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Onto 2020

Sawtasura’s first exhibition titled Onto, defines a departure point and new approach for
encountering women'’s history and culture in Saudi Arabia across intersectional art practices.

The framework for both the archive, residencies and productions is a futuristic one. Inspired
by feminist curators, artists and art historians, and fueled by the energies of the women artists
whom I connect and work with, it is a philosophy in which readings of the past act as
encounters for present action. This is primarily a response to the lack or absence of
documentary resources around women in Saudi culture and history, but more importantly,
nurtures the notion that mere encounter is a form of time travel and history making as
inscribed in our embodied experiences; what we hear, think, feel say, sing and how we
perform it.

Through inter-generational encounters and transdisciplinary methods, we activate an archive
generative of thinking about, interpreting and presenting cultures already thick with history
and on the verge of disappearance or radical transformation— and share these encounters for
others to bring from their afterlives to the present moment.

Artists willing to explore these psycho-social geographies, contribute to our general
understanding of culture and help develop theory-based practices across a survey of past
impressions performed by women from their own times and places.

In this first edition, we were granted the privilege of hosting the artists Reem Al Nasser and
Elham Al Dawsari for a five-month digital residency, as well as having the pleasure of
collaborating with Abeer Sultan on her graduation project culminating in this digital space.
Each artist expended a great deal of personal and professional effort towards breaking the
silences of native realities and gained deep insights into the heritage and experience of
women in song, marriage and service.



We hope through this digital encounter to inspire questions, curiosities and further
imaginations Onto a future that is inspired by our ancestral past. And to explore new ways of
exhibiting women'’s radical celebrations and ever giving nature in a way that suits our time.

Onto will run from August 12 to October 12 after which works are archived and accessible in
sawtasura’s library for further exploration and collaborations by other artists and researchers
under copy-left rights and ethics.

With love,
Tara Aldughaither
Curator and Founder of Sawtasura



