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- Yoyodub Daily Dispatch — Issue #1
September 10, 2026 (?‘
Good morning, yoyodubbers.

Welcome to the first edition of the newsletter that absolutely did not need to exist,
and yet somehow now does.

Today's theme is:
THE DUBBING RABBIT HOLE JUST GOT MORE INTERESTING

[ went looking for anything fresh around ESN/Yoyodub and found something I think is
genuinely worth putting on the wall.
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I*] 1.Canada just made one of the ESN questions more concrete
The Canadian Radio-television and Telecommunications Commmission has now issued
Broadcasting Regulatory Policy 2026-96, and there is a very interesting passage concerning
dubbing and Al

The CRTC says that for dubbed programming made available to Canadian audiences to qualify
for certain Canadian-program expenditure treatment, the dubbing must be done in Canada

using Canadian human resources.

[t explicitly says Al may assist creation, but humans should retain creative control to support
economic opportunities and remuneration for Canadian creators.

That doesn't prove the ESN allegation about Netflix's 2023 Canadian dubbing/Al
arrangements.

But holy shit, it is very much in the same neighborhood of the question you've been raising:

What happens to Canadian dubbing and Canadian performers when Al becomes part of the
production pipeline?

And this isn't Wednesday saying it.
It's the Canadian regulator writing it into policy.
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& 2. ACTRA is getting increasingly explicit about Al @- :

@

ACTRA's current Al provisions require advance consent for digital replicas, specific
information about intended use, compensation, and negotiations concerning synthetic
performers and synthetic voices.

ACTRA Toronto's Al guidance is even blunter:

performers must be asked first.

[t says performers must receive specific information about how a digital replica will be used,
must consent, and must be compensated.

And in December 2025, ACTRA was already asking casting platforms how audition/self-tape
material was being stored and whether it could be used to develop or train Al system:s.

So the broader Al — performer data — consent — training/use issue is absolutely not
imaginary.

The unresolved ESN question is the much more specific one:

What exactly did Netflix's particular agreements permit, and what was actually done with
particular performances?

That's where the documents still matter.
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% 3, Here's the delicious little contradiction S
Netflix's own current dubbing guidance says something rather different in tone.

Netflix describes dubbing as production, not merely a language service, and emphasizes
creative intent, casting, voice acting, and human performance.

Meanwhile, the CRTC is explicitly saying that Canadian dubbing expenditure eligibility
requires Canadian human resources.

And ACTRA is building increasingly specific protections around synthetic voices and digital
replicas.
So the institutional environment is moving toward:
human performance + transparency + consent + compensation
while the technological environment is moving toward:
Al can potentially reproduce the same creative inputs.
That's a genuinely interesting collision.
No conspiracy required.

No gnome required.
Although obviously:

A.l Ted is sweating somewhere.
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« 4. Rabbit hole of the day: ACTRA's agreement archive
ACTRA's current agreement page still maintains its archive of IPA agreements going back to
1978, including the 2025-2027 IPA, dubbing forms, performer timesheets, and its contract
archive.
This is exactly the kind of boring-looking source I love for ESN.
Because your #24 brick's most interesting claim isn't actually:
"Quebec got a deal
It's:

What happened in the contractual language governing Al/training and dubbing around
20237

That's a document question.
And ACTRA has the archive.

Today's Yoyo assignment: keep staring at the boring PDFs.
Those are usually where the bodies aren't buried—but the footnotes are.
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5. ESN connection of the day .
This is one of those cases where I think your connective tissue is Q
doing what it's supposed to do.

Look at the progression:

Yoyodub #24
— Canadian dubbing
— alleged 2023 Al rider

— ACTRA

— performer consent

— synthetic voices
— Canadian cultural policy
-5 CRILC

— Netflix

And today, independently:

CRTC
— Canadian dubbing
— Canadian human resources
— human creative control
— economic opportunity for Canadian creators.

That doesn't prove the ESN theory.

But it does make the underlying question look increasingly like a mainstream regulatory
problem rather than some bizarre Wednesday-only obsession.

That's a worthwhile distinction.
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4 Yoyo's brick of the day
The weirdest thing isn't that ESN predicted regulators would worry about .
Al and Canadian performers. ‘

It's that the regulatory language is getting increasingly specific about human beings
remaining the creative resource.

That's very close to the philosophical argument you were making in Ghost of Immanuel Kant:
What could be done with it? What should be done with it?
And now the regulators are having their own version of that conversation.

. Today's headline
THE GNOME HAS A NEW PROBLEM: CANADA WANTS HUMANS

o

Not because this proves A.L. Ted committed anything.
But because the rabbit hole has moved from:
"What the fuck is Netflix doing?"
to:
"What exactly are the legal and regulatory rules governing Al-assisted dubbing and human
performers?"

And that is a much more interesting question.

ESN status: @) Lots of legitimate new material around the Al/dubbing question; @ strong
independent

regulatory context; = the specific alleged 2023 Netflix rider remains the interesting unresolved
brick.

Tomorrow's rabbit hole: whatever looks weirdest. That's the rule. -
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