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INTRODUCTION

“New artistic mediums are rare, and by any measure,
video ranks among the defining inventions of any kind
in the 20th century. Once relegated to alternative
spaces because some didn’t believe it could even be
called art, video is now seen in museums and galler-
ies across the world and counts as one of the major
mediums of our time.” * And that is certainly true in
the case of Saudi Arabia, where video art is the most
widespread practice playing a critical role in shap-
ing contemporary artistic practices. The lens, screen
and its adjunct technological infiltrations, leave us
with a set of subjects that speak to an uncharted
continuum of histories. Durational Portrait addresses
these uncharted subjects in Saudi society by follow-
ing a historic timeline in four movements; Beginnings
(1997,1999, 2000), Identity (2001-2010), Connection
(2011-2015) and Recovery (2016-2020).

As the fastest spreading medium of content consump-
tion, the moving image played a key role in shaping

society's beliefs and behaviors. The works in the show

illustrate how artists apply video to reflect, deflect

and circumvent a timeline of social, technological and

global developments. The works prompt us to consider
how society could be influenced, even changed, by the

very medium it consumes.

In no way do the works presented in this exhibition,
offer a comprehensive survey of video art from Saudi
Arabia. However, as the first show dedicated to its
history in the Kingdom, the exhibit pays tribute to this
dominant medium with some never-before seen works
by artists who helped establish it as an art form, while
exploring the medium’s development amongst subse-
quent generations and technologies.

1. Artnews, Alex Greenberger, In Ambitious New Book, Curator Barbara London Charts
Video Art’s Rise as One of Today’s Dominant Mediums, January 13, 2020.
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Text by Tara Aldughaither

In his seminal book The Society of the Spectacle,
the notable philosopher and filmmaker Guy Debord
considers that “the spectacle is not a collection of
images, but a social relation among people, mediated
by images.”
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BEGINNINGS

When television was first broadcast on national Saudi
channels in 1965, some conservative clerics declared
it sacrilegious. Nevertheless, television was seen as
important to the creation of a modern state and spread
across the country’s cities as well as rural areas. As
with the introduction of any new technology, over time,
people grew familiar and accustomed until TV became
a necessary part of daily life. Three decades later, in
the 90s, further investment was made and satellite
became widespread as the population’s interest in
international news was boosted when it increasingly
covered the region due to the Gulf War. Owing to what
had then been a longtime religious stance against
visual representations of life, as well as a histori-
cal near absenteeism in the production of paintings,
sculptures and photographs — the new mass mediated
moving images marked a radical time in Saudi Arabia’s
social access to and interaction with visual culture. Our
society was endowed with an ether of food for sight,
containing; news, films, music videos and talk shows,
advertisements and interviews — to name only a few
practices which resulted with the invention.

With the availability of handheld cameras, artists
applied video as a tool for representation, experimen-
tation and expression, allowing for an early process of
interactivity to occur within the Saudi public art space.

Video was considered an especially subversive tool
for content creation by the large portion of society
during this time. With the absence of cinema, TV was
the main source of social reflection. If the channel
was not Saudi, it was broadcasting a foreign language,
life and culture; and no matter how it influenced the
viewer, this influence would simply not mirrorin public
space. Those who did not deem the camera irreverent
used video as a recording tool, a process of collecting

DURATIONAL PORTRAIT

(1993- 1997 - 2000) Text by Tara Aldughaither

memories (as with photography) or for the purpose of

documenting places and acts of making as an educa-
tional tool. Many such videos exist which have not been

collected for this particular exhibition due to them fall-
ing outside of the artists’ definition or intent of making

an artwork.

The earliest sourced work for this exhibition is Faisal
Samra’s first experimentation titled Metamorphosis,
recorded in 1997. Although this piece has never been
shown, it points to an early moment in Samra’s prac-
tice of playing with light and color to distort familiar
figures in various emotional states.

In 1999, one of the first deliberate manifestations of

a video art installation occurred in Jeddah’s short-
lived gallery Arabesque by the artist Abeer Al Fatni in

collaboration with Ayman Yossri Daydban and Mahdi

Al Juraibi. Al Fatni’s video installation Al Kussara, was

exhibited as part of a group show titled Shared Spaces.
Al Fatni collected rocks from the seashores and placed

them on the floor, in front of a looped film of clips found

online from a Spanish news channel; depicting roads

and mountains as they explode to make way for a new

infrastructure. The work was exhibited with handwrit-
ten text by the artist expressing a deep condolence for
land and identity.
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In 1998, Jeddah’s Salon for Art and Culture held a
discussion about art in the digital sphere. The semi-
nar was organized in conjunction with a group exhi-
bition for Jizani artists titled ‘Darb Al Naja’, featuring
one computer-generated painting by the artist Khalid
Ameer. This marks one of the few historically docu-
mented instances in which ‘new media’ was first
recognized as an art form in Saudi Arabia, raising
debates on whether the medium would end what we
term al-fann al-tashkeell, literally translating to plastic
arts. A decade later, ALAmeer creates the video Earth
Juice, on show in the exhibition. It is a playful yet dark
work combining video with computer-generated image
in dedication to Earth Day.

Finally, Dr. Effat Fadag’s piece You Are Here which was
presented at her graduation show in 2000, was part
of a larger installation in which the artist built a room
based on Islamic geometry and presented this video
inthe center. The video is experienced by peeking into
the corner of a geometric shape, to find an image of
salt poured onto a puddle in rhythmic and gentle flow.
This deeply spiritual work attempting to capture the
essence of her identity as she studied abroad, could
not have rid her, or any of us in the Arab and Muslim
world, from the collective tragedy that was to occur
the year following.

15
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Metamorphosis
Early video art experimentation of footage of a fountain.
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1997

Metamorphosis, 1997
Mp4 Digitized from HDV
2:23
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Al Kussara

Collection of documentary clips showing exploding
mountains to make way for roads and infrastructure.
The work alludes to the destruction of identity in ex-
pense of power.
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AL Kussara, 1999

Collected footage found online,
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DR EFFAT FADAG 2000

You Are Here You Are Here, 2000

o . Mp4 video digitized from HDV
Th|s piece, through Islamic geomgtry patterns, looks fozta\é'e i? A'Vgé,;zs rom
inwards as much as outwards to discover oneself. It
inyites the vigwer to engage in a visual o!ialogue to b i
discover the journey of self-reconstruction by under- @0 @ld

standing the depth of meaning, moving from one di- >

mension to the next, studying the relationship between
the body and the soul.
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IDENTITY

At the turn of the century, the dot.com crash pointed to
the emergence of the single most influential social and
economic engine that is the internet, creating networks
between people near and far. Little did we know that
in the year following, the Muslim identity would come
under global scrutiny with 9/11, having a direct impact
on Saudi’s economic, political and educational policies
— amongst many other layers of change. Once again,
as with the Gulf War, many TV stations around the
world turn their electronic gazes towards our country
and people. This turn added immense pressure on our
society’s self-image and global representation.

As the internet grew to become the largest network-
ing platform, chaos and unrest manifested online. The
medium was largely exploited by radical groups and
governments around the world, including our own,
began to apply cybercrime laws.

Dialogue around virtue, morality and identity become
widespread, and many people begin to look inwards to
document as well as express their concerns about the
world, and their place in it. Handheld cameras evolved
into the more accessible form of a phone camera, facil-
itating a less effortful process of recording and retriev-
ing visual.

While image production and distribution become a
globally swift exchange, an identity crisis drafts over
Islamic and Arab people, forcing society to take on a
more mindful, borderline paranoid, form with every
word or action taken. Artists are pushed towards
actively changing or confronting issues, and an expo-
nential increase in performance and documentation
materialize as main features of video art.

One such example is the 2002 mixed media video by
Bakr Sheykhoun titled Amjaad, which was created
using a light box, paper, pen and video playing the

24 DURATIONAL PORTRAIT

(2001 - 2010) Text by Tara Aldughaither

renowned anthem Amjaad Al ‘Arab or Glorious Arabs
— originally written in unity with the Palestinian cause
and played frequently on radio stations before the
Nakba of 1967.

The scene opens and pauses at three lines reading:
International Propriety, H.U.M.A.N. Rights, The World
Order (...), after which punctuations are added to the
last label, indicating the topic from which the coming
dialogue would transpire. The artist’s hand enters
the frame with a pen, focusing on the act of writing,
a historicizing act usually performed by victors. In
Amjaad, the dialogue is taken up by two young men,
one slightly optimistic or pragmatic and the other
apathetic and pessimistic, characters reflecting the
general atmosphere of Arab people at the time.

Third World Citizen, Faisal Samra, 2003, Mp4 video digitized from HDV, 4:31 min

In the same year, Faisal Samra records Orange of
Sands, a visual study of color and light with the natu-
ral canvas of Jordan’s Wadi Rum painted with beams
of sun. Although not shown in the exhibit, the impor-
tance of Third World Citizen, a multimedia video

work created in 2003, speaks of the global North/
South divide through a stop motion development of
a synthetic global map as it is being painted to reveal
a bull mounting a deer. The painting is then divided
into black and white sections with two arrows point-
ing at one another in the middle, arrestingly referring
to the twin towers. Three years later, in 2005, Samra
is driving back home in a tired mental state, suddenly
becoming aware of what billboards, ads and the city
signify around him —demanding his attention. Feeling
suffocated, Samra reaches home and goes directly to
his studio. He then sets his Sony camcorder on a table,
collects unprimed painting canvases, and records
himself performing with them. Improvisations sparks
a seven-year production of pieces in which the artist
creates characters and distorts them. His internation-
ally recognized series Distorted Reality includes digital
photography, performance, and video installations and
computer-generated visuals.

This piece is exhibited in dialogue with Sami al Turki’s
Billboards, created four years later and depicting yet
another cathartic performance of the artist as he uses
aniron rod to bang on the billboard in ritualistic fashion.

Ahmed Mater’s, The End, is one of many videos that
artists were not able to retrieve during our research.
Due to its artistic significance, we here share found
stills. Mater created the work in 2002 with the Pales-
tinian poet Ashraf Fayadh and constitutes the artist’s
first foray into video art. The video was originally
played on a VCD player and depicted a news channel
in which Fayadh intervened with a fake crawler stream

” o«

reading lines such as “the capital stumbles”, “evacu-

ating civilians...to another city”, “to another city...live!”,
“earth’s health worsening”.

IDENTITY

The End, Ahmed Mater, 2001 (video lost)

These pieces reflected on the psychological pressures
of global capitalism, which seemed to destroy the envi-
ronment as well as identity. Global capitalism at the
same time endorsed dialogue between East and West
on the common ground of contemporary art.

In 2008, two group exhibitions showcasing contem-
porary Arab art open in Paris then London consecu-
tively. The first is a dedicated space in the Grand Palais
International Contemporary Art Fair, in which Faisal
Samra presents the first editions of Distorted Reality
for the first time on an international level. The other
is Edge of Arabia’s official launch in London’s Brunei
Gallery, showcasing seventeen Saudi artists and mark-
ing an important date from which Saudi conceptual art
emerges to the world.

In the same year, Abdelkarim Qassem, an artist and
psychologist in the Saudi army, carries a JVC pocket
camera with him to his post in a southwestern town
and documents a state of Evacuation. The hidden lens
finds the artist confronting an eerie question graffit-
ied on the wall “is there repentance before death?”.

25



I D E N T I T Y (2001 - 2010) Text by Tara Aldughaither

The question points to an impending fate translating,
nearly a decade later, to his piece ‘The Final Scene’.

The years leading up to regional unrest drift under
shifting currents of economic, intellectual and iden-
tity trepidations. In 2010, the artist, writer and film
director Deeya Youssef creates The Poem, a deeply
personal video work exploring poetry as a mirror to our
deepest desires. The artist described, in conversation,
that poetry is the action we take as an attempt to calm
our unquenchable longing to reach a distant horizon,
but never getting it. In one of the first Saudi examples
of music and stop-motion, the work offers a beautiful
canvas on which to reflect one’s physical and spiritual
restrictions as an individual, anticipating an imminent
and sterile spring.
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FAISAL SAMRA
Spann Jroud

2002-2005

AYMAN YOSSRI DAYDBAN

Obaus G el

2007

Improvisations

This is the first work in the prominent series Distorted
Reality. The artist began by placing a video camera at
a fixed point in his studio and improvising performanc-
es with untreated painting canvases which he used to
construct and destroy theatrical characters. Samra
creates symbolic cues with turbans, veils, masks,
believing that they reflect the act of masking and the
effect of being engulfed by an encroaching hypotheti-
cal (illusory) reality.
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Improvisations, 2005
Mp4 video digitized from HDV
9:58 min
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Hopes

This work was originally part of an early 2000s show
containing installation works. It was created shortly
after the death of Saddam Hussein and depicts a dark
celebration of the time.
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Hopes, 2007
Mp4 video digitized from HDV
3:47
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SAMI AL TURKI
Sl ol

2008-2009

36

Running

We are born, bred and bleed. Choosing unknown paths
on the adventure of life, finding options midway, avoid-
ing more damage, our consciousness hovers around;
we are who we are at the core even if we try to change
it momentarily. In a further dimension after time and
space where the psyche finds its home, there lies the
undeniable truth of existence. “You meet your destiny
on the road you take to avoid it” C. Jung

L92

A=nig BLusdl 8y alsn (§ Ugymme WL jLis . Gjiig o SlSig wtgi
Lisc g Laty ool (30 aoill coisaiig wiopll Ghaaiio & el
oo G Liblact § 59 g0 g L LalSeil ¥l i ¢y-xig .Lidg> ¢y
Az e lSlg Olagll By 5T 0w (08 . LEBa oy s Lilgl>
)51 ¢ySiog ¥ Gl 39l Ao (4S5 Lyl sl

i o) @il Gl Gyl Guts e 2pcan Jols culs”
o g "yl

DURATIONAL PORTRAIT

Running, 2008
Video
7:53 min
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Billboards

This short film series captures a man as he stands be-
hind an oversized billboard, slowly beating its frame-
work with aniron rod. The iron beating is performed
in response to the fast-moving impressions of the
board’s messages as one drives by them at night. The
noise and rhythm of the artist’s ritualistic motions are
like a dance carrying him into a local landscape where
he plays with a twig in simple pleasure.
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Billboards, 2009

Video
3:12min
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ABDELKARIM QASSEM
sl o )Slae

Evacuation

Footage of the artist confronting a wall graffiti which
states ‘Is there redemption before death’, while stroll-
ing in an evacuated city near a war zone in the south of
the Kingdom.
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2009

Evacuation, 2009
Video
4:34 min
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FAHAD AL GETHAMI

Confusion

Confusion explores anxiety as the most common
neurotic disorder and a trait of the contemporary age.
Al-Gethami’s woven compilation of media, images
and videos looks at how the psychological instability
existing with global problems is imposed, manifesting
the human state of confusion and stress.
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2009

Confusion, 2009

Video
3:59
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FAHAD AL GETHAMI

Past Tense

Past Tense depicts an act of one washing their hands
repeatedly at different speeds and from different
angles, on a loop, giving the viewer the opportunity to
decide at what point the film truly reaches completion.
The indefinite end is decided by spectators, where the
artist explains that “the act is in the past, but it is a
continuous past. Although this type of verb doesn't ex-
ist in Arabic language it can be captured through art”.
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2010

Past Tense, 2010

Video
2:41
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FAISAL SAMRA
Spann Jroud

2010

Resistance

“I believe that we are conflicted, all the time, with the
act of resistance, individually and collectively, starting
from our small, day to day, desires up to a nation’s
struggle for their rights.” This was the last video creat-
ed for Samra’s Distorted Reality Series.
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Resistance, 2010
Video Performance
5:22 min
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DEEYA YOUSEF

Lﬁ*uggnLyti

The Poem

An excerpt of a passage from Deeya Yousef’s poem
Mystery, The Mystery of Trying to Form a Horizon, is
brought into the visual world with this short film.
Depicting a monochromatic caged bird flitting about
in stop motion, the video refers to a secret desire in
poetry to possess or control the elements of freedom,
a desperate and unfruitful attempt.
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2010

The Poem, 2010
Stop Mp4 Motion video
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CONNECTION

An uprising which began in Tunis causes a chain of
unpredicted demonstrations across the region known
as the Arab Spring. This collective movement sprouts
conversations across social media and is alleged to
have been partially caused by it. In Saudi Arabia, the
movement encouraged people to publicly express
their opinions, for the first time sharing a ‘public’ space
in the virtual realm. Among the many transformations
in Arab cultural dialogue was the spark of a street art
movement, a reignition of folk music and a general gear
towards community and its social performance. The
video sharing platform, Youtube, became a primary
source of Arab expressions with uploads soaring to
200% in Saudi Arabia in 2011. Citizen-run comedy
and animation channels take over, empowering video
artists along with them. Observable elements of
performance and participation now become perma-
nent features of video art in Saudi Arabia.

We open this period with Hamza Serafi The People
Want, a video inspired by the Egyptian uprising show-
ing un-popped corn going off one by one as an oil pan
is heated. Serafi captures the suspense and humor of
this absurd time in the Arab world through a common
and imported food product.

With instant messaging and a swifter network of
communication, a social phenomenon that had never
occurred in Saudi manifests online; fluid and charged
engagement between men and women virtually trans-
gresses the private and public social divide. Social
media has become the most important tool for the
inclusion of women in public dialogue.

Sarah Abu Abdullah creates a seminal work, Saudi
Automobile, which premiered at Sharjah Biennial 2011.
This distinguished work shows the artist painting a
wrecked car with pink, a symbol of femininity. The
uncut shot rolls until Abdullah finishes painting the
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(2011 - 2015) Text by Tara Aldughaither

car and then sits in the driver’s seat, commenting on
the prohibition of women’s driving in Saudi Arabia, an
issue which was considered in government dialogue
for the first time during this year.

In the same year, critical dialogue and documentation
of new media arts in the Arab World commences with
the launch of the online forum Ibraaz. Four years later,
the forum publishes Uncommon Grounds: New Media
and Critical Practices in North Africa and the Middle
East, a book in which only one Arab Gulf artist partic-
ipates; Sarah Abdu Abdullah. Here, I wish to point to
the unique faculty of Saudi art. While a lack of method-
ical writing practices on the aforementioned subject
matter is evident, our findings hope to further interest
towards the critical edifice of a Saudi contemporary
art history, particularly in the study of new media arts
and its potentials.

The year following, the influential artist Manal Al Dowa-
yan creates a multimedia assemblage of works titled
If I Forget You Don’t Forget me, in which the artist
retrieves objects, photographs and memories belong-
ing to her father after his passing. The installation
includes a series of interviews conducted with close
friends or family of the departed to, all of whom help
document an important aspect of the artists’ child-
hood community and her upbringing amidst the East-
ern Provence’s oil industry.

“I save images, and preserve objects, I fill pages with

notes and detailed descriptions. To obscure, to delete,
to censor, to erase, and to forget a war is waged on
memory! What remains when this war is lost?”

With leading Saudi female artists such as Al Dowa-
yan, more women emerge onto the contemporary art
scene. Indeed, recording from inside, around or about
vehicles becomes a common motif in Saudi video art.

Ahmed Mater’s powerful piece Disarm is shot with
a survey camera from a helicopter hovering above
the city of Mecca as it undergoes a large expansion.
The blue tinge produced by the camera’s ultra violet
transmission serves in indicating human movement
from high grounds without target, hence to disarm
a weapon. Mater’s utilization of a camera originally
created to attack for the melancholic purpose of docu-
menting grand change in the holiest of Muslim cities,
denotes the evident, irreversible change that is to
come to our people. We present this back to back with
his short Ghost, which celebrates the living tradition of
folk music, still active in his hometown of Tabuk, south
of Saudi Arabia.

Feminine examples of video art created for delicate
instances of joy, recovery and reawakening begin to
appear in 2014.

Tarfah Fahad’s Nostalgia sequence which follows the
ephemeral journey of a bubble floating through space
in a childlike spirit. It is filmed from inside a car, shot
with a mobile camera on a day out with friends and
family. In 2015, she records a short titled Outbah,
which documents a local social practice of burning
cloth onto the arms’ skin until it is marked, believed to
have strengthened the arm through numbing its nerv-
ous system. The intimate portrayal of hands and arms
reclaims a memory shared with her by her mother,
revealing that some women would secretly practice
this burning of skin to imitate the games of men and
little boys — echoing a desire to attest strength.

In the same year, Marwah Al Mugait conceives of
Oudah (return), a film shot entirely underwater in
collaboration with Raha Moharrak, the first Saudi
woman to climb Mount Everest. Originally exhibited
as avideo installation projected in a fish tank, Oudah
is awork that portrays a process of healing. The video

CONNECTION

depicts a gentle womb-like atmosphere and a rhyth-
mic sound of underwater inhalation, telling the tale of
the artist as she seeks to dive into the depths of her
subconscious and reconcile with suspended childhood
memories. The work is an early example of Al Mugait’s
ongoing practice of collaborating with performers,
growing in number with every year. Her work uniquely
considers place, movement and cinematography. She
describes the camera as a participatory performer in
the process of production.

While video works at this time were applied to address
issues faced in public and private spaces, an artist
who has been dubbed a social mover, amongst many
contested titles, vigorously emerges from the ambig-
uous private/public virtual domain of social media.
Balgis Al-Rashid’s ongoing online performance series
A State of Play, started on Instagram in 2014 and
quickly gained mass following.

When Instagram reposted her hula-hoop routines in
2016, her online presence became viral. With over 4
million views, her performance caused both conten-
tion and excitement amongst Saudi’s virtual social
domain. Regardless of differing opinions, the commo-
tion resulted in her being invited to appear in the-then
pioneering activities of Saudi Youtubers on their show
Khambalah, she made a performative appearance
in the 2018 film Joud, as well as received invitations
to several international art residencies. Between the
artists presented in this exhibition, al Rashed has
achieved the most viewership. Her use of video to
mediate her practice to Saudi society is essential, and
breaks the borders between contemporary art spaces
and publics — earning her designation as a true fore-
runner and social mover in the framework of contem-
porary performance in Saudi art.
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For this exhibition we present specially curated QR
codes linked to a virtual takeover of the artists Insta-
gram page for the duration of the show. (Disclaimer:
The Gallery is not responsible for any content posted
after the show’s duration.)

Anhar Salem’s engagement with online platforms, as
an artist, began in 2013. Her hyper consumption of
film coupled with access to online interactions and
discussions encouraged her use of video to docu-
ment a changing environment around her and others
close to her, forming an important part of her video
art works. In 2015, Salem created a vimeo account
and began sharing her home-made videos with her
friends, who feature in many of her works. Salem’s
works can be collectively described as perspective
shifters, as they portray an everyday, normal feelings
between an otherwise overly fashioned art scene. She
is now a frequent video content generator, with her
latest short film The Sleeping Sun Station premiering
in Jeddah’s concurrent Red Sea Film Festival. As with
Balgis Al-Rashed, it could be argued that the social
media networks discover artists like Salem. Her joyful
inclusion of music and dance are demonstrative of the
youth’s desire to break free from social barriers and
expectations by taking charge of narrating their own
stories.

Echoing these artists’ arrival into the Saudi contem-
porary arts, a dramatic shift in dialogue surround-
ing morality and virtue marks the end of this period.
Women are elected in Saudi municipals for the first
time, and actions towards limiting the Authority of
Commission for Promoting Virtue and Prevention of Vice
are taken, leading us to an era of wayward recoveries,
as well as a dominant surge of video art productions
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Octopuses have three hearts

The People Want Tiling the Sea Tiling the Sea, 2011

Serafi was inspired by the protests in Tahrir square, \T/}de People Want, 2011 In its plan to enhance its chances of remaining longer \5/'230 Performance

Cairo, and the quiproquo between the old regime and 1130 min on Earth’s surface, humankind announces the follow-

the demonstrators about US influence on the country. bl sl oy o ing Project: Tiling the Sea. The film follows two men
“Because they were shouting in the square: ‘The peo- ‘ s whose aim is to tile existing beaches to the maximum el 'P*-J"jb;lg
ple want to change the system’. The people of the old Sl extent possible. ey
regime told the demonstrators that they were ‘eating

Kentucky’, which was a big insult for them. They were .

demonstrating for their rights, and they were being ac- , . ) i ]

cused of being fed American chickens. I went to Kentucky =il Lihs o i " youdl i Eopiia @M (e ) il (pled

and they have this product called ‘Popcorn Chicken’, ol e @ludll 5359 . 0o Al e Jobol 83 clall S Lo

and that is what inspired me to create this video.” AiSan Ay gadl Jl tblgddl o 05 Lo bl J] oléag

L,.&J;ﬂ oMy bo

e degoge 8Mba (e jas Lg Lot o =gl rr_\_Lx.QJb:()J
19315 @ d¥" e dulio ji& 8)3 Ligum Liadg oludl cujll @0 3890
aladl cLui J«_'>79 Maladl yusi 3y e ddl dslall @ 9>y
ogyuicl 6AJ| o3l ‘"L;L'L&” gl=s Qg_lfgb_." ra_(;b oselaill @asll
&l ragio 1935y «ayBgis J=l oo 0grolhan g3l o) 1.8 dlo)
sl 15t 8,56 gl s ag glall Ll

54 DURATIONAL PORTRAIT CONNECTION



KHALID AL AMEER 2011
ol Al

Earth Juice
An early example of Saudi digital artwork created for Earth Juice, 2011
: H H _ Video montage with computer
!Earth Day, it combines video and computer-generated generated image
images. 2:12 min
Pl o)l jac
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SARAH ABU ABDULLAH
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Saudi Automobile

Painting a wrecked car like icing a cake, as if beautify-
ing the exterior would help fix the lack of functionality
within the car. “This wishful gesture was the only way
I could get myself a car - cold comfort for the current
impossibility of my dream that I, as an independent
person, can drive myself to work one day.”

— Sarah Abu Abdallah

ddgead! 8yluad|
aiSay gLl Jazd 35y wsel> 8 (S dlane &)l sl
ddyhll pgahll Jasll lio ol" L éilbe § juaill zilo] § saclull
Ll dlumieall d Sl lo 83,1 Aol ¢ gundiy )lis Lol 53y
"Lagy Lasll ] J)liws 3681 O Jatusa Gluls oXal O Gl o0
allae o 8lew —

CONNECTION

2011

Saudi Automobile, 2011
Video Installation
10:00 looped

P11 asges 8yl

elol gaud
S

57



AHMED MATER 2012 MANAL AL DOWAYAN 2012
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Ground Zero

Collected footage from phones of laborer workers at
the site of Mecca during its expansion. The video de-
picts the rise of the Makkah Royal Hotel Clock Tower’s
crescent moon monument in contrast to the human
scale.
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Ground Zero, 2012
Collected phone footage
19:57 min
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IfI Forget You, Don’t Forget Me

Through captured conversations and objects, Al Dowa-
yan creates a hybrid experience that blurs the borders
that separate the installation, the object and the pho-
tograph, taking the viewer along a journey that intensi-
fies sensory reactions to what is a “collective memory”
of a group. The series of interviews document the
journey of four individuals from the oil generation who
came from different facets of life and met at the single
point that brought them together.
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IfIForget You, Don’t Forget Me
(interviews), 2012

Video interviews from top left
toright:

Mrs. Mona Attiya interview:
18:56 min

Ms. Samia and Mr. Ali Dialdin
Interview: 20:19 min

Ms. Muneera AlManea interview:
29:03 min

Mr. Nasir AlAjmi interview:
25:30 min
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AHMED MATER
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Ghost

Heading southeast of Mecca, Mater encounters cere-
monial drummers at a traditional wedding. Following
the ebb and flow of one drummer’s trance-like state,
Mater recalls ominous tales of jinn, the restless spirits
that live in the desert near “the dead city of Jahura”.
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Ghost, 2013
Video Documentation
3:00 min
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Disarm

Mater records a city that continues to change both
physically and geopolitically. The photographs and vid-
eos in these works were taken from an army helicopter
on the lookout for unsanctioned pilgrims concealed by
the mountainous terrain, and offer an acute commen-
tary on the militarization of the sacred city.

gludl g3

59 drawliwgrdly JSadl Ll oo jlpaiwl 815 disda ybolo 5oy
<lS Ginl) dumgye (o Jasll § 0lbll wlagiuudll jguall bLadl
Abell Guoladl ge praisll pgic grall e glasdl e g
Awlall digall 8,C e e La)lo Ladss aalall jgall 0io aialy

CONNECTION

2013

Disarm, 2013
Survey Camera Documentation
21:34 min
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ARWA AL NEAMI

Never Never Land ‘Bumper Cars’

Bumper Cars is a series of short videos that were origi-
nally presented with a photographic series titled Never
Never Land, exploring the shifting relationship the artist
had with theme parks upon growing up. The work doc-
uments women’s public decorum as they are ‘playing’,
commenting on driving and freedom of mobility.

"astail el : bl Uo)

Juofll § byt bp0b clogad dlulw Lo "aslaill ollw"
8 ceill d8ulall § pogsi YLl L)1 Vlgisy il )égig8 dlunlis g
olopas Jasll gl .wlas s Lol dina oLl cieas &I
Jl ki " caali" Log dalell ¢ Sladl § 1,1 Loy b &I "dadtisdl”
J8idl &g 8oLl JSlaa

DURATIONAL PORTRAIT

Never Never Land 'Bumper Cars',
2014

Video Documentation

9:28 min
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Shadeed Aleltesaq

A seemingly hidden camera follows the path of a wom-
an going to look for ‘skinny jeans’. The title is a play on
the meaning behind attaining an impossible beauty
goal.
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Shadeed Aleltesag, 2015
Go provideo
1:30 min
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NASSER AL SALEM
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2011

MARWAH AL MUGAIT
bydll 6950

2014

64

An Adornment of Stars
“All I can do is what I always do during times of confu-
sion or uncertainty; I look to the Qur’an for answers”

Inspired by the infamous Muallagat poems that were
hung on Mecca’s Ka’ba, and the tawaf [circumam-
bulation], this work reflects on the cyclical nature

of spiritual pursuit and of questions the mysterious
balance of universe.
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AnAdornment of Stars, 2014
Video
1 hour
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Oudah

Originally exhibited as a video installation projected in
a fish tank, Oudah is a work that portrays a process of
healing. Al Mugait developed the work by seeking rec-
onciliation with suspended childhood memories, an-
swering unanswered questions and sinking deep in the
layers of the subconscious, in order to transform the
emotional struggle into a visual journey. Oudah was
produced in collaboration with Raha Moharrak; the
first Saudi woman to conquer Mount Everest, as she
performs an ethereal and delicate aesthetic of strength.

RY-T

5> e i oSS sgall s s 5 Lol 3
390 o 1 8g .cloill dilac j3ay Jae (e §luc 909 Hlawil
Aslsll ol LS5 8o dmlall gabimt) el JiL5 (o Jasl
i § Gasilly s Lysle ol s @l Al e oy
5 iy oy ] bl Elpall Jagms bl o clsg.ol
e dpogsres & J8T 0 "yma 10y g0 gl "ol gl
8 o il Al gl 955 L ] e 238

ATHR GALLERY

Oudah, 2014
Video Performance
5:03 min
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TARFA FAHAD

25 adyb

Nostalgia

A film following the journey of a transparent balloon,
its shape frozen, as it journeys on the road for days.
Reminiscent of childhood elements, Nostalgia tests
notions of familiarity, attachment, movement and dis-
placement as we grow older in relation to our natural
memory.
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Nostalgia, 2014
Video
3:00
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Al Otbah, 2015
Video and Paper Installation
31:30 loop
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2014- 2015

Al Otbah

“I grew up seeing her hands with these marks and

thought they were beauty marks, these two round
circles...every time I would ask my mother the story
behind these two marks, we both sink into memories
of her childhood again and again, only to find out its
the marks of the strong and the powerful, the traces
of patience and strength...a mark kids would make
to their arms to prove that they are able to handle a
heavy weight day with a steady, strong arm.”

— Tarfa Fahad Al Saud

Al Otbah, is a cloth that burns until brought to the arm’s
skin, it was a practice believed to strengthen nerves

in the arm... a childhood game, a myth, and a mark to
brag about for its wearer.
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BALQIS AL RASHED
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First Instagram Post, 2014
Online Video Performance
0:15sec
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A State of Play; Recovery

Balgis Al Rashed is a visual and performance artist
whose presence and creative journey are entwined
with videos presented on the social media platform
Instagram.
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2014- 2015

Once We Fell from The Sky and
Landed in Babel, 2015

Video Performance

6:52 min
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MOHAMMAD ALFARAJ
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2014- 2015

Cities of Salt: Moments from ‘Now’

This video is a composition of footage shot by Alfaraj
throughout the years to form a visual diary. It is an
ongoing project by the artist.

O3l o wl=l / &ala (o goa

Fo e Lapgan g8l ald wlad) sy (e §)lue 9o gonall i
}dp#aggﬁknggLLaﬂHigg.ibgouubi&:écJAJgﬂé‘ugﬂd
.olal

70 DURATIONAL PORTRAIT

Cities of Salt: Moments from
‘Now’, 2015

Video Montage

45:18 min (ongoing project)
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RECOVERY

Nearly two-third of the Saudi population is under the
age of thirty. Since 2016, a drastic shift in socio-eco-
nomic policy initiates a process of recovery. Many
artists reflect a strong desire to retrieve time...time
that seems to have capsuled our heritage and culture
in a periodic flurry of unceasing and unpredictable
events.

Our experiences in time and space are now constantly

spread across physical and virtual memories, chal-
lenging our consciousnesses and ideas of Self. Coupled

with the historic changes in Saudi Arabia, video now

becomes the main tool from which society participates

in the forming of a new social dynamic.

The autonomy granted in instant access, sharing and
selection of content, empowers visual artists with a
sped-up process of production, display and response,
generating an array of participatory artistic expres-
sions. With the simultaneous empowerment of audi-
ences, and higher frequency of dialogue amongst
Saudi citizens and the world, the formation of a narra-
tive becomes central to visual storytelling, pushing
artists to either heighten or re-construct many former
ideas about identity.

In 2017, the ban on women’s driving is formally lifted
and the largest number of video art works sourced in
this exhibition are created.

Meditative and repetitive motions are magnified in this
segment of collected works.

Recapping Fahad Al Guthaimi’s work Past Tense, the
two-channel video Play is created nearly a decade
later. The artist Aziz Jamal intends to seize a famil-
iar and daily action through the process of washing a
brightly colored house-shaped soap bar. The playback
screen remarks an act of memory retrieval, playing

74 DURATIONAL PORTRAIT

(2016- 2020) Text by Tara Aldughaither

alongside one another, these visual passages probe
viewers to think about time and place with an alterna-
tive perspective.

Vague and in-between states of mind is a theme that
is both echoed in Suliman Al Salem and Alaa Tarab-
zouni’s 2019 works. Although technically disparate,
both Bait Al Wurud and Untitled Conditions reflect on
contemplative states of mind. While Sarah Brahim
extends this phenomenon to a short film which she
produced, directed and performed in The Space
Between, which follows a constructed character as
she performs contemporary movements that ebb and
flow amid unrest and tranquility.

The foremost example of our collective desire to seize,
recover and play with fleeting moments is captured
in Ayman Yossri Daydban’s latest production, Casting
Voice and Image; an interactive piece where the video
camera acts as a mediator between the participatory
subject, text and the observer.

The piece consists of two participatory iterations; one
that can be read and another which can be acted -
both of which are responded to by the casting direc-
tion of the artist resulting, in storyboard zine and a
video art work. Through this process, the work recre-
ated itself, echoing the infinite speed and quantity of
contemporary visual productions in which individual
presence is performed.

In the act of documenting the present as it becomes
the past “a contemporary moment” is formed — break-
ing all textual and social meanings with it. The partici-
pant’s ‘condition’ of reading or performing transforms
him or her into that of a social actor. Casting Voice
and Image comments on the individual’s shifting roles
within this transformative and contemporary society

which highly depends on presence through the camera.
Daydban’s conceptual practice is heavily drawn from

cinematic theories that question sociological behav-
ior —deconstructing social performances through the

use of image and text.

The piece is timely in its premier as it unlocks a new
window of engagement for the contemporary arts,
attracting film audiences as they simultaneously
engage with Jeddah’s Red Sea Film Festival.

Abstract applications of art have had an enormous
role to play in the history of Saudi expressions. Only
half a century ago, pictures were considered sacrile-
gious. Many pictorial reproductions of life would have
been destroyed. Today, video works are applied as a
creative tool which enables artists to explore a range
of possibilities expressing intangible realities. In many
ways, video seamlessly lends itself to abstract and
conceptual expression in the context of Saudi art.

Collectively, the works in this exhibition offer a dura-
tional portrait of a society to which, through the eyes
of artists, the medium becomes witness.

RECOVERY
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Feature on Instagram’s main
page, 2016

Online Video Performance
[Post goes viral with 4,943,019
views]

gty plymia] dmbio Gle poye
Jolgi dlus Lle eloT k11

A State of Play, 2017
Video Performance
7:07 min
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2016 -2019

A State of Play: What You See is
What You Get, 2018

Video Performance

3 min
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Norms of Life, 2019
Video Performance

6:52 min
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ANHAR SALEM

dleo ST

Dust

This video is a composition of footage shot by Alfaraj
throughout the years to form a visual diary. It is an
ongoing project by the artist.

Flow

An experimental film about a short trip with a group of
girls from southern Jeddah. Through the act of pho-
tography itself, the director reconsiders the places
familiar to her in the southern market in the country,
within the context of escaping and running from cer-
tain authority.

Two Guitars

The Mustangs' Two Guitars plays, the artist performs
another act of running, but in limited space.

DURATIONAL PORTRAIT

Dust, 2016
Video/iphone6 Plus
2:45 min
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2016-2017

Flow, 2017
Video/iPhone 6 Plus
11:50 min

Two Guitar, 2017
Video/iPhone 6 Plus
2:17 min
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ABDULLAH AL OTHMAN

olatell dllane

The Search for an Automobile Involved in the Failure of
a Girl's Heart

A performance art in the streets of Riyadh comprising
a search for a car that caused failure of a girl's heart
and affected the natural pace of life.
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The Search for an automobile
involved in the failure of a girl's
heart, 2017

Video Public Intervention
2:12 min
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Jumping Off a Pepsi Can

In Jumping Off a Pepsi Can, the artist frames himself
as the subject, performing a solitary, absurd act - that
of jumping off a soda can. The work was inspired by a
story in which an artist survives a jump off a building
as his performance. Al-Othman takes an equally seri-
ous approach to his own jump, the building intensity to
balance on the surface area of the can top, and then to
find the nerve to finally jump.
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2017

Jumping Off a Pepsi Can, 2017
Video Performance
2:12 min
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I Went Away and Forgot You

IWent Away and forgot you...

2017
"I went away and forgot you. A while ago I remembered. Video Performance
I remembered I'd forgotten you. I was dreaming... " 22:11min

A large geometric floor design assembled with locally o l“\ufilﬁ

sourced sand is plotted onto an abandoned house in S priev
Old Jeddah where her grandparent’s generation used

to live. The artist is seen sweeping away and destroy-

ing the work symbolically commenting on modern day

destruction of cultural identity and heritage.
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Stream

Stream is an art installation and a continuous study
on the impact of smartphones on the consumption of
art. The introduction of smartphones began a shift in
human behavior, where the consumption and produc-
tion of massive data grew co-dependence with this
newfound technology.
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Stream 2.0 (V1)
Video Projection
60 min
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ABDELKARIM AL QASSEM
pesld @2 )lae

The Final Scene

Footage of a ride on an unpaved, empty road on a
barren land. This work depicts Al Qassem’s ongoing
experience in the southwestern conflict zones, serving
as a psychologist in the army.
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2017

The Final Scene, 2017

Phone Video
1:14 min
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AJLAN GHAREM
AUl Oll=e

Paradise Has Many Gates

Paradise Has Many Gates is Ajlan Gharem’s first in-
stallation work - a 10 x 6.5-meter mosque constructed
from industrial steel accompanied by this video work.
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2017

Paradise Has Many Gates, 2017
Video Performance
4:48 min
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LINA GAZZAZ
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Converting Light to Idea

This body of work examines the process of vision phys-
iologically and spiritually. Light and vision have been
related to knowledge since time immemorial; however,
it was through Islamic philosophy and Ibn al-Haytham,
founder of modern optics, that the phenomena be-
came synonymous with scientific discovery. The Shell
Script is a short footage of light reflections resulting
from the movement of seashells at the shore. Decon-
structed into a sequence of still images, these reflec-
tions illustrate a form of visual, scriptural information.
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Converting Light to Idea, 2017
Video multimedia

1:17 loop
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Mehla'il

Mihlaiel questions the layered puzzlement of contem-
porary history by guiding the viewer through unexpect-
ed, forgotten locales. By exploring abandoned spaces,
dormant volcanoes, and prehistoric structures, the
work questions the extent of symbiosis and transfor-
mation modernity has played unto them.
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Mehla'il, 2017
Documentary Video
11:30
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MUHANNAD SHONO

St M0

The Fifth Sun

The Fifth Sun speaks of our relationship to the world,
where it is depicted as a large suspended drum, or
‘Daff’, as it is called in Saudi Arabia. The impact of ink
onto the surface of this world are the markings left by
our actions upon our planet, causing it to shake and
reverberate across an illustrated landscape.
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2017

The Fifth Sun, 2017
Video Installation
7:51 min
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A Blink of an Eye

As part of The Other Story Project Performance Series,
A blink of an Eye presents five stories from the collec-
tion weaved together to address five normal lives that
have changed or would change at a blink of an eye.
Saying yes, changing a conviction, discovering a pas-
sion, saving a life, losing a voice; what else happens at
a blink of an eye?
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2017

A Blink of an Eye, 2017

Video Installation
7:31min
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ABDULRAHMAN GAZZAZ Grickas 2018
(Bricklab) jlil crasJloas

Meaningless Objects, 2018
Video Installation with cement,
Resin, Natural/Synthetic Pigments
20:58 min

P-IA (=0 W Slga

0 Olawwa 8o Wigd (uSais g1iid
Ggle waiand!

> P-OA

92

DURATIONAL PORTRAIT

Meaningless Objects

A social experiment explores the tension between
objects, display and the simultaneous experience of art
and visual culture. Combining reproductions of objects
from diverse sources, the work challenges beliefs

and values that define contemporary cultural produc-
tion and our experience of the world. The objects are
charged with symbolism associated with exchange,
society and our relationship to materiality and history.
The elements question cultural interaction, popular
images and high art and reveal the effects of individ-
ual approaches, activating a socio-political aesthetic
experiment.
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SARA ALGHESHEYAN
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Barbie Haram, 2018
Film
2:18 min
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2018

Barbie Haram
The artist uses 8mm film in videos that emphasize
her upbringing in relation to the art of cinema. In this
particular video, Alghesheyan depicts her mother’s
reaction the day she brought home her first Barbie
doll. Barbie haram is not only a nostalgic narrative
of a young girl’s experience, but it’s also an audio-
visual landscape of diverse opinions, interwoven to
portray conflicting perspectives. Alghesheyan seeks
to highlight the generational gap between mother
and daughter, recollections of societal values, and
memories of a child observing debates of “right” and
“wrong” through media and television. The work is a
time-capsule capturing the visceral experience of
being a child, rethinking play in Saudi Arabia during
the early aughties
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FAI AHMED & MAGDA MAGDY
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Philosophical Suicide

Philosophical Suicide is an audiovisual video applying
sound and narrative to explore both the possibilities
and the alienating limitations of language. Composed
of montage-like fragments, it deconstructs the ab-
sence of meaning and the systematic failure of (mis)
communication that governs our everyday life.
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2018

Philosophical Suicide, 2018
Video Montage
2:27 min
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Chanting

Through performance, Althaedi uses material de-

rived from nature in ways to create layers of new and
redefined identity that sits in between the past and the
present. Using hennain all its forms, as brittle leafs,
bright green powdered keef, and then with added wa-
ter these colours change into deep browns and black
paste. The artist takes us through the journey of creat-
ing these forms of henna and smearing it onto herself.
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Chanting, 2018
Video Performance
7 min
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ZAHAR ALDABBAGH
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A Thousand and (One) Question, 2019
Video
4:00 min
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2019

A Thousand and (One) Question

A Thousand and (One) Question is a video collage of
40 pages and texts from a small but dense book titled
More than 1000 Answers for Women, published in
2004 and compiled by clerics. The artist suggests
how finding oneself through the writings of others can
shape one’s identity.
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Bait Al Wurud, 2019
Video Projection
12 min
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Bait Al Wurud

Bait Al Wurud was intended as a commentary on dis-
putes on inheritance but evolved into a meditation on
loss. It depicts a shadow through a window of a sunset
at the artist's grandfather's house. The film captures
the feelings of longing and dread, manifesting through
capturing the sunsets shadow on the wall: a phenome-
non that happens daily in the house, even when no one
is around to see it.
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The Space Between

Brahim’s research and work are about the internal and
external conflicts between two cultures she identifies
with: Saudi Arabia and the United States. Connecting
music and dance as an expression of shared heritage,
she examines the ideas of nationality, borders, home,
language, belonging, and societal differences and sim-
ilarities, exposing the humanity behind the cultures to
bring understanding and healing. The Space Between
is a rhythmic narrative expressed through the memo-
ries of an individual’s lived experience.
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The Space Between, 2019
Video Performance
14:47 min
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The Condition

The Condition is a visual representation of a state of
mind. It is a statement of the existing condition, be-
tween a steady, current and variable state, between

a permanent and a temporary one. The Condition inter-
acts with the surroundings and each creates a different
feeling of its own. These conditions call for attention to
the nature of the situation and the feeling evoked, how
to distinguish between the two. The artist poses his
permeating question: what the next condition is?
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The Condition, 2019

Video
1:23 min
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Mahjoub Shareef

This work is a visualization of Mahjoub Sharif's poem
in which he shares his belief in his cause and mes-
sage, echoing the stance taken by the people of Sudan
during the events that unfolded in 2019. The poem
was written in response to rumors of his death. Using
mixed media, the work portrays the perspective of the
Sudanese nation whose cyber efforts helped deliver
their story to the world. Script is a short footage of
light reflections resulting from the movement of sea-
shells at the shore. Deconstructed into a sequence of
still images, these reflections illustrate a form of visual,
scriptural information.
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Mahjoub Shareef, 2019
Video Montage
2:24 min
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REEM AL NASSER
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Outside Inside

This series of filmic sequences focuses on the move-
ment of hands and fingers as they grapple with various
contraptions. Walls, locks and gates depict isolation and
protection and an attempt to break through. At times,
the movement is repeated in continuous strokes akin to
gentle caresses, while others the action become erratic
as if embroiled in a fight. The variance in rhythm evokes
a range of emotions that oscillate between submission
and resistance, docility and rebellion.
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Outside Inside, 2019
Video Installation
0:55,1:15,1:30
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MOHAMMED HAMMAD
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#INFINITESINCE83, 2019

Video
7:20 min
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#INFINITESINCE83

#INFINITESINCES83 is an experimental short film
serving an introspective examination of the artists life
in immigration before returning during the socio-eco-
nomic change that is Vision 2030. A collage of footage
from his travels abroad interface with a lifetime of
family photos narrated by voice messages from his
mother. The film is an immersive audio-visual experi-
ence that demonstrating the strong cultural roots that
latch onto the immigrating Saudi travelers wherever
they may go.

The film contains many references to Saudi culture
over the generations. The film opens with the logo

of the former Saudi TV 2 channel which launched in
1983, the same year as the artist’s birth, and closes in
2017, the year he moved back to Saudi. The channel
was the Saudi English language channel, referee-

ing to an expatriate upbringing. The title of the film
#INFINITESINCES83 is a reference to the pre-internet
era in which the artist was born as he immortalizes it
through the hashtag of the internet era.
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The Old Ones, 2019

VR
4 min
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The Old Ones

The Old Ones, is an immersive VR and video installation
that builds on a series of experiments, and investiga-
tions conducted by the artist over the past couple of
years. It sheds light on the consumption of nature in
the contemporary gulf. The virtual space is a specula-
tive landscape that the viewer can experience from a
4th- dimensional perspective. A fictional representa-
tion of an ancient land where the desert, home as we
know it, used to be very much green and vibrant with
vegetation. The project, in part, is a homage to these
ancient lands that made the gulf what it is today, and in
the other part, to encourage the process of healing for
earthbound inhabitants.
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AZIZ JAMAL
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Play

The video to seize a familiar and daily action through
the process of washing a brightly colored house-
shaped soap bar. The playback screen remarks an act
of memory retrieval, playing alongside one another,
these visual passages probe viewers to think about
time and place with an alternative perspective.
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Play,2019
Two-channelvideo installation
18 min
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ain Al Sabaghiya, 2019
Video Performance
6:50 min
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ADIYofaDream, 2018 Rosary
Rosary explores the complex process of grief through a C?dsé’éy' 2020

A DIY of a Dream
X . Originally a two-channel video
The artist recalls personal experiences that occurred installation
series of filmic portraits with repetitive sound and word. 9:47 min

at the Egyptian Embassy, at Counter #6, the division 5:18 min
PP R
Qaud

that handles Palestinian refugees who carry Egyptian o

travel documents. The artist sets a mood of dream and PR el C"m
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Casting Voice and Image

Casting Voice and Image is an interactive work where
the video camera acts as a mediator between the par-
ticipatory subject, text and the observer.

The piece consists of two participatory casting itera-
tions; one that can be read and another which can be
acted — both of which are responded to by the direc-
tion of the artist resulting in a catalogue of storyboards.
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Casting: Voice and Image, 2020
Participatory Video Installation
Ongoing duration
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Labor I

This video installation shows two channels displaying
an intimate portrayal of various individuals both men
and women representing the household servants who
would have worked at the palace. The lens focuses

on their hands as they intimately and elaborately
ready and groom themselves with elaborate costumes
custom-made from historical source images. The artist
had found photos of dinner tables set in the palace and
was particularly intrigued by the figures of the servants
in their embellished dress standing on the sidelines.
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LaborI, 2020
Video
1:16
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TARA ALDUGHAITHER

Tara Aldughaither is an independent curator, writer and
budding sonic artist.

Tara’s inherent passion for music and performance
integrated with an education in cultural communica-
tion, and curatorial studies — both of which heavily
centered around critical writing and creative content.
This merge found her practice forming a special inter-
est in curating, writing about and making art that
mirrors the influence of intangible culture on society.

Before moving back home to Khobar, Saudi Arabia,
she lived and worked in Muscat, Oman where she
conducted small-scale public interventions as well
as experimented with a podcast titled TaraTalks, a
platform interviewing and holding discussions around
independent arts and culture initiatives in the region.
These experimental initiatives focused on commu-
nity involvement and are developed through a grass-
rooted approach to supporting arts and culture in the
context of the Arab Gulf. During her time in Muscat, she
managed the first cultural exchange

program between Oman and Bosnia & Herzegovina
which produced a specially tailored mini-podcast
series about Oman’s culture to special need audiences
in the city of Zenica. Aldughaither's independent prac-
tice is fully focused on empathy-driven initiatives that
are informed by the sonic and performative elements
of any context — with a special focus on retrieving
women'’s folk culture and exploring its role in contem-
porary spaces.
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PARTICIPATING ARTISTS

SARAH ABU ABDALLAH (1990) qaTIF

Sarah Abu Abdallah’s work challenges the impossible by
piecing together improbable elements and connections as
a gesture of hope and outlet for new narratives through
video, installation, poetry, images and conversations. In-
itially trained as a painter, Sarah Abu Abdallah was later
attracted to the documentary capacities of the camera, as
well as the possibilities inherent in video and performance,
leading her to create multimedia works. Through referenc-
es to gender roles and the female experience, Abu Abdul-
lah's explores issues of obscurity and value, probing the
social and cultural conditions of contemporary Saudi Arabia.

Abu-Abdallah earned a Masters in Digital Media Art Stud-
ies at the Rhode Island School of Design in Providence,
USA, and BFA from The College of Art and Design at the
University of Sharjah.

FAI AHMED (1994) rivapH

Fai Ahmed is a digital artist and graphic designer based in
Saudi Arabia. Her multimedia works explore the aesthetics
of digital error, motion and perception. Artistically, Ahmed
is interested in presenting the juncture between ideas and
the process of artistic creation at the same time; reveal-
ing the tensions and difficulties of the occupation. She de-
buted as an artist in Saudi Arabia in 2018, participating in
various shows including Saudi Art Initiative, International
Video Art Forum and Art In Generosity II.

KHALID AL AMEER (1964) 3epbAH

Khalid AL Ameer was born in Abu Arish, a city in Jizan Prov-
ince. After achieving art certificates in Riyadh and Jizan, he
began to teach. His early interest in animation and digital
art was made visible in the 90’s, when he participated in a
group exhibition in Jeddah titled Darb al Naja. In 2015, Al
Ameer created a sculpture made of small wooden pieces
that was entirely designed and assorted through computer
programs before manifesting physically. Al Ameer’s prac-
tice is constantly pushed by his own desire to learn and ex-
plore different mediums in order to depict the depth of the
human psyche and imagination.

DURATIONAL PORTRAIT

RUND ALARABI (1993) KHARTOUM

Living and working between Jeddah and Khartoum, Sude-
nese artist Rund Al Arabi’s work encompasses the use
of different media’s and materials. Al Arabi’s interest in
merging word and image led her to explore different me-
diums such as photography, video and collage. She exam-
ines the human element and its traces by showing the in-
terplay of people and spaces and how each is affected by
the other, narrating stories between fiction and reality.

As an emerging artist Al Arabi’s group participations in-
clude Athr’s 2017 YSA and Letters: Fragments of Memory
group show in Abu Dhabi’s Warehouse 421 in 2018.

FATIMA ALBANAWTI (1988) 3epDAH

Fatima AlBanawi is a creative writer, actress, performance
and theatre director. She is the founder of The Other Sto-
ry Project - a public space mover established in Jeddah
in 2015, collecting nearly 5000 real-life stories from
strangers before being packaged into mini productions,
such as the short film "A Blink of an Eye".

Al Banawi’s unique storytelling approach which is fue-
led by a desire to ethnographically understand society
through creativity has seen her accomplish a variety of
projects from publications to theatre. These efforts gained
her title as a Next Generation Leader by Time Magazine.
She completed a Masters in Theological Studies from Har-
vard University while focusing her scholarly writings on
Gender and Identity in Muslim diaspora and contempo-
rary Middle East, and shedding light on the sociology of
film, literature, and issues of representation in both.

ZAHAR AL-DABBAGH (1992)

Zahar Al-Dabbagh is an interdisciplinary artist and pho-
tographer. Working mainly with the camera, she creates
video and imagery using symbolism and visual poetry. Her
work examines themes and meanings of identity, culture
and change within the human experience, as well as spirit-
uality in the context of culture and art.
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PARTICIPATING ARTISTS

MANAL ALDOWAYAN (1973) busa1

Embracing diverse media, Manal AlDowayan's work en-
compasses black and white photography, sculpture, vid-
eo, sound, neon and large-scale participatory installations.
Her artistic practice revolves around themes of active for-
getting, archives, and collective memory, with a large fo-
cus on the state of Saudi women and their representa-
tion. She has documented social groups like the oil men
and women of Saudi Arabia in her project, If I Forget You
Don't Forget Me, and has addressed the impact of mass
media on propagating intentional erasing of identities in
her project Crash, highlighting the unnamed Saudi teach-
ers dying in car crashes across Saudi Arabia. Her partici-
patory projects have attracted hundreds of women to use
art as a new platform to address social injustice like Tree
of Guardians, Esmi-My Name, and Suspended Together. Al
Dowayan work has exhibited and collected by various in-
stitutionsaroundthe world.

MOHAMMAD ALFARAJ (1993) ALHASSA

Alfaraj is a Saudi self-taught filmmaker and photographer.
His work focuses on documentary filmmaking and in the
idea of crossing the line between truth and fiction His work
explores through stories themes of identity, youth, space,
and the innate and strained relationship between human
and nature. Alfaraj graduated from the King Fahad Univer-
sity of Petroleum and Minerals with a BA in Applied Me-
chanical Engineering. His films have been showcased in
festivals in the Gulf including Dubai Film Festival, Gulf
Voices section, and Saudi Film Festival’s Student Section.
He debuted his first video installation, The Sun, at Safar,
as partof 21,39 Jeddah Arts 2017.

DR. ABEER AL FATNI (1965) 3epDAH, CAIRO

Dr. Abeer Al Fatni is an artist, academic at Jeddah Univer-
sity and fashion designer. Her artistic practice shifted de-
pending on the times. Al Fatni began with cubic drawings,
and with an attempt to break the boarder of the traditional
frame she began introducing elements of textile before fi-
nally landing to conceptual art. Her regional participations
include the exhibition ‘Shared Spaces’ with Ayman Yossri
Daydaban and Mahdi Al Juraibi in 2000, Bangladesh Bien-
nale 2001, and a sculptural installation in Jeddah’s Cor-
niche in 2018 titled Tufulat Al Bahar.

DURATIONAL PORTRAIT

REEM AL BAY YAT (1982) qaTIF

Al Bayyat is a filmmaker, photographer, collage artist illus-
trator and fashion designer. She aspires to create audiovis-
ual narrative incorporating all her skills in order to depict
her perceptions of life and search for artistic expressions
from the female point of view.

FAHAD AL GETHAMI (1982) 3eppaH

Fahad Al Gethami is a multidisciplinary conceptual art-
ist from Taif who believes art is a responsibility and pre-
fers not to categorize his work as he believes his practice
will define itself with the passing of time. His 2013 project
The Era of The Capital inspects the contemporary moment
through establishing a positive connection with the viewer
and critic. Fahad received the prestigious ‘Okaz Artist’ ti-
tle at the Souk Okaz Festival in Taif and his work has been
shown in various international exhibition and fairs, includ-
ing Nabbat: A Sense of Being at the Saudi Pavilion in the
Shanghai Expo in [2010], Abu Dhabi Art [2011], Scope Ba-
sel [2013] and Saudi Contemporary Art in Cannes, [2016].

MARWAH AL MUGAIT (1981) RivADH

Marwah Al Mugait is a visual artist from Riyadh, Saudi Ara-
bia. She has a BA in Business Administration from King
Saud University, and pursued her master degree in Pho-
tojournalism at the University of Westminster in [2012].
While developing her visual perspective, Al Mugait sought
to capture intimate portraits of stories, presenting visual
cues which reveal the subtle perspectives of her subjects’
internal realms. Al Mugait focuses on exposition, shedding
light on things that people overlook or discard. Her work
encompasses a wide variety of themes but embodies the
desire to explore the gap between different ways of com-
municating. Through different bodies of works, she em-
phasizes fluidity and turbulence and draws from a wide
range of technologies to heightened the viewers sense of
awareness, inviting her audience to pay attention to the
delicacies of human interaction. Al Mugait’s works have
shown in group exhibition since 2011, since then show-
ing in regional and international spaces including; Brunel
University, London 2012, Emerge Art Fair, Washington
DC 2014, Inlight Studio, group exhibition, Toronto 2014,
Galerie Clairefontaine, group exhibition, Luxembourg
2015 and Epicenter, group exhibition, The Arab American
National Museum, Detroit 2017.
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PARTICIPATING ARTISTS

HUSSAIN AL ISMAIL (1988) ADELAIDE, AUSTRALIA

Born in Al Ahsa, in Saudi Arabia's Eastern Province, Hus-
sain Al Ismail's presence in his local art scene started as
early as [2010]. Working with a variety of mediums, his
works dissect and study social and religious constructs. Al
Ismail has a way of directly commenting on issues through
his art with a comical stance, making his work accessible
to a larger number of audiences.

REEM AL NASSER (1987) a1zan

Reem Al Nasser’s work is informed by personal experienc-
es and close observations of movement, mobility and cul-
tural change within her surroundings. Photography, graffi-
ti, video and sound installations bring forth untold stories,
and delve into the psychological obscurity of all that is per-
ceived as complex and absurd in human nature. Al Nasser
relies heavily on anthropological research with an ethno-
graphic visual approach. With a focus on practical social
sciences as well as metaphysical ideas about time, space,
and history, Al Nasser often puts herself on the forefront
of case study to understand matters of culture, gender,
social systems, and human relationships. Reem Al Nas-
ser achieved a BA from Jazan University, and complet-
ed her residency at Delfina Foundation, London, [2017].
Her work has been shown in group exhibitions including:
YSA 60%, Athr, Jeddah [2015], Inshalla Everything Will
Be Fixed [2016], Safar, 21,39 Jeddah Arts, Jeddah [2017],
The Shift, Mosaic Room, London [2017], The Clocks Are
Striking Thirteen, [2018] Jeddah, Al Obour, 21,39 Jeddah
Arts, Jeddah [2019]."

ABDULLAH AL OTHMAN (1985) RivADH

“I go to a marginal area, and treat it as a center to make
things, to play and to practice art in the streets, by looking
deeply into people’s faces and by my daily encounters and
during sleep. I look for questions that lead me not to an-
swers but to other questions.”

Abdullah Al Othman is an artist and published contem-
porary poet. His practice in art is a continuous process of
personal development and ‘salvation’. All of Al Othman’s
works explore philosophical questions of existence and in-
teraction with the world as an individual self, often inviting
others to participate in the process of making or display-
ing his works.
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ARWA AL NEAMI (1985) rivaDH

Arwa Al Neami was born and raised in a military base in
Khamis Mushait. Her upbringing has influenced her greatly.
She took an interest in art at a very early stage and began
to develop herself artistically until participating in Al Mifta-
ha Fine Art Village in Abha. Due to the traditional and con-
servative upbringing in the south region, Al Neami found it
difficult to participate in local exhibitions as a female art-
ist, which further influenced her and her practice. In 2012,
Arwa participated in Athr Gallery’s annual Young Sau-
di Artists exhibition. She participated in the Amood Noor
exhibition in Jeddah [2013] and most recently in Words
& Illuminations, an exhibition curated by The British Mu-
seum’s Venetia Porter, Agial Gallery’s Saleh Barakat, and
Athr Gallery’s Mohammed Hafiz, in Madinah, Saudi Arabia
[2014]

FTOON MANSOUR (1995) RivaDH

Ftoon Mansour is a cultural mediator and multidisciplinary
artist whose work aims to bridge cultural and generational
gaps, shift views, as well as break stereotypes about Sau-
diyouth.

ABDELKARIM AL QASSEM (1982) ABHA

Abdelkarim Al Qassem is a psychologist in the army and
a new media artist. He joined the plastic village of al- Ma-
ftaha 1999 as a young artist studying under the pioneer-
ing Saudi artist Abdelhalim Ra'dwe. In 2003, Al Qassem
joined and founded the art collective (Shatta), which cen-
tred around artistic research in contemporary art. In 2009,
Qassem was required to to serve in the Yemen war. This
move constituted a quantum leap in his work as an artist
living and experiencing the war for the first time.

Al Qassem held his first solo exhibition titled "Light White"
at the Jeddah Art Atelier. This was followed by a number
of local, regional and international shows centering arts
around geopolitics, history and memory.
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PARTICIPATING ARTISTS

BALQIS AL RASHED (1984) rivabH

Balgis Al Rashed is a Riyadh-Born artist who lived in Bei-
rut for sixteen years graduating in her BFA from American
University of Beirut in Graphic Design. Al Rashed gained
prolific online audiences through her performances as a
hula-hoop dancer. Her online prominence led her to be in-
vited to regional and international art residencies develop-
ing her work as a performer, video artist and online crea-
tive social mover.

Her participation in group exhibits began in Jeddah’s Athr
Gallery in 2011 in the show Collage/Assemblage. In 2017
she showed with Transitions at London’s Menier Gallery,
and in 2018 her work showed in Not What You Think in Vi-
enna’s Hinterland Gallery and Young Arab Artists at ArtX
New York and. Most recently, she performed Norms of Life
in Dubai’s Serkal Avenue.

NASSER AL-SALEM (1984) 3epbbaH

Nasser Al-Salem’s artistic practice challenges the bound-
aries of traditional Islamic calligraphy by applying uncon-
ventional mixed media forms to it. Through minimalist and
architectural methods, his work enhances the conceptual
potential of this traditional art. With his calligraphic edu-
cation in the Haram Al-Sharif, he achieved an ‘Ijaza’ certif-
icate — the highest form of recognition and authorization
to transmit the art of calligraphy. He achieved his BA in
Architecture at Um Al-Kora University in Mecca. Al Salem
co-founded Al-Hangar, an artist collective based in Jed-
dah, and is a member of the National Guild of Calligra-
phers as well as an active fellow of Saudi Arabia’s Arts and
Culture Group.

Al-Salem’s work has been part of numerous international
group exhibitions of the most prominent being the [2012]
British Museum premier of Hajj: Journey to the Heart of Is-
lam, Echoes, Nelson-Atkins Museum, Kansas City [2013]
and the 2019 exhibit Nomadic Traces: The Journeys of
Arabian Scripts in Abu Dhabi’s Warehouse421, to name
a few.

SULIMAN AL SALEM (1993) 3epDAH

Suliman Al Salem is an artist who attempts to answer a
permanent question about the varying human psycholog-
ical conditions. His practices in art are based on technical
and experimental research to understand the concept of
visualizing a condition of being.

DURATIONAL PORTRAIT

SAMI AL TURKI (1984) buBa1

Sami al Turki is Jeddah born artist with a Saudi father and
Irish mother. Turki’s eclectic and varied style is a reflec-
tion of both his diverse cultural upbringing and the con-
fused occidental vs. oriental atmosphere of Dubai City
which he experienced while obtaining a BA in Photography
from Dubai’s American University.

Through the eye of his camera, Al Turki ventures to bring
to light questions about humanity and the changing times
we live in, particularly in his region. With a practice pri-
marily focused on photographic and video works, his de-
velopment has grown to an increasingly complex visual
language metaphorically exploring landscapes, structure
and construction.

Al Turki’s first solo titled CONSTRUCTAKONS premiered in
Dubai’s Pavilionin [2011], followed by a number of exhibits
such as Edge of Arabia’s [2010] Grey Borders/Grey Fron-
tiers. More recently, his work toured with the 25 Years of
Arab Creativity of L'Institut Du Monde Arabe in Paris which
was coupled by a residency at La Cite Des Arts in [2013].

MOATH ALOFI (1991) AL MADINAH

“I didn’t choose to document this by chance, my love for
Madinah runs deep” — MA

Since 2013, Saudi Photographer Moath Alofi has been
documenting the changing landscape of the holy city of Al
Madinah. Alofi views the holy city as both his studio and
an open museum as he documents its urban, architectur-
al, human and cultural transformations within the borders,
forgotten villages and barren terrain surrounding the city.

Alofi holds a BA in Environmental Management and Sus-
tainable Development from Bond University, Gold Coast,
Australia and is the founder of Almthba: an interdiscipli-
nary studio focusing on the region of Medina by promoting
art and assisting researchers.

Moath presented his solo exhibition, Doors of Barlik in
Jeddah’s Athr Gallery [2016]. This was followed by mul-
tiple group exhibitions including the [2016 and 2017] edi-
tions of 21,39 in Jeddah, the Second Photography Bien-
nale of the Contemporary Arab World and the Institute Du
Monde Arabe, Paris [2017].
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PARTICIPATING ARTISTS

DANA AWARTANI (1987) 3EDDAH

Dana Awartani is a Palestinian-Saudi artist whose practice
is rooted in the reintroduction of traditional Islamic arts.

Awartani’s BA in Art and Design from Central Saint Martins
and Masters at the Prince’s School of Traditional Arts both
matured her into an artist whose process centers around
the continual act of revival of traditional arts. By reveal-
ing the contemporizing of tradition through performances,
Awartani reveals intricate manuscript illuminations, par-
quetry, ceramics, stained glass, miniature painting, and
mosaics. Awartani is furthering her commitment to rooting
contemporary practices in traditional arts by completing
an ‘Ijaza’ certificate — the highest certificate for the prac-
ticeinIslamicillumination.

Awartani has exhibited her work in numerous interna-
tional exhibitions including Exhibition 1 at the Institute
Arab & Islamic Artin New York, USA [2017], the Marrakech
Biennale, Morocco [2016], the 1st edition of the Yinchuan
Biennale, China [2016], the 3rd edition of the Kochi-Muz-
iris Biennale, Kochi, India [2016], and the 2nd edition of
the Jakarta Biennale, Jakarta Indonesia [2017] — to name
a few. Her work is collected by Sheikh Zayed National Mu-
seum Abu Dhabi, The Farjam Collection, The British Muse-
um and other private international collections.

SULTAN BIN FAHAD (1971) RivApH

Sultan bin Fahad is a Riyadh born artist who considers
art as a journey between intangible memories and tangi-
ble cultures. Throughout his abstract drawings, paintings,
sculptures and installations bin Fahad’s central theme and
object of concern remains the material culture of his na-
tive Saudi Arabia. Themes central to his practice revolve
around reimagining found objects, Islam and Saudi history
and identity. Connecting past to present, his stories evoke
multi-layered journey(s) between the latent relationship of
what is remembered and what remains silently contained
within the corporeal.

Bin Fahad presented a solo exhibition titled Qounot,” at
Alaan gallery in Riyadh [2016], and participated in sever-
al group exhibitions including: Dreams and Memory, Athr
Gallery, Jeddah, KSA (2016), Sharjah Art Festival, Shar-
jah, UAE (2018); Winter at Tantoora, Al-Ula, KSA (2019);
45th Bahrain Annual Fine Arts Exhibition, Manama, Bah-
rain (2019) — to name a few."

DURATIONAL PORTRAIT

SARAH BRAHIM (1992) LonpoN

Sarah Brahim is a movement artist who grew up studying,
choreographing, performing, and teaching jazz, ballet, and
tap in Portland, Oregon. Brahim studied at the San Fran-
cisco Conservatory of Dance and in 2016 graduated from
the London Contemporary Dance School (LCDS) with a BA
Honors degree in Contemporary Dance.

At LCDS, Brahim explored the depth and resonance of
movement, discovering her passion for improvisation, col-
laboration, choreographing, and healing through move-
ment. Since graduating, Brahim has worked as a perform-
er, choreographer, and director of movement. With writer
Michelle Overby, she created Coyote Collective; a night
during which artists of different mediums pair up to collab-
orate and perform original work together. In 2019, Brahim
was awarded the American Dance Festival Studio Subsidy
Grant and a Professional Development Grant from the Re-
gional Arts and Culture Council from which she will begin
to create her first evening length work.

DR. EFFAT ABDULLAH FADAG 3eppAH

Dr. Effat Abdullah Fadag spent her childhood in Dhahran.
Due to her father’s work in the naval force she had the op-
portunity to interact with different societies and cultures,
moving from Dhahran to the USA, Riyadh and Jeddah.

While completing her BA, Fadag joined a movement of pi-
oneering Saudi woman artists in Jeddah and after com-
pleting her studies became a member of the Islamic art
department faculty, which gave her the opportunity to
pursue her studies in the UK. In 2006, Dr. Effat returned to
Jeddah and acquired her Master's and PhD, to become the
first female Saudi artists with a Doctorate of Philosophy in
Fine Artin the Kingdom.

Dr. Effat is an artist and academic working in the field of
higher education, and is currently Associate Professor of
Fine Arts at the University of Jeddah. She has been ap-
pointed curator of the 6th edition of 21,39 Jeddah Arts
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PARTICIPATING ARTISTS

TARFA FAHAD (1978) RrivADH

Tarfa Fahad is a Riyadh born artist whose passion for the
arts led her to studying the Arts and Skills Institute in Ri-
yadh in 2011. Overcoming life difficulties developed in her
an interest in psychology and creative healing. The year
following, 2012, she studied Art therapy and continues
this path in achieving ceritfcates for life coaching and ap-
plying art for meditative and healing purposes.

Tarfa's work has been exhibited in Mostly Visible, Jeddah
art week [2013], Art Basil Miami in [2014] and Love your
heratigel-2, Riyadh in [2015-16], Saatchi, London to name
a few.

ABDULRAHMAN GAZZAZ (BRICKLAB) (1985) 3eDDAH

BrickLab is a Jeddah based interdisciplinary design stu-
dio established in 2015 by Abdulrahman Gazzaz with his
brother Turki Gazzaz. The studio produces works that ex-
plore boundaries between art, material research, and the
built environment. Their projects range from public space
interventions, installations, retail, and housing — all with
an aim to deepen the research aspect of each project and
offer contributions with new dimensions for specific social,
economic and political contexts. In [2018], Bricklab de-
signed the inaugural Pavilion of Saudi Arabia titled “Spac-
es in Between” at the 16th Venice Architecture Biennale.
Their art works were exhibited in 21,39 Jeddah Arts, Al
Serkal Avenue during Dubai Art Week, and Salone del Mo-
bile in Milan. The firm curated the [2019] edition of 21,39,
PUBLIC/PRIVATE as well as the [2018] edition where they
transformed the traditional house Rabat Khunji in Al Bal-
ad into an installation, connecting between infrastructure
and plant life to reflect the presence of nature within the
built environment.

DURATIONAL PORTRAIT

LINA GAZZAZ 3epDAH

Lina Gazzaz is an independent artist living and working in
Jeddah, Saudi Arabia. She received her BA in Studio Arts
from Meredith College, Raleigh, North Carolina. Gazzaz
has participated in multiple solo and group exhibitions
in Saudi Arabia, the United States, Lebanon, UK and the
UAE. Her art practice engages the figurative, experimental,
and Islamic in a critically contemporary manner. Most of
her work is produced with Chinese ink on watercolor pa-
per, ink, pastel, and oil. Her multidisciplinary practice now
sees her working on multiple elements including collage,
urban sculpture and video.

Lina Gazzaz’s has exhibited since 1998, with her work
shown in multiple local group exhibitions and internation-
al shows. Her first solo premiered at Prophet Mohammed
Mosque. Her next solo featured in the French Consulate
of Jeddah in [2012] with the title Figures of Color. Gazzaz’s
shows incorporate a long-term relationship with these two
venues and saw her revisit them with shows as her work
developed. In 2017 her work showed in a Utah Museum
of Contemporary Art under the group show titled Cities of
Conviction.
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PARTICIPATING ARTISTS

ABDULNASSER GHAREM (1973) KHAMIS MUSHAIT

Abdulnasser Gharem graduated from the King Abdulaziz
Academy in 1992 before attending The Leader Institute in
Riyadh. In 2003, he studied at the influential Al- Meftaha
Arts Village in Abha and staged a group exhibition the next
year with the pioneering art collective Shattah. Since then
Gharem has exhibited in various establishments across
the world achieving world prominence while being pro-
moted from 2nd Lieutenant to Lieutenant Colonel in the
Saudi Arabian army. Gharem is a co-founder of Edge of
Arabia, a now internationally recognized non-profit social
enterprise for dialogue and exchange between the Middle
East and West through artistic dialogue and initiatives. In
2011, Gharem made history when his installation Mes-
sage/Messenger sold for a world record price at an auc-
tion in Dubai, establishing him as the highest selling living
Gulf artist. The proceeds of this sale were donated to Edge
of Arabia's campaign to foster art education in his native
country. His first monograph ‘Abdulnasser Gharem: Art of
Survival’ was published by Booth-Clibborn Editions in Lon-
don in the same year. In 2013, Gharem moved to Riyadh
and established Gharem Studio, due to the lack of well-
equip studios for artists in the city. Gharem Studio began
as a working space for himself and other artists maintain-
ing its pull of artists, musicians, photographers and crea-
tive minds to this day.

AZIZ JAMAL (1992) kHOBAR

Aziz Jamal is a multidisciplinary artist who achieved a BFA
at Eastern Washington University in 2018. During his stu-
dentship, Jamal found a deep affinity for collected objects
and tactile methods of making. Material manifestations of
the psyche root themselves in his work in humorous and
contradicting ways that invite observers to laugh and con-
template their own positions. His practice often develops
in an improvised and impromptu fashion that stays true to
the moment and place it was conceived.

DURATIONAL PORTRAIT

AHMED MATER (1979) rivADH

"Ahmed Mater was born in Tabuk and grew up in Abha; the
capital of Aseer (a region to the south of Saudi Arabia), far
from the urban centers of Saudi Arabia, of which he re-
mains rooted to its identity , As well as leading a young ar-
tistic collective called Ibn Aseer (Son of Aseer), Mater is
an integral part of the history of Abha’s Miftaha Arts Vil-
lage while simultaneously studying medicine. Ahmed also
co-founded Edge of Arabia in 2008. Mater’s work has been
widely exhibited across the globe and is collected by the
British Museum (London), Victoria & Albert Museum (Lon-
don), Los Angeles County Museum of Art (Los Angeles, CA),
the Museum of Islamic Art (Doha), Centre Pompidou (Par-
is) and Smithsonian Institute (Washington DC).

His recent practice presents an unofficial history of
Saudi sociopolitical life. It is concerned with the rep-
resentation of traumatic events of collective historical
dimensions, and the ways in which films, video, image,
performance and text can document physical and psy-
chological contention.

EYAD MAGHAZIL (1992) LonboN

Eyad Maghazil studied Architecture at King Fahad Univer-
sity. In 2008, he decided to pursue art and filmmaking as
a full-time venture. Two years later, Mghazil co-founded
UTURN entertainment, an online production company. He
led the creative team and directed several viral YouTube
shows.

Maghazil first exhibited his work in a group show for Young
Saudi Artists at Athr Gallery in 2010, and at Art Dubai
2011.

He is invested in experimenting with virtual reality and
multimedia. His latest art installations use technology as
a medium to explore human behavior.

AL (1ava) blo das

§ & dbhie) pwe Lasle Lol § Ereyig Jo-6 § yblo saxT g
dslall § dypasdl 3T e Tage (@dgeadl o)l dSlall g i
00 degama ol L] elaiidly ;50 Ul §Jlg dsgewll dsoll
a36 g o iy ¥ 85> yolo Soy e ol ey Olatdl el
G s Lo .l atlys J Ll @l @1 L § sl bl
oA ple el sall £6l5" "Lyl gl sl Guesls

ool einds ALl § gy G e bla JLash ey a8
Uwed dsblin Lomia (o - el Ljgisid camia (o) (Ul
oAVl 0l amia (LiijgodlS ug il Gugd wgial Gug il
ohidly Wligadarw dea ()b giuag jSya dgall
dyolpelly dyelaizdll 8lisel) oy e iias 8y 53 dllact jisig
daclasdl daso )Wl sles¥ll eld dlgll elasY (b0 @iy u</9 Adgo .l
ol ogaily <ls¥lg ygally gudlly U8 o Say Gl il
«owbilly Gzl glrall @Igi

8= (1910) Jjlso oL

28 A ale s ellll dsol> § djlasll dawaigd] G Jiloo oL
Jiles )l crale jopa 20 a8l deliog G all Loy Jasll €41
S8 syl e gLl A8 g dudsill (UTERN)AS Gl §
ool malp e el jlslg elal @0l

392w i0lga" elaz (o0 § Jo¥l 8pall dllach Jiles p2)c
Pl gs o g Pl 3 gl @ "l

pasial esasill biluwglly coliodl glgll diys § atial 48
il Jolull Lo dleawgs dxiall alack st § Liroloiil

ATHR GALLERY

oSyl—ddl ol il

i Gusas (1VK) aylé ol ae

Gl @daar ale jyjell e Ul dyapslST oo a)lé poldl due )5
o Pt ale § ddgewdl dpyell dlall (oLl G s3ldll 3 yoa
ga JUl pLall § Licleer Ljen eliig Lol § gl dxlisll 46 §
¢l dia 65l ogisl " @b delas" dlisll olis (o dcgame
Lo fLall clol graz (§ lawasdll on el § pile (oye el
pda disp bols ] Gl sl d5) e 48 s (Lell § )L Sl
“dlyoall &9l>" § H)lda Guwda 9@ ple . Gdgnadl Gl G
oo L Wyien dys; et duclaizl dawsa ag ("Luli ol 23"
Josdl JUs o g bawodll @il o Jolidlg Jlgd) daies G
@Sl Jasll €L Lasie gyl pyle Jos i ple g duiall il
o> Lo > § Gdeslia § lle (gulid o Jolda " Jguny / ALy’
i) & A0 Gurwll § &l oacling By uzlsd] poliall fsT
auodl G sacludl J=T oa (elyomall 4815) "Ll o 2" wgial
orolell usgewll pulial) dulle duaia 5 gig duidll dy il
"8lisdl 348 e cladl 9 ip)le polilae” Olgisy dJ dulys Jof i
-l P ple 8o plell Guds § wad § "ojgrdS @9 J8 o
4 poLsdl guagiall Guwly disgedl duyell dlall (LI J] ple
Al § polial 1 gz 8 zma olagigiwl Hlia ;) | i
lg a6l ¢l ulial oo oyealy d duols d>LawaS Al gdgiwl Tay
G ducluyl Jobollg ¢jgally ubdiwslly poliall olbdiwl e
lia Liag)

el (199P) Jlas e

w5295 Gle Jol> gog wlaasil sasis glio go Jla> joje
diwlys 8529 JUs P ple phiibly @b deale o dhasdl ogiall G
Aawgalll Clluillg Lsazr 5 gl eyl Logac L5185 Jlar arg
onalall gess dablitag 410158 Gy dlac § "LHI" jalbaa s
wglal diwlas o bt Lo Lleg .ay9Blon § ySailly elsuall ]

s cano Gl oy olajll g0 pelliy Sgdeg Lz

127



128

PARTICIPATING ARTISTS

ANHAR SALEM (1993) 3eDDAH, PARIS

Anhar Salem is a video artist and self-learned graphic de-
signer practicing since 2010. Her videography, editing and
illustration combined makes her a multidisciplinary artist.
Salem started making short films in 2014, experimenting
with her phone camera and mobile applications. Her prac-
tice was inspired by documenting the changing life around
her. With a delicate eye she is excels in manipulate sound
and image to present a self-narrative of becoming as a
Jeddah-born Yemeni artist living and working between
Saudi and France.

BAKR SHEYKHOUN (1947) 3epDAH

Pioneering conceptual artist Bakr Sheykhoun began his
practice by participating in local shows in Jeddah at its
earliest movement in the late 1960’s. He graduated from
the Riyadh Institute of Art in 1969 with one of its first
classes and later moved to Italy to study art until 1980.
Sheikhoun has witnessed great transformations in the
Saudi artistic landscape and wrote extensively on the sub-
ject matter. His particular use of the term ‘post-2000’ to
allude to conceptual art in the region is rooted in the fast-
paced advancements of technology, culture, meanings
and understandings of beauty in contemporary art. His
work has been shown in multiple exhibitions the earliest
big premiere being in 2003’s 6th Sharjah Biennial’s with
two installations titled The Popcorn Machine and The Vent
Chambers.

DURATIONAL PORTRAIT

FAISAL SAMRA (1955) MANAMA, BAHRAIN

Bahraini-born, Saudi national, Faisal Samra has long been
considered one of the Arab Gulf’s foremost artists and pi-
oneers in the integrated application of photography, paint-
ing, sculpture, video, and performance. By distorting all
sense of known figuration, his practice explores existen-
tialist notions and has always defied traditional modes of
representation. From as early as the mid 70’s, Samra ex-
plored the conventional functions of media through a me-
ticulous experimentation and research.

In 1974 Samra emigrated from Saudi to France to attend
Ecole Nationale Supérieure des Beaux-Arts in Paris.

In 1980, Samra settled in Saudi Arabia while continuing to
exhibit abroad, contributing and consulting on collective
exhibitions across Europe before his first solo showed at
Etienne Dinet Gallery in Paris (1989). This milestone was
followed by a series of critically acclaimed regional and in-
ternational exhibitions in which Samra is distinguished by
conceptual breakthroughs in representation of art.

Faisal's works are housed in the collections of The Brit-
ish Museum, London; BuchDruckKunst e.V Art Book Mu-
seum, Hamburg; the National Museum, Mexico City; the
Modern Art Museum, Cairo; Almansouria Foundation, Jed-
dah; Jameel Art Foundation, Jeddah; Jordan National Gal-
lery of Fine Arts, Amman; Mathaf: Arab Museum of Mod-
ern Art, Doha; and Bahrain National Museum, Manama,
among others. He has participated in biennials in Singa-
pore (2008) and Cairo (2008), and is a jury member for the
Alexandria Biennale, Egypt.

HAMZA SERAFI (1960) 3epbAH

Hamza Serafi is a self-taught conceptual artist who ex-
plores his surroundings from his own perspective. His
work ventures into the socio-political realm, unveiling un-
derlying humanitarian issues. Such work is born specific
to the Middle Eastern region but can be applied globally.
Hamza's interventions with objets trouves present per-
sonal commentaries on various issues in and around his
environment.

Hamza is a co-founder of Athr gallery in Jeddah.
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PARTICIPATING ARTISTS

MUHANNAD SHONO (1977) RivADH

Muhannad Shono attributes his early creative influenc-
es to the restrictive religious establishment that oversaw
all aspects of life in the country. His encounters with cen-
sorship and iconoclasm in the Saudi context influenced
the way he would look at images. The particular use of
black ink to mark our figures is wielded into his practice.
His rare access to comic books coupled with having been
born from a migrant family had an incredibly powerful im-
pact on how he treats language and constructs narratives
throughout his work.

Shono has had four major solo exhibitions in Saudi Arabia,
one of which travelled to Berlin’s Kiinstlerhaus Beth-
anien in 2018 titled Ala: Ritual Machine.

His participation in group shows range between 2015
to present day and include; Own The Walls: LAND, To-
ronto [2017], After the Wildly Improbable, HKW Haus
der Kulturen der welt, Berlin [2017], In The Open Or In
Stealth, RAQS Media Collective, MACBA, Barcelona,
Spain, [2018] and Bridges to Seoul, Seoul, South Korea
[2019] - to name a few.

ALAA TARABZOUNI (1989) rivabH

Alaa Tarabzouni holds a Bachelor's degree in architecture
from the University of Newcastle, England, and a Master's
in architecture from Pratt Institute, New York.

Tarabzouni’s practice is thus concerned with urbanity and
the built environment. Tarabzouni’s most recent work Bait
Al Wurud, showed at The Quest for Our Next Concern in
Riyadh, and was a meditation on longing manifested in the
recontextualization of architectural elements to the gal-
lery space.

Tarabzouni has also showcased her work AL-SOM at Pub-
lic/Private, the [2019] summer edition of 21,39 in Jeddah.
It explores and considers and the nuanced effects of ur-
ban sprawl on public welfare. In 2019, alongside Afia Bin
Taleb, she co-curated the group show Poached, an exhibi-
tion of progressive emerging artists alongside established
practitioners, many of whom were presented for the first
time in the Saudi capital.

DURATIONAL PORTRAIT

AYMAN YOSSRI DAYDBAN (1966) 3epDAH

Ayman Yossri Daydban’s multidisciplinary practice evolves
around the deconstruction of various national narratives
with the approach of a watchman or guard. This term
translates into English from the artist’s Arabic last name
and mirrors his approach to questions about existence,
identity and belonging related to cultural heritage, nation-
al integration, the East/West global melting pot of influ-
ence and inter-dependence and the difficulties in assimi-
lation and translation of divergent customs and traditions.

Daydban has had numerous solo exhibitions includ-
ing: Give Me The Light, Athr, Jeddah [2016]. Common
Grounds, Sabrina Amrani, Madrid [2014] I am Anything, I
am Everything, Athr, Jeddah [2012] and Identity, Selma
Ferinani, London [2011]. He launched his first public art
project Change on billboards across Dubai and Sharjah
during Art Dubai [2013].

Ayman Yossri Daydban’s work is collected by Guggenheim
Museum, Centre Pompidou, British Museum, Al-Mansou-
ria Foundation, the Abdul Latif Jameel Foundation, BAS-
MOCA, the Salsali Private Museum in Dubai and the Green-
box Museum in Amsterdam.
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PARTICIPATING ARTISTS

DEEYA YOUSSEF (1979) RrivADH

Youssef is an independent Saudi artist, writer and film di-
rector who has been passionately active in the arts and
cultural scene for twenty years.

Youssef’s practice as an essayist and awarded script writ-
er, began in journalism and creative content direction for
an online contemporary art magazine. Her focus on visual
culture, including photography led up to a wide involve-
ment in both the management of intangible heritage and
the regional film scene. Her artistic practice in video art
was supported by the independent space she now runs
with her husband in Riyadh SIDRA ARTS.

Her major publications include the book ‘At the Start, an
Idea: Reflections on Contemporary Art’ published in 2013,
offering with it a first time Saudi contribution to the subject
matter in the Arabic language.

AYMAN ZEDANI (1984) sHARIAH

Ayman Zedani is best known for his multi-layered instal-
lations that constantly renegotiate the relationship be-
tween the human and non-human, animal and plant, or-
ganic and inorganic, land and water. His works are built
on a series of experiments and investigations in relation
to the new materialist philosophies from the agency of
matter, to the concepts of multi-species collaboration as
ways of surviving the challenges of the Anthropocene.

Amongst Zedani’s regional and international group show
and fair participations include recent projects

Between muddles and tangles, NYUAD gallery, Abu
Dhabi (2019); Khamsa, Institut du Monde Arabe, Par-
is (2018); and Thalatha, Sharjah Art Museum (2017). In
2018 Zedani won the Ithra Art Prize and presented a new
project in Art Dubai (2018) while having his debut solo
show bahar-bashar-shajar-hajar, curated by Murtaza Vali,
in Athr Gallery, Jeddah (2019).
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Sinceitsinceptionin Jeddah in 2009, Athr Gallery has
played a pivotal role in building the Contemporary
art scene in Saudi; valuing experimentation and the
exploration of new ideas, disseminating the artists’
role in the creative process and the impact they can
have on societies.

As a relentless supporter of young as well as estab-
lished artists from Saudi Arabia and the Arab region,
Athr has been providing a number of opportunities
for furthering knowledge and experience within its
multidisciplinary space in Jeddah and beyond, such
as international residencies, special commissions,
international group exhibitions, symposia, funding
and more.

Founded by Hamza Serafi and Mohammed Hafiz,
whose passion and network allow Athr to have a
deeply engaged discourse in the local art scene, they
have taken on the initiative of filling the absence of
public art institutions, museums and art schools to
establish a sustainable art scene open to the world all
while having an international presence.

DURATIONAL PORTRAIT
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