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Performance Notes

Scordatura
Pr
- E o
Playing Techniques

Left Hand Pizzicato or LHP: All notes that unmarked or have a
common note, must be played as a LHP. That is, by stopping the
string at the indicated pitch using generally the Thumb and/or
the Index finger, while plucking with any other finger of the left

hand.

I,

Harmony Pizzicato or HP: Similar technique as LHP, except in
this case, the stopping finger is not required to fully press down
the string, as per the common technique for natural harmonics.

T

Finger percussion or Tapping: Any note that is marked with such
symbol, must be struck at the indicated pitch preferably with the
Thumb. However, it will be at the performer’s disposition to
choose the best suitable finger. It is encouraged when possible, to
sustain the note after it has been tapped to preserve the resonance.
However, extreme caution is necessary as it can be quite strenuous for
the left hand move from note to note preserving this sustained position.
I recommend doing it for small amounts of time, just enough to bring
the pitch to perception, and avoid maintaining this pressed position if
shifting shifting to a different pitch is required.

Y

Bitone Pizzicato: It is for this matter an inverted pizzicato, where
the performer is required to stop the note at the indicated pitch
and plucking on the other side of the stopping finger, that is the
side that is not facing the bridge. Preferable fingering
combinations are using the Thumb and/or Pinkie finger to stop the note,
and the rest as plucking fingers.
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This can be a very strenuous and uncomfortable playing technique, for
that reason, the majority of notes marked with this symbol can be also
played as “inverted” harmonics if the performer feels that by pressing
down the notes, it may cause harm to the hand. In that way, 1
recommend for most of these notes to make them work as inverted
harmonics, by using the same technique of the Bitone pizzicato but
without pressing down the string and helping the plucking finger by
using the fingernail to achieve a better result.

Half pressed pizzicato. Same technique as harmonic pizzicato,
but the resulting sound will be of a sound with a strong

* percussive quality, however, without a very defined pitch
structure.

Delay

I have modelled this piece upon the configurations present in the multi-
effects pedal BOSS ME-80. The delay function allows for a delay frame
until 6000ms, which is the slowest “Tempo” used.

The markings for the modification of Time, Feedback and turning ON
and OFF the delay are marked in specific and precise areas. There is not
a specific rhythmic notation for this in this piece, and the performer
needs to procure a way to activate these marked changes in between the
notes that these instructions are placed. This will not affect the
organisation of sounding events within the Delay frame.

Lienzo I

The notes presented as chords need not to be necessarily played as
chords, and the choice of played pitches is ad libitum. They can be
played in any preferred order, or if possible, in any found combination.
Additionally, upon the performer's discretion, some of these pitches
may be tacet as well.

Rhythm, however, remains as written.



Lienzo 11

The microtonal indications are more destined to describe specific
distances on the fingerboard.

The fractions that are used to indicate the inner division of the
microtones, are meant to mark the divisions within a semitone, for
example:

1/3

O

One third flat between G and Gb/F#

However, when there is not a fraction denotating the exact distance, the
accidentals will automatically refer to the middle distance in-between
semitones, for example:

»
| Half sharp between G and G#/Ab

4

Half flat between G and Gb/F#

Lienzo III

All Bitone pizzicati were thought as natural harmonics, therefore it is
highly recommended to play them all as such.



Delay Feedback = 80

Time = 6000ms
Repeats Ad Lib.

J=60 or 1000ms

Lienzos Migrantes

For the Left Hand-Double Bass and effects pedal (2020)

Improvise with the given set of notes until B

L.

Bernardo Alviz Iriarte (1987-)
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