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had - n't thought to ex- plore. They were off my path, so I
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nev - er had dared. I had been
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nev - er had cared. And he made me feel ex - cit- ed— well, ex - cit - ed and
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Now I know: don’t be scared. Gran-ny is right, just be pre- pared. Is-n't it nice to know a lot!
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