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Fret Distance Takeaways:

o

neck

2. From the 5th to the b7t on the same string (any string) is a 4 fret span up the neck
From the 5th to the M7t on the same string (any string) is a 5 fret span up the neck

3. From the Root to the b3™ on the same string (any string) is a 4 fret span up the neck
4. From the Root to the M6t on the same string (any string) is a 4 fret span down the
neck

5. From the 3™ to the b9 on the same string (any string) is a 4 fret span down the
neck

6. From the Root to the b7is either down 2 on the same string or up 4 on the next
lower string

1. From the 3" to the 5 on the same string (any string) is a 4 fret span up the neck Major Triad: Start with the root. Go up 4 frets - that’s the major 314,
From the b3 to the b5 on the same string (any string) is a 4 fret span up the neck Go up 3 frets - that’s the 5th.
From the 5 to the 3" on the same string (any string) is a 4 fret span down the Name the notes and commit to memory.

neck
From the b5 to the b3  on the same string (any string) is a 4 fret span down the Minor Triad: Start with the root. Go up 3 frets - that’s the minor 3%,

Go up 4 frets - that’s the Sth.
Name the notes and commit to memory.

Diminished Triad: Start with the root. Go up 3 frets - that’s the minor 31,
Go up 3 frets - that’s the diminished 5th.
Name the notes and commit to memory.

The BEST Arpeggio System

Marbin: https://www.youtube.com/watch?v=gJ-JON4Ov24

Caged Areas
7 Areas to Map out the C’s |-========- 8------- 8----- |
| —mmmmm - 8-—-———- 8----- | | 1-1--5----- S — 8--13-|
[ S 13| | |=0==5-----5-——9==-9-————|
| === =5—=BmBm oo | | |-2--5--5---=-10--10--10-|
[ 10--10--10-] | |-3--3=-T7=====10--==-—==~- |
T T Y [—— R R |
[======= 8------ 8---—--—-- |

| -C--A--G--G---E---E---D- |

The G area and E area have a “top and bottom”

Major Triads tied to CAGED

| ~Cmmmmmm - | -A-——mm - P — [ 8- | -E--———=——- S S— 8- -D-——mmmmmm - |
| --=-=-= R | == mmm e | ===5-8=== | === === | === R R 13-
P 5| -mmmmm- 5~ | -5------~ | == mmmmmmme B 12----|
|===2-—mm | ~==2-5===| === [ J [EE—— 10-[-10---———- |-10-14-————-- |
| -3------- | -3------- e R | ===7-10==== ===~ | === e |
R R | -8------- |-G | -8------=-= R R |
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Minor Triads b3
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Diminished Triads b3 b5

Augmented Triads 3 #5
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Major Seventh Arpeggios
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https://www.youtube.com/watch?v=ZImrzCwB0AQ&t=354s

o

Vary Order 3,1,7,5

Vary Order 3,1,7,5 + Chromatic Lead-in
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Diagonal 2 octave| Diagonal 3 octave | 3&2 or 2&3

| === 3- |- 12-15-|—-=====——— = ——— 8-10-12-|-==—==—————— - [
| === LR e 10-13------- | === 8-10----—---- | == etc-|
|-=====—-- 2-5----- | =—==—— - 9-12-—-—-———————- |====—— - —- 5-7-9-————————————- [ ====—m—mmm - 7-9----- |
|-—-=--- 5—-—-————- | -—==—=—=—- 7-10----—————————————— |-=====————- 5=T=———m—mmmmmmm - |-=====————= 5-7-10--------- |
| —==—- T | —=—-- 7-10-—==—— = m | =—===- 3-5-T7-— e | —=====- =T |
| -5-8-=——————— - | -5-8-———— e |=3-5-—— | -3-5-8-—-————— - |
Same shape, 3 octaves

| -Am7-=——=-—=———————————— 8-12-|-————————mm e 12-15- | =—=—=———mmmm e 15-17-|

| === 8-10------ | === 10-13------- [ === 13-17------- |

| === 5-9---—-mmm— - | === 9-12---—-——-—————= | === m e m 12-14------------- |

| —======-- 5-7-----———— - |-=======-- 7-10-----=-=—=—=——-——-—-—- |-==—==—======= 10-14------------—-——--—- |

|-=--- 3-T——m e | -—--- 7-10--————————m | -—-—-- 10-12-————————— -~ |

[ =3-5-————m—mm e | =5=8-—————mmmmm e | =8-12-———————mm e |

I e T 17-20-|=-5-3-—-—————————————————— | -8=5-————————mmmm - |

| === = mmmm - 17-20------- |----- 5=3—-——-—mmmm - | -—-—- 8-5————————m—mm - |

| ====—m——m—m - 14-17-----—-——-——- |-=====—-- 5-2--——-————— - | -—====--- 7-5————m—m - - |

[ 14-17-————— e [ 7=5—mmm [ 10-7--——===———- |

e 12-15--—————————m - |=====——m - 7-5----- | ====—=—mm—m— - 10-7------ |

|-12-15-—-—-———— - | === 8-5—|——————m - 10-8-|

|-10-8-———— == |-12-10-—-—-—————— e ———————— [-15-12-—-————— = |

| ——==== 10-8-——————— - | ——=—==- 13-10----—-—=—————————— | ——=——==- 15-13-—————— |

[ 10-7-—=——=—=——————— - [ 12-9-—-—————————— R 14-12-—-————— - - |

[ ====mmmm—m - 12-10-----—-—-—-—- [ === mmmm - 14-12------- | === mmmm - 17-14--—--—-—————- |

| === mmmm e 12-10------- [ === mmmm e 15-——— | =———m—mmmm e 17-15------- |
e 13-10-|=—=—=—==——=———mm e~ 12 | === m—mmm e 17-15-|

Altered Scale
There is no G altered arpeggio. G altered is the same as the Ab melodic minor scale.
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| =5=1-mmmmmmmmmm o | -CM7-===—====~ 3-7-|=8-5-==—==——mmmm oo | ~Em7---======~ 7-10-|-12-8=========——mm o |
| ===~ - e 5--——- | —==-- 6-—-——=——=——= R 8------ | —===-~ 10--—=—-==———= == |
| —=—m - 4-2-——-—-- | —==mm—- 4-5-————-- | ————=—- 7-5-—mm=-- | —==mmmmm T-9-—mm o | —=mmmmm - 10-9----———-= |
e 3--——- | ===~ R e 7--—- | —===—- R R 10------ |
R 5-2-|=3-T—===————————- R 8-5-|-7-10-—----———————- R 12-8-|
| -Bm7b5----————--— | —mmm e | -Dm7-——==————— === R e B 1y |
| =G7-===——m———mm - 10-13-]-15-12---———=———————————~ | m==mmmmmmmm - |

| —==mmmmmm - 12--——--- | —==---- i R |

| —mmm e 10-12----————-- R 14-12----————-- | —mmmmmmmmm e |

| —==mm—- 12-——mmmm oo | mmmm e 14--———-- e |

| =10-14=--———mmm e | mmmm e 15-12- | ======mmm—mmm e |

R GG EEEE LR | ~AmT ~ oo m oo |------ |

Major Arpeggios In The CAGED System How To Practice Arpeggios
A good exercise to practice and memorize these shapesis to play the arpeggio from the lowest root note, then up to the highe st note in thatshape,back down to the lowest note in
that shape, and then back up to the lowest root again.

D Major Arp:

| -D==-——--- 2-5-2-——mmmmmmm e | |===mmmm e L et | | ===mmmmmm e 10--————mmmmmmm e |
| === K R | | ===mmmm LR | |===mmmmm - 7-10----10=7=========—— - |
| === 2-mmmmmeee- R | |====m== y [P Tmmmmmmmmeee || =====mm= Jommmmmmmmeeee y SRR ——— |
| ===dmmmmmm e e | |===4=T7===mmmmmemem y I IR | |====== y LT y [T |
- R L 5] | =5=mmmmmmm e - Bmm=B= | [ m=== Q= mm e R |
| == mm e 5=2-5===| | mm=mmmmmmmmmm e Ll o ! 10-7-10-|
| === mmmmm e 10-=====mmmmmmm e o | [====mmmmm e 14— mm e |
| m=mmmmmmm e 10----10--=========———~ | [ ===~ 15-===15-=————mmmmm oo |
| mmmmmmm e 11--mmm e B | |-=--11-14-—=————--- 14-mmmmm e |
| —==mmmm - 12-mm e 12--——- o | |=12-mmm e mmmmm e 11-12---—————-- 12-|
| ====9=12- == mmmmmmm e 12-9-——=| [m=mmmmm e 12----12--—-|
| =10=mmmm = 10-| | =====mmmmm e 14----———- |

Three Arpeggios you can use over any Major Seventh Chord
https://www.youtube.com/watch?v=cnKicMLDYMg
Ascend an arpeggio and descend down the scale using 2 notes per string.
CM7 CEGB 1357
Em7 = CM9 EGBD
Am7 = C6 ACEG 6 1
e Ty |
[=5-===———m - I
|-4-—=—mmm oo 4-5-|
[EEECEEEEEEE 2-5----- | === mmmmmmm oo
I
I

w w

|

|

|
(6,}

1
N

|

|

|

|

|

——————————— | =CMO = | =0 =3= === == = mmm e |
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https://www.youtube.com/watch?v=cnKicMLDYMg
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b3, bS, b7

Minor 7 Flat 5 Arpeggio
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https://www.youtube.com/watch?v=hvolRXQyK1E

(/)
“Scarpeggios”

https://www.youtube.com/watch?v=NXj201 XyTwY
Ascend an arpeggio; Descend playing 2 notes from major scale, avoiding the 4th; visualize the chord that the arp comes from

| -CM7--------- 3-7-|-5-3---—————————- | --———-- | |-CM7---——=——-—- 7-|-8p5-----———---—- | ----7-1

e 5-———- | ————- 5-3-———————- | ====5-=| | ====—==———~ 5-8-——|--—-- 8-5-———————- | ----5-]

|—====-- 4-5--——--- | —======-- 5-4----- | -==—=4-=| | -===-=- 4-5--—-——- | —=======- 5-4----- | ----5-]

| ===2-5=-===mu-me | ====mmmmmme e 5-2-|-===5-=| |-==== L | ====mmmmmmm e 7-5-]----5-|

[=3-===-——mm e [=====mmm - [-3-=3--||-==T-========--—= [ === [=7----1

|- |-“A” Position----|------- ||-8----=-=-—-—-——- |-“G” Position----|------ |

| ~CM7====—=—m—mmm e | =10-7-=======——— | === | | =CM7=====—mmm e e [-12-10-========—————— | -=-==-12-~-|
|====——m - 8-12-|------ 10-8------—--- |--=—-- 8-—||—=—=—=—=m—m - 12-13-|------- 13-12---—--—-———- |----12--|
[ 9-—-—-- e 9-7-—-—-- | -==-- R N e 9-12------- e 12-9--—---- | --==-12-~-|
| ===mm——- 9-10-----=--- e 10-9-|-====9-—| | == ==——~ 9-10---==—-=————- e T 12-10-]-9--10--|
[-==7-10--=-----=—--- [=======mmmm oo [-10----- [ |====10-==-=-===-———-———— [======mmmmmm e |======== I
|-8--———— |-“E” Position------- |-—--- 8-—-||-12--— - - ———— |-"D” Position----------- |-—==——--- |
| ===mmmm e 12-15-|-12-=======——mmmm e R |

e 12-13---—--- | ====15-12-=—=——m—m e e | —==—- 12--|

e 12--——mmmm e R 14-12--—--—--—- | —==—- 12--|

| --===-- B [ === mmm o 14-12---- | -—--- 14--|

|-14-15-===—m—mm e T e 15-|-14--15--|

| === - |--“C” Position----------- |-==—====- |

Seventh Chords built on the 3™ of Original Chord
https://www.youtube.com/shorts/FNGEq9e VgNI
Lower structure = 7™ chord bult on 3™ of original chord

Over Am7 use CM7 c is the b3 of Am7 See below.

Over D7 use F#m7bS f# is the M3 of D7 Why a m7b5? See below.

Over GM7 use Bm7 b is the M3 of GM7 Why a minor? When you harmonize a GM?7, the third chord is Bm7
Over CM7 use Em7 e is the M3 of CM7 Why a minor? When you harmonize a CM?7, the third chord is Em7
Over F#m7bS use Am7 a is the m3 of F#m7bS?
Over B7 use D#m7b5 d# is the M3 of B7
Over Em7 use GM7 g is the b3 of Em7

R | === m e | -D7-- (F#m7b5-arp) ———=- | -—=—=—=———-———————- 10-13/|-14-10-----=--—=--—- |

| —=—————- 8-11/-|-12-8-======—————m e | m=mmm e | —==—————- 10-10/12------- |—=———- 12--—————m - |

| ---—-- 9--—-—-- e et | ----—---- 9-7-8-7----- | ---—-- 11----—-- ------10/]-11----—-- 12-11-9---|
[-9/10--------- |========- 10--9-10-7----|---=7-10--------- 10--1-9-12----------—-------- [======mmmmmm o I
[============—- |======——mmm— - 10-|-9---===-=--—=--—---- [========mmmmmmmm oo [======m—mmmm o I

[ ==mmmmm - | -Am7-- (CM7-arp) —-—----- e | =GM7 == == —mmmmm e | ~CM7 === mmm e e |
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https://www.youtube.com/watch?v=NXj2Q1XyTwY
https://www.youtube.com/shorts/FNGEq9eVqNI

| -b--c-e--g-bb- | --b-g--e--c--b--c-a--g- | ~f#-a--c-e-d-d# ~d-c-= | ~==== === === —mmmm oo e |

In relation to original chord:

o

|-=====—=——- b9-|--9-b7-5--b3-9-b3-R-b7-|-3--5-b7-9-R-b9-R-b7- | -==—=——=————————o |-=====——- |
| ===T===mmmmmmm - | —=—m———- 9-8-10-7----|-----7-10-14-12-=-17- | -=-14----——————————-

|-—--- B-—mm e | -==7-10----—--—-- 10-|-7-8--—--——-————— - | -—-—-- 15-—-——-—————-

[======- 9-—--mmmm - e |=========- 11------ 14-|-z-—=—-—- 16-14-12---|
|========= 10-9-7-10--=|-============-=----- |========mmmmm o |=====mmmmmm o |
[======mmmmmm |=======mmmm— - === [ =======mmmm— - I

| -F#m7b5--—-—————————= | -B7-—=————mmm————— | -Em7- (GM7-arp-------- | -Em7---====—————————

OK, we’re in the key of G. D7 > F#m7bS

Am7 > D7 > GM?7 is a 2-5-1 in G. G is the I chord.

If you harmonize a GM7 you get:

GM7 > Am7 > Bm7 > CM7 > D7 > Em7 > F#m7b5 > GM7

All the chords we’re talking about are within that harmonized GM?7 scale.

f# is the M3 in a D7

The notes in a D7 arpeggio are:

d-f#-a-c-d

The notes in an F#m7b5 arpeggio are: f#-a-c-e-f#

e is the 9 in a D7

So, using the F#m7 arp, you pick up the 9 (e) over the D7

and the rest of the notes are the same. So it fits.

Am7 > CM7

The notes in an Am7 arpeggio are: a-c-e-g-a

The notes in a CM7 arpeggio are:  c-e-g-b-c

b is the 9 in an Am?7.

So, using the CM7 arp, you pick up the 9 (b) over the Am7
and the rest of the notes are the same. So it fits.

F#m7b5 > Am7
a is the m3 of F#m7b5

The notes in an F#m7b5 arpeggio are: f#-a-c-e-f#

The notes in an Am7 arpeggio are:

g is the b9 in an F#m7b5

a-c-e-g-a

February 23,2026
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Diatonic Arpeggios of the G Major Scale
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Playing over the 2 S 1 Progression With Diatonic Arpeggios

[You’re only playing notes in the C major scale.]

Harmonizing the C Major scale - Up:
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Harmonizing the scale - Down
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The 2-5-1 arpeggios:

Start from 3rd of the chord:

| -Dm7- (FM7 arp)----- | -Dm9-| -G7- (Bo-arp) - —--—--—- |-G9--]-CM7- (Em7 arp)----- | -CM9-|

|—————— = |[-5---]-—-————-- 10-------- 10-|-10--|---———————————————- |-8---]

| ———===-- 9-------- 9-|-5---|---7-10------ 7-10----|-10--|--——---- T-----—-- 7-1-9---|

|---7-10----- 7-10---|-3---|-9---—————- 9-———-—-—- |--9--|------ 9-—-—----- 9-——|-7---1|

| -8-—-———--- 8-———-—--- |[-5--—- |- |-10--|-7-10----- 7-10----- | -—--- |

| === mmm e |--=-- | === | ===~ | === = mm e |-8--~|

| -Dm7-=====————— - | =GT==—mmmmm e | -CM7-===T-=—=——= | | -Dm7—===—————— - | =GT==—mmmmmmm - | -CM7- |
| === |-—=———-- 10-8-------- | ——=======- 8---8-| |- | ——=———— - 10--|-8---|
| —========- 9-7------ |---7-10------ 10-7-9-|-(9)-—-——-—--- 9---11-7-9-10-7-9----—--- | =-===-- 7-10---7-10----- |-=--- |
|---7-10-7----- 10-7-|-9---—=-====——=—————- | -==--- 10--------- [ |-—=========- 10-7---|--=-9------ 9--———=-==-= |-=---- |
| =8===mmm oo | === | ==mm oo | | ===mmmmmmm oo 8- -10----==--=-------- - |----- |
| =mmmmmm o | === R || === mmmmmm e | ==mm oo |----- |
| -Dm7-------———————- |-G7T---—————————————- | -CM7----T7-----—-~ |

| === |-======-- 10-8-------- | —========- 8---8-|

|————==—-=- 9-7------ |[---7-10------ 10-7-9-|-(9)-—---—---- 9---|

|---7-10-7----- 10-7-|-9----=-=-——————————- | -==--- 10--------- |

| =8=== === | === | === mm e |

| === === R s R s |

Takeaway:

You can use the arpeggio of the 3" of the chord you are playing over when soloing.
e.g., playing over a CM7, you can use the Em7 arpeggio. For Dm use FM7.

Using 3 Note Triad arpeggios

| -CM----- Dm----- Em----- F------ | -G------ Am----- Bo----- C-—--—--- | -Bo7---=-—-——-- T 8---7-10-|-Dm----- F-—--—- Am----- |
| === [ === 8- |-————- 10----8----—- 10---8------ | === |
| === [-—=—-- T - 9---7-10---=-9---==| =7-10----- 9-———- 10----mmmm - | === 9- |
| === Tmm - 9---7-10-|-===9--=7-10--=9-————= 10--————- | === | -~ 7---7-10-7-10---|
|---7-10----8---7-10---8-===-= [=10= == | === | ~===8===8=mmmmmmmm -
|-8-———-- i [ === |- Em----F------- G------ | =10-==— = |
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-------------- [ | =T
|====—m B e |===—— e [-======—-- 10-------- |---8----- I
[—— 7===7-10-7-10==== | m====mmmmm e 7-1-10-9-7-10-9---————- — 7-10------ 7-10-|-9---9---|
R e 9-===9-—=|—=mmmmmmmoo - 10-7-9- = (9) ~=-=----- 9------ R |
e |---7-10-7-10---10----- | === [ |========- I
| mmmmmm e mmmmmm e | ~8=——— = [ 53y R ———— ey T ——— | -CM7-—-—- |
1. Take a major scale pattern and run it 2. Now run it thirds
up and back down the neck. |-G---———-—— - |- |
|-G-===——————— - I === [=====mm oo I
|===mm I === e R S I
| mmmmm e | T ——— 2---4-2-5-4===5=|=5=2=4===2--mmmmmmmmemmaaaaaaa- |
[ 2-4-5-| | -==2-==3-2-5-3-==5-mmmm———mmmm | mmmme==5===3-5-2-3===2--—mmmm |
|----- 2-3-5-—————- | Rt | mmmmmm e 5---3-5-2-3-|
|-3-5--—-—-mmmmm - |
3.Now run it in triads (ie. GBD A CE B D F#, etc) 4. Now run it in 7th chords making sure to
making sure to note which type of triad each is. note which type of 7th chord each is.
| -IM----iim---iiim--IVM---V7----vim---Viio--IM----| | |-GM7----- Am7----- Bm7----- CM7----- D7-----= Em---=-========== |
| === e 3-] | === 3------- 5-|
| === == e 2----- 4---2-5---4---| | |mmmmmmmmmmmmememeeeeeo 2--—mmm- 4----- 2-5--—-- 4----- 2-5---|
T 2--=-- 4---2-5---4---2-5-—-4-———- 5-———- | | |==—---- 4----- 2-5-—--- 4----- 2-5-——-- 4----- 2-5-——-- ) |
| -=-2-5---3---2-5-—-3-———- Bmmmm e | | |---2-5----- 3--——- 2-5-——-- 3-mmmm - Bmmm e |
|-3----- e T TR || 1-3-===--- T |
Notice what needs to be adjusted to change one arpeggio into another one |-D7------ Em7----- F§------ GM7---2-|
Group them as Tonic (I 111 VI) and dominant (IT IV V VII), that way youcan | |--—-—--=-=--—--—----- 3------- 3----- 3---|
really hear where they fit. |-===- 2-5----- 4----- 2-5----- 4----- I
I, I1I or VI arpeggios will not sound so great against a II, 1V, V or VII chord |—=-4----- 2-5----- 4------- 5-—-——--- I
and vice versa. I R I
ittty I
Ex: Dm7=DFA C https://www.youtube.com/watch?v=p2sPvPHo7i8
|- 10-|-In-a-Position------—---------—-—-——————- 5---5-8-5-8-10-|
| === mmmmmm— e 10-13--== | === e e 6---6--=fmmmmmmmmmm - |
| === mmmmm e 10--———----- | === mmmmm e 5===5-7-5-7===T=mmmmmmmmmmmm e - |
| =====mn 3mmmme- 10-12-====mmmmmmae T T ——— L |
| ----- 3-—=8-12--mmmmmmmm oo | ----- 5=—=5-8-5=8===8===== === mmmm e |
| =1=5mmmm e | ~5-8-==8====mmmmmm oo
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https://www.youtube.com/watch?v=p2sPvPHo7j8

o

-1-5-3-7 Pattern------------—--—-—————— |
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Go up and come down with 2 notes per string
The Most Important Scale Exercise In Jazz
https://www.youtube.com/watch?v=27Ze22BNftAA

Can play an EM7 arpeggio over CM7 and get the 9t
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https://www.youtube.com/watch?v=2Ze22BNftAA
https://www.youtube.com/shorts/UCYTvlXr7hY

o
|-10-9p7-=--=|-==----- 7-10-9p7----|-8-9--=--=-=----- 10-|-8-9--=-====-=-—=—=- e |
| ——mmm——- 10-|-——--- g-———mmm - 10- | ——mmmmmmmm e | ———-- 10----7-8p7---—|-—----~- 10--|

R |-7-10-=-——-————————- | == mmmmmm oo | --—--=-- 10-----=- 10-|-8-6/7----- |
| -==mmmm | === | == | === | === !

Exercise below slides from M7 to Root to start arpeggio:

Triad Arpeggio Exercises
Larsen: https://www.voutube.com/watch?v=Butal5gu64Q

Infinity Warmup

Circle of Fourths as Dominant Chord

https:// www.youtube.com/watch?v=fd3Y3-00Xoo Backing: https://www.youtube.com/watch?v=eNTjZc5iC48
The idea is you voice lead into 3" of the next chord in the cycle with the b7th which is the M7 of the next chord

Pattern 1 - Ascending on Strings 1-3  3-5-R-b7

| —=—-- 8-6-5-8----- | —=—-- 6----- 6----- e 9-7-7-|-6-9-——===——- R ey S | ===~ 10-8-8-|
| ~5-8=========f=== | ===6===9=8=——==== | =====0Q=T=6=9 ===~ | mm===T=====T===10= | =9 —mmm——mm - 10-8-8-|-7-10------ 7-1
e R e 8-6-|-5-8-——===——————m 6-|--———-- 9-8-——mmmmm | —=—-- 9-7-6-9------ 5| =mmmm - 7-1
| == mmmm oo | === mmmm oo |--=--m--- e 6= | ==mmmmmmmmmm oo | === mmmm oo e 7-1
| == mmmm oo | === mmm oo | === mmmm oo | === mmm oo | === mmmm oo 5| mmmmmm oo !
| -C7--==—- F7------ | -Bb7-A#7-Eb7-D#7- | -Ab7-G#7--Db7------ | -Gb7-A#7-BT---——-- | -E7------ N | -D7——=—mmm—--

*Pattern repeats
Pattern 2 - Descending on Strings 1-3  3-5-R-b7 Pattern 2 repeats measures 1-4  *Back to Pattern 1 Ascending

| =7-10-======== |-===] ] ===-- R 8-—---- | —==-- 6-——-- 6-——-- | -—=—- 4--—-- 4--—--
| -—=——- 8-———- 8-|--==]|-=-8---11-10------—- | ---6---9-8-—————- | -——4-—=7-6-—————-
| —=mmmm - 10-10-|-9-=] | =9======——-—m- 10-8-|=7===========8=6=| -5-—=——mmm—==6-4- |
| === R N | === mmmm oo | === mmmm oo !
| === 10-| === | | =====mmmmmmmmmm oo | == mmmmmm oo | === mmmm oo !
| ~GT=mmmm === |-C7-]|-CT-=====~ F7---——mm- | -Bb7----~- Eb7----- | -Ab7 -~~~ Db7----- |

| =====2-====2-—=m= | mmmm=mmm o | === =253 [ =25 — o= | === =3=mm | o= 3mmm oo | oo mo o [ —mm— =64 | =3- 6= == | - — == =4 - - == 4= |
| -==2---5-4-==—=—=| =====5-3 | =2-5-=—= | =====3=—— | ===3-==6= | -5-=——=—= | == ===6-4- | ~3-6-——= | ~===—4-== | ===4-==T-6-——-———|
B R B e B B B el B T B B B R e B B e e e ol
ERGEEEEEEEEEEEEEs |---—----- |---—mm--- |- |--=------ |---—----- |- |- |--=------ B !

| -Gb7----- B7------ | -E7---—-- | -A7----—- | -D7------ | -G7---—-- |-C7---—-- | -F7----—- | -Bb7----- | -Eb7----- | -Ab7----- Db7----- |
e 7-5-|-4=T-====—-m- R B - EEEEEE R | -=--|
| —====7=5-4=T===== | =====B=-=e-B-e-8= | =T =m————m—mu-8-6~ | -5~ |
| ~3-6-—=—====—mm e | —==m==m 7-6-———==— | ===~ 7-5-4-7----- | -=--|
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https://www.youtube.com/watch?v=Buta15gu64Q
https://www.youtube.com/watch?v=fd3Y3-00Xoo

| -Gb7--==-B7~=====|-E7=====-AT======| -D7======G7-=--== | -C7~ |

*Pattern repeats

3-5-R-b7

Pattern 3 - Ascending on Strings 2-4

| T O T B
[ T I T T o
11T o1 1 0
[ T O T T
| T T T
11 o1 1 1
[ = O T B
[ T O T
1 I | 1 1
[ T T T
[T R T T
[ T T
11 1 o1 0
[ I T I
111 o1 1
[ O T T T
[ O T I T
| I I o R T I
[ T O T T
[ = T T
[ I T T B
| T T T I o
I~ 1101 A
[ O O T T
| T T I
1 I | 1 1
[ T T T
rTo 1 1 1 1
[ I O T B
[ T T B
[T - Y T
[ T [ T I
[ - I =
[ IR T
[T o I I
[ T O T
[T - Y T
[ O T T
111 o 1
[ T T T I o
[ - I |
[ I T
| T O T B
[ I I o N T
[ T O T T
[ I I - Y T
[ O I T
[ T R T T
[ T O T T
1 100 1 I M
[ I T
[T Y T
[ T T T
[ T O T T
[ O T T
__6__N
[ R |
11 1 0 10
[ T T
| T O T
[ I I - Y
[ I T I
[ - I T B
[ T T
[~ N I T T o
[ R B R o}
1O 1 x I A
[ T T
[ o TR T I
[ T T T
[~ N O T
[ T T T
1 1 o I 1 I~
[ N |
__5__.M
[ Y O T
| T T I
[ T ¥~ I O I
[ I T T
11 0 I 1 1
[ O R T
11 1 © I ~
[ I R R o}
| T T 7o T 5 |
[ I I [
[ T ¥~ I T
[ O T T
111 0 1 |
[ O Y T
1O 1 1 I~
[ R B R o}
11~ 11 Mm
[ T T S
| T T T
11 0 I 1 1
[ T
[ I T T
[ O T
| I T o T O I
| T I T I
[ T T o T I <)
[ T [
11 1 0 1 |
[ Y T
| I T o T I I
[ T I T
1 I | 1 1
| T O T I
[T I R B N & ]
[ T T T

Pattern repeats every measure 1-4 *Back to Pattern 3 Ascending

Pattern #4 - Descending Strings 2-4

*Pattern repeats

Pattern #5 - Ascending Strings 3-5

| TR IR O I
| T T T T
111 ~0
| T T T B
| TR IR I I
11 1 1 0 1
| T TR O B
| T T 7o T I
| I T T I I
| I o N T I
| T T T I o
[ I B U]
| T T T
| I o I O I
| I T I T I
| o N I I
| I T I T I
| I T T o I
| T T I I o
1 x I <1 A
| T TR O B
| I TR (R [ I
| I T T 7o T I
| I T T I I
| I T T o I
| I T TR I I
| T T I
| S I I T |
& 11
[ T T T
[ T TR N 7o T
[ T T T B
[ T T Y
[ T T T I
[~ I O I
[ T T R T o
[ N I V- B - |
[ T T T B
| TR IR O I
[ I R T o I
| T T I I
[~ I T I
| T T O I
[ T~ I T
| B T T T |
m 1119
[ N T I T
| I T T I
| I T T O I
[ T~ I I
| T T T I
__6__N
| I T
[ o B R I U]
| T I I B
| I T [ I I
[~ I T I
| T T I I
11O 11
| I T T T I
[ T T V- B I
| T I I o]
1 x 1 ™1 A
| T T R B
[ T~ I I
| T TR T I
| T T V- I I
| T T T
| T T I V-
| T I
____3..m
| T TR T I
| TR (R I I
[ N T T~ I
[ T T T
[ T TR O V- I
[ I T R T
[ I I o2 I T I
| N R T o]
[ T 7o I 5 |
| T T [ I
| T T V~ I I
| T T T I
| I I o2 T O I
| T I T I
[ I T T oo T I
| N T I o ]
111 1 nmMm
| T T I B
| I TR (R O
| I T TR T V- I
| I T T I T
| I T T 4 o T I
| I T T I I
| I T o I O I
| T I T I
I 1T N1 I M
| I T [ T I
| I T o2 T O I
| I T [ T I
| I T o I O I
| I T I T I
| I TR T 7o T I
| T T T I o
I 1 1T N1 O
| T T I B

Pattern Repeats Measures 1-6 *Back to Pattern #5 Ascending

Pattern #6 - Descending Strings 3-5

19
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*Pattern repeats

Pattern #7 - Ascending Strings 4-6

ty Shapes: 3-5-R-b7

ini

Inf

20
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Infinity Altered Exercise

o

Play a Dominant 7th Arpeggio 3-5-R-7, followed by a R-3-b7 Triad, followed by an Altered Run 1 b9 #9 b13 b5 #5 b7, starting on the Triad Root and then on to the next

arpeggio, etc. in the Circle of Fourths.

Altered (Super Locrian) Scale 1 b9 #9 b13 bS5 #5 b7

| ~C7 === mmmmmm e | == mmm e [ /P 4-|-3-6-—————mmmmmmmmmm oo |
[ 1-mmmmmm e [— 6-4-————d—m e 4-|-3-6----- P 5-7-——|-=——- /Py P 2-|
[—— 5-3---=-3-——mm oo 3-|-2-5-----=-=- PR ——— 4-6--—|-———- 3---3-3/4-6-T-—-———- [ —— 6-6-———————— 2-4---|
| -2-5-————2-Z- p SR —— 4-6-——|——mmmmm e 3-3/4-6-7------- [—— G-—mmmmmmmmmmm e [ 5-1/2-4-5-—————- |
EELEEEEEEEEEE 3-3/4-6-7------- | =mmmmm e m e e | ===mmmemmemm e EEEEEELEE fmmmmmmmmmmmm e |
| === mmm o [ | -Bb7—=—————mmmmmmmmmmmm - | ~Eb7--—————mmmmmmmm oo |
[ m—mmmmm e p 0 S, e [ =—mmmmmmmm e

|-1-4--—-- 4—-— - 3-5———|-———- p Jy P | mmmmmmmmmm e 5-7—|-=—-—————- I

[— 1---5-1/2-4-5--————— . 4-4-——— 4-|-3-6---—- P 5-7--——- [—

[ ——— 4-4———m | ————————— i J—— 5-7-——|-———- 4-2-2-4/5-7-8-———————— | =—mm—mmmmmmm—— o

| === mmm e e 4-4/5-7-8------ [ === mmmm e | === mmmmmmm e |

| -Ab7----- . | -Db7—=—=———————— o | -Gb7/F#7-2--——————————————— | -B7-=—————m—mmmm— e |
e | -A7------ | === | === | === |

| === e | ====mme- | === mmm e | ===mmm- | == === |

| === e | ===mmm- | === mm o | --=-- A et |

| === mmmm e | ----- 7-5-|-==—=—m—m - 5\-|-4-7----- | == mmm e |

| === |-4-7----- | ====m-=-- N | === |

| ~E7-=————m—mmmmmmm e | ——=—m |-5/6-8-9———————= | -D7-=—————— | === mmmm e |
Infinite II V Hack

| -13-10--—————————mmmm 10-|-12-9-———————mmmmmm 9-|-11-8-———————m—m 8-]-10-T--—————mmmmm o 7-]-9-6-—-—m—mmm e 6-|
[ —— 11-————————- 11--——|-=————- 11-———————— 11--—|—=—=——- Y. - Y . . 9-—=|=—=-- y [ y J—
[ ——— 12-10-12-----—- [ 12-9-12-—-—-- [ 10-8-10----- | ——=—————— 10-7-10----- [— 8-6-8-—-—- |
| === | === | == === | === | == === mmmmm e |
R | === R | === | == === mmm e |
ey 2 | --Go7- (CTb9) ——————————- | -—Fm7-—=-————————————— | -Fo7- (Bb7b9) ————-———- | -Ebm7-—-—-————-=~
| -8=5--————————-5—|=7-4-——————————4— | ~-3-—————————=-3— | =2 |

[— y [ y JEy P [ JE— [ p— B—m—m - Y g
|-—=-=--8-5-8-——==|——————-6-4-6=-—-— | ————=—=6-3-6-———— | == |

| ====m === mmm e | == === === mmm s | ====m === mmm oo |---1

| ===m=mmmmmmm oo e | == === mmmmmmm e e |-==1

| -Ebo7-- (Ab7b9) -~ | -Dbm7—-—-—--—-—-— | -Dbo7- (Gb7b9) -——— | -=— |
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o

Use Descending Intervals to Create Phrases

|------ |--=10-------- 8----- | -==7------- R Raaas |-3------- |
| -8====|=T=-mmmmmmmmm--- B 3-5-|---5-7b8-|
|-=-10-]-=---- 10-8-9---8-6-|-7---6-4-5---5-3h4---=-| ---=---=- |
|------ | =mmmmm oo |-=mmm T |-=------- !
|------ | =mmmmmm oo | mmmm oo |-=------- !
|------ | -D-=mm oo | mmmm - G----- |-=------- |

Diminished Seventh Arpeggios

A Diminished 7 arpeggio is built with seven notes, it can be considered a diminished triad with a diminished seventh.

The interval formula is : tonic (1), minor third (b3), diminished fifth (55), diminished seventh (b57).

Dim7 arpeggios are basically used to play over diminished 7 chords and dominant 59 chords.

The Diminished arpeggio repeats every three frets.

You could play the A Diminished arpeggio by playing the standard from starting at the second fret, 5th fret, 8th fret and so on.
Repeating the pattern every three frets.

While this expands the number of notes we can play all over the neck, the structure of the patterns is still very awkward to play.

I
[
|- 5-8-|---—--————--—= 8-11----—--—---
I
I
I

Let's change the fingerings around a bit to make it more playable

Remember that the diminished arpeggio repeats every three frets.

Taking this into account, this diminished arpeggio becomes easier to play and sounds better.

A diminished repeating arpeggio using the:"2-1-2" rule.

Here's a tip: These diminished runs are usually played overa 7th chord.

If your 7th chord was say G7, you start your diminished run on the 3rd of that chord which in the case of G7 is B.

I
I
I
I
I
I
1
S
1
~
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
<
1
[~
I
I
I
I
I
I
I
1
1
1
1
1
1
1
1
|
o
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
o0
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
1
(6,
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
(6]
I
I
I
I
I
I
I
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o
Diminished Arpeggio Workout Part 1

Pena : https://www.voutube.com/shorts/JS3vzKT3rr4
IM7 > iim7 >iiim7 with diminished arp in between

| ~FM7-—==——=——— = 8-12-|-1l-=mmmmmmm e e R 10-15-|=13===m= === mmmmmm e |
| ==mmmmmm e 10------ | -===13-10-=====———— = e 11------- | ====15-12-===——-mmm e |
| —=mmmmm - 9-10--------- T i | ==mmmmmm - 10-12----———=-- | —==mmmm - 1 |
| === 10--mmmm e e 13-10------ | === 12-mmm e R 15-12------- |
| =8=12====mmemmmemmmea- | m=mm—mmmmmmmmmemeee 12-9--10-13=====-=mmmemmemme- | mmmmmmmmmmmmmmemeee 14-11-|
e | -F#0T-—----————mmmm-———— | m=mmmmmm oo | -G#OT-—----—————mmm- - |
| ~Am7-— === === —— - 12-15-|-14-11------——=—————————= | ~Gm7===mmmmmmm——m e 10-15-|-12-9-—-———————mmm— - | ===== |
| mmmmmmm e 13------- | —==mmm- 13-10---===--mm - e 11------- | === 11-8---—===mmm- | -===- |
| ==—=—mmm - 12-14--===muum- [ ==mmmmmmmmmae 11--m-mmmmee | ==mmmmmmm- 10-12----—————- | =mmmmmmm e 9mmmmmmm - | ===== |
| === 1 e 13-10----|-====-- 12--mmm - e 11-8---=|-==-- |
|=12-15-=====———————— | === mmmmm - 12-]-10-13-==—======—————m - | m—mmmmmm e 10-|-8---|
| == mmmmm e | ~AOT—=======———mmmmm | === mmmm e | ~GOT=========——mmmm - | -FM7- |

Diminished Arpeggio Workout Part 2
Pena: https://www.youtube.com/shorts/vwabPNTptV4  Looks like a 1-6-2-5

[ R | =10===mmm == mmmmmmmm e | =9mmmmmm e | -==== |
| ====13=mmm e - 13-|----13-10---------- 10-13-|-===1l-mmm==mm - e 11-|---11-8-------- 8-11--10--|
| —===mm- 14--mmmmmmmm e B 11----11------- | ——————- 12-10----10-12---~| ~=====-~ 9---=9-——mu | -==== |
| == mmmm - 15-14-15--—---- T 13-mmmmmmm e | ==mmmmm - 12---mm e | == mmmm - 11----===m | -===- |
=== mmmm i m oo | == mmmmm e | == mmmm o m oo e | ----- !
| ~FM7========———mmmm | ~-F#07-D7b9--————————————— | ~GmT == === == === —mmmm— | ~E07-C7b9--———----~-~ | -FM7- |

Then EbM7, Eo7, Fm7, Do7. EbM7

Then AbM7, Abo7, Bbm7, Go7, AbM7

Then DbM7, Dbo7, Ebm7, Co7, DbM7

[This is going around the Circle of Fifths = F# Db Ab Eb Bb F C G D A E B]

Connect Diminished Arpeggios with Dominant Chords

A diminished triad is the upper structure triad of a dominant seventh chord.

For example, take progression Am7 >E7b9. The E7 is functioning as the dominant chord of A.
The b9 chord is the same as a diminished 7 (07) chord.

You can start the diminished arpeggio over any of the notes in the chord.

Applying the Diminished Seventh Arpeggio

Standard A Diminished 7% Arpeggio:
| === mm e 11-14-11- - e |
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https://www.youtube.com/shorts/JS3yzKT3rr4
https://www.youtube.com/shorts/vwabPNTptV4

o

| === === 0= 96—~ |

| = 5= 8= == = e -85 |

hed Lick D7-E7-A6

iminis

D

Homemade

| ~M7-G=B-D-Fff=== === === = mmm e D2 5257 |

T L T T I

e B P . Bl CEEEEE

| m======4=5=—m==f4=Bmmm 4 =5 == g =B mm e = 5|

24

February 23,2026



o

| -==2-5-—-m- 2-5-———--- L e R |
R |
| =7 =G=Bb=D=F= = = = = = = = e K 3-6-|
| === = e K 3-6----- 3-6----- 3-6----- |
| === mmmmmm e K K K R K |
| =====m= 3-5----- 3-5-—--- 3-5--—-- 3-5--——--- L R |
|----- R L B |
|-3-6------- == = === |
| =B7=G=B=D=F= === === === e 3--—--- 3-6-7-|
| === mmmm e R 3-6----- 3-6----3-6------- |
| === mmmm e T L L R T |
e 3-5----- 3-5--—-- 3-5----- 3-5--——-—- B |
|---2-5----- 2-5--——--- R |
=3 = e e e e |

How To Master Arpeggios On Guitar

Beato: https://www.youtube.com/watch?v=x74MiT2hQMs

| -GM7 - | === —————————————— 2h3p2--—————————m—mm—mm—m =
| =3=-==| === ————————— 3 5-3-—-——mm e
[=4==m | mmmmmmmm e /P D~y S ————
| 4= —=——————— Ah5—————m——mm oo 5-4h5-4-2-————————
[— [— Y 5-2---—-

1

1

1

1

1

1

1

1

|
=

|

|

I
-y

|
~

|

|

|

|

|

|

|

|

|

|

|

|

|

|

|

|
(o]

1

| ------- OP7—= == == mmmmmmm o mm oo B b |

| ----- |-==--- L e e 5p3---5---3-------5-8-|
| =3===]=3h6-=======—mmmmm e R 6---6---6-3-6----- |
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https://www.youtube.com/watch?v=x74MiT2hQMs

o

| =G == == m e = e e e - |

e sttt it I

e sttt it I
e I
e I

=== == I

| ~Gm7b5- | ~—==——=—mmmm—— 3/5-8-6p5-—----- T T TP |

| -2----- T ———— T JTR T ——— 0 JOPTY S 11h|

|-3-——-- | === B 6\ | =5 mmmmmm e 10----|

|-3-——-- | === 3B T By B 8-10/11------- |

|-3----- | --=—-- T [EREEEEE 8-4----—------ R |

|-—===m- | =3=6= === | === 6-5/6-8-9=———————————e - |

T R e | ~15-17-20-18-15-====== === e e e | -=——-- |
|=13-==13-1l-=-----mmmmmememmeme—————ee- 14-18-|=====c-=mme--aan 18-14----=mmmmemememmememeee | ===mm- |
| mmmmm e 10--———mmm - 15--———-—- [ —mmmm - 15--——mmm e | —==mm- |
R 11-10----=——--- 11-15-17--——--———- T T 17-15--===mmmmm - | —=—mm- |
P Sy — 13-10h12--=——ccmmmmmmmmeeee | === e e 16-15----15--—-| —————— |
| === e e R SR R 18----15-|- (15) - |
Arpeggios over a Progression

Key =FM iim7- V7- IM7- ivm7 | Relative minor key: ii7b5- V7-i7

https://www.youtube.com/shorts/ae4_60lFRxs

[-10-13-10-----========——----- [ === |-8-12-8-------——————-—---- [—==——mm I
|——— - 1l-mmmmmmmmmmmmmm e |-8-11-8-———=————oo o | -—————- 1 |-6-10-6-----————————- |
P 12-10----———--- [—==mmmm- R |~ m e 10-9---—————- | —==mm - Fmmm e |

| === mmmmm e 12------- [—==mmm - 10-8------—- | === mmmm e 10------ e 8-T-—-————— |
SO S 13-10-|-======m - s (1 10 Y OO 12-8- | —==—mmmmmmmmem : — |

| ~GM7====mmmm—mmmmm————— - [y ST 8- -FM7-=====m===——mmm————- | -BbM7-— === === ——- 10-6- |

| -6=10=6-===———ccmmon- T TN v — [T |-10-12-13-12-10------——————————————— |
Prr—— T a—— T P S ——— {1 10 [ 13-10-==—=cmmmmmmeen |
P —— T [ ——— T Syvv— [ R ————— Prrr——— 7=9-10==== | mmmmm e mmm e 12-10-12-10-9-|
[=======——- 8-——--- [-===========- 7-5------- | ======= T==========- [ === I
| ======—mmm——— 10-7-|==========———-——- T----- |-5-7-8-==—=——--———- [=====—mmmm e I
5 ) ) T T ———— 0\ T 9-5-| -Dm--———-—————————~ | —m e |
|-===- Cc7------ BbM7------ AT-—————- |

|-11---8--10--6---8----————- 6-——-|

|-10---9---9--7-==T=——==6===5-——— |

|-12---8--10--7---8-—--- 5-—-T————|

|-10--10---8------ Jmmmmm - 5--—-|

|-Gm7--8--FM7-6---Em7b5-5---Dm7-- |
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https://www.youtube.com/shorts/ae4_6olFRxs

Octave Displacement 2-5-1inC

| —===mmmm- 8--|-Displ’nt-||-Dm7-------- G7----CM7----- |
|-=--—- 10---=|-=-------- | [==mmmmmm oo |
|-7-10------- |-7--—----- ||=T7===mmmmmmmmmm - 5----- a-|
e |--—-- 7-10-| | ----- 7-10-5-----3---2-5-—-|
| -R--3--5-b7- | -=-8------ | |---8----—=-- R |
| -Dm7---===== | =R=3-5-b7- | | === =====—=—=—mmmmmmo oo |

Arpeggio from Root, 3rd, Sth, 7th in one position USING BLUE BOSSA CHORDS

| -Cm7-=—=====- 3-|-3rd-------3-6-|-5th---——=-=——-—- | -7Tth--==——m———m- 3-|

I
I
I
I
I
I
I
I
I
(6]
1
1
1
1
1
1
I
1
1
1
1
1
1
1
(6,
]
]
]
]
]
]
]
]
]

1
1
1
1
1
1
1
1
1
o]
|
[
o
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
1
1
1
1
1
1
1
1
1
|

I
I
I
I
|
o0
1
1
1
1
1
1
1
1
1
1
1
1
]
]
]
]
]
]
]
]
]
]
]
]
]
]
]
]
]
]
]
]
]
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
I
1
1
1
1
1
1
1
1

I
I
I
I
1
[
1
w
1
1
82}
1
1
1
1
1
1
1
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
1
I
I
I
I
I
I
I
|
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| mAD L 3 = o oo o |
| = m o m mmm |

| = m = o |

| ------- R e G L LR |

R R T e |

R e |

e | -=mmmmmm oo R R L |

=== mmmmm oo R R e e e 8- mmmm oo |

| =mmmmmm e 9 | mmmm 9-—-—- | e 9 |

| -=—=---- 9-10----- | --—--- 9-10------- | == ==9=10-—=—= == —mm oo oo mm oo |
|-==7-10---------- |-7-10--------—-—- | =10= = oo oo |

| -8=--mmmmmmmm - | == mm oo | == m o

Triad arpeggios

MAJOR Triad Arpeggio Guitar Shapes for Soloing with Chordal Tones

https://www.voutube.com/watch?v=1rkRIoffK7I

| =====mmmmmm - 3-|-mmmmmmmmo- R R R R 12-|

| ========--- R R e it e 13--—-|

| ——————— 5-—--- | —————-- S5——mmm——- | —————————— 9-——-- | —————————- 9-12------- |- 12-——---- |

| —=—=—-- 2-5-————-- | ———-- S—-mmm | ——=—=———- 10------- | ————=-- 10-——————————- | === 14--——————-- |

| ===5--==-=----- | ===T-===mmmmm- | ===7-10---------- | ====10-====--=---mmo- | -==---- 15------------- |

| =3==-—mmmmmmm - | -8-=———-——m-- - | -8==——mmmmmmmmme | =12--—-—mmmm oo |-12-15-=-——-———--—omo- |

| === ——————— 3-| - 5-|-——————————-- 7-|---FIX------- 5-|-=—===—--- 4-7-|-=-=-===--- 5-|-=-==———-- 4-7-|
| =======--=- 3---|=mmmmmmoeo- R R R R 5----- | -==---- R 5----- |
| === 4-———- | —=====- 2-5--——- | ==————- 4-7---—-- | === 7= | ===== 4-—-———-- | ===== 6-———- | -—=4-7T-=-—==-- |
| === 5——-m—- | —=—==-- 2-——————— | —=—==-- 4———---———- | ===== 2-4-5-————--- |-—-6-———————- | -4-T7T--———-- | -6-————————— |
| -==-2-5-——--———- | -——=-3-=-==—=—————- |-2-5-=-————--——- |-3-5-=——=——————- | =T | === | === ——————— |
R | =5======-m-mmo- | =====mmmmmmmo - | =====mmmmmmme- s | =======m--- | ====mmmmmmme- |
I I
|-R-3-5-R-3-5-R-|-2-4-6-2-4-6-2-|-3-5-7-3-5-7---|-4-6-1-4-6---|-5-7-2-5-7-2-|-6-1-2-6-1-|-7-2-4-7-2-4-|

I I
|-Ionian-------- | -Dorian-------- | -Phrygian------ | -Lydian------ | -Mixolydian--|-Aeoclian---|-Locrian----- |
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https://www.youtube.com/watch?v=1rkRIoffK7I

o
PRACTICING ARPEGGIOS

https://www.youtube.com/watch?v=kCAYjy57MEw

Write out a progression - any progression. Play 4 notes of each arpeggio over the chord. No preparation. Start playing and find the arpeggios in real time. Go slow.

ONE SIZE FITS ALL ARPEGGIOS ON TWO STRINGS

https://www.voutube.com/watch?v=vcaZDOLvvNU

Major Minor Diminished

| -R-3-5--———======T7-10~- | - === 6-10-|-————————=—=———= 6-9-|

| === mmm e 8------ | === 8------ | ===mmmmm e 8----- |

| === 4-7-———————- |- 3-7--——-=-—=—-- | === 3-6-—————- |

| ====-=- Bemmmmmmmmme - | -====-=- Bmmmmmmmm oo | =======- it |

|---2-5-——--—— - |---1-5-——---———— - ——— |-—-1-4-—---"-"-"-"---——- |

| -3-==—-—- R-3-5--R-3--5-|-3-—-—--—-———— - —— | -3 |

Sevenths

Major 7th Dominant 7 (b7) Minor 7% (b3,5,7) Minor 7b5 (b3,b5,b7)
|-7-R-3-5-------—---ece---7-10 | -b7 - ——— 7-10-|——===——— e —————— 6-10-|-——-—-—————— 6-9-|
| === 7-8-—---- | === 6-8-———-- | === 6-8-——---- | === 6-8-————- |
| === ——————— 4-T--=—————— | =—=——————————— 4= | === ——————— 3-T-—=——————— | == 3-6--—————-- |
| === 4-5---————m | === 3-5---mmmmm | === 3-5--————m | === 3-5--———— |
| ===== 2-5-———m - | =—=—==-- 2-5-———m e | ——==-- 1-5----———— | ===== 1-4-----—————— - |
|-2-3- === Il R |-1-3--==———— - |-1-3-=-=—————— |

Diminished 7% (b3,b5,bb7)
s 6-9- |
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¢
One shape for all arpeggios https://www.youtube.com/watch?v=qls1HQ-FaGM
Minor 7% (b3,5,b7)

| -m7--b3-5-T-——————————om o 12-15-17= | =MT7======mmecmmmemmmem———————- 15-19- | ~d7-————=———————mmmm - 10-13-|
| = mmmmm e 10-13----—=—=-- | == mm e 13-17------- | == mmm e 8-12------- |
| mmmmmmmmmm e 9-12-mmmmm e | mmmmmm e 12-16--=====m===n- | —=mmmmmmmm e 7-10--=—=mmmmm - |
R 7-10-==—mmmmmmm e - e 10-14---=====—=—mmm e e R R |
| —==-- 7=10--————mmmmm e | -===-- 10-14--——=———=——mmmm oo | -——-- 5=8-=—————mmmm e |
| =5=8=—== = mmmm o - Am7----------- | ~8-12-=—— === mmmmmm o - CM7--————--~~ | =3=T==mmmm e G7----—---
| -M7b5 === === == —mmmmmm e 13-13-|

| === mmmm e e - 12-15---——-- |

e 10-13--—————-mm - |

| —mmmmm e T=12- = mmmmmmm e |

| —==—-- 8-11---===——mmmmmm oo |

| =7 =10 === m e mm e e |

Intro: (Intro Chords = Am7, Dm7, G7 CM7, FM7, Bm7b5, E7, Am7

| =AmT === === = = mmm e e e | ==DM7 === === === = m e m = e 10-|
| == e o 10- | === mmmm e 10-13-10-13----|

| === mmmmm o 9-12-9-12-=== | ========m—mmmm o 7-10-7-10-======= == e |

| mmmmmmm e 7-10-7-10-=-——======——~ | === 7-10-7-10======== = mmmmmm oo |

| === 7-10-7-10===mm= === mmmmmmm | =8=5=8 == == e e |

| =85 =8 === e | == e e |

| =GT === mm = === e e | =CM7 = = = = = = = e e |

| == e e R R e 13-

| == mmm e 5=10-5-10=== | ======m === m = e 12-16-12-16----|

| m=mmmmmmmm e 5-9-5-9-———mm——mmmm o | === mmmmm e 10-14-10-14----=---———————- |

| === 5-8-5-8-—=-====——mmmmm e o e 10-14-10-14- === === = mmmm e |

| =T =3=T === | ~12-8-12= === mm e e e e |

| =FM7 === == === m e mm e e e e 13- | =BM7b5 === === = === m e e e e |
| === m e e 13-17-13-17 === | === m e m e e e e e 12-|
| =mmmmmm e 10-14-10-14-——————————————- | == m e 10-13-10-13----|
| —==mmmm - 10-14-10-14-——=== === mm e T T 9-12-9-12-—————mmmmmm e |
| =12-8=12= === mmmm e | - 8-11-8-11-—m—mmm—m e mmmmm oo |
T | =10=7=10== === mm e e e |
| =E7 === === e e e 12-1-17--13--10--7--8--|

| === m e e e 12-15-12-15----|-17--12---9--6--5--|

| == mmm e 9-13-9-13-————m-mmmmmm e |-17--13--10--7--5--|

| —mmmmmm - 9-12-9-12-= === mmmmm e | —==m- 12---9--6--5--|
|=11=7=11-==mmemmmemmmeeeemmmemmmm - | mmmmmmmmm e 7--1
e | ~Am7-==========~ 5--|

February 23,2026 30


https://www.youtube.com/watch?v=qls1HQ-FaGM

9
135 246 357 461 572 613 724 135
Io Dor Phr Lyd Mix Aeo Loc Io

I iim  iiim IV A% vi vii I
| -CM7----- Dm7----- | -Em7----- FM7----- |-G7T------ Am7----- | —==—===-- 5-—-———-- 7-|
| === | === R 6-——-- 5-8-|----- 6-——--- 5-8---|
| === 5-|-——---- T---—- 5-—-|-=---- 7----- 5----- | -=-=7----- 5--———-- |
| -=---- 5-9--—--- 7---|---5-9----- 7----- |-5-9----- T--——-=- |-9-—---—-———————- |
|-==7----- 5-8--—--- |-7------- 8-———--- |- |- |
|-8-——=—-————————- |-————————————— |- | -Bo—------ CM7----- |
| -CM7----- Dm7----- | -Em7----- FM7----- |-G7--—---- Am7----- |-—-———--- 5-7-——---- |
|- |-—————--- 5-—————- |-=-=—=-- 6-8-5----- | -———- 6——--- 8-5-—-|
|-—===--- 5-—-———-- |-————-- 7---5----- |----- T--——--- 5-—-|-——--7--——----—--- 5-|
|----- 5-9-—-7--——- |---5-9-———--- 7---1-5-9-——-—--————- 7-1-9--—————-=--—-—-—- |
|---7T----=—--- 8-5-|-7T-————--—————- 8-| - |-—— |
|-8-——-—--———————- |-—————————————— |- |-o——=---- CM7----- |
|-C-——-- Dm--Em----|-F----- G---Am--—--|-——-————————————- | -———- 5----- 7---5-|-8-]
|- |- |---5----- 6---5-8-|---6---5-8---6-——--|-——|
|- |-=-———-- 5---—- 7---]-5---—-- 7---5----- |-7---=-—=———————- | ===
|-=---- 5----- 7---5-1-9---7---5-9---7- | -———- Q- |- | ===
| ===7-==5-8-==7=-=|-=-8-=-—=—-—-—— | ====mmmmmmm e | ====mmmmmmm oo |--~1
|-8-—==————— = |——————————————— |-B-——---- C———---- | -Dm----Em---F----|--—|
“E” position Arpeggios in A
| -AM7----——---—- 4-Bm7----——---——- 5-C#m---—--—-- 4-7-DM7---------5-9-|-E7---—----- 4-7-Fm7------- 5-Gm7b5---4-7-AM7---4-5-|
|- 5-—-———————————— T--—————————— 5-————————————— T---—- |-=-——=---- 5-—-————-———- 5-7-—--=--———- 5-—————--- 5---—- |
|- 6————————————- 4-7----—-———--- 4-6-———---———---—- 6-7---———- |--—-—- 4-7---—-—-———--- 6-————-—--—- 4-7-------—- 6-————----
|-====-- 6-7T--——-——————-—- 4-7-----——---—-—- 6-———————————- 4-7------——--- |---6--—--—-"----—- 4-7------———- 6———-——————-—- T--———=-——= |
|---4-7---——----—----- 5-—-——————————- 4-7-—----—----—- 5-——-——————————— |-7------—-————— - |
| =5======mmmmomomo T | === |

Arpeggio Substitution

The most important cadence in all of music --and exploited extensively in jazz-- is the V7 to 1 chord progression.
In the key of C the cadence is G7 (V7) to C (1) in the key of Eb the cadence is Bb7 (V7) to Eb (1).

As with all music theory, the relationship is the same in all keys.

This lesson will explore some important and popular arpeggio substitution possibilities for the V7 to 1 cadence.
Arpeggios can be substituted in the same way chords can.

Upper structure arpeggios within a single chord:

Take a Dm7 chord. Play the arpeggio.

Off the 3, F, and play the FM7 arpeggio and you get the 9 of the Dm7 ora Dm9 sound.

Off the 5™, A, play the Am7 arpeggio. You get the 11 of the Dm.
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Off the b7, C, play the CM7. There’s the 13 of the Dm.

| -====]-D-F-A-C- | -F-=-======| -A-======| =C=====7-—|
| -6===]=========| ========-5—| ===—-5-8— | -==5-8--—— |
|-5---]-==---- 5-|=----- S----]-==5----- |-5-------- |
|=7-==]----- e R |=7-==---- |-==mmmmm- !
|-5---|-5-8----- | -8--=----—- |=====m--- |===mmmmm- |
| -Dm7- | -=====———- | -b3-5-b7-9- | -=====11~|—==—--= 13-

Why F major 7 ? Why A minor 7? Why C major?
Well, first of all, you want the upper structure notes of the Dm7 -9, 11, 13 so that settles it.
But look at the triads of a Dm chord scale: Dm, Eo, F, Gm, Am, B, C. F major, A minor, C major.

Itis common in jazz (and less frequently in other styles) to substitute one chord for another.

For example, an Am7 chord is often substituted for a C chord and C is often substituted for Am?7.

This concept can be applied wholesale to arpeggios.

If you were improvising over a C chord you could play an Am7 arpeggio or if you were improvising over Am7 chord you could play C arpeggio.
Substitution can add interest and surprise to any solo.

Try this Am7 arpeggio over C, C6, Cmaj7, D7, D9, D11, D13 4th string root using speed picking. D=downstroke U=upstroke

Am7 (A-C-E-G) shares some of the same notes as C (C-E-G), but you can see Am7 adds an A note to the mixture. Adding an A note (6th interval) the C chord changes the
harmony, and the actual sound is (when mixed) is C6.

C6 is a very common embellishment and substitute for a "vanilla" C.

When you experiment with arpeggio substitution it is important and fun to determine how you have changed the chord.

Diatonic Arpeggio Substitution For the 1 (major) Chord

Substitutions can be Diatonic (as illustrated above: Am7 subbed for C).

Diatonic means of the key which means your substitution arpeggios are harmonized from the same scale (or key).

According to the rules of tension and resolution described herein these arpeggios can be substituted safely (with the least a mount of tension).

In any chord progression the chords function as tension or resolution. This adds interest to the melody. With many jazz standards the tension and resolution may occur many times.
The most common tension to resolution cadence is V7 to 1. The resolution chord in this V7 to 1 progression example is major (or an embellished major). But no matter how the I
chord is embellished (i.e. C, C6, C/6/9,Cmaj7,Cmaj9) you can freely substitute any of the arpeggios listed below. So keep in mind: the arpeggios here are diatonic and "safe" and
can be used when the written chord is Major.

Remember: Improvisation is making decisions on the fly. And ultimately, if you decide the substitution sounds good, then it is good!

Here is a list of diatonic arpeggio possibilities for any major chord. This example is in C but the principles and relationsh ips can and should be transposed to all keys.

Diatonic Arpeggio Substitution For the V7 (dominant seventh) Chord

The V7 chord in the V7 to 1 progression is a dominant seventh chord (i.e. G7).

The V7 chord is a tension (unresolved) chord and needs to resolve to a chord a fourth interval away (the most resolved chord is a major but it can be minor or dominant seventh,
i.e. G7 resolves to C, A7 resolves to D, Bb7 resolves to Eb etc.)

And since an arpeggio functions the same as a chord, you should practice playing a dominant seventh arpeggio (or substitution ) resolving to a major arpeggio (or substitution).
Here is a short list of diatonic arpeggio possibilities for a dominant seventh chord.

February 23,2026 32



o
All these arpeggios are diatonic and "safe" and can be used when the written chord is dominant seventh.

NB: The above is just startinga G arpeggio on the 3™, 5t 7th 7b5 and 9th, 11 and 13? Not exactly.

| -R===mmm - | -3rd------- | -5th------- |-Tth------- | -Dm6----~- | -Dm7----~- | -FM7----- | -Bm7b5--~ |
| -==mmmmmm | -==mmmm - |--=------ 3-|------- 3-6-]--------- |--------- |------- 5-|-mmmmm- !
| mm=mmmmmmmm | mmmmmmm 4= [ === = =2 =B | mmmm 4 | === =24 | === =2 =5 [ == =2 =5 [ mmmmm e =2 |
| m======3-5=|=====3-5=== | ===3===——me | =3=5=mmmmmm | m==3mmmmm | mm=3mmmmm [ =3mmmm o [ mmm =3 |
| -==2-5----- | -2-5-——=-~- | =5=mmmmmm - T | ~5=mmmm - | -5==mmmm- |~ mmm - | -2-5----- |
)-3--m-momm- |===mmmmm - |-=mmmmmmoe- J=mmmmmmmo- |==mmmmm- |-=-mmmm- |-=-mmm- |==mmmom- |

Chromatic Arpeggio Substitution For the V7 (dominant seventh) Chord

Substitutions can be Chromatic which means outside the key.

Chromatic alterations are a mainstay in Jazz—many would say chromaticism is the basic language of Jazz.

Chromaticism can occur with any chord but the unresolved or transitional V7 (i.e. G7) is the most likely (and best) chord for chromatic alterations—and this lesson deals with the
V7 (ie. G7).

The monsterjazz guitarist Joe Pass, along with many others, simplified their approach to chromaticism by realizing you can only alter the 5th and 9th of a dominant seventh chord
(in any combination and order):

You can sharp or flat the 5th and 9th interval (i.e. b5, #5. b9. #9)

These substitutions create tension and dissonance but are very common in Jazz.

As the great Pat Martino said about dissonance (I'll paraphrase) "The more dissonance you hear, the more you appreciate and enjoy it."

With this tension you will have to be a little more judicious in your use of these arpeggios.

And since they are tension arpeggios they beg for resolution to the 1 chord (or a note inside the original chord)—and it is important to practice resolving these arps to any of the 1
chord substitution arpeggios (see above).

The best opportunity for adding tension in the V7 to 1 progression occurs with the (transitional) V7 chord (i.e. G7).

Here is a list of chromatic arpeggio possibilities for the dominant seventh chord.

This example uses G7 but the principles and relationships can and should be transposed to all keys.

All these arpeggios are chromatic and can be used (judiciously) when the written chord is Dominant Seventh.

Minor 2-5-1

How to improvise over a minor Il V I with arpeggios https://www.youtube.com/watch?v=Ebyc9TrXzy8

Harmonized Minor Scale:

| —=—====- | -G7#5--|----~- | |- 8-10-|-G7—altered-scale----|-—-———-————=——=———-—-—- 8-
|-6--—-—=|-4---——|-3-——| | —==————— 8-9-11------ | === 8-| - 8-10-11---|
|-5-----|-4-----|-3---||-7-8-10------——-———~- | === 8-10---|----7-8-10----------- |
|-6---=-=]-3----=|-1---| | === —— - — - | —=====- 8-9-11-------- [-10--=-=-—=————— = |
| -5----- |-===--=- R Rl R |=10-11---==---=--m—m- | === === mmm oo |
| -Dm7b5-|-3-----|-Cm9-| | -Dm7b5---Locrian----|---—--——-———-———-———-——- | -Cm7----Dorian-----—-- |
| -Dm7b5--------~ 8-10-|-G7alt- (Fm7b5)-7-11-|-Cm7----------—~- 8-11-|
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Add9 Arpeggios

Tired of playing the same old 1-3-5 arpeggios? Well, you can easily revitalize those tired old dogs with one simple trick: Add the 9.
(The 9 is the 2nd degree of whatever scale you're working with -- kicked up an octave.)

Adding the 9 can turn a simple arpeggiated run into a rich splash of staggered harmony.

For example, converting a simple G major arpeggio (G-B-D or 1-3-5) to a Gadd9 arpeggio gives us G-B-D-A or 1-3-5-9.

Reorder the notes slightly and you get Ex. la's lush handful. (Note: Throughout this lesson, I've splayed the arpeggios so thatratherthan climbingup the arpeggios' ton es sequentially
-- 1-3-5-9 -- we'll have 1-5-9-3. Why? Because it lays nicely on the guitar and sounds cool.) Ex. 1b is an extended two-octave version of Ex. la.

Ex. 2 is an etude that moves Ex. 1b's two-octave form up a whole-step to Aadd9. From there, the shape moves up another whole-step to Badd9 (bar2) and then a step-and-a-half
more to Dadd9. (For variety's sake, I've included the 4 of Aadd9 and Badd9 -- beatone of bar 1 and beattwo ofbar 2, respectively.) In each bar, the arpeggiated tones appearina

different order, giving both of your hands a good little workout.

Of course, add9 arpeggios aren't just for major harmonies. We can give minor arpeggios the add9 touch, as well.

By converting an A minor arpeggio (A-C-E or 1-b3-5) to Amadd9 (A-C-E-B or 1-b3-5-9), for instance, we get Ex. 3a's Amadd9 arpeggio, which uses the same 1-5-9-3 form we saw
in Ex. la. Ex. 3b is a two-octave extrapolation of Ex. 3a.

Like Ex. 2, Ex. 4 is a three-bar add9 obstacle course -- this time with minor add9 shapes. Once again, each baris slightly different from the others. For practice purposes, you may

want to perfect each measure by itself before stringing them together.

I recommend using alternate (down-up-down-up) picking for these examples, though you canuse sweep picking or any other technique, if you prefer. Don't forget to experiment -
try rearranging the picking order of notes within each add9 form, or stringing together different major- and minor-add9 arpeggios, or any other tweak you can think of.
The other way, as mentioned above, is to switch it up. A good practice thing I show folks is to try Lydian over the [ in a ii-V-I.

So:

over Bmin7 - B Dorian

over E7 - E Mixolydian (plus throw in a few "bad notes")

over AMaj7 - A Lydian

|-G Arpegio------——=--—--mmm—m——— - 5-3-2-3-7-|

| == 5-3-2-3-—--——————- |

S 5—4-3-4-——— |

| === 7-5-4-5--—-—- e |

| =7-5-4-5--—-—— e |

Using 7th Arpeggios to Enhance Your Soloing

First, let's examine the traditionalposition 1 of the A minor blues scale and A minor pentatonic scale thatareused heavily in standard soloing. Most lead players are familiar with
these scales, especially in this position and for good reason. These two scales are rather simple and sound good in many situations.
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Example 1 Blues scale Typical A Blues Scale: Example 2 Minor pentatonic scale A Minor Pentatonic
| === m e e B=8=Bmmmm e e T e 5=8-5mm—mmmm e |

Minor 251 in A Minor Backing Track

https://www.voutube.com/watch?v=7zJOvZz4ngk

2-5-1 Diminished Dominant Lines for Jazz Guitar
Whiteman: https://www.youtube.com/watch?v=o0dzEPXNfe70

| === |-=-—=—=—--- 3-4--—-|---—————————————- [ |- 3-|-4--------------- | === [
e 5-3-—=|===—m———— 5-—-——- 6-|-5-==3--————————m | |=====m—- R R R - B e R |
| -=———- 2-5--—-- 5-|-4---—- T |-—-4---4-5--————- | | ===—- 2-5-—-—m - | -———- R |-—=--- 4---4-———- 2-|
R R R e 5-3-2-| |-2-3-========—-—— | =======§=5-3-=—== | =2-5=———===5-2-——|
|=-5-=-==—=———————- |-===————————————- | === [ |- |-===—=——————- 5-6-|-----—-——-——————- [
| -Dm7—====————m e | -G13b9--————————~ | ~CM7=====—momm— o | | -DmM7 === === m——m | -G13b9--—-——————~ | ~CM7 === == mmm e -
| -—mmmm oo 2-3-|-6-4----- 3------- | -==mmmmmmmm oo |

| —========5=6=====| =====5-3===6=5-3= | =5===3-———mmmmm |

| —===- 2-5--—mm - R | ---4---5-4---2-4-|

|-2-3---------—-—- |- |-——=—=—=——- 5----- |

|- |- |- |

| -Dm7=======——m == | -G13b9--—=---—--—- | ~CM7 === === == mm = |

Backing Tracks

Jazz ballad (Dm7 G7 CMaj7) https://www.youtube.com/watch?v=8TEG00XB2C4

https://www.youtube.com/shorts/e46Jhmfwdz4

| -Am7-------=-—--- |[-5--==—--——-—-——=- | === |

R 5-8-|---8-5-—————————— | === e |

|==========- 5----- |-==—==-- S5--------- | === |

R 5-7-—————- e 7-5--—-- | === e |

| ====- 7T-—--—-———-= |-=====————- 7---|--—-———— == |

|-5-8---------—--—- |- 8-|--————————— |

Arpeggios over the Blues - Only 5 different shapes

https://www.youtube.com/watch?v=0rM7svWLaKA

| ~A7==—mmmmmm e 3-5-3-——m oo [ oY R 2-5-2- = | ~E7===mmmmmmmmm e L
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https://www.youtube.com/shorts/e46Jhmfwdz4
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ONE SHAPE FOR ALL ARPEGGIOS | Master the fretboard! [2 notes per string] [Minor 7%; Major 7%; Dominant 7%;

https:/www.youtube.com/watch?v=qls IHQ-FaGM Chords Am7 | Dm7 | G7 | CM7 | FM7 | Bm5b | E7 | Am

N T 12-15-17- | ~CM7 === === ——mm——mmm e 12-16-17-|-G7-=======——mmmmmmm e 10-13-15-|
| mmmmm e 10-13-———-————- T 13-17-———-————- T T ——— 8-12--———————- |
[ 9-12-————— o | mmmmmmmmm e 12-16---————————————- [ 7-10-—-———————————— |
e r T — 7-10-=--mmmem e P TTa R —— 10-14--=c-mmmmmmmmmemmeeae T T— B=Qmmmmemmmmmmmmeemee |
| ===== 7=10-==--mmemmmmemmmem—mmemao | ====m- 10-14-==--mmmmemm e emmmemmeeeo | === T T |
| == 8 o m oo o | 8= oo o | 3= T oo |
| -Bm7b5-—————————m——mmmm o 13-15-17- | -E7 == === ——————m - 12-16-|

| === 12-15--——-————- P 12-15--——--- |

| mmmmmm e 10-14--=—-m=-mmmmm e | mmmmmm e 9-1l-mmmmmm—mm e |

e 9-12-——mmm e | —=—=—- 9-12-—mmm e |

| —————- 8-12-———mm e S B |

| =7=10= === mm e | === m e o |

Arpeggios - 2 Notes Per String

Rotem: https://www.voutube.com/watch?v=X8MJEgUx4-4

Part1 GM7=G BD F# 1-3-5-7

GM?7 - From 7th

[mm—mmmmm e [—— 7-10-14-15-14-10-|-T—————————————mm e |

[mm—mmm e [ 2 P [ P |

| m—mmmmmm e S [ — Telmmm e |

[—=—mm— - 4-5-————- | == mmm e [T Y |

[[— 2-5-m— o [ == mmmmm e [mm—mmmmm e 5-2-———- |

[-2-3-———— - [ == mmmmmm e [mm—mmmmmm oo 3-2-|

GM?7 - From 7" - Doubles

[m=—mmmmm e | == —mmmmmmmm e [T 7-7-10-10-]-14-14-15-15-14-14-10-10-|-7-T=-—=——==—==—= |
[m=—mmmmm e | m=—mmmmm e [-7-7-8-8=———————m—— | == mm e [[p—— 8-8-7-7---—- |
[m=—mmm e | —=—mm 4-4-7-T—|———mm e | == mm e [m=—mmm e 7-7-]
e |-4-4-5-5-------—- |==mmmmmm oo | === mmmm oo et |
|-==-m-m-- 2-2-5-5- | ~-------=--oomoo- | === mmmmm oo | === mmmm oo | === mmm oo |
|-2-2-3-3-------—- e |==mmmmmm oo | === = oo e |
e e !

| === mmm oo | -=mmmmmmmmme |

|-4-8--mmmmmmmmeee |-===mmmm e |

[[p— 5-5-4-4---—- | m=—mmmmm o |
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https://www.youtube.com/watch?v=X8MJEgUx4-4
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GM?7 - From 1%t - Variation 5:10

GM?7 - From 374 ®
R L E R e 14-15-15-14------- | == mmmmmmm e |
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Part 2 G7=GBDF 1-3-5-b7

G7 - From 7th 9:53
| -=-R-====-- R---——--—- 7-10-13-15-13-10-7--——=----———————————~ |

G7 - From 7th - Doubles
| == e 7-7-10-10-13-13-15-15-13-13-10-10-7-7--------- |

| === = mm R R B R 8-8-6-6-|
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G7 - From 7th = Variation
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G7 - From 3rd - Doubles

T 13-
T 12--====- 12-15----12-15----|
T 10----—- 10-12----10-12----10-12------- 12--=—-me— e |
| mmm e 9-————- 9-12----9-12----9-12-—————- 3 |
| —==——- 8-10----8-10---8-10------ 10— e |
|-7-10----—= 10 === |
| === 13-15 e e - [

|=12=15 = m e e e [

| === - |

| === - |

| === - |

| === - |

G7 - From 5th

| mm e 15-19- === [

[ T 15-18-——— = [

| mmm e 1216 m e s |

T TSy Sy— 12=1 5 e e e [

TTer— 10-1d-— - e |

| =10=13 - e o [

G7 - From 5th - Doubles
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Part 3 Gm7=GBbDF 1-b3-5-b7

Gm7 - From 7th - F 14:35

February 23,2026 43



o

Gm7 - From 1st - Doubles
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11. Gm7 - From 5th - D

Part 4 Gm7b5 G-Bb-Db-F 1-b3-b5-b7
12. Gm7b5 from 7th

February 23,2026
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15. Gm7b5 from 5th
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