor isn’t so bad either.  But maybe it 
is time to grab my waders, a rod or two, 
and chase some trout!
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        Recital Review
Nathaniel Gumbs in Recital
by Ronald L. Gould, A.A.G.O.

The 2022-2023 Stambaugh Organ 
Concert Series opened on Sunday 

afternoon, 5 June, with Nathaniel 
Gumbs, Director of Chapel Music at Yale 
University, New Haven, CT.  It included 
one of the most unhackneyed programs 
this reviewer has experienced lately, and 
the audience response indicated a 
refreshing enjoyment not always felt at 
organ recitals.  The new generation of 
young organists is not afraid of exposing 
their audiences to contemporary works 
usually not found on recital programs, 
and Dr. Gumbs included an effective 
balance of the new and unfamiliar with 
several of the more traditional 19th and 
20th century staples. 

The concert opened with the Concert 
Overture No. 2 in C Minor by the blind 
English organist-composer Alfred 
Hollins (1865-1942), a work not often 
heard in live performance today.  A 
sturdy, effective offering in the British  
tradition of Elgar and Stanford, it was 
thoroughly at home on the E. M. Skinner 
instrument.  Then followed Harmonies 

du Soir of Sigfrid Karg-Elert, rich in the 
infinite variety of colorful harmonies 
and textures amply demonstrated in the 
glories of the Stambaugh organ.  The 
first half of the afternoon program 
closed with the inclusion of the First  
Sonata for Organ by Florence Price 
(1887-1953).  Her music has been filling 
the air throughout this past concert 
season, having been heard frequently in 
symphonic and chamber music venues 
and several outstanding new 
commercial recordings.

For most of us in attendance on Sunday, 
hearing her First Sonata for Organ was a 
new experience, and what a wonderful 
work for the organ it is. An African-
American classical composer, pianist, 
organist and music teacher, Ms. Price 
was born in Little Rock, Arkansas, and 
educated at the New England 
Conservatory of Music.  She was active 
in Chicago from 1927 until her death in 
1953, and she was the first Black female 
composer to have a symphony 
performed by a major American 
orchestra.

(continued on next page)
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Music Director Frederick Stock and the 
Chicago Symphony played the world 
premiere of her Symphony No. 1 in E 
Minor on 15 June, 1953 at the 
Auditorium Theatre during Chicago’s 
Century of Progress Exposition.

The second half of Sunday’s concert 
opened with the Choral No. 1 in E Major 
of Cesar Franck.  Here again Dr. Gumbs 
effectively demonstrated his thorough 
assimilation of the 19th century French 
symphonic organ tradition and  his 
understanding of  the rich reed 
registrations inherent in the design of 
Mr. Skinner’s Stambaugh instrument.  
Then followed William Bolcom’s 
effective slow take on the power and 
majesty of What a Friend We Have In 
Jesus, and two contemporary reflections 
of the Black Church tradition, Uzee 
Brown  Jr’s (b. 1950)  Church Yard 
Chatter, and an Improvisation on We 
Shall Overcome by Carl Haywood (b. 
1949), the latter a brilliant take on the 
19th c. French toccata style. 

A warm reception by the audience 
indicated the great appreciation of the 
very novel and fascinating program.  
Thank you, Dr. Gumbs.

      Dr. Nathaniel Gumbs, recitalist

      

Ron Gould, author, was awarded
the prestigious YSU Heritage Award                    
on May 2nd.  Dr. Gould is now on 
FaceBook.
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Despite forbidding weather, faithful members of the local chapter of the American 
Guild of Organists and friends met on Sunday afternoon at the Chestnut Hill 
Pavilion in our beautiful Mill Creek Park.

Our members enjoyed fried chicken, various salads, beverages, and delicious 
desserts.  These social events enable us to enjoy collegial company.  As Jamie 
mentioned in his dean’s message, we need each other’s company to survive and 
thrive.
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Summer Calendar of Events 

Friday, July 8  —  12:00 noon
Sacred Choral Reading Session
with Joseph Martin, clinician
sponsored by Volkwein’s Music
Pittsburgh Airport Marriott
777 Aten Rd, Coranopolis, PA
registration.volkweinmusic.com

Saturday, July 9 — 1:00 pm
YSU Summer Festival of the Arts
Patriotic Concert & Sing-Along
with members of the Y-AGO
Trinity United Methodist Church
Downtown Youngstown

Summer Carillon Concerts
Fridays at noon
Westminster College
New Wilmington, PA
July 8 — Elisa Tersigni
July 15 — Wade Fitzgerald
July 22 — Anna Kasprycka
July 29 — Andrea McCrady

Summer Organ Series
St. Paul Cathedral, Pittsburgh
Sundays at 3:30 pm
July 17 — Donald Fellows
July 24 — Daniel Ficarri
July 31 — Richard Konzen
August 7 — Thomas Mueller
August 14 — Brian Gurley

http://registration.volkweinmusic.com
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Stop, Open And Reed is the newsle2er of the Youngstown Chapter of the American Guild of 
Organists.  It is published as a Quarterly.  The next issue will be published in September.  Please 

send your contributions to this newsle2er to Steve Repasky, editor at: jsrepasky@gmail.com                   
The deadline for the next issue is September 1, 2022.

                                  Stambaugh’s Skinner Organ Needs YOUR Help 

The E. M. Skinner organ at Stambaugh Auditorium needs your help.  This faithfully restored 
1926 organ has thousands of metal contacts that enable the organ to play and couple.   To 

prevent corrosion, like doorbell contacts,  this organ needs to be used on a regular basis.  If not 
played on a regular basis, the electrical contacts become corroded resulting in dead notes.

The Stambaugh Skinner organ is open to those who wish to come in and play this marvelous 
instrument.  The staff at SA is quite welcoming, friendly, and very helpful.  To set up a play-time 
appointment, please call  the auditorium office at 330-747-5175 or send L. Dani Dier an email at 
ldier@stambaughauditorium.com.  The first letter in her email address is a lower case L.

This is a fantastic opportunity to have-at-it with this exceptional gem in Northeast Ohio.  Indicated 
by the red arrow, the on/off switch is located under the right drop sill (keyboard shelf).

mailto:jsrepasky@gmail.com

