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"I do the impossible, because

anyone can do the possible
PabloPicasso
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"Everything that can be imagined is real

PabloPicasso
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INTRODUCTION

The objective of the investigation is to show the
Interested person the reality of the origin of the

work and the painter who built it (Pablo Picasso).

The work is investigated by the Macpo Museum and
the educational institution EAFYS (School of Arts,
Administration, Finance and Health) the work "the
nude woman posing". It presents a series of
particularities that can only be attributed to the

Master Picasso.
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In the course of the reading and the photographs
applied to the research processes all the studies

are shown; | hope you enjoy it.

RAFAEL DIAZ CHACON, Ph.D.

Master in Research

University of Santo Tomas

Ph.D. in Arts University of Miami La Florida EEUU
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"l was not born learned, but | have

learned since | was bdrn
PabloPicasso
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PREFACE

Studying Picasso, the most important artist of the
XX Century, produced a series of concepts that

had not been captured before.

He presented a new style such as cubism along
with other great artists of the time. In the work of
Velasquez's Meninas, he presents all the
researched work and as a particularity he adds
two new figures that are not in the original work,
such as a landscape and some doves without

altering the composition.

The important characteristic of Pablo Picasso was
always his discipline and dominant capacity in the
expression of the look and in the manifestation of

his work.
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"The main enemy of creativity is good

taste"
PabloPicasso
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It is very marked the biography and the history of
the great character of the XX Century and within
the support of the present process. The process
was developed so it contributes to the research
methodology of technical and technological

resources.

Center of pinacological research EAFYS and
Macpo Museum

During and preceding

RAFAEL DIAZ CHACON, Ph.D.
Master in Research

University of Santo Tomas
Ph.D. In Arte U of MM EEUU

13



MAC PO MUSEUMDF

CONTEMPORARNDPOSTMODERNRT
DEPARTMENIFCONSERVATIORESTORATIGRT

"| don't paint what | see, | paint what | thihk

PabloPicasso
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WORISRECEPTION PROTOCOL
DEDUCTIVE ANALYSIS |
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TECHNICAL DATA SHEET FOR THE WORKS
RECEPTION

AUTHORAwarded to Pablo RuRicasso
WORKSNude woman

TECHNIQURIl painting

SIZE41x61 cm

SUPPORTRelined orinen; ¢ presents period frame

MARKED - CUT - RELINED
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"A painter is a man who paints what he

sells. An artist, on the other hand, is a

man who sells what he pairits
PabloPicasso
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DESCRIPTIVE ANALYSIS

It corresponds to a nude woman posing on a traditional
bed of the time, (in tubes) which shows her joy and
enjoys what she is doing; posing on her head with her
right arm with all the tranquility looking at the artist. She

presents a gluminous abdomen, with an appearance of

having had 1 to 3 children due to the extension of the
belly. It is apparent that she is an older woman, giving
that pose that the artist may have asked of the model.

The right side is very striking since the hdmras 5 fingers
and the right foot has 4 toes. And the left leg has 5
fingers and the left hand has 4 fingers, without losing the
natural expression of the artist, that is to say its
continuity of form, its continuity of expression and there
is no alterationin the confection of the work; there is
simply a manifestation of difference between the right
side and the left side

18
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"The quality of a painter depends on
the amount of past he carries with
him".

PabloPicasso
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The back of the bed is a tubular model; perhaps of the
period. It seems to have a volume at the level of the
crotch that would allow her to rest her left leg. Her
buttocks are proportional as far as can be seen, for the
artist it is vey well the shape of the external face of the
buttock.

20
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PHOTO BY QUADRANTS

Photograph 1

Presents 5 fingers
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PHOTO BY QUADRANTS

Photograph 2

Presents 5 fingers
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PHOTO BQUADRANTS

Photograph 3

It is important to note the calluses on this foot.
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PHOTO BY QUADRANTS

Photograph 4

On the left hand a fifth finger (the little finger) appears very
sinuously. It really highlightsféihgers.
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"Inspiration exists, but it has to find you
working'.
PabloPicasso
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Front- Rear Photographs of Picasso's nude Work

It presents a clean andomogeneous integral state frame in which each

corner is observed a stake of securing the frame. It does not present
moth; with a good state of conservation. The aspect of the back face of
the canvas to the macro appreciation, is of continuity and in good

condition on the upper face.
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Photographs of angled edges at the back of the
photograph of the four ends showing at the top the
anchoring and securing of the work to the frame

27



MAC PO MUSEUMDF

CONTEMPORARNDPOSTMODERMNRT
DEPARTMENIFCONSERVATIORESTORATIGRT

-
-
e et ey
e e e
e e

e e
e i e e s
e N e e A

Photographic presentation of the brand engraved under
relief with the name "GRUMBACHER PARIS 24".

The origin of the frame is of the brand desired by #ngst
and meets the canons of a serious artistic work.
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The first photograph shows the continuity of the work and
the second one shows a lifting of the upper canvas and a part
of the reiterated that corresponds to the lower part.
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What is art? If | knew, | would be

careful not to reveal It".
PabloPicasso
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CURATORIAL STUDY ANALYSIS

CURATORIAL PHOTOGRAPHY |

31



DIRECT INCIDENCE OF SPOTLIGHT AND SPOTLIGHT
PERPENDICULAR TO THE WORK

Transillumination photograph frontal coincidence of the specific analysis site.000

The presentation photographed with the technique of focus and
frontal direction; with perpendicular incidence of the focus to the
object: The environment studied by the transillumination under the
incidence of direct light to the object to be studied and with focus
direction perpendicular to the work is appreciated; a presentation of
a figure or abstract and complex face in its continuous integrity

32



DIRECT INCIDENCE OF SPOTLIGHT AND SPOTLIGHT PERPENDICULAR TO Tt
WORK

Photographic upper portion of the
observed form: under the incidence
of light rays on the atmosphere
chosen for research study. An
abstract and complex manifestation
of a graphism of presentation of an

abstract face is observed

Upper part of the photograph, showing a
complex face profile corresponding to the
interpretation of translucent emanating from
the study.

Lower photograph with the same
system of light application and focus
incidence: it shows the abstract
continuity of the graphic design

Photograph lower portion, showing an
abstract expressio of continuity and
complementation of the  previous
photograph, maintaining continuity and
observing a partially amorphous
abstraction of the observation.
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"The academic teaching of beauty is a
superciliousness. Art does not consist
In the application of a canon of beauty
but in what the instinct and the brain
are capable of conceiving beyond that
canon'.

PabloPicasso
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CONCLUSIONS OF THE ANALYSIS OF THE CURATORIAL STUDY

- The work is attributable to the painter and sculptabloPicasso.
- There is continuity of line and expression

- The face of thevoman and the man are observed

- It characterizes Picasso in the face observing the woman

- There are details that characterize the work
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DIRECT INCIDENCE OF SPOTLIGHT AND SPOTLIGHT
PERPENDICULAR TO THE WORK INCLINED

Photograph taken with direct light incidence and focus
perpendicular to the work.

Diagnostic and presumptive observation, there are two entrances that
separate the manifestation in two parts giving more luminosity to two
volumes, it presents figurative afoactions in each volume. The second
volume presents a highlighted line of black color. In volume 2 on the right
side, there is a dark line partially arched and below it an aspect of an eye
looking in front of the previously described eye.
- It correspondgo the face impregnated in the work
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DIRECT INCIDENCE OF SPOTLIGHT AND SPOTLIGHT
PERPENDICULAR TO THE WRKKINED

Photograph taken with direct light incidence and
focus perpendicular to the work.

The totality of the graphics corresponds to the manifestation of the face of
the nude woman posing.

The middle dividing line shows on the right side thee that corresponds to a

feminine face and on the left side the masculine face with a strong and
dominant look.
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DIRECT INCIDENCE OF SPOTLIGHT AND SPOTLIGHT PERPENDICULAR TO THE WORK INCLINED

Photographic observation showsl&vision of two
volumes

Diagnostic photography to the
interpretation of the image expressed by
the incidence of light directly on the work
incidence of focus perpendicular to the
canvas

The presumptive diagnostisterpretation
shows a circumscribed delimitation, which
corresponds to the two facial features of
the nude woman posing
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INCIDENCE OF LIGHT FROM WITH PROJECTION
DEPERPENDICULAR TO THE FACE

Photographic shot of the back of the buildinsite at
face level

The photograph taken from the back of the work allows us to observe the volume of the
ear, the male volume and the female volume.
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30 DEGREE RIGHIEFT ANGLED FOCUS PROJECTION LIGHT INCIDENCE

40

The interpretation of the angled photograph

shows three volumes where the weave of the
warp is very well determined and allows the
transfer of light and the graphic expression of all
the shapes observed in the photograph

Photography with direct light inaence
perpendicular to the work and photographic
focus angled at 30 degrees for photographic
analysis.

The observed photograph shows the
circumscribed conformation of the lower
joint expression; showing an upward ovoid
curvature that demonstrates a
determination and completion of the
expressed figure

Photographic bottom portion photographic
focus matching at 30 degrees right to left



MAC PO MUSEUMDF

CONTEMPORARNMDPOSTMODERNRT
DEPARTMENIFCONSERVATIORESTORATIGRT

LIGHT INCIDENCE WITH 30 DEGREERIGHT
ANGLED SPOTLIGHT PROJECTION

Photography withlight projection perpendicular to the work
and photographic focus angled at 30 degrees

It presents 3 separate volumes that converge at the bottom and the
extreme left volume presents a volumetric manifestation, lateral and
downward characterizing, highhging that component that in the previous

non-angled photos were not observed. It is of vital importance to highlight

the weaving of threads in the upper portion of the figure.
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LIGHT INCIDENCE WITH ANGULAR FOCUS PROJEDEIGREHRS LERIGHT

42

It shows a defined form of three
volumes characterizing the left
volume with a laterally descending

extension
Photography angled at 30 degrees

There are deepening between each
one of the volumes giving
individuality to each other and
limiting the bottom of each
separation giving the appearance of
an indentation that characterizes the
upper middle part. The termination
of the lower volume is oval in shape
from bottom to top.

30 degree angled bottom photagraph
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PHOTOGRAPHIC APPRECIATION AT DIFFERENT TIMES

Transillumination photography from two different angles to
analyze the persistence and presentation of the figures.

The two photographs show clearly andersistently the anatomical
compositions of the structures presented in both photographs
where all the literary inscriptions made in the course of the analysis
inform the homogeneity of the components of the work performed.
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"«Painting like the renaissance painters
took me a few years; painting like
children took me a lifetime

PabloPicasso
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CURATORIAL STUDY ANALYSIS
MACROPHOTOGRAPHY |
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OF THE SUPPORHREADS
BY TRANSILLUMINATION
WITH MACROSCOPIC
APPROACH OF THE
TRANSLUCIDES WITH BEAMS
PERPENDICULAR TO THE
WORK AND THE
EMANATION OF LIGHT THAT
ALLOWS US TO ANALYZE THE
CONTINUITY, THE CONTOUR
AND THE PREXISTING
RUPTURES OF THE CANVAS

ANALYSIS OF THE WEAVING OF
THE SUPPORT THREADS BY
TRANSILLUMINATION WITH
MACROSCOPIC APPROACH OF
THE TRANSLUCENT WITH BEAMS
PERPENDICULAR TO THE WORK
AND THE EMANATION OF
YELLOW SPECTRUM LIGHT THAT
ALLOWS US TO ANALYZE THE
CONTINUITY, THE CONTOUR
AND THE PREXISTING BREAKS

It presents homogeneous warp with integrity where the sample is taken
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SOME AREAS OF FABRIC BREAKAGE AND SERIOUS DAMAGE TO
THECONTINUITY OF THE WARP AND SOLVED WITH FILLINGS
THAT MAINTAIN THE INTEGRITY OF THE WORK

Photograph taken in an area of ruptured warp integrity

Exploration in areas where the fabric suffered rupture and the loose threads
and the loss ofcontinuity of the weaving can be observed. Several areas
were found of some impact suffered that could have been caused in a

historical moment altering the weaving of the strips.
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PHOTOGRAPHIC SAMPLES OF ASPECTS PRESBENFERENT STUDY
AREAS AND LESIONS CAUSED TO THE LATTICE.

Photography in different parts of the work

Photographs taken in different places in which it is possible to observe some
anatomical structures essentially corresponding to an eye beingriakned

by defined lines that make up the whole of the work, some blue and black
pigments highlight the artist's manifestations.
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Photography in different parts ofthe work.

These last photographs allow us to clearly determine the content and
the work from its external manifestation to its microscopic
manifestation on the canvas. The handling, the line and the stains
emanated in the depth of the canvdthreads) as a constituent part

of the line, the stroke and the pigments handled by the artist Pablo
Picasso.
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Photography in different parts of the work.

Photographs in different or nearby areas where you egpreciate the
contour line and the shape down to the depth of the threads while
maintaining the characteristics of the line, shape and stroke of the master
Picasso.
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"It takes time to become youhg

PabloPicasso
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LIGHTING AND TRANSILLUMINATION
GAMAGRAPHIC LABORATORY |
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The present photographs have been submitted to
comparative studies and superposition to find the
reference of the investigated area. The
preliminary photograph of the translucent is
submitted to interposition of the work
corresponding to its facial partinding as a result
inside the interior of the work and showing the
line and the stroke corresponding to the external
expression of the work to determine that the
macroscopic internal part keeps a direct direction
between the deep stroke and the external
manifestation of the line and the form of the
work. We allow ourselves to assure that the
prevailing pictorial manifestations of the artist
are expressed as a priming unit within the
microscopic tissues that allow the outcropping of
the facial determinatiorof the work
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Presentation of 2 photographs, one lateral to facilitate comparative processes and the other; of
transillumination superimposed on the external expression of Picasso's Nude

From the interpretativeobservation it can be deduced that the

photogram of the traslucides aesthetically and harmoniously
matches with the handling and the line of the artist's stroke
impregnating the strength, the capacity of expression and the
fundamental elements that make éwork.
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TRANSLUMINATION RED LIGHT or INFARED LIG
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BLUE LIGHT TRANSILLUMINATION
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TRANSILLUMINATION GREEN LIGHT
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"I do not evolve, | am. In art, there is
neither past nor future. The art that is
not in the present will never be

PabloPicasso
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GRAPHOLOGY
GRAPHOLOGICAL STUDY OF PERSONALITY |
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A Letter from Picasso addressed in 1903 to the French poet Max Jacob

https://www.elmundo.es/cultura/2014/09/14/541568ef22601d9e2c8b4570.html

The presentation of the following photograph shows both the drawing and the
writing; declaring the quality of the drawing, continuous fast expression of free
stroke
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Letter of the artist Pablo Picasso to his friend Miquel Utrillo
Acquired by right

Correct proportion between the parts of the writing
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Manuscript of a poem by Picasso, January 1936

'mJuwwvmw.

https://elpais.com/diario/2008/11/29/cultura/1227913201_740215.html

It is observed a writing that impregnates a lot of ink
showing erasures and reiterative corrections. It presents
waves of changing writing, possibly due to the artist's state
of mind and insecurity.
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Letter from Pablo Picasso to Jaume Sabartés. Cannes, Donation 1968
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Fons Jaum&abartés. Donation, 1968. Photo: Archive Museu Picasso, Barcelona

u«

Good stroke between parts, signature and handwriting.
Handwritten ink, blue and red markers.
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Letter from Pablo Picasso
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Picasso Museum, Barcelorions Jaume Sabartés. Donation, 1968. Photo: Archivo Museu Picasso, Barcelona

Manifestation of continuity and letters linked to each other in a
fast writing presenting a signature of Picasso ascending in
relation to a horizontabne presented in the text, which denotes
precision in writing, characteristic of people with great grandeur
and superiority it is important to note the date with which this
writing is issued 4 mon#® - 1959 The signature demonstrates a

high level of aspation.
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Letter from Pablo Picasso
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Letter from Picasso to Gertrude Stein, 18, August 1919.
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"When they say I'm too old to do
something, | try to do it right
away'.

PabloPicasso
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PRESENTATION OF THE GRAPHOLOGICAL ANALYSIS OF THE
WRITINGS PRESENTED IN THE INVESTIGATION

GRAPHOLOGICAL DIAGNOSIS OF PERSONALITY |

Capacity for Synthesis.
Creative altruistic spirit with opemindedness.
Sense of greatness and mental ability and synthesis.
Man of expressive variability.
Strong personality and firm thinking.
Uses logic to grasp his environment.
High aspirations.
Dynamism and agility in the stroke.
Clarity of ideas.

Correct stroke, speed and execution.
Breaks proportionality between letters.
Logic of habitual way to grasp their environment.
Demonstrates changing emotional states.

68



MAC PO MUSEUMDF

CONTEMPORARNMDPOSTMODERNRT
DEPARTMENIFCONSERVATIORESTORATIGIRT

"The paint is stronger than me,
she always gets me to do what
she wants.

PabloPicasso
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GRAPHOLOGY

GRAPHOLOGICAL STUDY OF STROKE AND LINE |
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Letter

AC 82117 |
| 24

Veuillez sagrés ’ orslsel ;u ar.

Saurce: https://elpais.com/cultura/2021105/picassede-inmigrantevigiladoa-gloriade-francia.html

t
(/Qb/v
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Pablo Picasso's request for nationalization rejected by France

Mougins, ¢ INovembre 1970 |

Messieurs,

En 1939 j’ai confié & votre Musée le tableau connu sous le nom de «GUERNICA», qui me-
sure 11 pieds 5 1/2 sur 25 pieds 5 3/4, gus est mon auvre ainsi que les études ou les dessing y afférents
(dont la liste est jointe a la présente) et qui me peuvent btre séparés de 'aeuvre principale.

Depuis de longues années j'ai également fait donation de ce tableau, des études et des dessins
i votre Musée.

Parallélement vous avez accepté de remettre le tableau, le études et dessins aux représen-
tants qualifiés du Gouvernement Espagnol lorsque les libertés publigues seront rétablies en Espagne.

Vious savey que mon désir a toujours 1€ de voir celte ceuvre et ses anmexes revenir au peuple espagnol.

Pour tenir compte de votre intention, comme de mon désir, je vous prie de bien vouloir
noter mes instructions i ce sujet. La demande concernant le retour du tableau et de ses annexes
pourra étre formulée par les autorités espagnoles. Mais c’est au Musée qu'il appartiendra de se
déssaisir de «GUERNICA» et des études et dessins qui I'accompagnent,

L'unique condition mise par moi i ce retour concerne I"avis d’un juriste.

Le Musée devra donc préalablement a toute initiative demander I’avis de Maitre Roland
DUMAS, Avocat a la Cour, 2 avenue Hoche, i Paris, et le Musée devra se conformer i 'avis
qu'il donnera.

Maitre Roland DUMAS aura la faculté de désigner par écrit telle autre personne qui aurait
la méme tiche que lui, au cas ou lui-méme serait empéché de I'accomplir pour une raison quel-
conque,

qL'avis que le juriste devra donner portera sur la condition méme du retour du tableau aux
autorités du Gouvernement espagnol.

Il s’agira pour lui, ou ses successcurs, d'apprécier si les libertés publiques ont été rétablies
en Espagne.

Dés réception par votre Musée d'un avis favorable de Me DUMAS; ou de la personne dé-
signée par ce dernier ou son remplagant, vous remettrez le tableau et ses annexes dans un délai
raisonnable, et au plus tard six mois aprés la réception de I'avis, au représentant 8 NEW YORK

de I'Etat Espagnol.
w -
/ 0 AT €

e e &
b 1% 11.7°0.

Source:  https://elpais.com/cultura/2021105/picassede-inmigrantevigiado-a-gloriade-francia.html

S
| 2T € -
M -

b 15 1. 7-0.

72



MAC PO MUSEUMDF

CONTEMPORARNMDPOSTMODERNRT
DEPARTMENIFCONSERVATIORESTORATIGIRT

Letter to MOMA New York, Mougins, November 14, 197

Je confirme a nouveau que «GUERNICA» et les études qui 'accompagnent ont él confiés
par soi en dépot, depuis 1939 au Musée d’Art Moderne de New York el qu’ile sont destinés
au gouvernement de la République Espagnole.

PABLO PICASSO
MOUGINS LE

He ¢ 2

\
] T

Saurce: https://elpais.com/cultura/2021105/picassede-inmigrantevigiladoa-gloriade-francia.html
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Buste de jeune
femme (Busto de
mujer joven)

Pablo Picasso (Pablo
Ruiz Picasso)

Malaga, Espana, 1881 -
Mougins, Francia, 1973

Fecha: 1906 (ofofio)
Técnica: Oleo sobre lienzo
Dimensiones: 54 X 42 cm
Categoria: Pintura

Afio de ingreso: 2022

N® de registro. DEQ2357

Expuesto en: Sala 204.01 - El
cubismo, primer lenguaje
internacional. Coleccion Telefonica

Source  https://www.museoreinasofia.es/coleccion/obflauste-jeunefemme-busto-mujer-joven
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Minotaure blessé, VI
(Minotauro herido, V1)

Sene: Sune Vollara 28 (Sene Vollarc 88)

Fecha 1833

Tecnica: Agusfuerie scbre papel verjurado
Dimensionas: Imagen: 10.2 x 20,7 em / Soporte: 34 x
42 8%¢cm

Categoria. Arte grifico

Anc de ingreso: 1888

Doservacones: AR de ingreso: 1088 (procedents ¢e
‘3 ordenzoion os fondos cel Museo Espaficl os Ane
Conmemporaneo, MEAC

ERTPRPRSEPER 3 N® de registro. AS08548

¥ g Expuesio en: Sala 205 11 - La noche espanola
| ~/°
~amanco .2‘T~:"‘;_. cuitura ."fu ar

https://www.museoreinasofia.es/coleccion/obra/mitaure-blessevi-minotauro-herido-vi
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Deux figures et colombe (Dos
figuras y paloma)

Pablo Picasso (Pablo Ruiz Picasso)
Mélaga, Espaiia, 1881 - Mougins,
Francia, 1973

Fecha: 1956 (6 de octubre)

Técnica: Lapiz de color y lapices de cera sobre papel
Dimensiones: 26.5 x 20,8 cm

Categoria: Obra sobre papel, Dibujo

Affo de ingreso. 1994

N° de registro. DE00370

Sourcehttps://www.museoreinasofia.es/coleccion/obra/detfigureset-colombedosfiguraspaloma
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CHRONOLOGICAL SIGNATURES OF GENERAL DIAGNOSIS A
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CHRONOLOGICAL SIGNATURES OF GENERAL DIB.GNOSIS

The work of photography of Picasso's sighatures from 1900 60 to
1973 is important to recognize at a good view, of a good observer,
the line of stroke to which accompanies the signature that has an
inclination from bottom to top demonstrating the intellectual

capacities and the aspirations of the artist. The signature denotes
security, demonstrates altruism, persistence and desire for

progression and future projection; throughout the course of.life
Picassowas always convinced that constancy, perseverance, interpretative
activity and contributions to his works would make him a great artist.
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CHRONOLOGICAL SIGNATURES OF GENERAL DIBGNOSIS

The photograph shows thdéehavior of expression of line and
signature of the 70's and 60's through the presentation that can be
observed taking into account the shape of the letter; in the date and
the form of relationship in the signature, which allows us to inform
us that thereis a homogeneity between the one and the other
giving fundamental characteristics for a statement of a correct
relationship between each of them.
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"Art Is dangerous, art is not chaste;
Ignorant innocents are not made for
art. Art that is chaste is not drt

PabloPicasso
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GRAPHOLOGICAL DIAGNOSIS OF STROKE AND

LINE |

In a trajectory of more than 40 years of experience | have |
able to observe that there is a great variability in the firm v
animportant and interesting regulation that is all the steps (¢
firm, that is to say: the frequency, the incidence and
constant. The constant is an element that must appear in e
firm and there is variability in the firm.

It can be affirmed that thre are certain variabilities in th
signature as well as in the stroke, that allows us to analyze
the signatures have a hidden element which must
deciphered in the step by step study of the constant in
signature.

In spite of the variability othe number of signatures that exig
of the artist, we can analyze that there are some constants

peen
Uith
f a
the
very

e
that
be

the

bt
hat

allow us to predetermine the signature and the stroke of {he

artist.

In the next chapter we will be looking at the millimet
measurements of each of é¢hconstants that will be present i
the signature.

he preponderant factors of the signature is to show persiste
and reasonableness. The haughty spirit that the artist presq
through the signature is his security and the simplicity of
spontaneityof the progression, the rhythm and the lightness.

Intellectual activity, the ability of quick discernment a
creativity allowed the artist the process of certain a

er

-

hce
PNts
the

nd
hd

confident growth.
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FINAL DIAGNOSIS

- The work is relined

- Thestate of conservation of the work is good

- The pigments reach the depth of the threads

- The sum of all the studies give the guarantee of bei
an original work.
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"Unfortunately, | use things as my

passion dictates
PabloPicasso
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RADIOGRAPHIC
EVALUATION
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Complete RX
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Fragmented RX
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Rx to observe line continuity
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