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B 1a  Picasso, Three Musicians (1921)

AR K fLFE  Cubism  (JEH: /& Synthetic Cubism) HIZK, ERICYIIAERE A
bz JEEH, MM H—M2FH vision 5tfh, HEZKAE T AT 7 —Fh
HHEMEREE, thnEnRAE (A ERKY (B 12) , &F Juan
Gris W] Violin and Glass> %555 o BAGUT - — L 8 22 36 3 J@ A\ Ui 14

By fragmenting the visual object and rearranging its parts as in independent
pictorial image, a synthesis was achieved between objective representation and

subjective freedom. *

> MoMA, New York.
https://en.wikipedia.org/wiki/File:Picasso_three musicians_moma_2000.jpg

3 https://www.wikiart.org/en/juan-gris/violin-and-glass-1918

* Victor Pasmore, The Artist’s Eye. London: National Gallery, 1990. (p. 5)
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A 2a René Magritte, Golconda (1953) °

* https://en.wikipedia.org/wiki/File:Golconde.jpg
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6 https://faculty.arts.ubc.ca/rfedoruk/perspective/9.htm
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Ailg . DG3691 X—TFik, — Fib NRIAEESTHE Pop Art BRI AL
Roy Lichtenstein F1& E /7 H Ben-Day Dots 7 /i ) £77%

A 3a Roy Lichtenstein, Gir/ Hair Ribbon (1965) ®

7 https://en.wikipedia.org/wiki/Ben Day process

8

https://wikioo.org/paintings.php?refarticle=6 WHLNX&titlepainting=Girl+hair+ribbon&artistnam
e=Roy+Lichtenstein

https://www.mutualart.com/Artwork/Girl-with-Hair-
Ribbon/102E8124DC09636B49D76DFF01BCFFCA
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K 42 Andy Warhol, Queen Elizabeth 11 (1985) °
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https://www.halcyongallery.com/news/106-andy-warhol-queen-elizabeth-ii-of-the-united-

kingdom/
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B 5a Joan Mir6, The Tilled Field (1923-24) "
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" The Guggenheim Museum, New York.
https://www.guggenheim.org/artwork/2934

" Joan Mir6, The Hunter | Catalan 1andscape (1923-24). MoMA, New York.
https://www.moma.org/collection/works /78756
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