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Come,- I am wait - ang for_ thee, come_now and set_ me free! mt 
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am wait-ing for thee, come-now and set_ me- frce,.set..mc 
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Come, ---------------------------

tort nr11 olu~ to 
v1lwt l~v1I, p•I• 
up. 
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be fully extended), 

M7 

ho•e-

to• continuou1 
brin11ru 

up and toward• body, 

M2 
death! 
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•low, 1tart 
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to r1aht aide, 

ward. 

finally re1tln1 hands 
on heart, 

Cboralography Notes and Cboraloaraphy by Danny Green The Cboralograpby abould be reflective of the text with 811100th and expressive 1110vementa. The first time the three phraaea are aung, all choralography should be done simultaneously. The second time ahould be at individual apeed with individual expression and creativity (following the vocal line), In the concluding three meaaures, improvisation of 1110Veaent will be effective with the choir finally resting hands on the heart. The eyes should generally follow the direction of the hands, *When choir ainga the phrases a second time, the turn of the palms should bot be smooth, but rather a precise flip, 

Performance Notes by Edwin London 
There i8 a long tradition of making 111Uaic out of IIU&ic. Juat aa J.S. Bach (with true artiatry and respect for his aourcea) uaed traditionel chorales to build a grand aeries of mu8ical , .... 80 may we (with humility) utilise his haraoniaationa aa a starting point on the road to new proce88e8 and compoaitiona. The following •UJaeationa are only a few of the literally infinit• number of poaaibiliti•a which can be u8&d in the approach toward devilopin& the internal eaaonca11 of th• hallo~d 11¥18terpiece8 of the paat into a conteaporary context. Each conductor, in both collective and individual collaboration with the aingera, aay want to bring other valuable inaigh~a to bear in the aaaamblin& of a perforunce. 
1, The mood ia meditative. 3, Evaryone atarta together. 5. Individual• (not aection8) move at their reached the end of a breath. 

2. The pace ia relatively slow. 4. Choral aactiona may be cued in one-by-one, own apead, but only after havin& coafortably 
6. The aingara may want to liatan to the beauty of each diff•r~nt naw har1110nic connection. 7. The duration of the work ia anywhen fro111 three to twe11ty-f ive 11li11uto11 long. 8. j':ach indiv1dulll not• cont,in1 11n h1plied cre11ce11do and di111inuendo. 

io. 

9. The oriaioal uxt iaay bo e111ployad or oth•H 11oundil (vowel or co1111on11nt) may bo 11ub1iitituted 80 aa to permit a 111alliflou11 prograaaion. Kut ad in11truroent11 (buaa, atring@) 11111y b@ 11dded ad 11.b l tu111, fo Howing direct 101111 ai111ilar to the aingeril, 
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