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the ny underground film festival
The first in a new column about film festivals
takes us to New York for one of the most radical.
Is urine really the official smell of the Big Apple?
Bon appérit!

the summer summit
Care to read abourt the summer movies for 19947 If not, move ahead
12 spaces or read the scoop on The Flintstones, The Shadow and The
Mask plus sequels, sequels and more sequels!
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the king of kink
Take a peep at Spanish director Pedro Almoddvar's
perverse pictures. Our comprehensive retrospective
should compel you to run, not walk, to the video
store. Plus Pedro's women are hot, hot, hot!
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half japanese airheads

Learn about the making
of the true-to-life

| documentary Half

| Japanese: The Band

That Would Be King.

Will Michael Lehmann's rock 'n’ roll comedy Airbeads make
up for crap like Hudson Hawk? C'mon, give the guy a
break. Remember, he did make Heatbers.

the final cut reviews
Get ready for change as FT introduces our brand-
new review format and rating system. Learn about

The World's Fastest Movie Reviews™ and che
meaning of the E-Value™,
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wicked city ‘ underground coming go to
o Yep, Japanese animation sure is If it's sick and demented, attractions the

lingerie?

wacky. Where else can you see sexy
women mutate into spider-like
creatures and still look good in

you'll read it here first. Can  Imagine, Harvey movies

you take it? Aw, c'mon, Keirel in Ramones.
it's fun to be shocked, another quirky Need we
indie flick. say more’
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Chazz rocks out in

his fog-laden metal
dream world.

an, does it ever suck being a frustrated heavy-metal
musician. You know you’ve got talent. And, hey, with
those tight leather pants, big, poofy hair, and thought-
fully placed oh-so-tribal tattoos, you know you’ve got the look.
But, no one seems to listen to that demo you slaved over for weeks.
How can you break into the business and make those giant bucks
you deserve? When are all those peroxide-infectious gals gonna
start falling all over you? When is someone gonna produce a movie
about how hard it is to make it big in heavy metal?

Well, put down that Gibson, trade in some old Aerosmith CDs for
cash and skedaddle over to the nearest multiplex. Finally, there’s a
movie all about you!

Yes, AIRHEADS is here!

FILM THRERT WE WAKT THE AIRWADES PRGE

HELLO, YOU'RE
ON THE AIR...

Whether it be a brutal communist dic-
tatorship or a Hollywood film studio, the
people at the top of any power structure
have always had a love/hate relationship
with rock 'n’ roll. They can't stand the
music, but pretend they love it since the
young folk—whether a massive voting
block or a paying film audience—make up
a considerable amount of the population.

Hence, you see such incredible—
indeed, downright scary—sights as Bill
Clinton getting down with the rockin’
sounds of Fleetwood Mac. Or aging
should 've-been-put-out-of-our-misery-
years-ago vegetable Frank Sinatra trying
to make us forget he predicted rock 'n’
roll wouldn’t last 40 some-odd years ago
by singing with the ultra-hip God-
wannabe Bono (when not threatening to
punch out skinny, bald, female Irish rock
singers who actually have the audacity to
voice an opinion). And television chan-
nels that are devoted to nothing but
commercials. ..er, music videos by really
crazy “alternative” rock stars like Whit-
ney Houston, Stone Temple Pilots and
Billy Joel.

When it comes to movies, this crass,
transparent grab for the attention of the
younger generation manifests itself in
two ways. The mechod most often used 1s
by grafting onto a soundtrack “hot”
songs that have absolutely nothing to do
with the film itself. Movie executives
realize that when the gullible public sees
that a band’s song is on the soundtrack,
there is an assumption that the band is
somehow endorsing the movie, even if, as
in most cases, they haven't even seen 1t.

The second approach is to acrually
make a movie about (or related to) rock
'n’ roll. Of course, Hollywood's version of
rock can be a lictle different than that of
those under the age of 35. (Remember
Bette Midler's The Rose?) And, heavy
metal, with the exception of Rob Reiner’s
This Is Spinal Tap, has definitely been
neglected over the years. Thankfully, this
situation is about to be remedied.

WE’'RE GONNA BE
PLAYING ALL THE HITS
TONIGHT...

Atzrbeads is a comedy about three met-
alheads, played by Brendan Fraser, Steve
Buscemi and Adam Sandler, who break
into a radio station in the hopes of getting
their demo played on the air. Of course,
things end up going badly and the motley
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crew is forced to take hostages, thereby
not only drawing the attention of record
companies, who see a great marketing
angle, but also the notice of psychotic
policemen, assorted hanger-ons, Beavis
and Butt-head and a shitload of busty
bimbos. Just the thing every rock 'n’
roller dreams about.

“1 really wanted to show how unbeliev-
ably shitcy commercial radio 1s,” says
screenwriter Rich Wilkes, who's lived the
lifestyle he's portrayed on the page. “And
how hard it is for anyone to get airpia}t

You never hear a band unless they've made
some stupid video that's been financed by
their big record corporation and that MTV
deems acceptable to play 50 fucking rimes
a day. The only other stuff char gets played
is 10 to 20 years old.”

Oh, yes, the dreaded “classic rock”
concept. The bane of every music lover
born after 1960. I swear if I hear
“Brown-Eyed Girl” one more time...

“These guys are fed up with having the
Eagles and Lynyrd Skynyrd forced down
their throats on a daily basis,” explains
Wilkes. “They know that the only way to
realize their dreams is to get played on
the radio. And since no one at the record
companies or the station will even Zisten to
their music, they try to make them listen
by holding guns to their heads.”

Of course, the guns aren’t real. After
all, these guys aren’t evil—just desper-
ate. And no one wants to be held respon-
sible if some brain-dead, mutant off-
spring of sibling love decides to try this
kind of thing at home.

...50, SETTLE BACK
WITH THE COOL
STYLINGS OF MICHAEL
LEHMANN...

Okay, maybe it's time to cut Ar-
beads helmer Michael Lehmann some
slack. Yes, he did direct Hudson Hawk,
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which even the New York Times had the
foresight to describe as “one of the worst
movies ever made.” But, he also directed
one of the best teen angst movies ever
made, Heathers. And, he managed to do
it without underestimating or pandering
to his audience, unlike some other recent
Gen X aurtuers (yeah, I'm ralking to you,

Ben Stiller). So, this thing is right up his
alley. Besides, Hudson Hawk wasn't
really all his fault.

“The whole Hudson Hawk thing is
very complicated,” sighs Lehmann. “And
I've never really talked to the press about
it. It wasn't thar [ distanced myself from
the film; it’s just thar the experience of
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Lehmann flanked by
Heaps costars Ernie
Hudson and Chris Farley.
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Pip and Suzzi (Nina
Siemaszko).

making it was so bizarre. I also didn’t Culkin blackmailed Twentieth Century  to me, then I'm exeited about it and 1
want to get involved with bashing che Fox into casting his extremely untal- want to make it,
people associated with the movie, I was ented oftspring in the Bad Seed-esque “I have to say I'm really excited about
quiet abour it because [ felt that I didn't  starring role. Airbeads. | think Rich Wilkes’ script is
make the movie I wanted to make. “We were two weeks away from shoot-  very funny, very true and very satirical,”
“My wife said to me at one point that I  ing and everything was in place. When claims Lehmann. “And it was a good
was carrying Charles Manson's baby and the word came down that I had to cast challenge as well. It was a tough job for
that I had to bring it to term. And ence I  Macaulay, I had him read for the part. me in that there are all these scenes wich
gort it out there, I could purt it up for No slur to him, but I just felc [ couldn't  so many actors in a small space. It puts a
adoption. That's the best analogy I've make the movie I wanted to with him in  great burden on the actors—for their
ever heard for what I went through.” the lead role. I didn’t feel he was right timing and the ensemble effect. And it’s
Lehmann’s next project wasn't the director’s responsibility to make sure
exactly smooth sailing either. He was I'm really weird in that I feel I have to thar stuff is going well, even if it's just
the director originally hired to shoot make movies that I really care about. If I  the responsibility of casting the right
T'he Good Son. But, that was before like the scripe, and I feel that it is in line  people. And this cast is most certainly

franchise-spawner/Macaulay’s dad Kit with my sensibilities and it really appeals  filled with the right people.”
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...AND HIS BAND
OF TALENTED
PROFESSIONALS

Besides Brendan Fraser, Steve Buscemi
and Adam Sandler as the band, the Lone
Rangers, Azrbeads also stars Michael
McKean (This Is Spinal Tap) as a typi-
cally spineless program director, Ernie
Hudson (G bestbusters) as a sympathetic
cop, Chris Farley (Saturday Night Live) as
an overeager rookie cop, Joe Mantegna
(Homicide) as a burnt-out disc jockey,
Judd Nelson (The Dark Backward) as a
record company weasel and Amy Locane
(Cry-Baby) as a total babe.

The movie also features cameo appear-
ances by such luminaries as Harold
Ramis, Lemmy Kilmister, Sturterin’
John Melendez and Kurt Loder. All in
all, not a bad group to work with, eh?

Says Lehmann, “Everyone is completely
believable—especially the band. One
look at 'em and you say, ‘Hey, I know
these guys!™

They all have the look, bur it’s Steve
Buscemi who really stands out. Imagine
a gaunt, yourhful Charles Manson, and
you pretty much get the picture.

“I'm not really into heavy metal that
much,” claims Buscemi. “I'm more into
jazz and Tom Waits. But the character |
play is not alien ro me. I've known plenty
of guys just like the meralhead I portray.”

Although he'd plucked at the bass a
few times in some productions for the
theater, Buscemi really didn't know how
to play his instrument.

“I have no idea if I was any good or not
when I played on rhe theater stage,”
claims a modest Buscemi. “I'm guessing
I wasn't that great. Bur I was given bass
lessons before we started production and
I felt very comfortable and I know I'm
definitely a lotr betrer. And, since this is a

::‘Illlll and 4 . i i - studio film, I didn’t have to pay to learn
“:.:; ; cak § G it. They picked up the whole tag!”
Locane) s LN : . " = i Unfortunately, one idea that would have

ponder made Buscemi look even cooler, and cer-

tainly would have been keeping in synch
with the “Fuck the Establishment” tone

that runs throughout cthe film, was nixed
by the studio on the first day of shooting.

BUT FIRST, A WORD
FROM OUR SPONSOR...

You'd think that when a studio hires
young creative filmmakers to make a
movie about rock 'n’ roll, they'd keep
their old, our-of-touch, Phil Collins-
listening asses out of the picture. But
although this was pretty much the case
on Azrbeads, there were a few problems.
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“In the script, the band’s wardrobe was
very much specified,” claims Wilkes.

“Steve s character was supposed to wear a

shirt through most of the film with the
words BLOW ME emblazoned upon it.
They kind of mentioned raking it out,
but didn’t really make a big deal about
it, 50 we had him wear it on the first day
of shooting. Thart lasted all of about five
seconds! It can be real frustrating.”

“It was definitely frustrating at times,”
agrees Lehmann. “"Anything you give in
on is not going to be in the movie; it's
gone. If you want a character to have a

T B s e i mn

tatroo on his neck and they say, ‘No, you
can't do it,” then you can't go ahead and
do it anyway. That’s why you have to
fight the battle if they tell you they don’t
have the money to do certain things. You
have to tell them to find the money
because if we don't shoor it, nobody is
going to see it.”

Lehmann has seen both sides of the
coin. His first two films, Heathers and
the absurd comedy Meet the Applegates,
were done through the low-rent ranks of
New World Pictures and represent the
independent way of thinking—while
Hudson Hawk epitomizes
the worst a studio has to
offer.

“The best way for a cre-
At1ve person to get any power
in the movie industry is to
make movies that make
money, maintains Lehmann.
“But that’s a double-edged
sword because although you
get power to make movies
that make money, you never
get the power to go back and
make litcle oddball, unusual,
cappuccino-crowd movies.
The people who run the stu-
dios know what game they're
playing. They are very honest
abourt it and they don't fuck

Rock "N’ RoiL HIGH SCHOOL

You’ll wanna be sedated when

FasST Times AT RipGEMONT HiGH

watching the Ramones in Rock 'N*

RoLL HicH ScHooOL.
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around. If you want to make movies that
aren 't studio movies, then don’t try to
make them at studios. You can't. Would
they have been happier with a dumber
movie? Maybe, But the dumber movie
that sells more tickets and appeals to the
lowest common denominator is not a
better movie for me.”

At least with the studios, you know
where you stand. From Day One, Fox con-
tracted for a PG-13 film. Although
Wilkes had to soften the language a little,
the script has maintained its cutting edge.

“I was really concerned that Fox would
water down the script,” admits Buscemi.
“This is my biggest experience with a
studio and I'd heard all the horror sto-
ries. But, they really didn't interfere at
all. Ir was gratifying to see.”

...WHOOPS! DID | HIT
THE SEVEN-SECOND
DELAY?

Here's a quick question for ya. How
does a movie that contains no explicit sex,
no extreme violence, and no uses of the
dreaded F-word receive an R rating from
MPAA? To tell you the truch, I don't
know and neither does anybody else.

I just don't ger it,” complains

R e Ay _E"h’ﬂ THE"
. VALY o

THE DooRrs
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MPAA four or five times because they
don't tell you what to cut. You have to
do this dance with them and figure it
out. As it turned out, most of cheir
objections had to do with verbal refer-
ences to masturbation.
Give me a break! All
13-year-old kids do 1s
masturbate! [ really
went nuts over this
because I do not think
that with PG-13 you
should censor language
at all.”

Obviously, the sub-
ject of beating off hits a
lictle too close to home
for the MPAA. It's easy
to imagine Jack Valenti
locking himself in a :
darkened room with the f’ ;
latest offering from ! e 4
Christy Canyon and ‘
muttering obscenely to
himself, Ob, you bad, bad girl. Ob, you are
so naughty. Daddy's going to have to give you
an X rating if you don't be nice, while pol-
ishing his withered war helmet with an
intense fury.

“Ah, screw ‘'em!” vells Wilkes. “Why
bother hating them when you know thart
deep down inside they really hate them-

selves? Besides, they're nothing compared

THE GreaT Rock & RoLL
SWINDLE

FILM THRERT

to that bitch Janet Reno.
Wait till she starts sticking
her fingers into the pie.
And who knows where
those fingers have been!”

which features Motorhead,
Ozzy Osbourne, Anthrax
and White Zombie (who
also perform).

However, if too many
people see it, it could start a
dreaded new trend. Holly-
wood, always so eager to
jump on the next band-
wagon, might start making
more movies about the rock ‘n’ roll scene.

Uh-oh.

“Yeah, 1 kinda feel like I'm caught
between a rock and a hard place,” moans
Wilkes. “On one hand, I'd love to see the
film become huge so I could see some
money out of it. But, on the other hand,

i would dread seeing Tom Cruise star-
ring in tht IL{fw Fup story!” EE:'

Fortunately, Buscemi
brushed up on his bass
to play Rex.

OH, ONE
MORE THING...
ROCK 'N’ ROLL!!!

This summer, there’s definitely an
audience for Aérbeads. Anyone who likes
good comedy and/or heavy metal will
tl‘Lll} ::n]n}r the hlm and its soundtrack,
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AIRHEADS
DIRECTED BY
MicHAEL LEHMANN
WRITTEN BY
Rick WiLKES
RunNInG TIME:
95 MinuTtes
207H CenTury Fox
GENRE: METALLIC
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ike its nebulous title, Aérbeads meanders all over the

place and the humor is hit-and-miss, but armed with a

bevy of great lines and nine tons of attitude, it’s the slyest
comedy of the season. While other music-related comedies
skirt the main issues and weasel about, Afrbeads names names
and goes for the throat. Yes, gang, here's that rarest of the
species, a picture with teeth.

Director Michael Lehmann seems a bit pissed off, and it
lovingly shows in every frame. At once one of Hollywood’s
Young Turks and a grizzled veteran, Lehmann has already
experienced elation (Heathers), confusion (Meet the
Applegates) and devastation (Hudson Hawk). He's back on
more familiar ground (angry, confused and funny youth), and
needless to say, it’s his best work since Heatbers set such a
high standard five years ago.

AIRHEADS
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From the first scene you know you’'re in for a sure-handed
and vicious ride. In an amazing 90-second uninterrupted
take, the camera follows our dimwitted hero, Chazz (Brendan
Fraser), up stairs, down hallways and into the most feared
sanctum of the fledgling metal musician: the record compa-
ny. There he encounters a sleazy record exec, played to per-
fection by Judd Nelson. Desperate after being booted from
the record company and his girlfriend’s apartment, Chazz
unites with his bandmates Pip (Adam Sandler) and Rex
(Steve Buscemi). As the hapless members of the Lone
Rangers, they're the most convincing and laughable band to
ever grace the silver screen. (One minute of Asrbeads rings
truer than all of Wayne’s World.) Long on enthusiasm and
short on talent, the trio takes over the local radio station, and

then the real fun begins. It purports to take a look at the




frustrations of the rock world, which means that everybody
from the leads to the smallest walk-ons is going to get the
third degree. Many musicians are morons, record companies
are run by jerks, and radio sucks—hardly big news. Burt defi-
nitely good cannon fodder. Along the way our three guicar-

driven stooges run into a dizzy D] (Joe Mantegna), a go-

with-the-flow program director (Michael McKean) and a vet-
eran cop (the terminally underused Ernie Hudson). Toss in a
sprinkle of Saturday Night Live vets and assorted other “this
film looks like fun” guest stars and you have the hipster cast
of the year.

And while there’s an enormous amount of acting pyrotech-
nics all firing at the same time, many deserve special recogni-
tion. Fraser brings warmth to what on paper is merely a brain-
frozen dreamer, Sandler refines his ‘tard schtick to a new high
(or is that a low?), and Buscemi simply walks away with the
picture. As the leading scene-stealer of his generation (how
would you like to go one-on-one with him in Mzller’'s
Crossing or Reservoir Dogs?), Buscemi's Rex is a perfectly
realized, self-contained wonder. With only the sketchiest of a
part he conveys menace, dimwittedness and child-like enthusi-
asm, sometimes all within the same scene. He's a major ralent
forever on the rise. Only Amy Locane as the head-butting,
crotch-kicking girlfriend of Chazz seems a little our of sync.
She's too pretty to be a convincing conniver.

When critics critique a movie's soundtrack, it’s no big
esoteric mystery: Either it featrured music they listen to and
like or it didn’t. Therefore, let me testify that Airbeads pos-
sesses a superior musical sense of kick-ocity. Current faves
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like the Breeders and Motorhead are welcome and logical
participants; and just to show the filmmakers know their
stuff, also featured are dead-on cuts by two of the “Three Rs”
of rock 'n’ roll: the Replacements and the Ramones.

While the crisp dialogue more than makes up for a rather

pedestrian plot, the film ends not with a bang, but with a

hastily racked-on explosion. You're left wanting more. The
gags flow with regularity and characters surprise you with
their un-PC honesty, yet ultimacely one senses the gang is
holding back. Soft-ball sex scenes and the near absence of the
F-word keep the film from rising to a higher, truer plateau.
But why quibble. Compared to FM ('78), another “Let’s take
over the radio station,” this is a certifiable masterpiece. Like
great fast food, Afrbeads ain’t good for you, it's great going
down and never pretends to be anything it's not, and thus,
it's highly recommended.

THE BOTTOM LINE

“While other music-related come-
dies skirt the main issues and
weasel about, Airheads names

names and goes for the throat. Yes,
gang, here’s that rarest of the species,
a picture with teeth.”
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