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THMYACOBO TYT
_TEM‘_PURAR.ILY HERE

The exhibition “"Temporary  here” focuses on bath the

ecological crisis and mental health, exploring them as

inseparable aspects of our contemporary lives. The project
invites a deep reflection on the temporality of our existence,
emphasizing the need to act here and now, rather than
- postponing important decisions until temorrow. This issue
pertains not only to the preservation of nature but alse to
our mental well-being in the face of constant changes,
stress, and uncertainty.

In times of global ecological and social upheavals, when we
are confronted with multiple crises, it is crucial to remember
that our ability to stay present in the moment, to live in our
own- lives . without putting things - off for the future, is
- fundamental for true changa Both nature and our emotions
and - mental health require attention if we are to find
harmeny and support. The exhibition aims not only to raise
awareness of ecological issues but also to highlight the
importance of mental hea[th espe::laitjr in the context of
= tuday s challenges. - '

 This Elhlhftlﬂn also sﬁnwcases the works of contemporary -

Ukrainian artists who, through. their pieces, delve into. the

. complex themes of ecology, psyrchulugmal well-being, and g

exlstence in 3 fleetmg

Each participant, through their

t new co nditions, -

ourselves, about the impnrtant-f;
between the external world and our in
necessity of living now rather than walﬁng for a- “hetter

tomorrow." The works in the exhibition i msp:re selfvreﬂet‘tmn'_'
and encourage us to think about how we can change our
habits and attitudes towards life and nature, and how-:
important it is to be mindful of our present, without waiting *

for perfect conditions or circumstances.

. Curator of axhihitiﬁn
Delnara El

: lt is- ahnut :
_ng balance
state, about the

Bucraexa "THMYACOBD TYT" CTAEHTh AKIBHT HA BKONOTiYHY
KPW3Y Ta MEHTANnLHE 3A0POR'A, POATNARANYH iX AK HEBIA EMHI
dCMEHTH HIWOre Cy4YacHOrD MHTTR. HPDEI-ET JAHNHKAE A0
rWGoKoro OCMHCNEHHA THMMACDBOCTI Haworo iEH}‘BEHHﬂ.
BHA3ylWuW Ha HeofxigMicte miaTW TyT i 3apas. a ke
BiAKNAAaTH BaWAMBI WPOKW Ha 3aeTpa. le nuTaHHA
CTOCYETHCA SN  30epemenns npupoaM, TaK | Haworo
NCHXIYHOTO CTaHY B yMoBax NOCTIAHMX 3MiH, cTpecie |
HEBHIHAYERHOCTI.

Y yacu rnoBanbkMx eKOROTIYHMX T2 COLIANBHMX NOTPACIHb,
KOMH MW CTHHAEMOCA 3 4MCREHHMMW HPH3AMHM, BaWUIMBOD
NaM'ATaTH, WD HAWA 3AATHICTE 3ANMIWIATHCA Y MOMENTI, ByTH
NPHCYTHIMK Y  BAAcHOMY WMTTi, Ge3 BiAKNARaHHA Ha
MaHDyTHE, € OCHOBOKW JANA CNPABMHLOTD 3MIHEHHA. K
npHpoAa, TaKk | Hawi emouil T@ NCHXiYHE 3A0pOB'A
notpelyoTh yBard, Wo6 MM MOrAW 3HAHTH rapMonin i
nigTpuMKy. Buctaska crasMTh nepen colow Mety He nwwe
NPMBEPHYTH yBary Ao npofinemu exonorii, a # Harapatd npo

BAWMMBICTE MeHTanbHoro 34opoe’s, ocofnAueo B yMmoBax

CY43CHHX BHHNMKIB.

s eucTaska Tawow  mEMOHCTPYE pofoTM  yKpaiHChKMX
CY4aCHMX XYLOWHWKIB, AMI Yepe3 CBOT TBOPM PO3KPHBEKTHb
. CKNaJHi TeMM ewonorii, nckxonoriyworo Gnarononyyys Ta

al: aspects of changn-hmf, ; Euynauun B WBHAKORAWHHOMY CBiTi. Howew 3 yvacHukie

’ﬁh@a-a CBOi TBOPH JOCAIAM(YE HE TiNbHM Qi3MdKi acneHTH
"3MiH, a. W BHYTPiWHI npouecH apanTauii Ao HOBMX YMoB,
CNPHHHATTA CBITY Ta CElE B HbOMY.

“TumyacoBo TYT" — We He AHWe RPO_MPHPOAY. UE Mo Hac
CAMMX, NP0 BAWAHBICTL 30epertH GanaHe MM 30BHILIHIM
CEITOM | an'ﬂpii.uniu CTAHOM, NpO Heuﬁﬂnuim WHTH 3apa3, a
HE ' dewatv Ha "wpawe 3aetpa’. Pofotw. Ha BncTasu
HAHXAOTH Ha caMopedinexcii, npomxmm 3aByMATHCA npo

TE, 9K MW MOMEMO 3MiHHTH CBOI 3BHYHH i msneuun mr :
WWTTA Ta NPUPOAK, | HACKINbKH BAMAMBO ByTH YBAWHUMH A0 -

cEOro: TEIIE[.IIIII]-II:(ITEI He qenamtm Ha maam.ui yum !m
DOCTaBHHH. AT A a

 Kypatopka eucrasim
Jlensapa Enb
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o -.TETIANA ABAMDVICH

The pam‘lmg reﬂutts the fragli.lty ni nature and human

interaction with it. The central blue flowers, which seem

almost unreal, as if frozen in time, point to the temporality
and fragility of all life. Their cold, slightly alienated color
creates a sense of distance -
- when people postpone solving important environmental
problems until the future, neglecting the present. The
ornaments embroidered on top of the flowers remind us of
the need to preserve our heritage, both cultural and natural.
- They represent the interconnectedness of generations and
the importance of leaving behind a livable world. The theme
of the environmental crisis is revealed here through the
contrast between the heauty of nature and its vulnerability.
The -painting reminds us that if we do not preserve the
. ecosystem now, the future may lose not only aesthetic but
also ecological hnrmuny It calls for al:tlan today to save
tnmnrmr 5
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a symbol of ‘deferred life’,

Kapruwa pigoGpamMac WPWXKICTE NPHPOAW Ta NKACHHOI
BaaeMopii 3 Hew.#llentpansHi cHHi KBITW, WO 3A3KOTHCA
MaiWe HepeanbHHMK, WM 3aCTWIAM Y YaCi, BHa3ylTb Ha
THMYACOBICTE | TEHAITHICTE YCLOro MHBOrD. IXHiH XOnDaHKE,
TPOXH BiAYYMEHHH KONOPHT CTBOPIOE BIAYYTTA AMCTAHUl —
Le CHMEON "BiAKNAJEHOND MMTTA", HONW NHAMHA BiAKNAOAE
Ha MaWByTHE pillEHHA BaMAMBHX EHORDFiYHMX npobnem,
HEXTyiouW  TenepiwniM, OpHaMewTH, BHWMTI nosepx HBiTie,
HarafywTb Npo HeoGXigHiCTL 36EPEMEHHA CNAAWMHW — AK
KyneTypHol, Tak | npupopnol. Boww  yocoGniowTh
B33EMO3B'AI0K MOKOAIHG | BAMNMBICTE 3aNHWKHTH NicAA cefe
CBIT, NPUAATHHA ANA WHTTA. TeMa eHONOrivHOi KpMaW TyT
PO3KPMBAETLCA YEPE3 KOWTPACT MiN Kpacow npupoau Ta. ii
spasnueicTio. HapTuHa Waragye: AKwo Md He 3bepemeMo
BHOCHCTEMY 3apa3, TO MaHbyTHE MOMe BTDATHTH HE NWiLe
ECTETHYHY, @ W exonoriyky rapMonin. Bowa sannduac miATH
EWE ChOTOAHI, WOG BPATYEATH 33BTPA.

IOBIHHA YACY, 2026, 70X60 CM. OMIA HA NONOTHI, BHUMBKA HUTHAMM. -
Catchment of time,2024, 70x60 sm. Oil on canvas, thread embroidery




[lﬂECﬂ AMPARH
 OLESIA AMREIN

The theme of the environmental crisis ahd the postponed life

syndrome has a deep philosophical foundation, as it touches -

on fundamental questions of existence: time, human-nature
interaction, responsibility for the future. The moment "here
and now" is the point where the past and future, the
internal and external, intersect. Humans are part of a vast
mechanism of interaction, where their actions resonate far
beyond personal life, influencing ecology, society, and
humanity’s future. In my work "Presence.” | explore the
balance between human life and nature within the context of
the present moment. The central image is an observer in the
"here and now," standing at the intersection of two
dimensions: the unchangeable past and the unpredictable
future. Broken hourglasses symbolize the fleeting nature of
-time: the escaping sand becomes part of the cosmos, hinting
at -the connection between time and space. Ecology .and
human- mnscmusness are inextricably linked: nature serves
as both, tha snun:u of our physical existence and a mirror of
our mner ‘state. Awareness of the moment is a tool that
“helps  reclaim control nﬂer life  and understand the

o relationship between ;mparmanunca and permanence. We

tive in anticipation of the future, but the only reality is now.
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Tema eHoNOrivyHOl KPWIM Ta CHHAPOMY BiKAAARHOrD WMHTTA
Mae rauboke dinoc8icke NIArPYHTA, aAME BOHA TOPHAETLCA
tyHAAMEHTANEHHX NKTaHb GYTTA: Yacy. BIAEMOLIT NOAHHK #
NpUpoM, BinnosigansHocti 3a maibytwe. lle waragysauus
npo ofiMeMeHiCTb Yacy — AK ANA NPHPOAM. TaK i ANA Hac.
MomeHT "TyT i 3apa3” — We TOYKA MEPETHHY MMHYNOrD i
MaibyTHsore, BHyTpiwHsOro M 3opHiwweoro. JlioawHa €
YACTHHOK BEAMKOrD MexaWiaMy B3aemopil, Ae 1 A
Pe30RYOTE  JaneKo 3a MemaMH 0COGHCTOrD  WMTTA,
BRAHEANYH HAa EHONOTiW, CYCMIABCTED W MaiBYTHE NWACTEA.
Y cooiit poGoti “MpucythicTe» # Aocnigwyw Ganawc Mim
NHWACBHAM MMTTAM | NPHPOADK B HOHTEHCT AiHCHOTD
MomenTy. llenTpansiuid o6paa — cnoctepiray y Touwi "TyT i
3apa3”’, nepes AKMM BIKPHBAKTLCA B3 BHMIDH: MUHYnE,
AHE HE 3MIHWTH, | MAWOYTHE, AHOTO He nepenbayuTu. PosbuTi
nicoYHi 4acW CHMBOAI3YTh WEHAKOMAMHHICTE Hacy: micok,
L0 BHCAM3AE, CTAE YACTHHOW HOCMOCY, HATAKAKYA Ha
3B'A30K Yacy i3 npocTopoM. EXonoria # NIOACHKA CBIADMICTL
HEPOIPHEHO TOB'A32Hi: NPUPOAA € AN AMEPENOM Haworo
ICHYBAHHA, TaKk | [3epKanoOM  Haworo
BHYTPIlUHLOr0  CTaHy. YCBIAOMABHICT: MOMEHTY — Ue
IHCTPYMEHT, AHWA AONOMArac NOBEMHYTH KOHTPOAL Haj
BAACHWM  WOATTAM |  YCBIAOMWTH B3IAEMD3E'A30K MM
THMMACOBICTI0 Ta JAOBrOBIYHICTH. MM MHBEMO B OYiKYBaHHI

; . MaiifyTHboTo, 3aByBalouH, WO CaMe TENEPIWHE € EAMHON

= '_f 5% ﬁaanumcm

IPHCYTHICT, 2024, 70X50 CM, AKPI, TYLL, KONAM =~
‘Presence, 2024, 707X50 cm, acrylic, ink, collage -




Gﬂbl’A APTEMEHKO
- OLHA ARTEMENKO

The war in Ukraine has affected all aspects of life, both

human and environmental. The realization of the value of

life, which can end suddenly, the importance of heing, the
moment of now, the syndrome of delayed life and the search
for survival - this is something that also affects nature,
which reflects everything that happens. The series of
paintings “Rosebuds™ reflects well how life can freeze or be
on pause. What happens next is unknown... A series of
photos Frozen is a continuation of this theme. From the
outside, the beauly of flowers is fascinating and it seems
that they continue to exist. But what is inside - a stop or the
beginning of the end? Time will tell. He also touches on the
topic of global warming; which has only deepened with the
war- Therefore, sudden frosts can destroy plants. And
-finally, the photo of the Surviver is a symbol of
indestructibility. how during the war, t:lmgmg to the support
of others, realizing the mpur’tance of beind, one can find a
new furm uf existence.

Biitna B Yxpaiui 3auenuna yci acnewTH WUITA - AK NHAHHH,
TaK | HABHONWIWHBEFO cepefoBMila. YCBIAOMAGHHA LiHHOCTI
WHTTA, AKE MOME 3aAKIHYMTMCL PanToBo, BAMAWBICTL BYTTA,
MOMEHTY 3apa3, CHHAPOM BIAKNANBHOTO MHTTA i NOWYHM
BHICHBAHHA - Ue Te, M0 TOPKAETLCA | NPHPOAH, fka
Bil3epKHanE- Bce, Wo BialysactocA. Cepin kaptue ByTonm
TpoAKAM - Aobpe eigoBpawac AK WUTTA MOWE 3aeMepTH alo
Gyt wa naysi. lo pani - wesigomo.. Cepis dpoto
JaMopOMEHHR - AK NpoAoEMeHHA UWiei TemW. J3oewi Kpaca
HEBIiTiB 3a4apoBye | 3AAETLCA, WO BOHW NPOAOBMYWTL GyTTA.
Ane wo BcepenmHi - 3yNHHKA YW novaTor Kinua? Yac noxame,
A TaKOM TOPKAETLCA TEMM rNODANLHOTO MOTENAIHHA, AKe 3
BifiHOW TinbKW noranBunock. ToMmy panToRi MOPO3W MOWYTh
3HMWYBATH pocnukK. | HaocTawok doto BuwMe - cHmBon
HE3NAMHOCTI, AK NI Yac BiHHM YINAAKYUCL 33 NIATPHMHY

IHWKYX, YCBIAOMAIOWYA BaWNMBICTE OYTTA, MOMHA 3HAHTH
Hogy dopmy icHyBanus

CEPISt BYTOHM TPOAHAMH: BYTOH TFEIHHIIH. 2024, 20%21,3 CM, AKBAPEND, NMANIP100% BABOBHA -
Series Rosebuds: Rosebud, 2024, 20x21.3 cm, watercolor, paper 100% cotton.



 OJIbIA APTEMEHKO
ULH:A ﬂRTEMENKD |

. CEPIA YTOHM TPORHAM: WHTTA HA NAY3I, 2026, 21X23.5 CM. AKBAPEAb, NATIIP100% :
Series Rosebuds: . Life on pause. 2024, 21 x 23.5 cm, watercolor on paper 100% cotton .



AHHA BANAHIOK
ANNA BALANlUK

The bristly fly agaric becomes a central symbol of forgotten

or hidden forms of life, balancing between presence and

disappearance. It is an endangered species in Ukraine. lts
natural color harmoniously blends into @ monochrome
palette.. reminiscent of an old photograph—a memory of a
world that may no longer exist. The painting explores themes
of deferred life, where every element of the ecosystem
awaits its right to exist under conditions created by
humans. The monochrome effect adds a sense of time's
fluidity, enhancing the feeling of inevitable change. This is
not merely an image of mushrooms but a call to contemplate
and rethink humanity's interaction with nature, where every
form of life is a priceless yet fleeting trace. We are all here
temporarily, but some have far less time.

MyxoMop WeTHHMCTHI CTAE LEHTPaNbHUM CHMBONOM 3abyTix
YW NPHXOBAHMX MPOPM KWTTA, AKI  GanaucylTh MM
MPHCYTHICTIO Ta 3HHKHeHHAM. e 3nuKauui Bup 8 Yrpaini.
Horo  npHpoAHWA  KOAIp rapMOHIHKO  BNMCYETBCA B
MOHOXPOMHY naniTpy. wo Haragye crapy dororpadie —
Cnoraj Npo cBIiT, AKMA Mowe Dinbwe He ichyeatW. HapTuka
AOCAIMKYE TEMH BiKNAARHOTD MWTTA, A€ HOMEH ENEMEHT
EKOCHCTEMM YEKAE HA CBOE NPABO HA iCHYBAHHA B YMOBAX,
AHi CTBOPWE NWAMHA. MoHoxpoM fAoAaE eqexTy NAMHHOCTI
yacy, NIACHNIIOYH BIAYYTTA HepinBopaTHOCTI aMin. le we
nHwe 3obpawenns rpubie, d 3aKAMK 40 CNOTAAAAHHA W
NEPEOCMHCIEHHA BIAEMOAIT NAWHA 23 NPHPOAOK, B AKIW
HOMHA (hopMa WHTTA € Ge3uiHHMM, ane THMYACOBHM CRIAOM.
M# Bci TYT THMHACOBO, ane y AEKOrD Yacy 3Ha4YHO MeHle

MYXOMOP LIETMHWCTHM, 2023 30X30 CM, AKBAPENb HA ANEPL
- Amanita solitaria (Bull.) Fr., 2023 30x30 cm, watercolor on paper




BMEHTMHA EEPE3AH
VALENTYNA BEREZAN

My work is a snail on pieces. of leavas_ It holds on to these

particles as if they were its last hope. He is in a state of

anahiosis, so he chose a leaf to sleep on. He will wait for
spring and warmth, but changes are inevitable in the world.
We need to realise the importance of being and the value of
every moment. We, Ukrainians in our native land,
understand the value of the moment of life, loss and
inevitability.

Mos pofioTa- ue paenMK Ha YacTHHaX NHCTA. Bin TpHMacETLCA
32 Iti YACTMHKM, AN 23 OCTAHHI HAAIW. 3HAXOAMTECH BiH ¥
cTadi aHafiozy, ToMy Horo euGip nae Ha MHCT, Ha AHOMY BiH
byne cnath. Biw vexarume Ha BecHy i Tenno, ane 3MiHM
HegifgopoTHi y ceiTi. Ham Tpefia yCRIMOMWTH BaWAMHBICTR
GyTTA Ta uiHHOCTI KowKoi MuTI. Mu Yipainui na pianii zemni,
AH Hi XTD. po3yMieMo WIHHICTE MOMEHTY MWWTTRA, BTpaTH i
HeBiABOPOTHOCT -

PABJIHK, 2026, 26 X 36, AKBAPEN, TIATIIP ARTISTICO FABRIANO
Snail, 2024, 26 x 36, watercolor, paper Artistico Fabriano



PYCJIAHA BEPE3IBCbKA
 RUSLANABEREZVSKA 10

Beauty, youth and freshness are fleeting. It is worth  aca, monoficTe Ta CBIWICTe - WBHAKOMAKHHI pevi. Bapro
remembering this and cherishing every moment of your life.  nam'atath npo we 8 WiYBATH KOWHY MMTE CBOTO WHTTA. Bei
We are all temporary guests in this wonderful world. MH - IKWE THMYACOBI rOCTI ¥ UbOMY AHBHOMY CBITi.

3MOPLIKH, 2022, '21;131.5 CM, KONbOPOBI ONIBLY
: Wrinkles._mzz..?ﬁxiﬂ.ﬁ cm, colored pencils




BHCAHA b0 PEHHD
 OKSANA BDREIKU

The theme of the exhibition "Tempuranly Here" is personally

relevant to me, especially now during the war, the
awareness of the fluidity of time and the fragility of life
increase the desire to contemplate the beauty of nature, to
reflect on one's place here and now, and in the universe as a
- whole. My watercolor work., Rowan Moment, captures the
moment of ehserving a rowan tree. which has already been
shaken by the wind, a fraction of leaves and berries remain,
and in place of the lost, only memories of the past remain
in the imagination with bright spots of the palette.

1

Tema BucTaBNM «TWM4acoBo TyT» ANA MeHe ocofucTo
aKTyanbha, 0coGAWED 3apa3 nia vac Bilwk, 'jCEI.!J.tIHnEHHH
NAHHHOCTI Yacy, T2 KPMXKICTB WMTTA NOCHAKKTE GamaHHA
CNOTARAATH Kpacy NpHPOAM, PO3MIpHOBYBATH Haj CEOIM
Micuem TyT i 3apa3, Ta y Beeceiri e uinomy. Mo axeapensha
poGota lopoGunoBa MMTL, QIKCYE MMTh COCTEPEMEHHA 33
ropoBMKOI0, AKY BME NOTPINANo BITPOM, 3aNMWMNACA YacTHa
AHCTA Ta AriA. @ Ha MICLLi BTPaYeHOrD OCTaKOTHCA B YABI AWWe
CNOrajH NPo MHHYNE ACKPABHMK NAAMAMH NaNiTPH.

TOPOEHHOBA MHTb, 2024, 39,5K34,5 CM, AKBAPENS, AKBAPETHMA NATIP ARTISTICO FABRIAND
- Rowan moment, 2024, 39.5x34.5 cm, watercolor, watercolor paper Artistico Fabriano




~ TETAHA GOPHC
o '-.TETIANA BURYS

The primarjr source of the universe's ec.nsjstem was created

perfect. However, the changes that have accumulated over

centuries and millennia.  radically alter or completely
destroy it. Everything is complicated. Today, we have an
intricate
- biodiversity. People have faced experimental phenomena
(fires, hurricanes, floods, military operations, etc.) that have
already resulted in the loss of areas for living organisms
and people. In particular, beligerative transformation
- (transformation of the natural landscape during military
operations or other military-technical measures) is ongoing
in Ukraine. The destruction and blocking of all ecological
corridors and chains leads to an irreversible process. Every
time we touch the earth, we humans leave memories of
- tomorrow! But what kind of memories are worth thinking
about? | think that each person shows their own path or
traces “of ~ these memories. There aré emotions and
nxparm;H:E; dlsagpaaﬁntus and rehlrths losses and new
opportunities. Remembering is not only about your short
- physical history of being, hyt about the complex external
. and-internal levels of life organization. Time does not wait.

relationship between humanity, climate, and

12

Nepennne mwepeno exocucTemn Bcecsity Gyno cTeopeo
ineansiuM. NpoTe, MMikM, AKI HAWAPYBARMCA CTORITTAMM Ta
THCAYONITTAMH HADAMHANLHO 11 3MiHKWTE alo  NOBHICTIO
suuwyoTe. Bece cunagho. Ha ceorogHi Maemo 3annyTasi
CTOCYHKH MiM MOACTBOM, KAiMaToM i GiopisnoManiTTaM.
Tiogy *~ CTHKHYNMCA 3 BKCNEPHMEHTANBHMMH  RBHILAMM
(nowewi,  yparaWW, nOTONM, BBEABHHA BIHCHHOBHMX AiRH
TOWG), BHACAIAOK AHMX * BIE BTpaveni TepWTopil AAR
iCHYBaHHA WMBMX Opraniamie i ocib. Jowpema, B Ywpaini
TpHeac GenirepatWeHa  TpancdopMawia (tpancdopMauin
NPHPOAKOro NaHAWAQTY Nif 93c BIHCHKOBHX MM YW iHWMHY
BOEHHO-TEXHIYHWX 3aX0fiB). JHWUWIEHHA Ta GNOKyBaWRA Ycix
EHOMOTIYHHX  KOpWAOPIE |  MaWwlrie NPU3BOAMTE  AOD
Gesnosopotroro npouecy. Woana TopralMuce 3eMAi, MW -
MWK, 3aNHWAEMO CNOTaAK NPO 3a3BTpawRid aexs! Mpote Ari,
papTo nogymar. Jlymai, wo komua ocobia neMOHCTPYE CRik
wnrx afo caign Bia uMx cnoranie. Tawow emouii |
NEPeMHBAHHA, IHMKAHHA | BiAPOAMEHHA. BTPATH Ta HOBI
MoWAWBocTi. MlaM'ATaTh - We He JHWE Npo CBOK KOPOTHY

thiawyHy icTopilo GyTTR, a npo cknagHi 30BHiWMI  Ta

BHYTiWwHi pisni opranizauii uTTA. Yac He yenae

Y HOXAHHI, 2026, 90X85 CM, AKPHAV/IOTOTHO
- Inthe love, 2024, 90x83 cm, acrylic/canvas




-I(APDJ‘-IIHA EYHEMU
KAROLINA BUNDASH

This piecé (in a way, a self-paortrait) is the third in the series

“Cracks” that | am currently working on. | feel that the mood

of the painting is deeply in tune with the theme of the
exhibition — expressing silent doubts about “to live or not to
live,” the inner struggle with the inevitability of change. and
. the fragility of life represented by the image of a tiny bird.

When | was planning this piece, | couldn’t decide which bird
to paint in the hands — alive or dead?

The dead one seemed to fit perfectly. A bird that didn't make
it. one that couldn’t withstand the world around it, fell while
t:lmgmg to wires, suffocated by th& surroundings.

- But ai tha lnst mum&ni I changud my mmd — the swallow
on-painting became alive, tmy with a gleaming eye no bigger
than a seed. And | thought 'H'hat dnes this Canvas mean to
me nuw‘?'

It's about waltmg

" No matter how much the walls crack around us, we have
family. -Completely .

tiny, safe islands — love; creativity,
exhaasted and broken, we forbid ourselves to hope. for

_ anything, because it’ s too hﬁtnr tu face raallty Wa ask
: ‘..,_.:nuainamtn Ha wock, 6o notiM HAATO FipHO MpPHAMaTH

ourselves only, "'#hen i

Quiet waiting Il_en'n_mﬂ
joy. Life passes by, and w
strength to waké up in th
-even spread our wings. Wa
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lla poGora, neeHol Mipow ABTONOPTPET — TPETA i3 cepii
«TpilMiK», Hap WOTpoW A 3apa3 npawwi. Bigwyeaw, wo
HACTPiA  KapTHHM HAA3IBHYAHHO CNIBIBYYHWA 3  TeMmow
BHCTABKM — L@ | MOBYA3Hi CYMHIBM «HMTH YH HE MWTH», i
BHYTPIlUNE  MEPeMMBAHHA  HEBIABOPOTHOCTI  3MiH i
HEBW3IHAYEHOCTI, | MPO KPMXKICTL WWTTA B 0Gpasi TeHgiTHOrD
nraxa.

Honu # nnanyeana ujo polioty, To WiAK He MOrna BMpIWMTH,
AIKY NTALWKY HAMANIOBATH B pyKax. Muey 4u Mepray?

J HeWwuBOW yce cHnaganoch igeansho. Mrawwa, KoTpa We
ponerina. Kotpa we euTpuMana. Ynana, uinnfwuMce 33
APOTH, 3aJlMXHYNACH BiA CBITY, AKHH HABKONO.

Ane B oCTaHHIH MOMEHT R 3MiHKNG AYMKY — nacTiBKa cTana
YoMych JKMBOW. 30BCIM ManeHbka, 3 GAMCKYYHM OKOM, He
DinblimmM 32 3epuATHO. 1 A nogymana: «A Npo wWo ARS8 MEHE

Tenep we nonoTHo?»

| llpo ouikyBaKKA.

Cuinpun 6 ue rplcl-:nnu CTIHH HABKOAD HAC, MM MAEMo
wpuxiTHi Geanevwi ocTpieui - mofos,  TBOPNICTb, . piaHMX.
ABCONWTHO  3HECHARHI 1 poabuti, 2alopowsemo cofi

p&anhnicm Mogymun nutaemo cefe Tinskm *«xonw (ue BCe

4 ﬁiﬂuﬂmu}h
- tu have ennugh e

Tuxe HeuaHHn- AK TAO AnA cwoplotw i pagocti. Mura ige
NOB3, @ MW HOHCEPBYEMO Horo, alM nNpMHAAMHI MaTH CHAK
NPOKWHYTHCA BpaHUi | CHAITH npAMo, He Te, wof
poanpasnsTi Kpunaa. MIONETHMO, KOAK BITEP, IMIHATBEA.

e




KARBLINABUNDASH | o k

" KOMM BITEP MIHWTLCA, 2026, 5OXTD, OOTHO, AKPHA
- When the Wind Changes, 2024, 50x70, canvas, acryli




e

NATALIIA BUHAIENKO

The theme of thlell!xhi'hitinn deeply touched me, first as a

person and only then as an artist. We all find ourselves

somewhere temporarily: in this room, this city, this country,
on this Earth. But where will we be forever? Does such a
place even exist? There is no definitive answer, only
- assumptions. Perhaps this is why the moment of being where
we are matters so much. How long are we here? What must
we accomplish? And what memories will we carry with us?
Living in a time of war, it's impossible to remain unaffected
by the pain and suffering it has brought into our world. My
work reflects the forcibly displaced life—torn from one's
homeland by destruction and fear, yet still connected by
loved ones and the idea of home. Memories. family bonds,
and-hope hold tightly, preventing the _soul from healing. It
-smolders with pain, worry, and the longing to return. Those
~whoa are " temporarily displaced don't just live with- memories
—they dream of being home again. . :

o
Sl

HATANA BYTAEHKD
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Tema BHCTaBKW TNHGOKOD 3a4ENHAA MEHE, CNEPWY AK NHOAKHY,
a NOTIM BKE AK MWTUA. Mu BCi nepefyeaemo Aeck nWwe
THMYACOBO: Y Wi KiMHaTi, MicTi, kpaiki, Ha Jemni. Ane pe Mu
Gynemo siyno? Yu ichwye B3arani Tawe Micue? Bignoeigi
HEMae, € AWwWe npunyWenHA. Mownueo, came ToMy
BaWAMBHA MoMeHT, e MW E. Ha muui wac mu ty1? lo
BcTHraeMo 3poBuTH? | wo saGepemo 3 cofow B nam'aTi?
Cooroani, y yac BiHHW, HEMOMAIHBO He nepedMaTHcA Gonem i
CTPaWAaHHAMM, AKi BOHa NpWHecna y Waw ceit. Moa pobota
~ Npo BHMYLIEHO NepeceneHe WHTTA, BidipeaHe BiA pigHoro
Kpal po3pyxol i CTpaxoM, ane fe We 3anHWWAKCA PiaKi T3
piM. Cnoraam, poAnHAi 38° A3KH | HafifA TPMMEKTE MiLKD, HE
AawuM Aywi 3aroituca. Bowa tnie Gonem, nepeMBaHHAM i
Mpicio npo noBepHeHHA. bo THM4acoBo nepeMilleni e nHwe
HHBYTL CNOrafaMK — BOHM MPiOTb 3HOBY GyTH BAOMa.

THMYACOBO TEPEMILLENHA, 2024, SOXTO CM, AKBAPEN TA ONIBUI NACTENbHI HA NATEP!
- Temporarily Displaced, 2024, 50x70 cm, watercolor and pastet pencils on paper
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Since IB‘!E I hm reah:ad that ynuu need to Iwe now,
because tomorrow may not come. You need to see the good -
despite the problems and circumstances. That's why | have a

painting, exhibitions and free master classes on the topic

See the Light Through the Darkness.

e e

3 2022 poKy  3po3ymina. Wwo NOTPIGHO WHTH 3apas, TOMY WO
sasTpa  Mowe W Gytw. MorpibWo  GauaTh  xopowe
He3BaWawyM Ha npobnemu Ta o6CTaBHMHM. ToMy B Mewe
3'ABMNACA KapTWHa , BHCTaBkM Ta (GesaxowroBwi Mactep
Knack Wa TeMy baynTh ceiTno Kpiab TeMpaBy.

I.-h-n'.ﬁ
S SAMTMCBITO manmmm&zmmm ™, &H?Hll . s
AR e Saa ¢ha ltghl thrnuuh mﬁarkms,gm iﬂxillr:m alﬂ‘yl OO




o EBITMHA EY3bK0
'-.SVITLANA BUZKI] i o 16

n my case ‘"I'empurary Here" is ahnut postponed journeys., B Moemy eumagWy «TWmuacoBo TyT» - UE npo BiAWnafeHi
stolen lmpmsslnns and time not spent with the closest MaHApH, BHPAJAEHI®BPAMEHHA Ta Yac, HE NPOBENEHMH 2
people. Therefore, the paintings are a wonderful Croatia,  wadpigriwmmu  mogemu. Tomy Ha KapTHHax - 4yRoBa
where we once rested all together. This is a Croatian coast  Xopearis, ae MM Honmce Bignoyusanu Bci paszom. le micue,
the meeting with has been postponed, but will definitely take  sycTpiy 3 akuM siaxnanena, ane oGos’'a3KoB0 BiAGyAeTLCA.

- place. ' : -

- MICTESKO HA Y3GEPEWIKI, 2024, 41X31 M, AKBAPETS A DATIEPI 3 100% GABOBHH
Seaside Town, 2024, 16.1x12.2x0.1 D in, Watercolor on 100% Cotton Paper




-TETHHA "lMCTﬁHUB_A

. '-.TETIANA CHYSTTAKDVA

This p&mtmg is a reflection .on the fatt that humanity has

only a limited time to live harmoniously on Earth, leaving it

habitable for future generations. It hints at the need to
realize our shortness of time and do everything possible to
preserve this home. The candle is associated with the
_ passing of time. The flowing streams of wax symbolize the
Earth's limited resources. The hand emphasizes the idea of
human responsibility for the Earth. The temporality of our
presence here is emphasized by the fact that we are only
“keepers” of the planet, not its rulers. The environment of
space, the endless emptiness, reminds us that the Earth is
an island of life, a temporary refuge in the vast universe.
The painting reminds us that life is temporary, the Earth is
not eternal. and our actions here and now have a profound
. |rn|: ac! on tha futuru
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ls KapTHHa CNOHYKAE A0 PO3AYMIB NPO Te, WO NWACTBO MaE
nWwe ofimMewenui®yac ann Toro, wol wiHtM Ha 3emni
FAPMOHIHHD, 3JaNHIUMBIUM 11 NPUAATHOR [ANA  WHTTA
MaubyTHiM nokoniwwAM. Bowa HatAKae Wa HeoGxigwicte
YCBIAOMMTH CBOK KOPOTKOMACHICTb | 3p00MTH yCe MOMAHEE
Ans 30epenenHA usoro AoMy. CBivKa acoUOETECA 3 YacoM,
wo cnameac. CYpyMKM BOCKY, WO CTiKAWTH, CHMBORI3YTh He
Geamentni pecypcH 3emni. Pya niakpeciioe iAeK NOACLHO
pignoginanchocti  3a  Jemmw.  TWMYacosicTe  Hawoi

NPHCYTHOCTI TYT AKUBHTYETHCA THM, WO MM MHIWE “TpHMayi”
nnawetd, a He i sonogapi. OrovekHA wocMocy, Beakpaing
NOPOMHKEYE, HArafye, wo 3emns — ue OCTRiBEUb WHTTA,
THMYacoBMH npuTynox y seauseaomy Beeceiri. Haptuwa
Harafye: WHTTA THMYacoBe, 3eMAA He BivHa, 3 Hawi Ail TyT i
3apa3 MawTe TNHBOKKMA BNAKE Ha ManByTHE

CBITNO 3EMIV, 2024, 421X29.5 CM, AKBAPETb HATIANEPI 3 100% GABOBHH
Light of the Earth, 2024, 421x29.5 cm, Watercolor on 100% Cotton Paper




HIHA WEPDAY!
- NiNA CHERFA[]U]

Life is here and now! The best thmg we can do for ourselves

is to learn to live each moment fully. To stop hiding from

ourselves. To allow ourselves to feel—everything. To accept
all that happens: the joyful, the painful. To experience our
emotions, explore ourselves, and trust in both ourselves and
- the force guiding us. Everything passes. Sometimes so
guickly that we miss what truly matters. Other times. it feels
like something lingers painfully long—but that too shall
pass. While we are here, everything holds significance. It's
important to bring our ideas to life, here and now, without
fearing we won't have enough time. We never know how
much time we have, but it's always worth starting. Perhaps
our work will live on after us. What we leave behind is up to
us. And so is what we.carry forward.
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¥utTa - e Ty i 3apas! | naMupallie, Wo MU MOXMEMO 3poBuTH
Ana cele - HaBYHTHED NPOMBATH KoXeH MoMenT. llepecTaTk
X0BaTHCEL Bif camux cefe. Jloseonuth coGi eiguyeath. Yce.
Mpuamatw  yce, wo siglysacteca. Papicwe. bonicke.
Npowmnearw ceoi nowyrta. Jocninmyearw cefe. Josipatw cobi
i TOMY, XT0 BeAE Hac. AIME BCE MMHAE. [HKONM TaK CTpiMHD,
10 NErKo NPONYCTHTH AiHCHO BamnAnee! [HKOAK HABNAKM, HaM
3AETHCA, L0 WLOCH TATHETBCA GONICHD A0BFO, ane i e MHHe,
flokW MM TYT - BCe BawNMBO AnA Hac. Bawnueo etineat
cBoi iAei TyT | 3apa3. He GOATHCD, WD HE BHCTAYHTE Yacy. Mu
HIKONKW HE 3HAEMOD CKiNbKKW HOTO Y Hac. Ane 3aeMAM Bapto
no4aTH. | MOKAMBO Halla CNpaBa WHTMME nicnA kac. | eig
HAac 3aNeMWTh, WO came MW 3annwuMo y cnagok. llo
Bi3bMEM 3 cofio

. WILL BE GONE..., 2026 PIK, 40,5x30,5 CM: TIATIR AKBAPENb, FPAGITOBHA OIBELLD, MAHKA, KAEW, CYXE JMCTBA

..will be gone...,

2024 pik, 40,5x30,5 cm; paper, watercolor, graffit pencil, cemolina, glue, ilry.lea\'ps'




o KAPIHA MHHHHYK
KARINA DANYLDHUK |

’Tempnrarll]r here” is a way to r:nntrul the future. | see it as

a fixing moment to showcase how big our impact is. Our

future is a result of millions of small steps and decisions we
make right now. Our responsibility is to reduce the
possibility of ruining the world with those small decisions.
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Ha wmow aymey, npoewt “Twmdacoeo TyT~ - wWe cnocif
BAANNYTH Ha MaiGyIHe Ta KonTponioaTk ioro. fl Gauy ioro y
BHrNAR  dikcauii pisHux MoMeHTiB 3 WLinAW - NOKa3IaTH
HACKINGKH BENMKKHM € IX BnaKe. Hawe MailyTHe chaagaeTech
3 MinbWOMIBE ManeHbKMX KPOKIB Ta pilleHb, AKI MM
NpHAMEEMD WOARR | npocTo 3apas. Hawa signogiganeHicts -
IMEHIWIMTH MOMMEICTE PYHHYBAHHA CBITY 3 HOMHHM 3 LMX
ManeHbiHX pilliens

MM KOHTPOMIOEMO X. BOHM KOHTPOMOOT HAC. 2024, 1!2“ (OPHITHAN IHI:HJIHI[II} Il.lﬂ.ﬂ.H FUHA, NAHAWADT
Wa r:untrul. them. They r:nntrnl us. 2024. 1x2 m {lnstallatmn} I]:ﬁdes clay lands:apa




- TEMPORARLY HERE




~ BIKTOPIA. JPO30BCbKA

_VIKT_URIIA DROZDOVSKA

Hydrangea: The Twilight of Life

Dried flowers. Does everyone notice their beauty, their
story? Hydrangea—bright, beautiful, filled with sunlight and
life. But the time comes to fade. Some flowers wilt and curl
as if surrendering, while the hydrangea faces the twilight of
its life with pride and courage. Some petals retain their
beauty to the very end, while others never bloom, like
unfulfilled dreams. So it is with people. Life is fleeting.
While we are here, we should live, create, be helpful, and
strive to make this world a better place. Much depends on
each of us.
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lopTensia: 3rafKa npo Muuyne

Cyxi: keith. Yn scinomivaite ixwe Kpacy, ixwi icropin?
lopTensin — ACKpaBa, NPEKPACHA, HANDBHEHA COHUEM
i wuTTAM. Ane Wactae vac B'AHYTH. JleAki weivh 3iB'Anu
i CHPYTHAKCH, HIGH 3AaKYACH, A TOPTEH3IA 3YCTPIYAE CYTIHKK
CEOTD WMTTA 3 TOPAICTH Ta MYMHICTIO. -Jledi nenwcTHm
afiepiraoTe CBOW Kpacy A0 cCaMoro KiHUA, a iHWi TaK i He
POIKBITANTL, AK He3AiHcHeni Mpii. Tak camo i 3 NOAbMA.
Murra wewakonnunde. MokW MW TYT, MM NOBHHHI WMHTH,
TEOPHTH, GYTM HOPMCHMMH i NparHyTW 3poGMTH Ued ceiT
HpawHM. barato 3anemKTL Bif KOMHOTO 3 Hac.

TOPTEH3IA. 3rALKA NIPO MUHYAE.2024, 28~37 CM AKBAPENb. NATIP SAUNDERS WATERFO
Hydrangea: The Twilight of I.ife._ 2026, 28<37 cm, Watercolor, Saunders Waterford Paper .



t-.wKTURliA nnnznnvu |

Pannyr That Bnngs Jny

How quickly the time of hlﬂﬁmlng passes! ‘l’uu wait so long

for the flower to unfold its petals and reveal its unigue
beauty to the world. It opens up, inviting the sun's rays,

insects, bees, and, of course, admirers of its charm. But

~after a day or two, the flower loses its freshness, its
splendor, its allure. Its celebration comes to an end. Human
_ life is much the same. It is the law of nature. That's why it's
so important to open up, learn new things, be helpful, and
- leave something meaningful behind for others.
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Nigokia, Wo Aapye pagicTs

fiK weuaxo muHaesac usitinkg! Tak noero YEKAEW, KoMK
KBiTHa PO3NYCTHTE CBOI MEAICTHH # 'PO3HPHE CEOW
HenoeTopHy kpacy ceiry. Bowa eigKpueaeThca, 3anpowykm
Ao cefe cowAyni npomeni, . koMax, Gmwin i, 3BicHo,
WEH}'EHHHHHHIB NpexpacHore. Ane MuHae- BEHD, q_na =1
KBITHA BTpaYae CBOW CBIMICTs, poaKiw, yapiewicte. Ii ceato
AoGirae Kinua. Taw i nioackke wuTTA. e 3akon npupoaw. Tom
BaWMAHBO BCTHIHYTH PO3HPMTHCA, HABYHTHCA 4YOrocCb HOBOMD,
ByTH HOPHCHWM | 3aRHWHTH nicna :eﬁe WoCk 3HaYywe AnA
iHIWHX, -

e, IHBI]HIFI UIHMWEPMIETI: M{EhPEﬂb AR 28x37
: Pemw ]’hat Bnngs Joy Watarculnr Papar 28:37 cm




NIAHA AYHAA
.B[AM DUNDA o

PThe concept of the exhibition "Temporarily Here" is about

the inevitability of change. The nature around us is a vivid

reminder of how guickly everything transforms. The wilting
petals of @ rose, like silent witnesses of time, become
covered. with delicate veins that once held the fire of life
inside it. Its former freshness is now a shadow in the faded
curve of a petal. Each dry, curled edge is a reminder of
transience: here is the moment that was here, and will never
be again, it is the unique chance that will never return. The
rose, which yesterday bloomed with vibrant colors, and
today begins to wither, has stayed here for only a short time,
to teach us: everything that blooms will eventually fade,
everything that lives is temporary. The fragility of nature
repeatedly .emphasizes the impermanence of all things.But
-it is precisely in this that the value of the moment lies.Every
change is part of the great flow of time, and it is -important
to be attentive to each moment so. that vie do not lose it
irreversibly G
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HoHuenuia BMCTABKM «TMMYACOBD TYT» =~ NP0 HEMHHYYICTb
aMin. Mpupoaa HABKONO HAC — e ACKPABe HArafyBaHHA npo
T8, AH WEBHAKD BCE 3MIHKETHCA. [leNiOCTHH TPOAHOM, Wo
WYXHYTE - H@Ye MOBYA3Hi CRIGHM 4acy, BHPHBAKTLCA
TOHKHMM NPOMKAKAMW, AKI KOAMCL X0BanK & cobi BoroHb
WHTTA. [i KONWWHA CBIMICTE - TENEP TiHb Y-3racnoMy BHIHHI
nemocTiW, KoeHn CYXWd 3aropHyTHH HpaW - HarafyBaHHa
NP0 MMHYWWICTL: 0Ck BOHa MMTh, AKa fyna i Ginbwe we Gyge,
OCb BiH, HENDBTOPHMi WaHC, WO He noepHeTecA. TpoAHAa,
fiKa Byopa Gyana npexpackuMu dapbamu, a ceorofHi noyana
BAHYTH - 3aTpMManach TYT HEHAAOBro, W0l WaBuMTH: Bee,
W0 UBiTe - KONW-HeOyAb B'AHE, BCE, L0 WHBR - THMYACOBO.
KpuxKicTe npuMpoaK 3HOBY i 2HOBY NiAKPECAIOE HENOCTIHHICTE
BChOO Cyuworo. Ane came B LbOMY i £ WIHHICTE MOMEHTY.
Howua 3MiHa — Ue YacTHHa BEAMKOrD MOTOKY uacy, i BapTo
GyTH yEawHMMH A0 KOMHOI MMTI, wWob He BTpaTHTH i
ieanoBopoTHO.

TPﬂHHﬂA. 2024, 22X32 CM. AKBAPE/b HA NANEPI
* Rose, 2024, 22x32 cm, Watercolor on paper



ﬂEﬂbIMPA EJIb
DELNARAEL

"Amnesia'.' visually'enihn_dies the :nnﬁept of fragmenting

memory and a threatened sense of self-identity when one

loses touch with their own experiences. The surreal outlines
of dried plant forms resemble empty capsules of
recallections, while the figure lying in the corner symbolizes
_ inner isolation and oblivion. Through the window, etched
with branch-like cracks, one glimpses the rift between past
and present— as if trying to peer within oneself but finding
no stable anchor.
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«AMHe3if» Bi3yankHo BTIKE HOHUENUil GparMenTauil

Nam'aTi Ta 3arpo3AWBOro NOYYTTA BAACHOT IAEHTHYHOLTI, HONK
NIOAKHA  BTPa4aE  3BA30K i3 BNAacHMM  AOCBIAOM.
Cioppeanicwyni  ofpHCH  3acOXNMX  POCAHH  HaragywTe

NOpoMHi KancynW cnorafie, a qirypa, Wo REMWTE Y HYTKY,
CHMBOAI3YE BHYTPIWHI 3aMKHYTICTh i 3a6yTTA. Hpisb Bikwo,
BHPI3aHE TPIUHHAMH, CXOMMMMK Ha TiNKH, MOMHA noGayuTH
PO3PHB MM MWHYAMM | CLOTOAGHHAM — HIGH HaMarawuWch
333UPHYTH BCEPEAMHY, ane He 3HAHWOBILW CTIHHOTO AKOPA.

 AMHE3IA, 202, O/IA HA IONOTHI, 100X100CM
Amnesy, 2024, oil on canvas, 100x100 cm =




The thsm'e of ﬁns mdtlllrtmn rnsumtes with me as a feeling

of bittersweet melanchaly. We are constantly searching for

new horizons, chasing. the unattainable—sometimes
dragging ourselves uphill, other times rolling down. Yet, in

our rush forward, we often forget how fleeting our existence

 truly is. A distant dream often feels closer than the rhythm
of our daily lives. In moments like these, there’s a longing to
_ pause, to ground ourselves, and to truly feel the present. To
thank ourselves for all the efforts and accomplishments
- we've already achieved.

T

Tema wjei BHCTABKW Y MeHi BiAYKYETHCA BIAYYTTAM TipKo-
COMOAKOI MenaHxomil. M BiYHOD WYKAEMO HOBI TOPM3OHTH,
WEHEMOCA 33 HEAOCAMHWM, [HKONW TArHemo cefe nig ropd,
iHKONH HoTMMOCR 3 Heoro. Ta nmocniwawuyw  Bnepea,
3a0yBacMo Npo T8, AKMM KOPOTHOMACHMM € HaWe iCHYBaHHA,
llanexa Mpia vacTo cTac GAWMYOK 33 WBJEHHY pyTHHy. |
caMe B UeH MOMEHT XOYETHCA 3YNUHMTHCA, 333EMNMTHCS,
BiAuyTH Tenepiwne. MNogswyeath cobi 3a Bci Ti 3ycwang i
3n06yTHM, AKi Bwe 3pobnedo.

ﬂEFEPﬂﬂH{EHHFI 2024, 10, 1!13 ?EHL hHBhPEﬂh TA I'!l'llll Hh HM'-IEFI

Regenaratmn 2£IZJL 1!l lx 13 I om, 'ﬂlatmnluur anll Enuathi on Papar'- Rl
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. BIYHE NOBEPHENHA, 2024, 11,3X15,4 CM, AKBAPEAb HA TANEPI
 Eternal Return, 2024, 11,3x15,4 cm, Watercolour on Pape
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- LUIZA GALBRAITH

Title: Fragile Balance

This work visualizes the thin line between life and its

destruction, between beauty and inevitable disappearance.
The forest and water represent living nature, still breathing

but already teetering on the edge of change. The floating

_castle symbolizes the dream of an ideal world, an
unattainable reality we strive to preserve but often only
observe from afar. Water flows eternally, yet if we don’t stop
and recognize its fragility, the sources will run dry. This
piece serves as a reminder of the fleeting nature of each
second and the need to live consciously today. Tomorrow,
what we take for eternal may no longer exist. It is an
invitation to act — to protect nature, cherish every moment,
and-umderstand our role in maintaining the balance between
- humanity and the world.” :

A3 FENGPEAT

27

Haaea poGoru: Hpuxka pienosara :

LA poGorta sisyanigye TOHKY rpaHb Mi WMTTAM T3 Horo
PYAHYBAHHAM, MK HPACOK T3 HEMUHY4HM 3HWKHEHHAM. Jlic
Ta BOAA CHMBONI3YKTL MHEY NPUPOAY, AKA WE AMXAE, ane
BME CTOITb Ha Mewi 3min. 3aMok y nosiTpi — ue mpis npo
IiBanbHAA CBIT, HEJOCAMHA PEANbHICTL, AKY MM NparHemo
afiepertd, ane YacTo AWWe cnorARgacMo apanexy. Boga reve
BiYHO, ane AKWO MM He 3YNMHWMOCH | He YCBIAOMWMO i
KpMXKicTb, Awepena cnopowninote. led Teip waragye npo
MHTTEBICTE  KOMHOI CEMYHAM T3  HeofXigHicTe  WMTH
yceiaoMneno chorofni. bo 3aeTpa, MomnmMeo, ywe e Gyae
TOTO, W0 MK 3BHKAM BBaWaTh BiuHWM. lle 3anpowennn po Aii
— GeperTh NPHPOAY. WIHYBATH HOMEH MOMEHT Ta YCBIAOMMTH
Hawy ponb y 3GepeseHHi PiBHOBArH MiX AIOAKHOK.Ta CBITOM,

KPHXKA PIBHOBATA, 2024, B0X120 CM, OIS, NONOTHO
Fragile Balance, 2024, 80x120 cm, Oil on canvas




 HCEHIS [A33
'-.KSENJA ELAZZ

"Tempurml;T Here"

A friend’s child once asked, * 'h‘hy are we hum if we all die?”

She replied, “Because in the time between birth and death,
we do incredible things—we create, love, breathe, observe,

feel emotions, share joy, and build what we call lif_e." We are
- all here temporarily, but this fleeting moment is priceless.

This exhibition invites you fo reflect on the beauty and

_ meaning of thts transient journey.
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"THMYaCOB0 'rjn

Jurwna Moei nogpym sanuTana: «Hagiuo Mu Hapnnuryeuucﬂ
AKWO BCE 0AH0 noMupacMo?» | Bowa eignosina: «Afwe & uen
NpOMIMOK MM HAPOMMEHHAM | CMepTio MK pofiuMo
HeiMOBipHE — TBOPMMO, NIOGHMO, AMXBEMO, CROCTEpiracMo,
BIAMYBAEMO eMOUi, AINMMOCA WACTAM | CTBOPHEMO TE, WD
HAIMBAETHCA WMTTAM». MW BCi TYT TMMyacoeo, ane uei

npoMiwok —  Geswimuwid. Us  eMcTaBKa  nponoye
JAMHCNHTHCA Hajp KpaCok Ta CEHCOM LbOrD

WEHAKONAHHHOTD WAAXY.

MICAYHA ©A3A, 2007, 60X80 CM, OIS HA NOROTHI
" Moon phase, 2007, 60x80 cm, oil on canvas




H]Illﬂ r UPICJlAICbI{A
Juu GORISLAVSKA |

The lotus, in its stage of maturity, is graduatl)r preparing to

complete its life cycle. ‘This artwork symbolises the

importance of accepting the natural stages of life and
recognising the beauty that exists even in its fading
moments. In this phase, the lotus reflects the cyclical nature
of life and the dynamic, inevitable changes it brings. We are
all here only temporarily, and everything has its own unigue
journey and purpose. This painting serves as a reminder that
every phase of life is part of a greater process, and it is in
this that the true beauty and harmony of our world can be
found.
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Jlotoc wWa evami 3pinocti, NOCTYNOBO rOTYHYWCE [0
3aBEPWEHHA CBOrOMKUTTEROrD UMKAY. LA poGata cumeoniaye
EARAHBICTE NPHHHATTA NPMPOAHMX ETaNiE i KPacH, WO iCHYE
HagiTh y 3racanui. flotoc y Wik cTaii BHA3YE Ha UMKAIYHICTL
NPHPOAK T2 AHHAMIYHY | HeMHny4y 3Miny. Bci mu TMMyacoeo
TYT, i ¥ BCbOro € CBiR OCOGMCTHI WnAx i npu3anadennn. Ua
KapTHHA — HaraayBaHHA, WO KOMMHa (ia3a MUTTA € YACTHHOK
Ginblworo npouecy, i caMe B ULOMY CNPaBKHA A0BEPWEHICTL
HaWOrD CBiTY.

JIOTOC B CABY, 2024,56X76 CM, AKBAPEN> TA YOPHOTPAGITOBI OAIBLL HA NATIEP!
Lotus in the Garden, 2024, 56x76cm, Watercolor and pencil on paper




-Iﬂﬂlﬂ fUPICﬂAICbI{A
JuLk GORISLAVSKA |

Balance. ‘a fleeting moment of stlllness in a constantly

changmg world. This painting is about adaptation and the

ability ‘to live in harmony with change. The life of the
bittern is intricately tied to the rhythms of nature —
migration, the changing seasons, and shifting weather
_ patterns. It symbolises resilience and the ability to find
equilibrium, even amidst uncertainty. This piece reminds us
of the vastness and mystery of the world around us — so
much remains unseen and unexplored, existing long before
we arrived and continuing long after we are gone. It speaks
to the enduring beauty of nature, its cycles and harmony.
offering a timeless perspective. Though our presence here
is temporary, it is this transience that allows us to truly
appreciate the richness and wonder of the natural world.
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MurTa  OyraduMMa HepO3IPMEHO NOB'A3aHE 3 PHTMaMK
NpHpOAM —  MirgAWIE, 3MIHOK CE30HIB, NOFDAHHMM
ymogamd. Bin CHMBOMIZYE 3IMATHICTE NPHCTOCOBYBAaTHCA i
3IHAXoOMTH pieHoBary Waeite y Hectabinewocti. la poborta
Haraye, Wo Y CBiTi € CTIALKA LiKABOTD T2 HE3BinaHoro, Wo
ICHYBAND 3340Br0 A0 HAc | NPOAOBKATL CBOE DYTTA nicas. Le
Kpaca NpUpoAM, i1 UMKAM Ta rapMoHia, AKi 3anMWAKTLCA
HENOXWTHWMH MONpM BCi aMiHM. MW — nWwe cnoctepirayi,
THMYACOBO TYT, ane caMe WA THMYAcOBiCTb ARE MOMAMBICTL
no-CnpaBkHbomy LiHyBaTH ﬁaramnn W BENMY HaBKONMLW-
HBOD CBITY.

~ BYTAAYHK B OYEPETI, 2024, S6XGGCM, AKBAPEND TATOTATS HATAREP
Bittern in the Reeds, 2024, S6x44cm, Watercolor and golden' leaves on paper




.KATEPHHA I'Y3EHﬂﬂ
 KATERYNA GUZENKD

For me, Teriipérn_rg_Here reflects the idea of iran.si'ente and

temporary presence, forcing us to think about the fragility

of our existence and the nature of the world around us.
Everything that surrounds us - whether it is material objects,

emotions, or events - is temporary. It inevitably transforms

- or disappears. emphasizing the transitory nature of life.
Temporary Here appeals to the awareness of the moment
"here and now". There will never be another such moment,
and it is important to appreciate this moment, realizing its
- unigueness. Tomorrow remains unknown, and the present is
the only thing we have. Such an understanding encourages
us to see beauty in ordinary things that often go unnoticed.
Temporary Here alse emphasizes the fluidity and
changeability of life, nature and our interactions. It forces
- - us to think about the impact we have on the world around
“us-and what we leave behind. We are only temporary guests
on this' planet and our aetmns form. a F&utﬁrmt that will last
lnngar ;Hlin our prusam:n :
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Ina  mewe  Temporary Here  sigoGpawae  igew
WBHAKONAHHHOCT] M8 THMYAcoBOI MPHCYTHOCTI, 3MYWYIO4H
3a/lyMaTHCA NP0 TEHAITHICT HAWOrD iCHYBAHHA Ta NPMPOLK
HaBKoNMWHbOro ceiry. Bce, wo Wac ovowye — wud ue
MarepianbHi 06'eKTH, YM eMoLii, YK NORIT, — € THMYAcOBHM,
lle HeMHHY4e TPAHCHOPMYETLCA YH IHUKAE, HArOAOWYHYH Ha
nepexigHomy xapaxtepi wHrTA. Temporary Here 3sepTacTeca
00 YCBIAOMNEHHA MoMeHTy "TyT i 3apa3”. [lpyroro Taworo
MOMBHTY HiKonM He Gyge, | BaWAWBO LIHYBATH WK MWTb,
YCRIAOMNIOWOUH 11 YHIKAALHICTE., 3aBTpa  3aNHWAETLCA
HEBIAOMHM, @ CHOFOAEHHA — [ EfIMHE, LD HAM HANEMMT,
Take po3yMiHHA CNOHYKaE Ga4WTH Kpacy B 3BMYAHHMX peyax,
AKI  4acTo 3anMWalnThcA  HenoMivewuMmW. Hpim  Toro,
Temporary Here aKUEHTYE YBary Ha NAMHHOCTI Ta MiHAWBOCTI
WWTTA, NPHPOAM Ta HAWHX B3acModid. Bowo 3IMywye
JAMHCNMTHCA HAA THM, SAKWH BOAME MM HAJAEMD
HAEKONMWKHLOMY CBITY i W0 3anWwaemo nicna cefe. Mu
NHLE THMMACOBI rOCTI Ha UiA nAaHeri, a wawi Al hopMywTs

CAif, AKWi 36epemeTbcA OB, HIM HALA NPMCYTHICTS.

T '
“ S OV R

 MIABIHHS, 2025,50X70 CM, AKBAPETS, YOPHATA
Falling, 2024, 50x70 cm, watercolor, ink -




 KATEPUHA FY3EHKO
_KAT!ERYNA G_UZENKU |

NENIOCTHY FOPFOHW, 2024 PIK, 36X48.CM, AKBAPER
- Petals of Gorgon, 2024, 36x48 cm, watercolor

T Lt ___-..__"sul...n._ 2
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This abstract’ I;mﬂsnipe captures the ﬁhwerh.lll' moment

where everything meets — the sun rising or setting, the

beginning and the end of the day, and perhaps the beginning
and end of life itself. At this convergence point, light and

shadow,. birth and closure come together in a moment of

- harmony. The bold textures and vibrant colors symbolize the
intensity of this moment, where time and space seem to
_overlap, creating a unique visual narrative of connection.
The central focus on the horizon emphasizes that within the
flow of life, there are moments where everything converges.
offering both a sense of finality and a new beginning.

- TOSKA 3EAHARHA, 2024, 25,6X30,4 CM, AKPUI, CTPYKTYPHA TACTA .
 Point of Convergence, 2024, 10x12 acrylic, texture paste
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leH aGcTpakThuii meHsax Bifobpawac NOTYWHWA MOMEHT,
KOAW BCE 3NWBAETHER B OAHE - CXiAl 44 3aXiA COHUA, NoYaToK
i KiHels KA, @ MOWAMBO, H NOYATOK Ta IABEPLIEHHA CAMOTD
WHTTA. ¥ Wid Toyui 3biry ceitne i TiHb, HapoAMeHHA i
33BEPWEHHA 3NWBAIOTLCA B MOMEHTI rapMonii. CMinugi
TEKCTYPH Ta ACKPaBi KONbOPH CHMEONIZYOTh (HTEHCWBHICTb
ULOrD MOMEHTY, B Yac i NpocTip Haye HAKAANAKTLCA DMK
Ha OAHOT0, CTEOPIOIOYH YHIKaNbHY Bi3yanbHy icTopilo 38'A3KY.
lleHTpanbHUi aKUEHT Ha FOPHIONTI NIAKPECAIOE, WO B NOTOW
WHITA ICHYKTh MHTI, KOAW BCe 3NMBAETLCA, AapyuH
BIAMYTTA 3aBEPLEHOCTI Ta 0AHOYACHD HOBOrO NOYATKY.

il




-KATEPHHA I'AU,EHHD

. '-.KATERYNA HATSENKD

Ehfldhnnd ]I'ﬂllﬂ'l moving to a new city or country,
relationships - all these moments are temporary, but have a
lasting impact on people. They form values, priorities and
aftitude to life in society. These transitions are often
accompanied by uncertainty and challenges, but they are
- what make me stronger and wiser as a person. These
moments, especially childhood, open new horizons and help
to better understand yourself and the world around you. And
the faster a person realizes the transience of earthly
existence, the more valuable it becomes. My works are made
in a series of three and are completely connected with the
temporality of being. The works are made in the technique of
Petrykivska painting with a pencil, which | studied precisely
in the village of Petrykivka - at “the Cossack camp. where
-this style in art was born. Dnipropetrovsk region became
even more familiar in these stormy times, when | had to
leave my ‘home due to shelling, and now tmly through the
palntlng I faai aco nnuqimn 'mth hnm and my native land.

NENEKH BIOMA, 2022, 20,9X30 CM, ONIBEUb, MATIP
‘Storks at Home, 2022, 20,9x30 cm, pencil, paper -
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JIWTHHCTBO, KOHICTB, NEPEI3f A0 HOBOTO MicTa alo Kpaikw,
CTOCYHKW - BCi WISMOMEHTH € THMYAcOBMMH, ane MawTh
TPHEANWA BNAME Ha nwjed. Bowu dopMywTe LiHHOCTI,
NpiopHTeTH  Ta CTABAEHHA [0 MHTTA y cycninectei. Li
NepexiaHi eTank YacTo CYNPOBOANYIOTLCA HEBMIHAYEHICTIO Ta
BHKNHKAMH, ane CaMe BOWM POGNATL MEHE CHABHIWOW Ta
MyApiwMMd AKX ocofiucricte. Lli momentd, a ocofinueo
AWTHHCTBO, BIAKPHBAWT: HOBI TOPHIONTH Ta AONOMArawTh
Kpale 3po3yMitd cebe i ceit Haewono. | uwM wWeWpwe
TIOAHHI NPHXOAKTE YCBIAOMABHHA NAMHHOCTI 3eMHoro ByTTA,
THM Binbl wikeMM BoHo cTae. Moi poBoTk BHKOHaHI cepicl 3
TPbOX i MOBHICTIO MOB'A3aHi i3 TMvacosicTio GyrTA. PoGotk
BHKOHAHI ¥ TexHiui lleTpuKOBCKOrD PO3NKCY ONIBLEM, AKWH #
BHBYana came y ceni Netpuriena - Ha KOIAULKIR BOALHHLI,
Jig 33pOAMBCA UEH CTWAL B MMCTEUTBI. JlHinponeTpoBwMAa
cTana iwe pigHiwow 8 ui Gypemui yac, HonW AoBenocA
noixati 3 AoMy Bif oBcTpinie | 3apa3 NMiLe Yepes po3nuc A
BifiNYBAK 3B'A30K i3 OMOM i PiAHOI0 3EMNEH




FAHHA [MBOBA
~ HANNA HLIBOVK

"Tempuraljtjr Here""— for me. this themé is an exploration of

the fluidity of time, its fragile nature, and the value of the

present moment. | see it as an opportunity to reflect on how
transience shapes our lives, how time drives change and
transformation — in nature, human emotions, and the world
~around us. This theme serves as a reminder that every
moment is part of a larger cycle, and it is in its
impermanence that we find beauty and meaning. My work,
"Resurgence,” embodies this idea. Amidst the charred
remnants of a forest — blackened ashes and scorched trees
that once formed a dense woodland — a delicate pine
sapling emerges. This sapling symbolizes the resilience of
life, hope, and the beginning of a new cycle of natural
restoration, For me, it is not only a story about nature hut
-also about humanity: this image .serves as'a metaphor for
psychological renewal after traumatic experiences. Just as
nature finds a way to heal and reueneratu. $0 too can people
find the strength to grow even in the darkest of times.
Through this work, I aim to remind others that every end is
~ also a new beginning, and’ mn in ‘the fragility of the
: mnrnurtt. there i is always room for hnpa and transfurmaﬂnn

il A

" BULPOIHENHS, 2026, 31.5CMX63.50M, AKBAPEMS A TANERI
~ Resurgence, 2024, 31.5x43.5 cm, watercolour on paper
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"Temporality Here" — nna Mene uA TeMa € AOCAIAMEHHAM
NAWHHOCTI Yacy, HOPD KPHXKOT MPHPOAW Ta LIHHOCTI MOMEHTY
"ry7 i 3apa3”. fl copuAMa ii AK MOWAHBICTL 3AMMCAHTHCA
Hajl THM, K MMHYWICTL BIAMBAE HA HAWle WHTTA, AK ¥ac
dopMye 3MiHM # TpanchopMauil — y NPHPORI, B NIACHKHX
eMOWiAxX, y ceiTi goskona. LA Tema Haraaye, WO HOWEH
MOMEHT € 4acTMHOW Oinbworo uMWny, i came B WHoro
THMYAcOBOCTI MM 3HaXomWMo Kpacy W cenc. Moa poGota
"Bigpogmenna" & eupawednam wiel igei. Ha arapuwi, cepep
yopHoro noneny W oGeyrnenwx Aepes, ANi We wepaeHo Gynu
YaCTHHOI FycTOro Ricy, NPOPOCTAE TEHAITHMA napocTox
cochd. lled napocTok yocoBAWE CHAY WMTTR, Hadin Ta
NOYaToK HOBOTO WMKAY NPHPOAKOro BiAHOBREHHA. [LnR MeHe
Le He NHWe icTopis Npo NPMPoAY, ane A NPo MIOAMHY: UeR
ofipaz € MeTadiopow NCMXOROTIYHOTO BiAPOAMEHHA RICAA
TPABMATHYHKX NEPEMMBAHE. AIK NPUPOAA 3HAXOAMTE WAAX B0
OHOBABHHA, TaK | MIAMHA 3AaTHA 3HAWTH CWAM A poCTH
HaBiTb Yy HAHTEMHiWi MOMeHTH. Yepe3 ww poboty A xouy
HarajaTW, WO KOMeH HiHeub — UE TAKOM HOBMA novatol, i

_ HaRiTb Y KPMXKOCTI MOMENTY 33BWAM € Micue ANA Hagli Ta

3MiH.




 AHHA THATIOK
AN HNATIUK

This expenment for me is an nttempt tn feel the fragllmr of

nature on a material level. | printed a photo of the forest,
soaked it in coffee to give it a sepia tone reminiscent of old
phetographs— almost as if it speaks of the loss. of time.
Then, | crumpled the dried paper and gently smoothed it out,
~but it no longer retains its original appearance. This
performance serves as a metaphur for the FRAGILITY and
vulnerability of nature. Each fold in the paper is like "scars”
left by human: activity, such as plants on the brink of
extinction or disappearance, poisoning, and pollution of the
environment, It acts as a reminder that nature requires
careful treatment, not in some distant “later.” but right here
and now.. a reminder -of the delicacy of nature, which,
although - trying to recover, still- bears the echoes of
- humanity’s irresponsible attitude. It is an important reminder
that by tmumahzmg nature, we lose our own balance .and
harmony

e e,
; :_.-,_._-.
R

~ KPWXKICTb, 2024, 21X30 CM, OICHMF TATIP, APYK, KABA
THE FRAGILITY, 2024, 21x30 cm. office paper, printing, coffee
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lled excnepuMeHt AnR Mese - cnpoba BigYYTH HPMXHICTB
NPUPOAK Ha maTepineHoMy pieki. Al naapykysana doTo Aicy,
3MOMMNA Horo B Waei, wof wapate eigTiHOK cenii, AR
Haragye crapi 2HiMHW - HilM roeopuTe npo BTpary 4acy.
MoTiM BHCYWenWi nanip A 3iM'ANa Ta obepextuo posrnamuna,
ane BiH BWE HEM3E CBOTD NepEMHHOre BWrnAgy. Llei
nephopmanc € meragoporn HPUXKOCTI ta epaanmeocri
npupoaM. Howwa cinagka Ha nanepi ue AK «wpamu», AKi
3aNHWAKTLCA Bif AWACEHOT QIANLHOCTI, HANPHKNAA, POCAHHK
Wo Ha TPaHi BHHHIIEHHA 4YM 3HMKHEHHA, OTPYEHHA Ta
salpyasensr poskinnA. le Ak WaragyeawWwa npo Te, wio

npupoAa notpelye AGaHAMBOTD CTABNEHHA HE B AKOMYCh
BiAfaneHoMy «noTiM», a came TYT i 3apai... HarajyBauHa
Npo  TEHAITHICTL NPHPOAM,  AKA, X0M | HAMaraeTeCA

BilHOBMTMCA, ane Bce W 3bepirac Ha cobi - BIATONOCHM
fieagianopinancHoro  BiAHOWEHHA  NOAHHW.. BaMAMBE
HATAAYBaHHA, WO TPaBMYKHYW NPHPOAY, MW BTpayacMmo
BNACHY DiBHOBArY T2 rapMOHiK.




AﬂbUHA FPHHb
ALONA HRYN

«The dreams of nature» 2014-2020, ?ﬁx?l] cm, a series of

28 paintings, hot wax and wax crayons on paper. In this

series of paintings, nature appears as a living being,
expressing its fantasies in visual forms. Viewers can see
nature not only as a physical reality, but also as a
metaphysical force - one that inspires and motivates to
preserve its beauty. These paintings are characterized by a
surreal harmony, blending familiar natural forms with
bizarre elements. The shapes resemble waves, rocks, trees,
or clouds, sometimes distorted or intertwined with colors
that do not exist in nature. Stripes, blurs and multi-layered
textures create a sense of movement that hints at the
unpredictahbility of dreams. At the same fime, individual
detaits of . the paintings (for t.-:_mmpba. chaotic or tense
- brushstrokes) puint at nature's. "nightmares” caused by
human ‘activity - pollution, destru:tlnn nf landscapes, or
cllmaie cha nqa
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«CHu npupogu» 2014-2020, 70x70 cm, cepia i3 28 pofir,
rapAyMil Bick Ta BOEKOBI oniBwi Ha nanepi. Y wid cepii pobit
NPMPOAA NOCTAE AK WMMBA ICTOTA, WD BHPAWE@E CBOI DanTasii
y BiayaneHHx diopMax. [nagayvi MowyTe NobaunTH NpHpogy He
AMwe AK dizuyny peansHicts, ane i Ak Metadisnuny cany.
W0 HaiHXAE | cnoHyKae Ao 3Gepewenns iT kpacH. Teopw uiei
cepii  BMPI3HATLCA  CIOPPEaniCTHYHOW  rapMoHici, Je
NPHPOAHI  ENEMBHTH CTAKTh BOAHOYAC 3IHAWOMHMH Ta
XMMEpHHMH. DopMM HarafywTb XBWAI, CKeni, AepeRa 4K
XMapH, iHKoAW BOWM cnoTeopeni afio nepennevedi 3
HONbOPAMM, AKMX Y MpWPoAi Ae icHye. CMyrW, poamuTicTs |
GaraToWwapoBi TEKCTYPH CTBOPWKTE BiAYyTTA pyxy, uwio
HATAKAE Ha HenepepGavyBanicTs cHOBMAINL. Boguoyac, peai
aetani pobit (wanpunajd. XaoTWyHi aBop HanpymeHi Masku)
HATAKAWTE Ha “HiYRi WOWMApH" NPHPOAH, BHKNHKAH
NOACEKOK  RiANBHICTIO —  3a0pyAHEHHAM, 3JHMILEHHAM

nanawatTie abo IMiHaMK KNiMaTy.

CHM NPHPOJM, 2014-2020, 90X70 CM, CEPIA 13 28 POBIT, TAPRYMH BICK TA BUI:HIJIﬁ ORIBLI HA MANEPI - .

The dreams of nature, 2014-2020, 90x70 cm, a series of 28 pamtlngs
~ hot wax and wax X crayons on papzr :




BIKTUPIH [YHIHA
 VIKTORIIA HUNIRA

People passing mrnugh the curnﬁald represent different

levels of awareness. Some still rush forward, preoccupied

solely with their own needs, unaware that their existence is
temporary. Others begin to slow down, stop, and take notice
of the true master of this home - nature, which patiently
observes their actions. Only a few people realize the
importance of preserving the environment and have begun to
live in a way where every step is in harmony with the
surrounding world.
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Nogw, wo npoxoaaTs 4epe3 KyKYpyAIAHe none - ue ofpasu
pinux pienie ocMBenenHs. Jleaki we Myate Bnepen, 2anHATI
NHIE BRACHMMK nNOTpefamW, He YCRIAOMAWIOMM, WO TXHE
iCHYBaHHA — THMYacoBe. IHWi NOYMHAKT CNOBINBHIOBATHCS,
JYNHHATHCA, 3JBEPTAOMM  YBAry Ha X03AIHA ULOFO AOMY -
NpMPOAY. AHA TEpNARYE CNOCTEPIraE 33 IXHIMK JiAMM. | nHwe
AeAKi NAM YCRILOMAKK BaMAHBICTL 30epemeHHs AOBKIANA
Ta NOYaNW HHTH TaK, alu KomeH IXHIR KPOK GYB rapMoHiAHKM
A0 HABHONMILHLOIO CRITY.

SATYBAEHLY NOMI, 2024, 100x120 CM, UMOPOBU# HONAM
Lost in the Field, 2024, 100=120 cm, Digital collage



 TETAHA TYBCBKA
i -.TETYANA HUBSKA

This piEI:i! puﬁray;. the last chance to iavé the wﬁrld before

it exifs at the point of no return. The flying human figure

represents a desperate yet hopeful attempt to avert disaster.
It questions whether humanity can reach and save the world
before the doors close, symbolizing the urgent need for
- action and the possibility of redemption. ;

 CTAHHIF 3AKAWIK, 2024, 5TCM X4TCM AHOPOBHIL KOIWK.
Last Call, 2024, 20”x16", Digital Collage =
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Lle# Tip 3o6panye ocTaHHIN WaHC BPATYBATH CBIT, NEPL HiM
BiH BHARe B TouKy#HenosephenHa. JNlitawya dirypa nwaHHH
yocofmoe Bigyadpywny, ane noewy wagii cnpofy 3anofirm
karactpodi. Bin cTaeuTe Nip CYMHIB Te, YH IMOWE NIOACTED
AOCATTH Ta BPATYBATH CBIT 40.TOr0, AK ABEPi 3a4MHATHLA,
CHMBOAI3YIOYM- HaranbHy noTpefy B MIAX | MOMAMBICTE

CNOKYTH.




~ THMYACOBO TYT -
.TE.'M:._P[]R_AR.I_LY HERE | ; 40
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-Iﬂﬂlﬂ HAIIIHU,EBA
JULIA KALINCEVA

This pamtlng is from the series of artwurks by the artist
“Walking on the river bottom”. This series was born from the
artist's walks along the devastated bank and bottom of the
Dnieper River in the city of Zaporizhzhia, as a result of the
occupation and destruction of the dam downstream.

These walks, which have become part of everyday reality,
immerse the artist in a slow, sequential contemplation of the
everincreasing  consequences of this humanitarian and
ecological catastrophe. And the artist becomes a witness
and participant of these processes, observing at the
beginning how the river bottom is exposed, causing the
destruction of the entire natural underwater population of
flora aml fauna.

As. the naxt ~stage of exposure reveals the remains .and
_cunsequenf:es of past generatmns,. those” who have been
here, and tﬁalr pollution and impact on this environment. It's
something that has been and. exlsted in parallel in our lives,
- but has been hidden from our eyes by the water column. And
~ after this stage of exposure, we see a new environment

forming, _ renewing the natural world w:th new human .
influences. 3 -

This painting. and seri
about humanity’s i.:h
thmugh annrgetma
hottom™. About what do
does it affect us'and the en

) touches on deep . reﬂneilpns :
age it ls_ currently livin __',_-‘:;
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s wapruua iz cepii poGir xynomuuui <«flporynkn no awy
piku», lla cepin MApOAMAACA 33 MOTHBAMH NPOTYNAHOK
XYAOWHHLI CYCTOWEHUM 3APIGHINHM GeperoM i anom [lwinpa
B MicTi Janopimui, BHACNiAOK oKynauii Ta pyHHysaxKa rpefni
HHMYE 33 Teyiekh.

i nporynAMKM, WO CTanW YacTHHOW  NOBCAKABHHOI
peanbHocTi, 3aHyPIoKTL § NOBINLHE NOCAIAOBHE CAOTARAAHHA
BCE HOBMX | HOBMX Hacnifkie UIEl rymanitapioi Ta
eHONoriYHoT WatacTpodii. | XyAOMHMUA CTac CBiAKOM Ta
YHAaCHMKOM LHMX NPOLECIB, CNOCTEQITAlMH Ha NOMaTHY AK
OrONETLCA AHO PiYKW, HECYYM PyAHauinw BCiel npupogHoi
NiABOAHOT NONYNALIT POCAMHHOrD T3 TBAPMHHOrO CRITY.

AK HACTYNHMH eTan OroneHHA JAHa PO3IKPHBAE PEIUTHH Ta
HACAIAKH WHTTERIANEHOCTI MHHYAHX NOHONIHE, THX XTO TYT
Gys. Ta ixHbOro 3abpyaHeHHA i BNAMBY Ha Ue CepefoBHule.
lle Te, wo Gyno W iCHYBAND NAPANENLHO B HALIOMY WHTTI, ane
fiyno npWxoBaHo Bif HawMx ouei ToBwew eoaW. | nican

ULOTD eTany OrOAEHHA, MM CROCTEPiraeMo AK thopMyeTsCA

HOBE CEPEAOBHIUE, OHOBMIOIOMW NPHPOAHMH  CBIT 3
YpaxyBaHHAM HOBHX (haKTOpIB NIOACKKOMO BAHBY.

lia HapTHHa i cepif TaKoW Tupuamcﬂ rRMBoKMX po3aymis

-Npo_ BHGOPH MIOACTBA | NPO eTan, AHWA BOHO MpoMMHBaE
~3apa3, BHEPIeTHYHD CRIBIBYYHHA «NPOrYNHAM MO AHY pmu»




- 1OMA KAMHUEBA
'-.JUI'.[_A KAL.INCEVA' O

. OCTAHHIA 3AKAMK, 2024, 5TCM XA1CM UMGPOBHA KOMAK
Last Call, 2024, 20"x16", Digital Collage =




MAPFAPMTA KAJTIOMHA

_MARHARYTA KALIUZHNA

My work demonstrates EKFEEIEIiDI‘ES and uncertainty,
reflecting the tension between hope for
dissatisfaction with oneself today. It conveys longing for the
past and at the same time hope for the future. Symbolic
elements such as a suitcase and a clock evoke associations
with travel and the passage of time. The hair blowing in the
wind invites me to follow the flow of evenis, perhaps even
succumb to changes. It is about the moment and the
fleeting nature of life, about the importance of being here
and now.

tomorrow and
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Mo pofioTa ARMOHCTPYE OYiHYBAHHA Ta HEBHMIHAYRHICTH,
pigoGpamaloyn HaMPYry MK Hamiew Ha 3aBTPAWHIA fAeHb |
HeBfOBONEHHAM cofow coorogwi. Bowa nepepae cym 2a
MHHYNHM | OJHOYBCHO Hagilw Ha Maibyrie. Cumeoniymi
ENEMEHTH, Taki AK Bani3a Ta  FOAMHHMK, BHKAHKAWTh
acouiawii 3 NOADPOMMK Ta NAMHOM 4acy. Bonoccs, wo
PO3BIBAETBCA Ha BITPY, 2anpoWyE MEHE CRigyBaTH  3a
NOTOKOM MOAIH, MONAMBO, HABITL NiAAATHCA 3MiHaM. Bowa
Npo MHTb | WEMAKONAKHHICTE WWTTA, NP0 BawAMBICTL Byt
TYT i 3apas.

_ BITEP 1 OTIK, 2024, 20,5K19 CM, UHGPOBE MHCTELTBO, HEMPOMEPEMA MIDJOURNEY
Wind & Flow, 2024, 20,5x19 sm, Digital Art, Al generated, Midjourney .



CUtblﬂ XAPEHKO
 SOFIl KHARENKD

Herltage is a reminder of the connection with the past

and our responsibility to the future. The painting depicts

three ears of grain in different spectrums, symbolizing the
changing of times— from dark to light. The minimalist forms
focus on the central idea: the loss of even one ear of grain
signifies the loss of history, culture, and nature. In today's
world, where people dissolve into screens and the
consumption of nature has become commonplace, the
question arises: what will be left behind if these ears
disappear?

: b

"Cnafiok” — ue HarafyBaHHA NP0 3B'A30K i3 MHHYAHM -i
BIANOBIRANALHICTL Npen MaiGyTHiM. Ha nonoThi 3ofpanceno
TPH HOAOCHW ¥ PI3HKY CNERTPAX, U0 CHMBOAI3YIOTH 3MIHHICTL
yacie — Bif TeMHux Ao ceitaux. MiniManicTHuri dopMu
aHUEHTYIOTL YBAry Ha rOACBHOMY. BTpara HaeiTe O0AHOrO
KOMOCHA — W@ BTpaTa iCTOpii, WyneTypW, npupogwW. Y

CyuacHaMmy CEiTi, Ae NKAH POIYMHAKTECA B EHpaHax, a
CMONMBANHA NPHPOAM CTae GYAEHHICTIO, NOCTAE 3aNMTaHHA:
W0 33aNHIWKHTLLA NICARA HAC, AHULD 3IHHKHYTE wi Konocku?

- CTABOK, 2026, 3000X3000 PX (25,6X25.4 CM) LOPOBA LIIOCTPALI
 Heritage, 2024, 3000x3000 px (25.4x25.4 cm) Digital illustration




ONS XOMUY
ULHA KHUMYCH‘

For me, this exhibition is very symholic, now all Ukrainians

are going through Times of change and struggle. Fight the

enemy, fight yourself, fight the world. Now we are acutely
aware of the fluidity of time, its non-stop running. Because
we are temporary, because everything is temporary. Human
life, plant life. And for me, the beauty of this temporality is
that it's about to start to fade. What is revealed to us is left
at the end of the path. Its true beauty. The eternal beauty of
dying. For me, the beauty of this world lies in its
imperfection. In its small flaws, like this rose, it was
beautiful in its birth, but for me it became even more
beautiful when it lived its life, and already at sunset, during
its flowering period, when cracks and creases appeared on
it, it became even more expressive. Even more significant.
-Like a portrait of Dorian Gray, already riddled with diseases
of -this world. So is our world, eaten up by wars .and
diseases, but still it only becomes more valuable to us, life
itself becomes more valuable. Because we want to live it
“brighter and more interesting right now. because it is
temporarily giver to us. And this is its value. '
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JInA MeHe LA BUCTABHA AYWE CHMBONIYHA, 3apa3 yoi yKpaiHui
NepeuBaloTs YacieaMin 1a Gopotb6u. bopoTelW 3 Boporom,
Gopoteln 3 cofow, Goporelu 3i ceitom. Japaa MM rocTpo
BiYYBAEMD TEKYMICTb 4acy, HOro Heaynuhuui Gir. bo mm
THMyacosi, Go Bce THMYacoBe. HIWTTR NIOAHHM, MHTTR
POCAHRM. | VR MEHE YCR HPAca WiEl THMYACOBOCTI, L Te, Wo
OCb-0Ch NO4HE B'AHYTH. Te, WD BIAKPMBAETHCA HaM NHWY
Wanpukingi wnaxy. Horo: ictuwwa Kpaca. Biuwa wpaca
EMHpaHHA.  [lnA MeHe Kpaca ueOro CceiTy B Horo
HEeAOCKOHANOCTI. ¥ HOro ManeHoKMX Bajax, AK UA TPOAHAA,
BOHa fyna KpacHea B CBOEMY HapoAMeHHi, ane ANA MEHe
BOHA CTana We NPeKpacHille HONMM NPOXMWAA CBOE WMTTA, |
EME Ha 3aX0Ai, B nepioA i1 OUBITAHHA, KOMK HA HiK 3'ABMAKCA
TPLUMHK | 3an0MK BOHA cTana we eupasniwe. e anayniwe.
Ax noprper [opiana [pes, BWe npoHW3aHMK - xBopobamu
uboro ceity. Tak | Haw cBIT, NOLAEHWH BIHHAMK | xBopoGaMK,
ane BCE ¥ BiH Bifl UbOTO CTAE TINbKM WiHHIWE ANA Hac, came
WMTTA CTaE WiHWiWMM. ToMy W0 XOYETbCA NPOMMTH HOTO
fAcKpagille i uikasile caMe 3apa3 agwe BOHO THMYacoEo

_Bano Haw. | caMe B UbDMY HOTO LIHHICTS

BAHYYA TPORHAA CBITY, 2024, 46X46 CM, AHBAPENL =
The fading rose of the world, 2024, 46x46 cm, watercolour




"_.EHA KILWKYPHO
OLENA KISHKURND

The painting "Loading” conveys the idaa of the transience of
our existence, the beauty of moments,
impermanence. It serves as a reminder that everything in the
world has its beginning and end: like flowers, we bloom,

flourish, and then make way for something new. It captures

 the state of being in a certain point of life, marveling at the

miracle unfn!dmg before our eyes, yet understanding that
this moment is only a fragment of a greater flow of time. It's
about embracing change and appreciating each moment,
which,  despite its fleeting nature, holds  immense
significance. The painting encourages the viewer to reflect
on the importance of being present in the here and now. It
reminds us to cherish what we have—not clinging to it, but
also not missing the opportunity to fully experience it. This
-is not _about sadness over impurmanuncu but about
celebrating life and understanding that it is precisely this
ﬂuahng natum that uwus our a:mtum:u mennmu

g b,
; :_..-__._-.
R
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* LOADING, 2024 JUAMETP 50 CM, NOAOTHO, AKPHA
‘Loading, 2024 diameter 30 cm, acrylic on canvas -

and their

MIRACLE..®
Illﬂllﬂﬂﬂﬂﬂﬂ[lﬂﬂﬂ?ﬂﬂl]ﬂ
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Hapruwa «Loading»nepegac ifeid npo MMHYWICTE Haworo
ICHYBAHHA, Hpacy MOMeHTiE | ixHi0 HepoerogivHicTs. le
HarajysawHa Npo Te, W0 BCE Y CBITI M3t CBIH MOYATOH |
HiHeUb: MM, K | HBITH, 3'ABAAEMOCA, PO3KBITaEMO, @ NOTIM
NOCTYNAEMOCA MiclieM Yomych wosoMy. lle cTam, wonW M
nepeGyBaEMo y MEBHIA TOMU MHTTA, HACONDAMYIUHCE THM,
fiK Ha HAWKX 042X HAPOAMYETLCA AMBO, ANe YCBIAOMANNYH,
W0 Ued MOMEHT — NHWE YaCcTHHA BenMKOro noToky yacy. lle
NPo NPHAHATTA 3MIH | NP0 WIKHICTL HOWHOI MHTI, AKE, X0 i
THMYACOBa, Mac BeNWYeaHe 3HayeHHa. HapTuHa cnowyWae
TNAAAYE 3AMHCAKTHCA HAZ THM, AK BaWAMBO DYTH NPHCYTHIM
TyT i 3apa3. Bowa warapye npo HeoBXiAHICTL LiHyBaTH TE, WD
M3EMO, HE MPHE'A3YHMMCH A0 UbOTD, aNe W He BTPAYANMH
MOMAHBOCTI BIA4YTH Horo noeHol Mipok. Lle He npo cym
Hepes MHHYWLICTD, @ NP0 3aXONNEHHA HUTTAM, Npo

}'EMADHREHH!I TOro, wo caMe THH‘IEEIIBIfTb Hagae CeHcy
HalomMy IEH}'BHHHH}




._EEIHA K[JXAHAﬁ (TI'(AHEHKD)

- '-.ELINA Konmm (TKACHENKU)

DESpIiE HII the strength and power uf nature, it is at the
same time very fragile and needs careful treatment by

mankind. And although compared to the long life of the

planet, human life is only a moment, but each of us can fill

it with love for the Earth. My watercolor "Sunset on a

- sunflower field" reflects the fragility of the beauty of all

living things. And the fact that all of them, from the most

terrible to the most beautiful moments of our lives, unfold

against the background of Nature, which seems to frame and

illuminate them.
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Heapawawouu Ha BCIO CHAY i Milk NPUPOAM, BOHA B TOW Me
Yac aywe rennnnaﬁnnrpeﬁ]rt AG3HNMBOrD CTABNEHHA 3 GOKY
noacTea. | xo4a B MOPIBHAHKI 3 NOBIHM WHTTAM NAZHETH,
HHTTA NHAHHA — Le NHIe MMTbL, ane HOMEH 3 Hac Mome
HanoBwMTH ii moBos'io Ao Jemnl. Moa axeapen «3axia
COHUA H@ COHAWHHKOBOMY nofi» BigoGpawac KpPMXKICTb
KpacK BChOrO WHBOro. | Te, wio Bei, Big HaWCTpaWHiWKX | Ao
HaANPEKPacHilWMX MOMEHRTIE HAWOTO WWTTA, PO3rOPTAITLCA
Ha i Nlpupoaw, AKa ik obpamane Ta nigceivye ix.

ir ..___.: I

JAX11 COHUA HA [:I]HﬂLIJIiHI{ﬂB[IME' non, 2022 PIK, 2501250 MM, nﬁmp HﬁPEDBAHE lIl]PI-H*lI!E} AHBAPEND- .
: Sunset on a sunﬂuwer field 2022, 250x250 mm, paper :arlaun ink, watercnlnur




HANNA KUPYLDVA

in m',' wnrk I wantaﬂ tu show the relatmt;r and tnmpnr&hty ;

of everﬁhmg that surrounds us. What we see depends on
what is inside us, on our thoughts, feelings and intentions.
Our perceptnn of the world changes over time. Similar

events and phenomena evoke different emotions during

- different periods of our lives. Everything is changing. We
change, our loved ones, the world around us. Everything is
_ temporary.
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Y ceociit pofori A xotina rmuaaarll BiHOCHICTE  Ta
THMYACOBICTb BChORD, WO Hac oTodye. Te. wio MM Gaymmo,
JANEWHTL Bif TOrO, W0 umpe,unm HAC, Bif HAWHX BYMOK,
no4yTTiE Ta Hamipie. Hawe CNPHAHATTA CBITY 3MIHIETLCA 3
yacoM. Mogifhi nodii Ta AEMWLA BHKAWKAWTL Pi3Hi euuull '
NPOTAroM PisHMX Nepiogie Haworo WMTTA. Bre IMIHKETLCA.
Mu MinAeMock, Wawi Gnuabki, CBIT WaBkono Wac. Bee
THMYACOBO ;

MIPAX, 2022 ﬁﬁm CM, ﬁHB&PEﬂhHMFMIEFI S
leagn 2nzz 56:33 cm, mtnt:ulnr on papnr




BIKTOPI KONECHUKOBA

VIKTORIIA KOLESNYKOVA

There have been five major mass extinctions on our planet,
each radically transforming the biosphere and eradicating
over 75% of life species. Today, we may be witnessing the
sixth mass extinction, driven by human activity: climate
change, destruction of animal and plant habitats, pollution,
wars... Humanity is capable of efficient destruction but also
has the ahility to preserve life. The choice is ours, each and
every one of us. The series "Paradoxes of My Everyday Life"
is about the cycle of life and death, which has become a
part of my reality and the reality of every Ukrainian. It is
about the garden | nurture. every flower | care for, every
drone that is assembled, the thirst for peace, and the
realization of the miracle of simply "being." It reflects the
merging - of opposites and the coexistence of the
-incompatible, the preservation. of nature amid rapid
technnlnglr.al advancements and wnrs It Is about existential
crises and inner struggles.

. PURPLE SUSTAINABILITY. -
2024, 29,5X42 CM, WATERCOLOUR ON PAPER, INK

‘ L9

Ha wWawiid nnaweri. siglynoca N'ATe BEAWKHY MACOBMX
BHMHpaHb, AKi KapAWHansHo 3Miniosank Gioctepy i wopasy
IHHWysank nokan 75% eupie wuTTA. CoOrogHi MH MOWEMD
CTaTH  CBIAKAMHM  WOCTOF0  MAcOBOrD  BHMMPAHHSA,
COPHYMHEHOTD  AIANBHICTIO  MIOAMHA:  3MiHOIO  KAiMary,
SHMIEHHAM CEpefoBML, ICHYBAHHA TBEBMH | POCAHH,
safipygHeHHaM, BilHaMK... Jlioacteo  BMiE  edEKTHBHO
BGuBaTH, ane BOAHOYAC Mae 34aTHICTL GeperTu wuTTa. Bubip
332 HaMM, 33 KowHMM i3 Hac. Cepia "Paradoxes of My
Everyday Life" — ue npo HpyroBopoT MWTTA i CMepTi, AN
CTaNW YacTWHOK MOEI peanbHocTi W PeanbHocTi KoMHoro
ykpainuA. lle npo cag, AKWA A BHPOLLYID, NP0 KOMHY HBITKY,
3a axy aGaw, npo KoweH 3ibpaHuit ApoK, Npo Mary A0 MUpY i
yceigomnewws gwea  "Syr". lle npo  noeaHawHa
NPOTHNEWHOCTEH |  CNIBICHYBAHHA  HECYMIiCHOTD, npo
afiepeeHHA NPHPOAM B YMOBaX CTPIMKOrD  PO3BMTHY
TexHonorid i BoeH. Mpo eHINCTEHWIAHI KPH3H | BHYTPilIHIO
boporsGy.

PINK FRAGILITY Bl
2024, 29,5X42 CM, WATERCOLOUR ON P.ﬁFEFI INK

b




, HPGHI[:TBHHHH El]ﬂ; 29 51:&2 EH IMHIP &HEM’EJ]I& TYi, M{PHJl II!'EMIhI-IE 3IJ.IIBT{I
Bnnfruntatlnn 2112&, 25' 51&2 cm, Watnrr:nlnur on papnr mk amrltc, gnld Iaaf
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TETﬂHA KOBAJIbDBA
TETIANA K[}VALDVA

This is a view of the Dnipro Hiver frum the Rusanivska

embankment, which is not far from my house. | took this

photo in the first days of the new 2022 year, | stood and
admired that beauty, peace and tranguility that surrounded
me. And | thought how wonderful it was to have such a place
nearby, and you could always come here and take a break
from the hustle and bustle of the city. Literally the next day,
| painted that landscape. Two months later. | hurriedly
passed by that place in search of open grocery stores - the
place looked ominous - there was not a soul around,
explosions were thundering in the distance, and | wanted to
get home as soon as possible, although it was also
dangerous there. And - few more months later. | was
standing -on  this embankment again. .surprised that the
-nature around me was teeming with greenery and flowers,
despite the fact that there was war, air raid sirens were
constantly mundmg and explosions were ‘heard elsewhere
on the uutsklrts Now_ almost three years have passed, |
'regularl',r walk here, I-understand that my tomorrow may not
~ come, but | still hope that in ten years | will be able to
- tome here to get msplratlun for new works. E'.rarythmg is
tempnrar'_f as well as the war. 3
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lle eun Ha llwinpo 3 Pycadiscerol Hafiepemuol, Wo Heganexo
i Moro Byawniy#f 3pofuna ue doTo B NepwMX YMCAAX
vogoro 2022 p. Al croAna ta MMAyBanack WIEW Kpacow,
CNOKOEM T2 YMMPOTBOPEHHAM, WO MeHe oToyysano. |
fyMana, Ak rapHo, W0 NOPAA € TaKe Micuge. i CIOAM 3aBMAN
MOMWHE NPHATA Ta BIANOYATH Bif MiCbKOI cyetH. bysanbHo
Ha HACTYNHMH JeHb A HaMmanioeana uei neizaw. (lpodwno
ABa MicALI, A NOCNIXOM NPOX0AMAA NOB3 Lie Micue B NoWYyKax
BilYHHEHHY NPOJAYHTOBHX Marasuuie - MiCUHHa BHMrnAAana
anopile - HaBKOAO Hi Aywi, B Aaneyi rpuMind BHOYXM |
XOTinoCh MOCKOPIWE AICTATHCA AOMY, X04a TaM Tew fOyno
Heliesneyno. A we 4epe3 AeKinbKa MICALIB A 3HOB CTOANA Ha
Ui Habepemuid, AMBYBAnacks TOMY, WO NPHMPOAA HaBKOAD
yAna 3eNeHHIO Ta_ KBITAMH, He AMBAAYHCH WA Te, WO HAe
BiWHa, NOCTIHHO 3BYYanW MNOBITPRHI TPHBOTH Ta peiHje

NyHanW BubyXH Ha OOAMUAX. 3apa3 NpoOMWAD BME MaHme
TPH POKM, A PEFYARPHO TYT TYARI0, PO3YMil0, WO MOE 3aBTpa
MOME W HE HACTATH, ane BCE O/HO CNOAIBAKCH, WO | Yepes
JECATh POKIE A 3MOMY NPHXOAHTH CHOAW T3 HAAWXATHCh Ha
‘Hoei pofioTH. Bee THMYacoee | BilHa TaKow

YMUPOTBOPEHHS. 'ZEIF."ﬁ. 38X26 CM, AKBAPEND HA MANEPT
Tranquility, 2024, 38x28 cm, watercolor on paper -




IPHHA HUBAJ]EHKU
IRYNA KOVALENKO

We are constantly in a hurry, tryring to fill our days with

events, meanings, and goals. In this hustle and bustle, we

don't think enough about the fact that this very moment can
change everything. It seems to us that our whole life is still
ahead of us, and it passes like a movie about life. And only
that is created by man remains. Meanwhile, nature watches
our fuss and smiles. It is eternal, and we are only for a
moment. This moment, when the sky meets the earth, when
the sun gently touches the horizon, when nature reveals its
grandeur and beauty, inspires me as an artist. | want to pass
this on to the viewer - to give them the opportunity to plunge
into a dream, to stop and feel their own unique moment.
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Mu NOCTIHHO HYAMChb NOCNIWAEMD, HAMAraEMOCA 3aNODBHMTH
CBOI* QWi NOQIAMMY CEHCaMM, UINAMM. Y LR MeTyiuni
HEIOCTaTHbO 3AMMCAIOEMOCA Haj THM, WO cCaMe UA MHTh
MOME BCE 3MiHMTH. Ham 3jaeTecsl, W0 BCE MMTTA e
nonepesy, 4 BOHO NPOXOAMTH. AK CTPiYKa Npo KWTTA. |
3AMHIWAETBCA TiNbKK TE, WO CTBOPEHO NWAKHOW. A npuposa
THM YacoM CNOCTEPIFAE 33 HAWODI0 METYLIHEK i YCMIXaEThCA.
Bowa giyWa, @ MM — nuwe wa Mute. LA MuTL, KONK Hefio
3YCTPINAETLCA 3 3EMARK, HONW COHUE HIMHD TOPHAETLCA
TOPM3OHTY, HONKW NPHPOAA PO3KPHEAE CBOW BEAWY i Kpacy,
HAAMXAE MeHe AK XymowwWwio. R xowy nepepatd ue
TRARYEEI — NATH MOMAKBICTL NOPHHYTH Y MPit0, 3YNMHATHCA
i BIAYYTH CBOK HENOBTOPHY MHTL

OPHHb Y. MPII0... WO, 2024, POSMIP 23X31, AKBAPERL
- Immerse yourself in a dream... Go, 2024, Size 23x31, watercolor



S memnr;r of them 'h‘l'hlh‘! the]f stsll exist.

 BIKTOPIA KOBANEHKO
¢ '-.VIKTDRIIA I(UVA[ENKIJ e

This pamtmg depicts ducks smmg on the shore of

Budyanskyi Pond in the Kharkiv region, quietly and
peacefully ohserving their surroundings. Their calm
presence against the backdrop of water and nature reminds
me of times when this land was a carefree home for
- numerous species of animals and birds. However, due to the
impact of the war, these moments of harmony have become
temporary, and nature itself has become vulnerable and
unstable. Budyanskyi Pond, like other natural sites in the
region, suffers from pollution and the loss of its habitat.
This painting reminds me how important it is to preserve
nature, as even the most peaceful moments can turn out to
be the last. It also reminds me that nature is not permanent
— it can be "temporary." And every moment of its beauty,
~ .peace, and life holds great significance in  times of
~ "uncertainty. "Temporarily Here" — this theme is about how
even the most familiar and stable parts of the city can be
dastrnjrﬂl Iur war, and how mpurtant it is to preserve the

BYAAHCHHHi TPYL 2025, GOXTO CV, OAIAHI GAPSH HA TIONGTHI
‘Budyanskyi Pond, 2024, 60x70 cm, Oil on canvas -
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s waprua 3o0pamye Ka4oW, WO CHAATE Ha Gepesi
byasxcbkoro npyay B XapkiecbKid oBRacti, THXO i MMpHO
CNOCTePiraloyM 33  HABHONWWHIM  CcepefoBHuiEM. |xHA
CNOKIHHA NPHCYTHICTb Ha (OHI BOAK Ta NPHPOAM Haragye npo
yack, KOMH ueH KpaW Gye GearypGotHum AoMoM  AnR
YHCABHHWX BWAIB TEAPKH i NTaxie. Ane, nig BAAKEOM BiRHM, Ui
MOMEHTH FapMOHii CTaNH THMYACOBMMM, @ CaMa npupoja —
Bpa3nkeol i Wectalinbhow. ByRAHCHKHH ApyA, AK i iWwi
npupoAHi of'extd periony, cTpawpac eif 3abpynHeHHA i
BTPATH CEpefoBMILA icHYBaHHA. HapTHHa Haraaye npo Te, AK
BamnMeo afepiraTh NpUpoAY., afwe HaBiTh HaHCnoKiAHiWi
MOMEHTH MOMYTb BMABMTHCA OCTanHiMK. lln KapTHHa Harapye
HaM, WO NPHPOAA He € NOCTIHHOKW — BOHA TaKOW MoMe Gyt
«THMYACOBOI0*, | KOWEH MOMEHT 11 HPacH, COKOK A WHTTA
M3E 3HAYEHHA B YACH HEBHIHAYBHOCTI. "'THMYAcoBOD TYT -
uA TeMa npo Te, AK HaeiTe HaWbinbw anakomi W cTabinbHi
YACTHHA MicTa MomyTe GyTH 3pyHHOBaHI BilHOW, | AK
Bamnueo 3bepirath nNaMm'aTh NP0 HMX, NOKW BOHW W@

iCHYIOTE.




~ IPMHA KPUIO
. _[RYNA KRYLU o

In the pursuit of being present in the "here and now" and

preserving the fragility of nature, humans have even learned

to photograph plants through an X-ray machine. To explore
the complex and amazing structure of flowers = through
images! With this same purpose, we dry plant herbariums.
And, in the end, we paint their portraits. | wanted to combine
all these methods to bring the idea of the fragility of the
moment to life. So, | drew my own imaginary flower, which
is a combination of a herbarium and an X-ray image. The
bright pink petals inspire one to live each moment vividly.
And the withered stem and leaves remind us not to forget
the impermanence of our existence.

‘ 04

Y nparvendi HaGyTuca B MoMeHTi "TyT i 3apa3” Ta aleperta
KPHXKICTe  NPHPBAM  NIOAKHE  HABYWAACA  HaBITh
totorpadyBaT™ POCAWHH YEPe3 PEHTIeHIBCHHWA anapar.
Posrnagatd 3a JONOMOrOK 3HIMKIE CHNAgHY i AMBOBHMHY
CTPYKTYPY Keitis! 3 uiew W Metol0 MM 3acywyeMo repGapi
pocamA. | 3pewrow, ManweMo ix noptpety.- Meui 3axotinocs
noedHaTM EBci Wi cnocofw gnA BTiNEHHA igel TewgitHoCTI
MoMenTy. ToMy A WaManiwsana BRacHy thawtasihy KBiTHy,
fAKa £ NOEAHAHHAM repBapii Ta peHTrexisceroro 3HiMKy. lle
ACKPaBi POMEBI MENWCTHH CROHYKAKTE NPOMMBATH HOMHY
MHTb Ackpaso. A nomyxne ctefino i AMCTOMKM - He 3afiyBath
NP0 THMYACOBICTL HALWOI0 ICHYBAHKA.

POMEBA HEBATOMICTb, 2026 P 210x300 MM, AKBAPEAb
Pink Weightlessness, 2024, 210300 mm, watercolor




ﬂ.ﬂEHA K‘HIIILI
 OLENA KULISH

In tndafs turbulent world the questinn. of the value of the

moment and human life is very acute.

Being in the epicenter of tragic and transformatory
circumstances (the war and everything that is connected
~ with it), we begin to reconsider our lives and our place in
this world. It becomes obvious that a human, no matter how
powerful, is only a part of nature. a very much dependent
part.

Food crisis, climate change, destruction of ecosystems -
these are the challenges we are facing now. But we won't be
able to solve them unless we embrace our unity with nature.
This- perspective uncovers how incredibly valuable it is to
-return to the natural, to regain connection with the origins,
our an:estnrs and with the land we live on, to leave a
positive fnutpnnt on the earﬁh that we want tu pass on to
our sucpﬂssnrs

= Thmugh my wnrlts I em:uumge the viewers to think about
- our-connection with the earth, land, soil. | suggest treating
our ecosystem as a living creature.
relationships do we have? s it cadependmw alliance,
: syrmhmsm or, mayhn parasmsm" ;

and unhraaka&la b
going to unwind further
favorable we need to accepl e
nature. We are one, we exist ir
in us.

itegral part of

What ~kind of .

g ',;:untmuannn :
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B cyyacHomy TypOyneHTHOMY CBIiTi NHTAHHA WIHHOCTI MOMEHTY
Ta NIOACHHOTO MWTHEAK TaKOro CTOITh AYWe rocrpo. :

JHAXOAAYMCH B ENILBHTPI TparidwMx i TpaHCopMaLiHHMX
nofid  (tofTo BiHHKW i BCLOrD. WO 3 HEW NOB'A3aHO), MK
CcBifioMo 300 Wi NOMMHAEMO NEPROCMMCNIOBATH CBOE WHTTA i
Micue B UbOMY CBiTi. DUeBHIHKM CTAE TE, WO NHAKHA, AKOKW
61 MOTYTHBOIO | BNIWBOBOW BOHA He GyNa, € NHLWe YacTHOW
NPHPOAM i Aywe Bif Hel 3anemHo,

Mpoaoeonbya KpM3a, aMila KAIMATY, JHHILEHHA BKOCHCTEM -
e BHKAHKW, 3 AKHMH MH CTHKAEMOCA. ANE MW HE 3MOMEMD
I BHPIMTH. NOKH He YCBIAOMMMO BRACHY EAQMICTh -3
npupoAol. 3 Wiel NEpCnexTHBM BiAKPHBAETHCA ocofnuea
UiHHICTe B TOMY, Wwol noBEpTaTMCA A0 NPHPOAHKOID,
BiAHEXOAMTH 3B'A30K 31 CBOEW 3EMNEK | NPeAHaMM,
3aNMWATH ND3WTMBHMA CRIA WA nAaMeri, AKY Xo4eMo
nepefaTH CBOIM HalWaAKaM.

"B ceoix puﬁcrrai A NponoHyw pﬁanyuu Ha TeMmy 3B'A3Ky

NIOAHHM i3 3eMNew0. fl NpOnOHYI0 NOTNAKYTH HA HAWY 3EMM0,
Ha EHOCHCTEMY AK HA WMBMIA opradiam. kM BoHa € ANA HaC i
yaM MM € AnR kei? lle cnig3anemuicts, cowsHmuTeo,
CHMOI03, 44, MOKNHBO - napasuTHaM?

“stror , ,ﬁ%nmu OAHE, Wi BIAHOCHHH BYWE MilHi i Hepuapuum ane
W WAlllMX CHNAX 3MIHMTH XapaKTep WX BigHOCHH. A ANA LbOTD
; '[m them mutual[:,r-

rpel&a_ YCBIAOMMTH Hawy Hepo3minbHicTs. MW & wacTHoK
NPHPOAM | BOHA NPOAOBKYETLCA B HAC.




JEMAA, 2023, 29442 CM_HOMA HATATEPL SMIUIAWA TEXHIKA .
The land, 2023. 29x42 cm. Collage on paper, mixed technique -

y




HATATIA| KYNYHK
_NAT)}\LHA.KUIPCHYK |

My works reflect the idea. of femporality as the main

principle of our existence. The "Leucadendron” is a dialog

between life and wilting. The bright red and green hues
symbolize the moment of flowering, while the monochrome
of the second part emphasizes the inevitability of time,
which erases colors from life. "Leaving Home" is a bird's
nest woven from branches, blades of grass and feathers. It
is a symbol of a temporary shelter that each of us creates
for ourselves. But even the coziest nest does not last
forever, because nature or forced circumstances, such as
the war in Ukraine, force us to move on. This is a kind of
comprehension of how we are “temporarily here,” in
constant motion between creation, loss, and transformation.
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Mol polioTu BigoGpamaoTs ifle THMYACOBOCTI AK FONOBHOrD
NpUHUMNY Haworo MeHyeaHNA. leykoaeHapon -ue Aianor Mik
WHTTAM | 8" AHeHHAM. flckpasi yepBoHi Ta 3enedi BiATIHKK
CHMBONI3YKTe MOMEHT DOJHBITY, TOAI AK MOHOXPOMHICTH
APYTOl YaCTHHH NIAKPECAIOE HEMMHYYICTb Yacy, AKKA CTHpaE
HOALOPW 3 WMTTA. PoGoTa "JanMwawuW RiM" — nTawMHe
THi3fo, cnneteWe 3 rinoK, TpasWHOK | nipin. Bowo e
CHMBONOM THMYAcOBOTO NPMTYAKY, AKMH HOWEH 3 Hac
creope ana cebe. Ane WagiTh HaW3aTWwHiwe rWisfD He
BiyHe, apwe npupoAa abio euMyweHi o6cTaBMuM, AK BiKHA Wo
piaGysactecA B Ywpaiwi, amywye wac pyxatuca pani. le
CBOEPIAHE OCMMCNEHHA TOrO, AK MW nepefysaemo
«THMYACOBO TYT»>, Y NOCTIAHOMY pyci MM CTBODRHHAM,
BTPATON | TpaHchopMalien.

ﬂEE’HBﬂEHﬂP[IH. 2“23, 50X50 CM, AKBAPENb HA MANEPI
Leucadendron, 2024, 50x30 cm Watercolor on paper



- HATATIS KYIYMK
' _NATALHA KUPCHYK |

. 3AIMWAIOYH AIM, 2024, S0XE5 CM, TPAGITHUA ONIBELb HA NIANEP .
Abandoning your home, 2024 50x63 cm, Graphite on paper

o8



 HATAIS KYWHIP
¢ '-.NATALIIA KUSHNIR

We live ir| h turhul!nt' time. Over the ﬁasi centu.ry. modern

technologies have been actively developing, and people have

been gaining new achievements in science and medicine.
How much easier it has become for all of us to perform our

daily duties and how quickly we have all gotten used to it.

- Take a look around you! What do you see? People have
brought a Lot of technalogy and innovations into their lives,
but nature has remained unchanged for many millennia.
Therefore, the changes that occur in nature are influenced
by human actions. Through urban sprawl and shrinking green
spaces, deforestation, plowing up land, drying up marshes
and changing river channels, we are changing the
environment in which birds, animals, plants and insects also
live. Unfortunately, these changes lead.to a decrease in

. their numbers and sometimes to their extinction. People are
in charge of not only the future of their children, but also of
the nature amund them. Do not furget that we are all on
this plﬂnui temporarily! Think ‘about what you will leave

: 'Eehmd‘i‘ And wheﬁler ]rnu l:.an changf something for the

- hetter! :
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Mu muBeM y GypanMBHA Yac. Ja OCTAHHI CTOAITTA AKTHEHO
PO3BHBAIOTLCA CYYACHI TEXHOROTi, MOAM OTPHMYKTL HOBI
DOCATHEHHA B Haywl | MERHUMHI. Ha cHinbKW Nerwe yciM Ham
CTan0 BMKOHYBATH NOBCAKAEHHI 0GOB'A3KM i AK WBHAKD MM
Bci A0 uboro 3euinn. Danphiteca waskono! o eu Gauure? B
CBOE JMWTTR JHOAW NPHHECAW GaraTo TexwikM i HoBawii, a
NpHpoAa NWWAETHCA HE3MiHHOW BMe Garato THCAYONITH.
ToMy, Ha 3MikW, AKi BiAGYBaK0TL B NPHPOAI, BIAKBAE NKAHHA
CBOIMH fiaMKH. Yepes pO3IPOCTaHHA MICT | CHOPOMEHHA
JeneHMx 30H, BMpYGKY Nicie, pO30PIBAHHA  3EMENb,
BHCYWYBAHHA GONIT | 3MiHY pych pivoK, MM 3MiHIEMO
HABKONMIUHE CEPeAOBMILE, ¥ RHOMY TAKOX MMBYTb NTaxw,
TBAPHHK, POCAHHMK, KoMaxK. Hawans Wi 3MiNK NpM3BOAATE A0
IHWIMEHHA TX YHCBNLHOCTI, @ THOAI | BUMHpanua..B pywax y
NWAHHW HE nUWe MaubyTHE 11 AITeH, Ta NpHpoAH wWwo ii

oroyye. Ha 3abyeadte wo MA BCi HA WK nnaweti THMyacoeo!
JaMuchMTECh, WO BW NonMWwMTe 3a cobBow? | yu Mowere
WOCh IMIHWTH Ha Kpawe

CEPEL TYMAHY, 2023, 36X28, AKBAPEN, SAUDERS WATERFORD HP 3006

Amidst the fog, 2023, 38x28, watercolor, Sauders Waterford HP. 300g.
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IHUHA RBﬁTHA
 ILONA KVETNA °

This artw‘nrk feﬂetts the delicate hala.n:e between natural_

beauty and human indifference. The hourglass symbolizes
the fleeting nature of time, with its two halves illustrating
our choices. The top reveals untouched natural landscapes,
while the bottom is filled with piles of waste — the
- consequence of human actions. This visual metaphor serves
as a warning of how easily we can lose what we have if we
fail to act now. All resources are finite, just like the sand in
the hourglass.
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lln poGora migoGpamac TOWKMH GanaWc MM NpMpOAHOK
Kpacow Ta nwAcEMow Gaipywictio. [licoyki roaWHRMK
CHMBONI3YE WEHAKONAMHHICTE WHTTA, @ HOr0 ABI NONOBHHK
poanoeifawTe npo Haw ewubip. Y eepxwin yactami —
HEAOTOPKaHa HPaca NPMPOAM..Y HWHHIA — Kyna CMITTA,
HAcAiA0K MOAcLKOT AiAnbHoCTi. Lle gizyanbhe nonepesmeHHs
npo Te, AK AEFKO MW MOMEMO BTPATHTH Te, WO MaEMD, AKILD
He Gynemo AiATW 3apas, Yci pecypcH MalTh Mewy, AK i Yac y
NICOYHOMY FOAHHHKKY

. KPACA, 110 3HHKAE. KOMA, 2024
Vanishing beauty. Collage, 2024




HAII,IH HHPHJ’IEHKU
 NADIVA KYRYLENKU |

E'.reryth'i_n'g is fluid, everything comes into this world

temporarily, only a memory remains. A dog named Monty, my

daughter's friend's dog, was dying because he needed
urgent surgery, and she didn't have the money for it. We
started a fundraising campaign and | painted Monty. He
survived. And now he lives both in the painting and in this
world. Monty's example showed how temporary everything
is, even life.
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Bce nauuWe, BCe NPHXOAMTE Y UeH CBIT  TMMuYacose,
AMWAETECA AMWe cAoraa. Cobaxa wa iM'a MonTi, nec noapyrw
MOET A0HEKA BMHpaB, G0 noTpelyeae TepMinoeol onepauii, a
BOH2 He Mana Ha ue rpowed. M novanu auin 3bopy
rpowed i A wamaniopana Mouri. Bin ewmme. | Tenep muee |
Ha HWapTMHi i B uboMy ceiti. Mpuknag- Mowti nokazae

HACKINEHW THMYACOBO ECE, HABITE MWTTA.

- MOHTI, 2026, 30CM X 40CM, AKBAPEA HA GABOBHI BIA XAHEMIONE .
Monti, 2024, 30cm x 40cm, Aquarell auf Baumvollevon Hahnemiihle




HALI KWPHAEHKO
_ NAB;_WA ___KYRYLEN KO |

Hydrangea is a flower that.is trying to cling to life. It

blooms until frost, but nature takes its course and the last

flower flies away. This hydrangea seems to he here and has
already passed away, one part is blooming, while the other
is still thriving. Everything is fluid, life begins and ends
suddenly, but as it opens, this flower gives everything it can
to the world - its beauty, leaving its mark on the material
world.
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lTopTeH3ia - KBiTKA, AKA HAMAratTbCA BXONWTHCA 33 MWMTTA.
Boxa weiTHe fo Mopo3ie, ane npupoda Gepe CBOE | oCTaHHIR
ugiT Eignitae. LA roprensia Hawe TYT i Haye Bwe BigmHNa,
0/1Ha 4YaCTHHA BIAUBITAE, @ iHwa we Gyne. Bee nauuke, WATTA
NOYMHAETLLA | 33BPELUYETLCA PanToBo, NPOTe PO3KpHBAN-
YHCh LA KBITHA BiAMac BCE W0 MOME CBITY - CBOK Kpacy,
AHLWANOYM CBIH CAIA B MaTepiansHOMY CRITI.

TOPTEH3IA, zt-z:.-. 31X41 CM, AKBAPENb HA SABOBHAHOMY NANEPI BIA SAUNDERS LWA.TEHFURI] CATIH3OOT. .
Hydragea, 2024, 31%41 cm, watercolor on coton from Saunders Waterford hot press 300 g

__JM‘M&H_&L‘L__‘_



ONbTA NEMEHTA
ULEA LEMENTA' |

Life is diverse, bright, and so fragile. | tried to convey the
beauty of the last moment of autumn
dissolving and becoming invisible, they gave the universe
unforgettable colours and textures that can be viewed
endlessly. A small, almost wilted tulip bulb, which, having
gathered its last strength, sprouted. It was a fast, imaginary
life.

leaves. Before

‘ b4

WuTTa pisHoManiTHe, Ackpaee i Take wpuxwe. Al Wamaranace
nepefath Kpacy 0CYaHHBOI MMTI ocinkboro nucta. Mepw ki
PO3YMHHTHCA | CTaTW HEBMOMMHMMM, BOHH NOAapyBanH
BCECBITY He3alyTHi KOMbOpM | TEHCTYPH. AKI MOMHa
po3rAAAATM  HeckiWvewno. Manewbka, wMaiwe 3ig'Ana
UMOYNHHA THABNAHA, AHA, 3i0paBWH OCTAHHI CHAM, AaNA
napocrok. le 6yno wWenaKe, yABHE MHUTTA.

OCIHHI CT TONONI YOPHOI, 2023, 29X21 CM AKBAPERL
Autumn Leaf of Black Poplar, 2023, 29x21 cm, Watercolor



UﬂbI'A JIEMEHTA
OLGA LEMENTA’

HOBE MWTTA, 2024, 20X13.5 CM, AKBAPEIL .
New Life, 2[12&. 20x13.5 cm, Watercolor

T



MIHA J]EBAHJ],OBCI:I{A

_ALINA LEVANDUVSKA

During the rapid development of tenhnnlngles artificial

intelligence and a long war, each of us learns to value life

in our own way. Family become more valuable, daily routines
such as cooking, shower and beauty procedures, workout ,
walking with the dog - save from anxiety and give a sense of
stability. We don’t know if we will have the next day, but we
are looking for meaning, joy. resource in this day. One of
these actions is reading. | see more and more that people
around me have started reading books more and creating
book clubs. In the process of reading, we cannot be
distracted by something else and are at the same time in the
"here and now" and dive into the fictional world, forgetting
about the horrors of the daily news. It is an exciting
arventure, relaxation, time alone or-a lapic for reflection. A
-naked woman, as a symbol of uulnurahilit‘y to life, but she js
readmg ‘and at this moment she is fascinated by .the
process. Thu hook did not become a relic of the past, but
found a,naw m&amng in the time of pravalantu of the virtual

- world,
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B Yac weWAKOro PO3BMTHY TEXHONOTIA , WTYYHOrD iHTENEKTY
Ta TPHBANOT BiHHW MOMEH 2 HAC BYMTBCA LIHYBATH MHTTA NO-
ceoeMy. PigHi T2 GAM3bKI NIOAM CTAOTL GiNbWOK WiKHICTH,
WOABHHA PYTHHA AK NPMIOTYBAHHA Wi, Ayw i npoueaypw
HpacH, PyxaHKa, NPOrYNAHKA 3 NECHKOM - PATYOTb Big
TPHBOXHOCTI i-AaKTb BiguyTTA cTalinbHocTi. MW He axaemo
Yu Gype y HAC HACTYNHMH ABHL, ANE WYHAEMO CEHC, PAAICTh,
pecypc B uboMy aui. Ogwa i3 TawWx Aid € 4uTankA. A ece
Ginbwe Gayy, WO NWAH HABKONO CTanK Binble 4MTaTH
HHWHKK T3 CTEOPIOBATH KHWWKOBI KAYGH. B npoueci YnTaHHa
MH HE MOMEM BiABONIKATHCh HA WMOCH iHWE i 3HAXOAMMOCH
BOAHOYAC B «TYT | 3apa3» | NIPHAEMD Y BWIraflaHAWH CBiT,
safiyealyM Npo WaxitTiA wWoAeHHHX HoewH. Lle 3axomnuea
npHroda, BIANOYMHOK, Yac HaoAMHLI afo Tema ANA posayMie.
Oronena WiHKa, AK CHMBOA BPA3NHBOCTI NEPEA WHTTAM, ang
BOH2 YHTAE | B LEH MOMEHT BOHA 3aXONARHA NPOUECOM.
HHWra e cTana NepemMTKOM MHHYAOrO A BiAHAWWAA HOBHH
CEHC ¥ YaC 3aCHANA BIpTYanbHOro cBiTy.

 IHKA LUO YHTAE, 2026, 254X158 MM.. LHOPOBA AKBAPEND
Woman reading, 2024, 254x158 mm, digital watercolor




AJ]IHA J]IHI{EBHLI
ALINA LINKEVYCH

For me, the theme "Temporarily Here" symholizes the

fleeting nature of life and our temporary existence on this

earth. Everything has a beginning and an end, but we can
never know how much time is allotied for each stage. My
artwork."The Fragility of the Moment" explores this concept
through the image of closed buds, which simultaneously
represent both a beginning and the potential for an ending. A
bud, frozen hetween life and blooming, becomes a metaphor
for our impermanence and transience. It exists on the
boundary between birth and fading, highlighting the fragility
and elusiveness of being. The chosen colors hint that not
everything that appears alive truly is. Often, we fail to
- notice when something has already reached its end, leaving

behind only the illusien of life.
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Ilna  Mewe  Tema  "TMMuyacoBo  TyT CHMBONI3YE
WBHAKONAKHHICTL MMTTA T3 Halle THMYACOBE ICHYBAHHA Ha
3eMni. Y HOMHOr0 ABWILA € NOYATOK | HiHEWb, ane MH HIHONH
HE 3HAEMO, CKINbKM Yacy HaM BIABEIEHD Ha KOMEH eran,
Mos potora "Hpmxwictse moMenTy" Aochifnmye Wo inew yepes
o0pa3 3aKpuTHx GyTOHIE, AKi OJHOYACHD CHMBONIZYITL AK
NOYaTOK, Tak | NOTEHLian 3aBepweHHn. ByToH, Wo 3acTHr MiK
WHTTAM | POIKBITOM, CTAE MeTadopolo Hawoi TWMYacoeocTi
Ta nepexigHocri. Bik ichye Wa Mewi MiW HapofmeHHAM i
3racaHHAM, NiAKPECNIOIYM KPHXKICTD | HEBAOBMMICTL GyTTA.
06pani KONLOPH HATAKAWTL Ha TE, IO HE BCE, WO BHINAKAE
WHEMM, E TaKWM Hacnpaedi. Yacto MM He nOMivaEMo, AK
WOCH YWE 3aBEPWMAD CHIF WAAX, 33NHILIAKYH AHWE iN03i0
HHTTA,

* KPHXKICTb MOMENTY, 2024 41X31 CM, AKBAPENb HA MAEPI
-The Fragility of the Moment, 2024, 41*31 cm, watercolor on paper .



 OKCAWA NOIOK
 OKSANA LOWK

My wark with the magnolia flower shows how gquickly time

passes, because on the branch one flower is still a bud, and

the other is already in full bloom and beauty. But how long
can it remain like that? How soon will it wither? Like that,
our life runs fast, and we do not always notice it
postponing dreams that risk remaining unfulfilled. Later can
turn into never.
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Moa pofioTa 3 HBITHOK MarHonii NOKasye AK WBHAKD NAWHE
yac, o wa rinui @AWa weitka we GyToW, a iHWwa Bwe B
NDEHOMY po3KEiTi | Kpaci. Ane AK JOBro BOHa 3MOWE
sanuwarucA Takow? Ak ckopo eowa 3is‘Ane? Taw i wawe
WHTTA GDMMTL WBMAKD, @ MM HE 3aBMAM NOMINAEMO Ue,
BiKNafa0MH MPIl, AHI PHIMKY 3AAHWHTHCE HE3MIHCHEHHUMA.
MoTiM MoMe NepeTROPHTHEE B HIKONK.

UBAKOMAMHHICTS, 2024 PIK, 30X40 CM, AKBAPEb HA NATEPL
Evanescence, 2024, 30x40 cm, watercolor on paper



HATAII ICCA IVHA
'-.NATALISSA LUNA

With my a‘rfwn'rk “Black Ocean”, | aim tﬁ highlight the issue

of global ocean pollution as one of the key aspects of the

ecological crisis. Using a combination of acrylic, natural
shells, and steel beads, [ created a multilayered composition
that merges elements of nature with symbols of human
interference. The dark background of the painting
symbolizes the worsening environmental catastrophe, while
the chaotic structures and integration of steel beads point to
industrial influence and the consequences of global
pollution. The inscription “We are still alive as if we were
made of steel” draws attention to the illusory resilience of
humanity, which ignores its own fragility in the context of
nature’s destruction. The presence of various marine
creatures .and shells symbolizes the delicate ocean
. ecosystem, - teetering on the brink of collapse. This work
serves as a metaphor for impermanence and a reminder of
the nunmny to live mindfully in the “here and now.” It
invites. tha viewer fo reflect on the importance of preserving

2 'nature and rbthmkmg thelr nwn |m|:ar.i on the environment.

g Gl vk Af E
":-[ -r.-m. myE O
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Ceoew poGotow «Black Ocean» xouy nighath npoGnemy
2a0pyaHeHHs - CRITEBOrO OKEaHy AK OQHOFD 3 KMOYOBMX
ACMEKTIE BHOAOMIMHOT KPH3H. BHKOPHCTORYHYM KoMBiHawiw
aHPHNY, HATYPaAbHHX MYWEAb | CTaNEBMX HAMHCTHH
cTBOpMAa  BaraTowapoBy  KOMNO3WLIID, AKA  MOEAHYE
ENEMEHTH NPWPOAM 3 CHMBONAMH RIDACHKOID BTPYYaHHA.

TeMHWit (DOH KGPTHHH CHMBONI3YE nornWBeHKA exonorivWoi

KaTacTpodi, a XaoTH4Hi CTPYKTYPM Ta iHTerpauin cTanesx
HAMHCTHH BHA3YWTb Ha IHAYCTPIANLHHH BNNHE Ta HACNIAHM
rnofiansHoro aafpyanenns. Hanne «<We are still alive as if we
were made of steel» awuentye ysary Ha inwaopHii cTiinocTi
NWACTRA, AKE ITHOPYE BNACHY KPWXHICTE Y KOHTEHKCTI
pyinyBanHA npupoau. TIpHCYTHICTE PI2HOMAHITHHX MOPCBHMX
iCTOT 7a MyWenb CHMBOMI3YE TEHAITHY EHOCHCTEMY OHeahy,
AKa Ganancye Ha Mewi 3HMKHEHHA. lis pobota € Metadopow
THMYACOBOCTI W HarafyeaHHaM npo HeoOXigHicTs MMTH
YCBiAOMAEHOD «TYT i 3apa3». Bowa 3anpowye rARAava
JAMHCAMTHCA NP0 BAWAWBICTE 302peMEHHA NpWpogM Ta

NEpeoCHMHCNEHHA BRACHOTD BNAKEBY Ha NoBKinNA.

. OPHWH OREAW, 2026, 4DXSD CM, AKPHX, HATYPATIGHI MYLUTI TA CTATEB! HAMHCTAHM
- Black ocean, 2024, 40x50 cm, Acrylic, natural shells, steel beads
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ANNA LYASHENKO

A flower ﬁrnwing out of shadow and ligﬁt. Its petals are like

shards of steel - sharp and cold, like missiles carrying
destrucfion. It reminds us of other “flowers™ on our land -
mines that, like hidden roots, are waiting for their time to
strike with pain. However, this flower is not only about
- destruction. It is about memory: about the steel people who
held the land with their lives like unbreakable roots. It is
about the tenderness of nature, which continues to grow
even through the ashes of war. Each of its lines is a call to
appreciate every moment, to protect every flower, and to
remember everyone who gave themselves for our future.

AHHA NAWEHKD

CTANEBI KBITH, 2024 30X40 LM, AKBAPETb HA NATIEPI
Steel Flowers, 2024 30x40 cm, watercolor on paper
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Heitia, wo npopoctac 3 Tini @ caitna. fi nemocTin cxowmi wa
YAaMKW cTani — FOCTPi W XONOAMI, AK PAKETH, WO HeCyTh
pyiny. Bona Haragye W npo iHwi “KeiTH” Ha Hawid 3emai —
MiHM, AKi, nogilHo [o NPHXOBAHMX HOPEHIB, YeHawTk CBOrQ
yacy, wo6 BaapuTh GoneM. Ane UA KBITKA — He AWwe npo
pyiiHyBanuA. Bowa npo nam'ATb: NpO CTAaNeBMX NWAeH, AK
TPHMaNK 3EMNI0 CBOIMH WMTTAMM, MOB HE3NaMHE KOPIHHA.
Boka npo KpHXKICTe NPUPORM, AKa NPOAOBHYE MPOPOCTATH
HaBITL KPi3b MONIA BiHEW. Y HOMHIA 11 MKl — 33KAMK
LiHYBATH HOMHY MHTb, GEPErTH HOMHY HBITHY H maM'aTath
HOWHOrD, XT0 BiAAae cefe 3apagu MakbyTHboro.




. :NATALIIA._.MARTSENIUK. |

The th!m! of the exhibition, "Everyfhmg Tempnrary is highly

relevant. All people and living beings are temporary on our
planet, and what humans contribute to the world is what
they receive in return for themselves and future generations.

| created my painting, "The Power of Prayer." specifically for

- this theme. Some people stand in prayer, understanding the
strength of faith and hope. Warriors of Light defend their
country from the enemy. protecting their people from
destruction. Other people are also temporary, and they, too,
. fall under God's mercy. But they have chosen deadly
weapons; they are killers. And so, they are pecked by
ravens... The Angel depicted, who holds and protects my
country. has a damaged wing—he also suffers from the
shetling. Yet, embroidered on his shirt is. the encoded word
-"Victory," symbolizing that with faith and sincere prayer,
anything'is possible! Through my pamtmg | call on everyone
to heartfelt prayer without delay. so it is ot too late. For
truﬁl ls Iirhnur suin Em;! is with us, anﬂ 1l||lu':t|1r1r is ours!

HATATIA MAPLEEHIOK

71

Tema BMCTaBHM «TWMYacoBO BCE» JYWe akTyansHa. bo Bei
NIOH T MMBI ICTOTM € TUMYACOBHMM HA HAWIK nnaneri i i
TOrO, WO AWM NPOAYKYITH Y NPOCTIP, TR BOGHH OTPUMYHITH ¥
Bignoeine gns cebe T1a ceoix mabyTHix nokonine. Ceow
Kaptuy «Cuna MonuTeu» A HanWcana came ANR WIET Tem.
OnHi niogM CTOATE Y MOAMTEL, PO3YMIKMM, AKY CHAY MaE Bipa
Ta Hapif. Boiuk Ceitna oGopoHAloTe CBON KpaiHy BiA BOpOTa,
3aXMWaTL CBIH Hapoa Bia norueni. IWwi nioan Tex
THMYACOBO, | Ha HMX TEW POINOBCHAMYETLCA MUAICTE bowa.
Ane BonW euGpand cMepToHocHy 3fpot, Bond BiuMBUi. Tomy
X camMx Km0t BopowM.. Y 3o6pawedoro Awrena, wo
TPHMAE Ta 3aXWULAE MOK KpaiWy, NOWKOMMEHE KPANO, BiH
TeW notepnae Bif o6eTpinie. A Ha Ha Horo copoyui BMWMHTE
3aKoaoBane cnoeo «lepemora». lle AK 3WaK, wo 3 gipow Ta
WHPOW MONKTBOK MownHeo Bce! CBOEW WapTHHOW A
JaKNMKaW  BCIX N0JEA A0 CEPAEYHOI  MONHTEM, He
BiAKNapawyM, Wa notiM, abW He Gyno nmiswo. bo 3 HamK
npaeaa, 3 Hamu Bor i 3 wamu NEPEMOTA

CATA MOMHTBH, 2026, SOX50 CM, OIS, DOAOTHO HA NUPAMHHKY
The power of prayer, 2024, 50x50cm, oil on carivas




ﬂﬂbI'A MATBIEHHU
OLHA MATVIIENKO

We are all here temporarily. It is important to remember the

consequences of your actions or inaction. Unfortunately,

human activity is destructive and catastrophic. This is what
my work "Marbled polecat” is about. The calm, familiar
world around us has become very dangerous. It is Loud and
scary; everyone is running somewhere, but nobody knows
where to run. Many of us have disappeared and will
probably never return. Look me in the eye and tell me, do we
have a future? ‘In Ukraine, Marble polecats are widespread
in the faporizhzhia, Donetsk, and Luhansk regions and are
listed in the Red Book of Ukraine. Now, one more reason for
the decrease in the population of Marble polecats has
emerged: the hostilities -in its habitat.
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Mu BCi TyT THMuacoeo. BawnWED nam ATaTH NP0 HACHIAHM
cBoix Al afo GeagwnwHocTi. Ha wank, B RIANBHOCTI NIOAHHK
Garato AECTPYKTHBHOro Ta Katactpodiiuvoro. Npo ue Mos
poGota "Meperysua”. CnoKiHHWA 3BMYHKE CBIT HABKONO CTae
pywe HeGeaneqnwit. Ty4Ho, cTpawno, Bei KYAHCH  TiKaKTs,
ane Wy Oirw - weeigomo. barato xTo WMk | MalyTe Ginbwe
He nopepHetheA. MoAMBMCE MEHI B 04 i CHaWM, 4H € B HaC
Mailythe? B Ywpaini neperysans nowMpewa Wa TepHTopii
Janopiaskoi, Jloneuskoi Ta Jlyrancekol oBnacted, 3aHeceda
Ao “YepeoHol KeMrM Yupaike. 3apaz A0 NPHYHH  3IMIHK

YHCENbHOCTI nepery3ui Aopanuck Godosi ail B apeani ij
NOWHPEHKA.

. TEPEFY3HA. VORMELA PEREGUSNA, 2024, 29X42CM, AKBAPEND TA TPAGIKA HANATEP!
Marbled polecat. Vormela peregusna, 2024, 29x42cm, Watercolor and graphics on paper.




ﬂJ‘IECﬂ ME¢TAXBBA
 OLESIA MIFTAHOVA

The thern'e of the exhibition.aims to draw attention to the

value of life, the importance of each moment, and self-

awareness within this ecosystem. It invites artists to explore
the timeframes allocated and possible for all living beings,
as well as the interaction and realization of all elements of
- nature.

Description of the painting: The painting depicts a symbolic
tree of life, which simultaneously represents the universe,
the roots, and the Mother of all living beings. The upper part
of the tree reaches toward the sky, and its trunk features a
face symbolizing the connection between ancestors and
higher spirituality. The: tree’s branches, covered in lush
greem leaves, spread nut reflecting the dwersuy of life
- paths. :

_Buﬂuath the tree, in the soil, are oval séea’s mth human
faces. ThBI symhuliza different suuis and their realization
-in life: sonfe bear fruit, uthers remain unrevealed, some
- flourish with abundance, whlle others stay dormant. Bushes
- and-flowers grow above the seeds, ;llustratmg tha \rarmty of
life's ma mfestatluns .

~ The painting_ is__imhuad with 2 Ehilusnphical message about
t of one’s life purpose, the
: el

self-discovery. the fu
significance of exi
living beings. =~

erconnectedness o
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TeMa BMCTEBHM MAE HA METi NPWBEQHYTH yBary A0 UiHHOCT
WHTTA, A0 BAWAWBBCTI KOMHOTO MOMEHTY T3 YCRIAOMAEHHI
camoro cefe B WiH exocucTemi. Bona sanpowye Aocnigut
MMTUIE YacOBi PaMKH, BinBefleHi Ta MOMAMBI ANA BCLOrD
WHBOrD, @ TAKOM BIAEMMHM CHAAAOBHX npupnnu Ta ixHii
nposs.

Onwc wapTweu: Ha 3o06pamenni 3ofpawelo cHMBONIYHE
BEPEB0 WHTTA, AKE BOAHOYAC € oGpazoM Boeceity, HOpIHHAM
Ta Matip'ie Bckoro wueoro. Bepxua vactMea Aepepa
nigHiMacTecA Ao Hefia, Woro crosfyp Mae ofiaMyym, wo
CHMBONI3YE 3B'A30K. MiX NPEAHAMH T3 BHLWMM JYXOBHHM.
TinKu Aepesa 3 ' TYCTHM JENEHHM NHCTAM
PO3NOBCIOANYIOTLCA, BiROGPAWAYH ~POIMAITTA . WHTTEBHX
LLAXIEB.

Min AepeBoM y 3eMni cXoBaHi OBanbHi HaciHMWM i3
NHACEHAMH 06AMY4AMK. BOHM CHMBONI3YIOTL Pi3ni Aywi Ta ix
peanizaiilo ¥ WHTTE: 0AHI Aal0Te DADAM, iHWI 3aNMWANTECA

. HEPO3KPHTHMM, XTOCk NpoABAAe cefie y BaratonnigHocti, a

XTOCh 3aBMHpaE. Haj, HACIHWHAMM POCTYTh KYWLi Ta HBITH, AKI
INOCTRYIOTE PISHOMAHITHICTE MHTTEBHX NPOABIB.

Hapruna cnoewena  dinocodickHoro nimeum'.yr npo

-CAMONI3HAKHA, WHTTEBY peanizauio, BaMNMBICTL iCHYBaHHA
T3 BIAEMO3B AIOK YCIX HHBMX ICTOT.




OIECA MIGTAXOBA o
-_GLESIAMIFTAHOVA s Th

PHGHAYEHI NIPOPOCTATH, 2024 PIK, 64X30 CM, MAKA NACTENb, 100% GABOBHA
- Destined to Sprout, 2024, 44x30 cm, soft pastel on 100% cotton




.HATMIﬁ MOPYK
-~ NATALIVA MORZHUK

The pufpnsu of thE stuﬂy of emrlrnnmenf;al crises s to

understand the causes, consequences and possible ways to

solve or minimize the negative impact of human activity on
the environment. The study of environmental crises is

important for creating a better understanding of the and

- sustainable interaction between man and nature.

TEMHI SACH - BUIPOIKEHHS, 2021, SOXB0 CM, FYALL A OAOTHI
- Dark Times - Renaissance, 2021, 50x80 cm, gouache on canvas
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Mera aocnigmests EHONOriMHMX KPM3 NOAATAE B POIYMiHHI
NPWYHH, HACAIAKIBS | MOMAMBMX WAAXIE BHpiWeEHHA alo
MiHiMi3auii HEeraTMEHOrD BNAWBY NWACHKOI AIANBHOCTI Ha
HABHONHWHE cepefoBHwe. [oChiAWEHHA EHONOTIYHHX KpH3
BaMAMBE ANA CTBOPEHHA Ginbw 3banancoBaHoi Ta criinoi
BIAEMOAIT MM NHOAHHDIO T2 NPHPOS0K.




BJ'IbI'A MOCY3EHKO
 OLHAMOSUZENKO

Everything in life is temporary.. Pain is
happiness is temporary, rain is temporary, sun is temporary,
beauty is alse temporary, even life is temporary... How to
stop and see, feel this moment? This is probably the greatest
lesson of the life.

temporary.
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Bce B wMTTi THMyacopo.. bink - TMMuacoBo, WAcTA -
THMYACOBO, 0L, - #HMYACORO, COHLE - THMYACOBO, Kpaca -
TEM THMYAcO0BO, HABiTb WWTTA TMyacose..fK 3ynMHWTHCH i
nofia4uTh, BinyyTH wo MuTe? Haneswo, ue Haibinewwi ypox
HHTTA.

. HERE NOW, GONE TOMORROW, 2024, 32X41 CM, AKBAPENb HA MATIEP] .
- Here now, gone tomorrow, 2024, 32x41 cm, watercolor on paper



OKCAHA MY3HKA
 OKSANA MUZYKA

When you pretend that ynu are not in pam you cannot heal
it.

For a long time, | couldn't protect myself from the emotional
pain of codependent relationships. | did not allow myself to
- express my anger and it destroyed me from the inside. The
worst thing is that | wasn't even aware of the reasons for
my emotional pain.

One day, | dreamed of a completely black rooster, which |
held close to my heart. My body was filled with joy and
confidence, and now | could protect myself. A beam of light
passed through his eye. Concentrated anger that prompts
action .t'u change the cimum’stances -that .l:a!.isa me pain.

By- feeilrlg my'self the mistress nf anqﬁr 1 could return an
(important part of myself that society had condemned for so
long. A ,wuman shouldn't be weak and dependent to please a
“man. She hias the right to be different and to choose her
: -partner and destiny hased on her interests, m:st the puwer of

" others. .

ﬂngens always with me, hut rt*spends most nf 1ts time.in a
_ painted jug in my pocket, like a fairy genie. He comes to the
rescue just when strength and courage are needed.: T]mse
traditionally mw:uh
image of an aggress
by a girl. She owns her

pmtent herself fmm p'

knows that she can”

He almg comes when yuu tak_
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Pobnauw ewrnag, wo Ttobi we OonAve - TH HE MOMEW
auinutuen. - & :
Hoeruit yac A He Morna 3axvcTurd cefe i emouidHoro
Gonie ein cnis3anentux crocynrie. A We mossonana cofi
BWCNOBMTH THIB i BiH pyiRyBae Mene 3 cepeannn. Hakripwe,
Wo A HABiTE HE ycnmnmmana MPMYMH CBOTO EMOLiHHOrD
Goniw.

Opxoro pa3y, MeHi HACHWECA TOTANLHO YOPHHA NiBeHb, AKOTO
A TpHMana Ginn cepud. Moe Tino Hanoewweanoca pagictio j
BMEBHEHICTIO, W0 TENEP A MOMY 3axHCTHTH cee. Yepea ioro
OKO NpoXoAME NpoMike ceiTAa. HonuexTpoBanui rwie, AR
CoHYKAE A0 AW, W06 3MiHKTH 06CTABMHW, AKI. 33BAANTH
MeHi Gonw.

Bipuyswm cefe BonojapHol THIBY, A 3IMOTAA NOBEPHYTH
BaWAMBY YacTWHy Co0i, AKA TaW A0Br0 3IacyHyBanach
cycninecreoM. Winka we mae Gytw cnafiwolo i 3anemmow,

wob nopoBatvcA vonoeiky. Bowa mae npago GyTW pianow |

obupath coBi napTHepa | JONI  KePYWYHCh CBOIMM
IHTEPECAMM, @ HE BNAA0K HWHX HAA HEl.

[HiB 3aBwaM 31 MHOW, ane BinelWicTe Yacy BiH NPOBOAWTL Y
.- PO3NHCAHOMY AeHHKY Y KapMaHi, Have Ka3KoBHA AwmH. Bin

re embodied i “i]l!, ~ MPMXDAMTE HA NOMiY, caMe TOAi WonW notpiGha cwaa |
hich is calmly held - -~ yswicrs. Ui Tpapmuifivo wonosii Akocti Gynw BTineRi y
“ofipasi .

rPECHBHOTD YOPHOTO MIBHA, AKOTO  CMOKiHHO
TpMaMac gisyuna. Bowa Bonodic cBOIMM NOYYTTAMM i 3HaE,
L0 MOME 3aXMCTHTH cefie Big Gomw.

3uineHns PMXOAKTS TOA, KOAW TH Gepew BianoBigansHicTs
33 CBOE MHTTA. . ' :
; e
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* BOTOMAPKA THIBY, 2024 nnmm AI{EhFEnb KObPOBL O OB 1|m mnannuuﬁ 1 S
Htstress nf angar ZIIZE 3ﬂx£ll em, wa‘tarcqlar color ml hased pm’n:lls,t II!E"A :attun pmr _' 2




 KATEPUHA HASAPEHKO

'-.KATERYNA NAZARENKD

The watercolor artwork "Pink Lakes uf Ukraine” is a visual
reflection on the themes of temporality.
nature, and the impact of war on ecosystems. The pink lakes
of Sivash, located in the occupied territory of Ukraine, are a
unique natural phenomenon currently under threat. War and

_occupation raise concerns about their preservation,
ecosystem, and historical legacy. The artwork symbolizes
beauty and the pulse of life — the heartbeat of nature —
while also highlighting its vulnerability. In this piece, | aimed
to convey the unparalleled beauty of the lakes, creating an
atmosphere where uncertainty intertwines with hope. The
painting invites viewers to reflect on the value of the "here
and now." as the future of these unique landscapes depends
on humanity's conscious actions. This. artwork is not only
- about nature but also about our collective responsibility to
“protect it. It serves as a reminder that even in times of war,
we must dream of restoration and take caré of what inspires
and suai-ams llfa fur futurn ganmtﬂms

the fragility of

79

Axeapensa pofiota "Powesi oaepa Yupaiuu® € pizyansHow
pedinexcicio HaA TOMaMH THMYACOBOCTI, KPUXKOCTI NPHPOAM
Ta BNAMBY BiHHM Ha ewocHcTemu. Poweei ozepa Cueaiy,
PO3TalI0BaAHI Ha OKYNOBaHiK TepuTopil Yipainu, — yHiKanbHe
NPHUpPOAHE ABHULE, AKe 3apa3 nepefysac nin 3arpoaoo. Biina
Td OHYNauia - CTABAATL NIl CYMHIB TXHE 30EPEMEHHA,
BHOCHCTEMY T4 icTOpWYMWy cnapwmuy. Pofiota cuMBoniaye
Kpacy Ta NyAbC WMTTA — CEpueGUTTA NpMPOAR — i BOAHDYAC
il epasnmueicte. Y ceoid poGoti A nparWyna nepepat
HEMOBTOPHY Kpacy o03ep, CcTeOploloMM  atMocdepy, Ae
NEpenniTaNTECA HEBMIHAYEHICTD | Hafin. Hapruha 3aknwukac
3afiyMaTMCA NP0 WIHKICTE MOMEHTY "TYT | 3apa3”, ajgwe

MaHBYTHE uMX YHiKanLHWX nauwpwadTie 3anemuTs Big
yceifoMmnenux Aik meactea. la pofota — we nwwe npo
NpMPoAY, @ W NP0 Hawy CNiNGHY BiANOBiAAnbHICTE 33 T1i
abepemennn. Bowa Waragye. wWo HagiTh y Yack BiMHA MM
NOEMHHI MPIATH NPo BiAHOBAEHHA Ta AfiaTH npo Te, wWo e
[MEepenoM HaTXHEHHA W MUTTA ANA MaRDYTHIX NOKONIK

 POMEBI 03EPA YKPATHH, 2023, 38X56, ANBAPET WA DANERI
Pink Lakes of Ukraine, 2023, 38x56, watercolor on pape







- HALYNA NECHYPORUK

With the 'ﬂévelnpmarit“uf_r:i\rilizatinn, our attention scatters

and we lose the sense of the moment. Therefore, it is

important to take the time to restore it. My artwork
"Between" shows exactly this situation. In the lower part

there is.a clock, which is constantly counting the minutes of

- our life. The hird's skull represents dreams that never came
true. In the upper part we see the sky with stars and the
_ constellation Aquarius -- which is interpreted as the future.
And between these planes is the soul that follows its own
path. And the arch emphasizes exactly this moment, "here
and now".

B1

I3 po3BMTHOM UMBINI3aWIT, HaWwa YBara Po3NOPOWYETCA | MM
BTPaYaEMo BiAMYTTRMOMENTY, Tomy BaXAMBO NPHAINATH Yac,
wof #oro eigHoBMTH. CaMe WW CHTYaWid NOHa3ye MoA
KapTHHa "Mim". ¥ HMmHiA yacTuHi 200pameHHit roAHHHAE,
AKMA HEBNMHHO Paxye XBHAWHH HAworo WWTTA. Yepen
NTalikK  yocoGmoe Mpil, AKi TaK i HE NOAETINM y Buch. ¥
BePXHiA 4acTHHi MM Gauumo Hebo i3 3ipkamu Ta cysip'Am
Boonia -- wo TpaKkTyeTeCA AK MaWGyTHE. A MM UMMM
NNOWMHHAMK | ZHAXOAMTLCA Ta Aywa, AKa Wae ceiik waax. |
apka NiAKpeCcAKE caMe LR MOMeNT, "TyT i 3apa3”.




= ] hmre a futm’E

EBI’ EHIA HOCEHKO
 YEVHENIA NOSENKD

For me, the project "Temporarily Here is a reflection on the

state ‘of the world and my everyday choices. It draws my

attention to challenges | often put off "for later" and
reminds me that by postponing life, | risk losing something
genuine. This project emphasizes the importance of
- balancing responsibility for the ecosystem with the
understanding that | am living my one and only life. It calls
on me to be mindful not only of big ideas but also of the
simple, everyday moments that, over time, become symbols
of our collective impact on the world. If we only consume,
the world around us inevitably fades. But when | am ready
to share and give back what | take, | create an opportunity
for true prosperity. "Heart of the Universe" invites us to
reflect on this delicate balance hetween consumption and
. giving. This painting reminds me that our efforts to maintain
harmony in nature are not only a dutjr but also a source of
growth: ﬂl‘ll]l' through interaction and eXchange can we
create g wnrld whara all Imng haings including humans,

B2

Jlna Mexe npoekT «THMYacoBo TyT» — Le PO3AYMM NPO CTaH
CBiTY W MOi woneMni euGopu. Bin 3meptac mow yeary Ha
BHHIMKH, AKI A YacTo BIAKNARAKW "Ha NOTIM™, | HATagye, Wo,
BiKNAKAKYH WHTTA, A DHIUKYE BTPATHTH AEWIO0 CNPABMHE.
leid npoext nimKpecnioe  BasnmsicTs  Banancy M
BiANOBIAANLHICTI) 33 EHOCHCTEMY Ta YCBIROMMEHHAM TOrO,
Wo A WHBY CBOE cAWHe WHTTA. Bin 3awnmwac mewe Oyt
YBAWHOW He NWWe A0 BeAWKMX iAed, @ W A0 NPOCTHX
NOBCAKABHHMX MOMBHTIB, AKI 3 YacOM CTalTe CHMBOADM
HaWOro CRINBHOTO BAAMBY Ha CBIT AHWO MM TiNbHW
CMOMMWBAEMO, CBIT HABKOAD HAC HEMHHYYe 3racae. Ane Konw
A TOTOBA AINMTHCA W MOBEPTaTW Te, wo Gepy, A CTBOPKI
MOMAMBICTE ANA  CRPAEMHLOTD MPOUBITAHHA. "Cepue
Bceceity" 2anpowye 3aMMCAMTHCA HAA WMM TEHAITHHM

GanancoM MW cnowwWeawsAaM 1 siaaavew. lR wapTuea
HArajye MeHi, WO HAWi 3YCHANA NIATPMMYBATH rapMoHin B
NPHPOAI — LE He AHWe 060B'A30K, 8 A JMEPeno 3pOCTaHHA.
Tinbku Yepes B3acMofil0 Ta 06MiH MW 3[aTHi CTBOPHTH CBIT,
JIE BCi MBI ICTOTH, 30KPEMA H NIOAM, MATHMYTE MaHBYTHE.

CEPLE BCECBITY, 2024, S0X50 CM, AKPWA, NOAOTHO
Heart of the Universe, 2024, 50x50 cm, Acrylic, canvas




'-:YEVHENIIA NDSENKEI

I]nly by uhiiing] c_a.n'wa' ac_hiwe true wall-haing and preserve

the planet. These two bees meeting against the backdrop of

the cosmos symbolize the harmony that emerges when I,
like others, overcome differences and choose unity. Their

meeting. represents, for me, a hope for a world where

- cooperation and solidarity are the foundation of survival.
This image reminds me that life is temporary and urges me
_to value every moment, choosing unity for the sake of
preserving our ecosystem and future.

- -I'ﬁPHl]H!ﬂ ¥ I5'I3HBH£HI;I-'TII 2024, 505(5!] CM, AHFHJ! I'IDJIBTHBI'
_Harmmw nf Dlﬁerenm 21]24 EBISIJ cm, Acryllc f:anvas
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Mwwe of’ EAHYHYMC, MM  3AaTHI p.ncnr:n CNPaBKHbEOrO

Aofipodyry Ta :_mg:nu naavery. Ui ;i Gmwonu, wo
3YCTPIMAIOTLCA HA GOHI KOCMOCY, CHMBOAIZYKTb rapMoRil,

KA BMHWKAE, KOAK 8, AK | iHWi, fonaw npoTHpiyyA A obupaio
eamicTs. IxHA 3ycTpiv — ue AnA Mewe Wamin Wa ceit ge
CNIBNPaUA # 3TYPTOBAHICTE CTaOTh OCHOBOH BWWMWBAHHA.
llei ofipas warapye, Wo WMTTA THMYACOBE, | JAKAMKAE MeHe
3apagm

WiHYBATH  KOWHY MHTh, oBMpaloyn
3lepeseHHA EKOCHCTEMH Ta MaRByTHBOD.

EAHICTS

A
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&KﬁAHA ] EKEIIM
| '-.GKSANA DLEKSHVA |

In JEI‘!II!I]T IIIEE my snuwdrnp hlnssnmed | was so looking

forward to next spring! | was so waiting for the beauty of

flowers in my garden! But she was never able to meet spring
near her home... He (snowdrop) seemed to know that | would

soon leave Odessa to the sound of sirens and rocket

- explosions. And all my flowers will be overgrown with
weeds, never showing their beauty. War teaches me to see
something good here and now. Finding something good in
today. Appreciate every moment | live. Do not expect that
. tomorrow will be something better. Live now, make your
dreams come true today, because we are here temporarily.
There may not be tomorrow. Like my snowdrop, which
seemed to blossom at - the wrong time, too early. And it
turned. out that everything was on time. because the winter,
- but warm sun warmed it until the weeds grew.

Bl

Y ciuni 2022 poky poaxsiT MiK nigcHimeuK. Al TaK yexana
npuiaewnio Becy® Al Taw Yewana Kpacy KBiTiB Y CBOEMY
cafy! Ane TaK i He 3Morna 3ycTpith BecHy Ginm ceOro AOMY...
Bin (nigcHimnuk) HiGin 3nae, wo A cxopo evigy 3 Dgecu nig
WwyM cepen Ta BMByxK paxer. A BCi Mol KBITH 3apocTyTh
OypAHaMM, TaK i He noWa3aswM cBoW Kpacy. Biiwa mene
BYATH GaydTW wock rapHe TyT | 3apa3. Haxomut wock
Xopowe B ChoroAHiWHbOMY AKi. LiNyBath KOMHY MWTH AHY
npowmueaw. He vewat, wo 2asTpa Gyae wock Hpawe. Muth
3apa3, BTiNOBATH CBOl MPIT BXe choroAui, o MKW THMYaCOBO
Tyr. Jaetpa mome i weytw. Aw Toid MiR nigcHimHMK, wo
PO3KBIT 34aBaN0Ch HE Ha Yaci, 3aHAATO PaHo. A BHABMADCH,
wo Bce Gyno ByacHo, Go came 3uMoOBe, ane TenAe COHEYKO
Aoro 3irpino, NOKK He BHPOCAH GYPAHH.

NIACHKHMKH, 2024, 24X31,5 CM, AKBAPEA HA NANEPI
Snowdrops, 2024, 24x31.5 cm, Watercolor on paper




** hold for our lives, the fragility

vy

The presenrallnn of srternil aansrstems is |rhpn55|hla

without nurturing internal ‘ones. Just as love for others

begins with self-love, understanding oneself is a journey of
constant growth and rebirth. Each stage of this journey

reshapes the reality we inhabit. In my work, | explore the

- intersection of inner evolution and external changes, guided
by the concept of a multiverse within the individual. To
_support my ideas, | reference the multiverse theory of
physicist Hugh Everett, which describes reality as a tree
- continuously branching every second, creating new realities.
The painting reflects a moment of choice that shapes a new
reality. The central symbols of the painting are a person
traveling through the multiverse. a fish symbolizing hope,
and- flowers as .a reminder that everything sown will
~ -eventually bloom. The unsettling color palette emphasizes
the importance of choice, while the poppy simultaneously
3 __repmﬁents life's fleeting nature and thn infinity of existence.

This - wmi .Hl'd'ltﬂs contemplation on. the - m;mnml:lllt'; we
of the "here and now,” and
,--"'the power of inﬂmduals to H’mﬂgu I'eﬂll'f hy creatinn new
s -wnrlds ;
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JbepemeHHA  30BHIWHIX eHOCHCTEM  Hemownuee  Ges
BHPOLLYBAHHS n?numu: fix nwBoe o Gauwhboro
NOYHHAETLCA 3 NI0O0BI A0 cele, Tan | po3yMikHA cefie — ue
WARX NocTiHHoro po3eMTHY W nepepodwenss. Howed eran
UbOTD WAAXY 3MIHIOE PEanbHICTL, Y AKIA MM ichyemo. Y cBoil
poGoTi A AOCAIAMYW TOYKY NEPETHHY BHYTRiWHbOI eBonwujii
Ta 30BHIWHIX 3MiH, KePYKYHCh iABAMM MYMLTHCBITY, ane
BCEeAHHI caMol Ni0AMHK. Lna nigKpinAeHHA CBOIX AYMOK A
3BepTawcA Ao ifel MynsTHCRiTy thisuka Mo Eeepetra, ge ceit
Aenfe coGow pepeso, wo GeanepepeHo pPO3ranymyeTLCA
HOMHY CEHYHAY. MOPOAMYWYH BCE HOBI W HOBI peanbHocti,
Hapruna eipoGpawae MOMEHT BWOOpY, AKMA (OPMYE HOBY
peanchics,  OCHOBHI CMMBOAM KAPTHHH — RIOAMHE, WO
NOAOPOMYE MYNLTMCBITOM, puBa sk yocoBaewsa wWaaii Ta
HBITH, WD HaragywTb: yCe, W0 NOCIAHO, MAE NPOPOCTH.
TpHBOMHA HONOPHCTHKA NIAKPECNIOE BaWAMBICTE BHbOpY, a
MaK CMMBONI3YE OJHOMACHO CHOPOMMHYWLCTL MWHTTR i
HeCHinvennicTe Oyrra.  ls poGora — 3anpowesns po

_PO3AYMIE NP0 BIANOBIAANGLHICTS 33 CBOE MHTTH, 33 KPHXKICTD
CMHTi "TYT | sapas’ i npo cuay MIOAMHH  3MiHloBaTH

peankHicTb, CTBOPIOKYH HOBI CBITH .

NEPEPOENHA Y BHYTPILINBOMY MYRLTUCBITI, 2026, 90X60 CM, NOROTHO, OIS
Rebirth in the Inner Multiverse, 2024, 90x60 cm, oil on canvas




AAPIﬁ FIABJ!EHKI]
DARIA PAVLENKU

This work reflects the lmmemacy of ilfe and the fragility of

nature. A dandelion losing its light parachutes symbolizes

the transience of time and the irreversibility of change. The
blue shades of the background create depth and a sense of
calm, contrasting with the lightness and fragility of the
- flying seeds. This work invites the viewer to stop, feel the
moment and think about how important it is to notice the
beauty of the here and now. Every detail is a reminder of the
harmony of nature, its vulnerability and our responsibility to
preserve it. The dandelion seems to dissolve in space,
symbolizing both loss and hope for a new beginning. The
painting combines calmness and dynamics, conveying a
sense of movement and the elusiveness of the moment. It
poses -the .question . to the viewer: do we have time to
-appreciate .- these fragile moments, or do we let them
disappear mthnut a trace, like seeds :arﬂed away hy. the
wmd? :

B6

Mlpeacraenexa poGota BifoGpamac MHTTEBICTL WMTTA Ta
KpHXicTe npupodM. HyneBaba, wo eTpayac csoi nerki
NApaWyTHHK, CHMBONI3YE  WBMAHONAMHAICTL - vyacy @
HE3BOPOTHICTL 3MiK. Cuni sigrinkn Qony CTBOPIONTL FAHGHHY
W BIAYYTTA CNOKOW, KOWTPACTYWMH 3 MerKicTio Ta
TEHAITAICTIO NeTiounx Hacikuk. ln poBora 3anpowye raRgayva
IYNHHMTHCA, BiOYYTH MOMEBHT | 3JafyMaTWCA Haj THM,
HaCcKINbHW BaWNWBO MoMivaTW Kpacy "TyT i 3apas”. Homwa
OeTant - Ue HarajyBaHHaA Npo  rapMoHil NPHpoAH, Ti
Bpa3NMBICTL | Hawy BiAnoBiAankHicTe 3a 01 306epemenHs.
Hyno6aGa HiGW pOIYHHAETLCA Y MPOCTORI. CHMBONIZYIOMH
BOAHOMAC BTpaTy W Hajiw HWa HOBWA novatol. Kaptuea
NOEAHYE CMOKIH | AMHAMIKY, NepefawyM BifuyTTR pyxy Ta
HEBNOBHMOCTI MHTI, Bowa CTaBHTh Nepes raAAayeM NHTAHHA;
YA BCTHTAEMO MW LIHYBATH Ui HPHXKI MOMEHTH, uM

A03B0ONAEMO iM IHHKHYTH ﬁEBI:.HtAHﬂ AH  HaciHug, (1111]
BiAHOCHTB BiTep?

- TIPO30PA INIO3IA, 2026, LOX3OCM, AKBAPENL
‘Transparent illusion, 2024, 40x30 cm, watercolor -




- HATEPHHA NEPE
. KATERYNA PEREUERIY

Fl]rmg nftun syrmhullzes hreakmg frae from :nnstramts and

achieving a sense of freedom. But do we need to be free

from everything? What about our roots, our tree of life? What
if we didn't think about the planet we are living on. This

painting explores the fleeting nature of life, the relativity of

~ perception, and the search for light. In the grand scale of
the planet’s existence, human life is brief, and our history is
even shorter. We often focus on personal problems and
forget to consider the bigger picture. In many cultures,
- butterflies are seen as symbols of hope, life, and the soul. |

want to appeal to your souls. I'd like to ask you to pause,
reflect, and rethink our place in the world.
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Monit yacTo CHMBONI3YE 3BiNbHEHHA BiR oGMeweHs i
AOCATHEHHA BiAYYTA cBoGogW. Ane uW noTpifo Ham By
BiNLHHMK Bif yCbOro? A AK Me Hale HOPIHHA, HAWe Aepeeo
wmrTa? o Gyge Axwo MW ve GypeMo gliatv npo nAaHery, Ha
AKid museMo? Ls KapTHHa LOCAIAMYE WEBMAKONAMHHICTH
WHTTA, BiAHOCHICTL CNPHAHATTA Ta NOWYK CBiTAA. Y BenMKuX
Macwrafiax iCHYBaHHA NNAHETH NIDACBKE WWITA KOPOTHE, a
Hawa icTopiA we Kopotwa, MW YacTo 3ocepeamyemocA Ha
ocofucTix npoGnemax i 3afysaemo npo nponeMn rnoGanbHi.
Y farathox WyARTYpaX METEAMKM BBaMaWTLCA CHMBONOM
Hagii, MHTTA Ta Aywi. A xouy 3sepHyTMCA A0 Bawwx Ayw. A
XOMYy NONPOCHTH BAaC 3YNHHMTHCA,  NOMIPHYBaTH Ta
NepeocMHCAKTH HaWe Micue y CBiTi.

METETHKM, 2026, 40X50 CM, NONOTH HA KAPTOHI, AKPHAOBI OAPGH.
Butterflies, 2024, 40x50 cm, Canvas hoard, acrylic ~




Y

- KATERYNA PEREDERIY

Clowns often r'aprl}s:ni fun, laughter, and the iiglﬁer side of

life. Their images evoke a sense of carefree joy and
playfulness. However, in this picture they are standing on
dandelions, not on the ground. We know that dandelions

symbolize changes. The clowns do not look happy. The

- colors of the picture are not bright, and we do not feel a
positive spirit. Rather, some kind of tension and anxious
feeling. This painting explores the illusion of life's
perception. Human values lose their significance if we lose
- our footing, whether through an ecological catastrophe or
any other disaster. Just like a dandelion blown by the wind,
life can vanish in an instant, dreams, hopes, and aspirations
turning into mere illusions. What remains is the vanity of
clowns, a fleeting show of existence. This piece poses a

- fundamental guestion: Who are we in this life, and what is

the true'value and essence of our existence?

KATEPUHA NEPEREPIA
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Knoywu 4acTo CHMBONI3yWTh BECENOWI, CMiX Ta CBiTHy
cTopoHy  MTTA. # Ix  ofipazu BHHAHKAKTL  BIAYYTTA
GesrypGotHoi pagocti Ta rpadnueocti. Nlpote Ha uil KapTHHI
BOHM CTOATL Ha WynbGalxax, a He Ha 3emni. Mu 3Haemo, wo
KynbGatin cuMBONI3YIOTE 3MiHK. Ta KNOYHH He BHINANAKTH
wacnMeumy. HonbOpM KWapTWHW He ACKpasi, | MM He
BiA4YBAEMO NO3ATHBHOrD HacTpol. Copiwe, Akack Hanpyra
Ta TpueomMe nowyTTA. LA WapTWHa pochigmye inwsii
CNpUAHATTA  WMTTA. Jlloaceki WiKHOCTI BTpaYawTe CROE
JHAYEHHA, AKWO MW BTPavyacMo ONOPY. YH To Yepes
exonoriyny karactpody, 4n yepes Gyab- Ae inwe auxo. Ak
KynbGaba, po3gyra BiTPOM, WMTTA MOME 3HMKHYTH B OAHY
MHTb, @ Mpil, HaAil Ta NparHeHHA NepeTBOPHTHCA Ha inw3ii.
JanMWwacTbcs  MAPHOTA  WAOYHIB, WBHAKONAMHHE WOy
ICHYBAHHA. LleH TBIp CTABHTL (YHAIMEHTANLHE NHTAHHA: HHM
MH € B LUbOMY MHTTI, | A CNPaBMHA WIHHICT | CYTh Haworo
icHyBaHHA? '

N3, 2024, 50X60 CM, TIONOTHO HA KAPTOHL, AKPHA
“INlusions, 2024, 50x60 cm, Canvas board, acrylic




~ JIOAMMWAA NONOBA
' '-.LIUDMYLA PDPUVA |

The triptjn:h "Quiet Water. Blue, Hed. ﬂmhga" was painted

with acrylic on canvas. It was created in the summer of

2024, inspired by the disappearance of the Murafa River in
the village of Vyla-Yaruzki, Vinnytsia region. Through vivid,

bold colors and sharp forms in these paintings, | sought to

_ express my profound, guiet pain over the loss of the river. |
hope this project and my contribution to it will help draw
attention to the important realization of the dependence of
human life on the state of the environment. People must
understand their place within the planet's ecosystem and
their role in preserving it.

THXA BOAA. YEPBOHMA, (TPHITTHX), 2026, 40X50 CM, NOAOTHO, AKPHA
Quiet Water. Red, (triptych), 2024, 40x50 cm, canvas, acrylic
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Tpuntex “Twxa eoja. Cwuii,  uepBoHuil, upa:-m-:enuu
HanucaHui aKpunoM Ha nonoThi. Creopenuit gin nitom 2024-
0 POKY Mifi BPaMEHHAM Bifl 3HMHHEHHA piukd Mypada B c.
Buna-fipyseki wa Biwwwyuuni. Yepes nAckpasi eigwpuri
HONbOPH Ta piski opMM Yy WHX HApTHHaX A X0Tina nepepart
CBill rOCTPMA THXWA Gink Bim 3armbeni pivkW. Cnogisalcs,
W0 Wed NPOEKT i MiH BKAAJA B HBOTO JONOMOME NPHBEPHYTH
yBary A0 BaWAHBOrO YCBIAOMAEHHA 3aNEMHOCTI MHTTA
RIOAEH Bif CTaHY HABKOAMWHBOTO cepepoeMwa. Jliopw
NMOBHHHI 3POIYMITH CBOE MicUe Y eHDCHCTEMI NA2HETH Ta
poab ¥ 1 nigTpHML.



. '-.IRA PDPDWCH

The prupnsed theme of the exhibition ‘.'Tempnraril]r here" is

now more relevant than ever for every Ukrainian who live in

the realities of war every day and feel the fragility of life
and  the value of every moment more than words. The
paintings "Exit from Avdiivka" and "Fighting for the Light"
- from the pentaptych "Spring Will Come” show, through the
image of flowers, the desperate pain of lives lost in the
struggle. but at the same time - the readiness to fight!
Fragile daffodils, torn by an evil, alien, hostile wind, hold
fast to their roots and win, showing the viewer how fragile
our present is, but how much strength there is in this
fragility and inspiring faith: Spring will come!

90

JanponoHoBaKa TeMa BHCTaBKM <TMMuAcOBO TyT» 3apa3, Ak
HIKOMK, € AKTYANLHOID ANA KOMHOTO YKPAIHUA | YHPATHKH, AKi
LWOAHA WHBYTL B PeANIAX BiHHW | HE HA CNOBaX BIAYYBAKTHL
KPHXKICTD MMTTA | WIHHICTe KoMMOro MoMenty. HaptWum
«Buxin 3 Aspiiekw» i «bopemoce 3a ceitno» 3 menTanTHxy
«Becwa npuAge», depes o00pa3  KBITiB; A@MOHCTRYKTh
poanaunueni Gink Bin Brpayendx B GopoTeGi muTTie, ane B
TOH We yac - roToBHicTL A0 GopoTbOW! TeHAITHI HapuMcH, AKi
PBE 3NMH, YYWWH, BOPOMMHA BiTep, MIUHO TPHMAKWTLCA
HOPIHHAM | nepeMaraloTe, NOHA3YWYH [NARAYY, AHKM
KPMXHMM € HaWe ChOTOABHHA, ane CHINbKW CHAW WiR
HPMXKOCTi | BCeAKTL Bipy : Becha npwige!

~ GOPEMOCb 3A CBITAO / BECHA MPHANE! 2024, 7OX50 CM, AKBAPER, TARIP
- FIGHTING FOR THE LIGHT / SPRING WILL COME! 2024, 70x50 cm, Watercolor, paper




PYC}IAHA [IDl'ﬂﬁJJ
RUSLANA POGLIAD

Come to' terms with the tempuralrt;r of ourselves and

everything that happens. Take this humility as a super

power, just like in the phrase | used to explain the war to my
children: "We do not choose the times in which we live, but
we choose what we do with the time given to us" (Gandalf,
- “Lord of the rings” ;
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JMHMpHTHCA 3 THMYacoeicTio cefie | Besoro, wWo BiabyBaeTheA.
MlepeTeopHTH e CMBPEHHA Ha CBON CYNep cuRy, AK ¥ dpasi,
AKOW A HAMaranack NOACHHTH AiTAM  BiliHy: «Mu He
ofHpaeMo yacH, B AKi WHeeMo, ane MM ofmpaemo, wo
poGiKTH 3 yacoM BiaBeaeHHM Ang Hac» (I amanmb «Bonogap
nepcHie»)

AHFOAM WAL IPOMSOHOID, 2026, 2 POBOTH 36X27CM, AKBAPEM
Angels over industrial zone, 2024, 2 paintings 36x27 cm, watercolor




PYCIIAHA fIDl'flﬂJl
RUSLANA POGLIAD

Come to' terms with the tempuralrt;r of ourselves and

everything that happens. Take this humility as a super
power, just like in the phrase | used to explain the war to my
children: "We do not choose the times in which we live, but
we choose what we do with the time given to us" (Gandalf,
- “Lord of the rings” ;
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JMHMpHTHCA 3 THMYacoeicTio cefie | Besoro, wWo BiabyBaeTheA.
MlepeTeopHTH e CMBPEHHA Ha CBON CYNep cuRy, AK ¥ dpasi,
AKOW A HAMaranack NOACHHTH AiTAM  BiliHy: «Mu He
ofHpaeMo yacH, B AKi WHeeMo, ane MM ofmpaemo, wo
poGiKTH 3 yacoM BiaBeaeHHM Ang Hac» (I amanmb «Bonogap
nepcHie»)

___-r"'- #

i it it l>

AHFOAM WAL IPOMSOHOID, 2026, 2 POBOTH 36X27CM, AKBAPEM
Angels over industrial zone, 2024, 2 paintings 36x27 cm, watercolor




IPHHA ﬂPﬂKDﬂ'ﬂIYﬁ
~ IRYNA PROKUPCHUK |

The theme of the'exhih_itiun is ahuut the wa!uﬁ of life

moments and the ability to notice them in the transience of

changes. The importance of protecting this world outside
and inside yourself. The work is about memories and the

fluidity . of being. Literally the house in which my

- grandmother grew up and a dried pear tree next to it, which
still bears fruit. A pear in the image of a young girl and a
pear in a hand in the area of the heart, about places dear to
the heart, where we always feel good and where time flows
in a special way. Although places become orphans,
overgrown with weeds and destroyed.

~ CTAPATPYLLA, 2024, 14050 CM, NATIP TYLL, BIKOHHA PAMA
 0ld pear tree, 2024, 140x50 cm, paper, ink, window frame
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TeMa BMCTaBKM MO LiHWICTL MOMEHTIB WHTTA Ta YMiHHA X
NOMIYATH Y WEHAKGANKHHOCTI 3MiH. BanueicTs fiepertu itei
CBIT 30BHi Ta BCepepWWi cefe. Pofota npo cnoragu Ta
NAMKHICTE ByTTA. DyWBansHo xata B AKIH BMpoCna MoA
Galyca ta eMcoxwa rpywa GinA Hei, AKa ADCi AAc BPOMAW,
Tpywa & oGpasi MoNOA0T AIBYMHM Ta FPyWKa B pyui B obnacti
Cepus. To Npo Aopori cepuio Micus, Ae HaM 3aemaM gobpe i
Ae 4ac naWWe no ocofaueoMy. Xo4 MicuA CHpoTilOTS,
3apoCTaTs Gyp' AHAMM Ta PYHHYTECA




mm NPOKONYYK
VUL PROKOPCHUK |

This triptyt:h was created as a reﬂect[nn on the theme

“Temporarily Here.” My works explore the fleeting nature of

life - through childhood symhbols—paper boats, planes, and
pinwheels. These fragile paper cbjects reflect human
nature: both delicate and capable of transformation. They
- exist for only a short time, yet they carry an entire world of
dreams, memories, and aspirations. The composition evokes
a sense of movement through time and space, where the
present feels like just a moment, and everything is
constantly changing. The colorful spirals and waves
symbolize the endless flow of life, which absorbs our
emotions, events, and even memories. The paper figures
serve as a reminder of impermanence: just as they vanish in
water or wind, we, too, leave our mark.on the world for only
.a moment. Yet that moment is.filled with meaning—like
dreams, flights, and journeys that shape our essence. Paper
planes, hnats and pinwheels are not only symbols of
clnlllhupd hut also raprasuntatmns of our ephemerality,
“which we often perceive as- something permanent. Through
“these works, |- sought to convey the feeling that our

s transience is not a weakness. It allows us to dream, create,
and move forward. Each mement, even the briefest one, has .

~ the power to Iemre its umque park on the mfmrfe flow of
 time. S _

. TOFO, WO Hawa
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lei TpunTHx Gys cTBOpeHMd Ak pednexcia Wap Temow
«Tumyacoeo Tyrs®  Moi  pofioTW posnpuBanTL  ifew
WBHAKONAKHHOCTI HMTTA Yepe3 CHMBOAM JHTHHCTBA —
naneposi WopaGaukW, nitaynm Ta BitpAusd. Ui TewgiThi
of'ekth 3 nanepy sigofpawanTe AIOACLKY NPHPOAY:
HPMXKIiCTL | BOAHOMAC 3AaTHICTe A0 TpaHcopmauii. Boww
icHYlTe HeAOBro, ane WecyTs y cobi wWinui ceiT MpiK,
cnoradie i nparveds. HoMmnosWuia cTeopioe BipyyTTa pyxy
Yepe3a yac i npocrip, Ae TenepiliHe 3AAETLCA NHILE MHTTIO, 3
BCE, Wo €, NOCTidHo 3MikoeTecA. Konsopoei chipani # Xeuni
CHMBORI3YKTL HECKINYEHHWH TOTIK WHTTA, AKMA NOrMMHAE
Hawi emouii, nogil va waeite cnoragm. Maneposi dQirypu &
HarafyBaHHAM NP0 THMYECOBICTH: AN BOHW 3HWKAWTL Yy BOAI
YW BiTPi, TAK | MM 3AAHWAEMO CAIA Y CBITI NHWeE HA MHTL. Ane
A MHTL CMOBHEHA CEHCY, AK MpIl, NONLOTH W NOADPONI, WD
thopMyTe Hawy cythicTe. [lanepoei nitaykW, Hopabnukw Ta
BITPAYKH — LE HE NHIWE CHMBONKH AMTWHCTER, a H ofpa3n
HaWwoi edieMepHOCTI, AKY MM MAcT0 CNPMAMAEMO AK WOCH
noctikHe. Yepes ui pofioTW A nparWyna nepepaTH BIgWYTTA
THMHacoBicTe He € chafkicTio. Bowa

RO3BONAE HAM MpIiATH, CTBOPIOBaTH W pPyXaTHCA Bnepej.
HowHa MHMTE, HABiT HAWHOPOTILA, 3AATHA 3aNMWMTH CBIR
yHixansHui Bigiutox y Geamemnomy noToui yacy

KP13b IPOCTIP | YAC, 2026, 50X70 CM, AKPUA HA NOAOTH]
Through space and time, 2024, 70x50 cm, Acrylic on canvas




~ 1OMIS NPOKONYYK o
R

. NEPETIPABA YEPE3 YABY, 202, SOX50 CMAKPHA HA NOROTHI - f
A crossing of the imagination, 2024, 50x50x2 cm, Acrylic on canvas -




-I'AJIMHA PAE‘IEBCbHA
HALYNA RABCHEVSKA

“Here and now" is a fleetlng moment we often overlook.
Death gives life meaning—when you realize that every

moment is numbered, you begin to perceive reality
differently and live fully. The black-and-white palette in my
work encourages reflection on the deeper essence of the
guestion, avoiding distractions of color. By depicting this
pair of Northern Bald Ibises, | aim to convey and capture a
single moment that changes an entire life.
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"Tyr i 2apa3” - ue MMTTEBICTE Ha AKY MM HE 3BEOTAEMO YBAry.
CMepTb A3E WHTTHE3MICT - KONW 3HAEW, WO BCI XBHAMHW
NOAMEHI NOYMHAEW IHAHWE CNPHHM3TH PEANBHICTL | WHTH
nosHouikko. Yopuo-Gina rama B MoiH poboti cnowykae
3AMHCANTHCE NPO TAMGHHHY CYTk NHTAHHA | HEe BIABONIKATHCA
Ha HoAbOpH. oGpawanyk Wi napy Inatok,. xovy nepepatw i
3atiKCyBaTH DAHY MWTE, AKA AMIHIOE BCE WMHTTA.

HENOBTOPHA HHTh; 2024, 20X30 CM, NANIP OMBEWD
Unforgettable Moment, 2024, 20x30 cm, paper, pencil




.I'MEHA PiE"IEBCbKA
"'-.HALYNARABCHEVSKA o

"Here anﬂ now"—we sta_rt to value what has passed and

cannot be reclaimed, while life unfolds in the present, at

this very moment. With our thoughts and actions, we shape
the future, and every moment we revisit the past, reflecting

on it and trying to change something. Yet, amidst the

- everyday hustle, we fail to notice life itself— the very real
life that is happening NOW. A sunset by the sea is also an
episode—a fleeting moment that halts the rush and makes
us appreciate the present moment.
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"Tyr i 2apa3” - MM NOYMHAEMO LIHYBATH TE LU0 MHHYNO | BXe
He NMOBepHell, a WMITA IBEPWYETLCA 33pa3 - B LeH CaMi
MOMeHT. CBOTMM AyMKaMK | BiaMu Mu GOPMYEMD MaHBYTHE, i
WOMHTI NOBEpTaEMOCA B MWHyne, ofgymywus Bce i
HaMarawyuch WWOCh IMINMTH. Ane 3a GyneHHow MeTywHew
HE NOMIYAEMO CAMOr0 MMTTA - TOT0 CaMOrD CNPaBWHbLOrD
wHTTA AKe JAPA3. Jaxin Ha mopi ue Tex enisod - MUTTEBICTL
AKA CMMHAE METYWHIO | MM NO4YHHAEMO WIHWTH TOH CaMui
MOMEHT.

SAKIII 'IIGHLI,FI HA MOPI, 2024, Eﬂ}{ﬂll[:h'l I'Iﬂll:THH[IBHFI APHYLL, MI{I]I'[HII:HI 'il]PHIUIA JAK -
Sunset in the sea, 202& 20x30 cm, ptastn: sheet alcuhut inks, varmsh




 CBATOC/IABA PACY/IOBA

_SVIATDSLAVA RASULOVA

For me, the theme is a reminder ihat you have to live,

despite the circumstances, because time does not go back. A

dry hydrangea, photographed at the beginning of the war. lts
brightness has already faded, but its elegance remains and
it reminds us that even in dark times there is a place for
beauty. It reflects a reality in which every minute is
important and valuable. This work reminds us fo live here
and now, to find meaning and strength even in the most
difficult circumstances.
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Tema gna MeWe We Haragyeawwd npo Te, wo Tpefia WHTH,
HespawawouM Ha ofETaBMWM. ajwe Yac , BiH He 3IBOPOTHIM.
Cyxa rupn:nam cotorpadoBana Ha nouatky . BiiwM. i
ACKPABICTL Y@ 3racna, ane 3aiHWMNACch BHTOHYEHICTh |
HaraAysaHHA Npo Te, WO HaBiTb Y TEMHI YacH € Micue AnA
KpacH. Bowa -cTana BiADDpAMEHHAM PEENbHOCTI, Y AKIKW
KOMHA XBUAHHE MAE Bary i WiknicTe. lla pofiora Haragye Ham
WHTH TYyT | 3apa3, 3HaXOAMTH CEHC | CWAY Haeitb ¥
HaWCHNAAHIWHX oBCTaBHAAN.

CYXA TOPTEH3IS, 2022 PIK, A4, AKBAPEAb HA NANEPI
- Dry hydrangea, 2022, A4, watercolour on paper



The "Hefa;Senses_" gallery . invites us to explore  the

important themes of the ecological crisis and  the
phenomenon of delayed life, which deeply resonates with
my work "Reflection of the Northern Lights in the Southern
Sea." This painting is a visual metaphor for the disruption of
- natural balance. The pink Northern Lights, which appeared
in the sky in unusual southern latitudes, serve as a kind of
SOS signal from nature, warning us about the urgency of
environmental ‘problems. The MNorthern Lights, a rare
phenomenan in itself, in this work becomes a symbol of a
distress signal calling for action. Every moment of observing
it reminds us of the fragility of life and nature. Through this
work, | aim to convey the importance of being present "here
and-now,” as well as. the u'rgenq to hegin taking action to
-save our planet "here and now," since we can no Eunan
ignore the changes in nature. The Northern Lights in. the
southern seas is ‘a call to reflect on the fragility and
tampurallt]! of life and our responsibility for the future of
'eeasystems"Thts work calls for a conscious attitude toward
~ gur existence and thn prasun?atmn of every mummt and our
: pianat

lanepen «Hirée_cuﬁi: .
TemH exonoritHoi Kpua

le rantoKo uepe:m!n
I'IiBHI'-IH oro E!III!B %

NPMpoaM, Wo uanepem!ae Hac npo Tep :
npotnem. llisnivne calso, piakiche asmwe ‘came no enli}

Wi poBori CTaEe CHMBOMOM TPWMBOMHOMD tui‘ua.ny npu'_;-'_' :
Heobxiguicts AiaTw. Howew wMomewt Horo cnornsgauns -
Haragye Ham Npo KPUXKICTL WMTTS T2 NpHpoau. Yepes uw. .

po6ioty A Xy nepeaarw e npo BaMUIHBICTL npHCyTHOCTI
«TYT | 3apa3», @ TAKOW NP0 BANAKBICTL PO3N0YATH LT 3aNA
NOPATYHHY «TyT i 3apas», ajme MW He Momemo Ginbwe

irHopyeatH 3Mind 8 npupopi. NiBHiuHe cAABO y MiBLEHHMX

© MOPAX — UE 3AKNMK 3AMHCAMTHCA HaA HPMXKICTO T2

* THMY3COBICTH WHTTA | BIANOBIAANBHICTIO 33 MaWbyTHE

exocucTeM. La pofioTa 3aknKKae 0 OCMHCNEHOTO CTABNEHHA
A0 Hawoero GyTTA Ta Ao aﬁepememﬂl KOMNHOI MHTI i Hawoi
nAaHerH. .

afeHOTD WHTTA, | -
«BipoGpawennn

! B‘KEHI]HK MBAEHHOTD MOPS, 2024, 90X45 CM -

BIAOGPAMEHHS NIBHIYHOTO CAHBA

Reflection of the Northern Lights
m the Waves of the Southern Sea
: 2!]2& ?I]xﬁE cm



* TEMPORARILY HERE




HA PQAE

. '-.I]'I'A'NA RODE

We adm1re a hutterﬂy that Lives unl]r a few da}rs desplte the

transience of its life. The beauty of our lives gradually fades

and can disappear very easily and abruptly, but this
temporality only adds value to existence. In the most
difficult.
 breathing down our neck, it is worth finding hope, that it
will be possible to overcome these challenges, and enjoying
the time we have.

times, when it seems that death is constantly
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Mu 3aXonnHEMOCH KPAcO MeTEMKA, He AMBNAYHCH Ha
WEHAKONAMHKICTE, #Horo  wuTTA. Kpaca Haworo Tt
NOCTYMOBO 3racae Ta MOME IHWKHYTH AYWE Nerxo W piawo,
ane UA THMYacoBIiCTb AWIWE AOAAE WLIHHOCTI icHyBaHHw. Y
HaiBamyi YaCH, KON 3AAETHCA, WO CMEPTL NOCTIAHO AKXAE ¥
CNHHY, BapTO- 3HaWTH HaAilo, WO BAACTBCA MOAOAATH
TPYAHOWI, T3 HACONOAMYBATHCE THM YACOM, WO B HAC €.

WHHICTb YATTA, 2026, 32K39.8CM, AKBAPETb HA MNP
Value of life, 202&.32}:3?.3:#.. watercolor on paper




 TETAHA CABYEHKO
' '-.TETIANA SAVEHEN KU

n this aﬂwﬂrk an elegant crystal thandeher intertwines

with graceful herans, creating a metaphor for the conflict

between civilization and nature. The hirds' necks, entangled
in decorative swirls, symbolize wildlife's tragic entrapment
in the consequences of human progress and consumerism.
- Cool grey-blue tones emphasize the melancholic mood,
where the herons' wetland habitat has turned to barren
land. Crystal pendants hang like the last drops of moisture,
reminding us of vital resources carelessly wasted. Part of
the "Nature and Civilization" series, this painting explores
the fragile balance between technological progress and
environmental preservation. It serves as a reminder that our
pursuit of luxury and comfort should not come at the cost of
destroying - natural ecosystems,” as .we are all merely
.tampurar]r guasts on this planet. .

B'A3HI POSHOLL, 2024, 50X70CM, AKBAPETb HA NATIEP!
 Prisoners of Luxury, 2024, 50x70cm, watercolour on paper
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Y ujid poGoTi BHWYKAHA KPHWTANEBA NKCTPa NEPenNiTAETCA
3 rpauiiHMMK YamAMM, CTBOPIOKOYM MeTadiopy KoHdmikTy
MiW UmBinizauiemw Ta npupopoio. Wwi ntaxie, sannyrani B
AEHOPATHBHHX 3ABMTHAX, CHMBONI3YHTL TPAriYHe YB'A3HEHHA
DMKOl NPMPOAM B HAchigkax MIOACHKOTO Mporpecy Ta
CnowMBauTea. XonogHi Cipo-GNaKMTHI TOHW NiAKPECAOKNTE
MENaHXONiMHWK HAcTpid, e BopWo-GonoTwi yrigAa wanene
nepeTBOpUANCA Wa Geannigny seMmio. HpWwTanesi niagicku
BWCATb, Ha4e OCTaHHi Kpanni BONOCH, Harafyw4d npo
WHTTEBD BAMAMEI PECYPCH, AKI MM Geapymuo maphyemo. Ak
yactwHa cepii "Mpupopa 7@ uMeinizawin”, uA HapTHHA
JOCNIHYE HPHXKHA Ganauc MiX TEXHONOTiYHAM NPOTPECcOM
Ta 3fepexenyam foeKinna. Bowa cnyrye WarapyBaHHaMm npo
Te, WO Hawe nparHeWwHa A0 po3xowi Ta HompopTy He
NOBHHHO KOWTYBATH 3JHWULEHHAM NPHPOAHHX BKOCHCTEM,
amwe MK BCi AWWe TMMYacasi rocTi Ha WiH nnaxeri.




 OMEKCAHPA CEPTIEHKO

DLE‘_KSANDRA SERHIIENKO

The theme of the exhibition.reminds us of the fluidity of

time and the value of life in every moment. The work "There

is No One to Harvest" hides many stories in its minimalism.
Why are wasps eating this pear and it did not become the
filling in a fruit pie? Where did the owners of the orchard
go? Or maybe the story is not about the pear, but about each
of us at that period of life when it seems that everything we
do is in vain? And then it is not about the wasps, but about
the doubts that eat us from the inside. In any case, both the
wasps and the doubts are all temporary
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Tema BMCTZBHW Haragye Ham NP0 MAWHHICTb HACy i WIHHICTL
WHTTR KoWHoP MuTi#PoBiota “Hema oMy aifipatn spowmait” y
CBOEMY MiHiManiami npuxoeye Geaniy icropii. Yomy uw
TpyWY [AATb OCH | BOHA HE CTANa HAYHHKOW Y (IPYKTOBOMY
nupory? fle pinuce rocnogapi dpyktosoro caay? Yu, mome,
ICTOPIA HE Npo  rPywy, @ NP0 KOMHOrO 3 HAc, KOAM Ham
303EThCA, Hifiw BCe, WO MW pobuMo, MapHo? Tom WOETHCA He
npo oc, a NP0 CYMHIBH, AKi 3'1AaKTs HaC 3cepeannn. ¥ Byas-
AHOMY BHNAAKY, | OCH, | CYMHIBH — BCE THM4ACO

' HEMA KOMY 315PATH BPON(AR, 2024, 23X31 CM, AKBAPEN HA TIANEPI .
- There is No One to Harvest. 2024, 23x31 cm, watercolor on paper



 SHETA 0
v '-.SHE TA. 0

- -

Earth is nni Mars, but sndl]r it has all :hantns to I:enu me the

one. There are serious problems, the solution of which can

change life on our planet for the better while inaction can
devastate it. Save natural resources. Each person can

become a part of destructive force or its counterbalance. To

- become a seed from which a whole forest will grow. It
doesn't take too much effort to do that, you don't even need
to go anywhere. Everything is much simpler. Your objective is
closer than you think, because home does not end at the
- threshold of your own home. Stand up for it whenever you
can. Here and now. Clear the roadsides, create park areas,
save old trees, clean pond, streams, springs... Defend
- forests and meadows. The lifespan of a tree remains a

mystery. | believe it's eternal.
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Jemns — ue e Mapc, ofiHaK, Ha Wanb, BOHa MAE YCi WaHCH
Ha HbOTD NepeTB@PHTMCA. lchyloTh cepiosdi npoBinemu,
BHPIWEHHA AKWX MOWE 3MIHWTH HMTTA Ha NAaHeri B Kpawy
CTOpOHY, @ Be3fiAnbHICTE — NPMBECTH A0 HPHTHYHOL MEMi.
36epertn npupoani pecypcu! Howwa niofMHa Mowe cratH
YACTHHOW pYiHiBHoi cHAK alio iT NPOTHEArow, HACiHWHOW, 3
KoTpoi npopocte winWd nic. [lnA uboro Wenotpifuo Gararo
HaA3ycwnb, Hemae HeoOXinHOCTI HaBiTh KyaMch ixaTW. Bee
HaBararo npoctiwe. Bee GAMwYe HiM BA AyMacTe, amme AiM
HE 3aKiHMYeTbCA noporoM BARacwoi oceni. [flowW pece
IHMILYETLCA NPHPOAA, NIOANHE MOME CTATH Ha i1 3aXMCT TaM,
R 3naxogmTeCA. Tyt i 3apa3. PoswMcTHTH y30iv4s, CTEOPHTH
napk NOMIK CTapHX AEPEB, MOMHCTHTH CTAaB. 3BINBHHTH
LHEpENo, 3aXMCTHTH NiCH T2 NyKH.. TPHBAnicTe MWWTTR
JIEPeBa 3aNHIWAETLCA TAEMHHLURH. f BIPIO, WO BOHO BIYHE.

CBITAHOK ¥ COCHAX, 2024, 30X40 CM, AKBAPEAb TA JIIHEP
Dawn in the pines, 2024, 30x40 cm, watercolor and liner pen




ONEKCAHAIPA WEP|IAH

ALEXANDRA SHERIDAN

To me, the theme “Temporary Here” is about the fleeting

presence of humans in this world. It makes me question our

misplaced sense of dominance. After all, in the grand
scheme of things—are we not more impermanent than we
dare to admit? Still. even if we are here for just a second, let
us make that second count. Let us fill it to the brim with
love and kindness. ~ Name of the artwork: Mist of Time A
moment of cosy gquietness unfolds, as the misty cat
slumbers, its translucent fur curled protectively around an
ancient castle. This creature is an embodiment of Time - soft
yet relentless. Humanity's attempts at permanence - tall
towers made of stone and sand - are just one magnificently
fleeting moment within the grand timeline of Earth. Yet, it is
in this impermanence that life finds its beauty. The misty
-cat, both nurturer and thief, reminds us of the marching
seconds, urging us to cherish the fragile “here and now”
befare it's all lost to the Mist of Time. '

o
o
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«TMMYacCoBO TYT»: ANA MEHE LE - NP0 WEMAKONAMHHICTL
NIOACLHOI NPHCYTHBETI Y uboMy CBiTi. YW Aopeyre Hawe
BNepTe NepexoHaHHA, WO NOACTE0 MAac NPaB0 AOMIHYBaTH
Haj pewTow nnaHetw? ALKEe 3a BENHWHMM PaxyHKOM, MM TYT
YCbOTD Ha MUTh. | BCE M, HABiTh AKILO BECh BHAINEHMH HaMm
Yac PaXyEThCA- NiMEHHMH CEKYHAAMM, X2 KOWHA 3 WX Gyge
CNOBHEHA EAMHMM, WO Toro Bapre - nwboe'w i TypGoTolw. -~
PooTta: Tyman acy B ui atMocdepi cokHoro, THxoro
JaTHWKY KIT, 3iTHaHWMA 3  TymawWy, nBadnueo  ywyTyE
iN030PHHM XYTPOM CTAPOBMHHHA 3aMoN. Lled KiT € BTiREHHAM
Yacy - Maime HenoMiTHoro, ane HesGnaranHoro. bamauHa
NWACTBA 3afiiKcyBaTH celie y BCECBITI AK NEPMaHEHTHICTL -
etemepie AK UeH wam'AWud nanau. Oce BiW we ropao
BHCOYIE, ane Yac AK BOA3 - HEBMOAMMO TOYMTE KaMiHb;
KOAMCH Bif WIET BENWYI 3aNHIIKTLCA NHILE NaM ATk Ta NIiCOK.
lln pofota waragye, wo yac Mowe Oytd AK AGainHeMM
BYHTENEM, 3/aTHHM HABYMTH HAC WIHWTH KPacy KOMHOrD MHTI
ULOTD IWBMAKONAKKHOTO MWMTTA. Ane BiH ME W XMTpHH,
HEBMOAWMHH Kpapid, wo 3pewrow 3abepe sce 3 cobow i

_ CXOBAE - B TYMaHi Yacy

“TYMAH YACY, 42X29.8 CM, UMOPOBHA WHBOMHC, CTBOPEHKH Y 3ACTOCYHKY PROCREATE
‘Mist of Time, 42x29.8 cm, digital artwork created in Procreate app -




~ OJIEHA WENOTBKO
i '-.OLENA SHEP{]TKI]

After evenrlhi:ig that happened to us, tﬁ our liurns.and to our

country, the theme of the exhibition resonated deeply in the

soul and heart. Existence in war makes one realize the
value of this very moment, living it “here and now”, because

in today's realities of life in Ukraine. and especially in

- Kharkiv, one clearly understands that “later” may not come.
This work was created in the fifth month of the war and life
in @ homb shelter. No one could have imagined then that
there would be both the fifteenth and the twenty-fifth
. month... And no one understands how many of these months
are still ahead... Five months of war... Five months of heart
locked with a big old rusty lock. How to find a place for
sunlight and daisies when you understand how fleeting life
is, and that the main. purpuse of rnur uxlstem:a is simply to
.suﬂrm‘?
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Micas Bcboro, wo Tpanunocs 3 Haun 3 HAIUMM WHTTAM Ta 3
Hawoio Kpaikoio, TEMa BWCTABKW Aywe BIﬂI’fHH'y'!i‘lcﬂ B Aywi
Ta cepui. lcHysaHRA y BiltHi Jac YCBIAOMARHARA UiHHOCTI CaMe
UbOrD MOMEHTY, NPOMMBAHHA HOT0 «TYT | 3apad», TOMY wWo y
CbOroANILKIX peaniax wWTTA 8 Ykpaini, a THM Ginbwe y
XapKoBi, YiTHO PO3YMIEW, WO «noTiM» Mowe He HacTatu. Un
pofiota Giyna cTBOpeHa Ha n'ATOMY MICAUI BIHHK Ta WMHTTA ¥
GomGocxosuuti. Hixto Toai W yABMTH He Mir wo Gyae i
N'ATHAAUATHA, | ABAUATL N'ATHA MicAub..] HiXTO He po3yMie,
CHINBKH UMYX MicAuee we nonepedy.. [I'ATe MicCAWE BilHM..
M'ATh MicALiB CEpue 3aKpPHTE Ha BEAMHWA CTapHi ipwaBHi
3a8MOK. ik 3HaWTH B HWBOMY MICUE COHAYMHOMY CBiTNY Ta
POMAlIKAM, HOMM POIYMIEW, AK THMYACOBE MMTTA, i WO
TON0BHA META TBOTO ICHYBAHHA - NPOCTO BHMMTH? .

IBEPI B GOMBOCKOBHILE, 2022, 23X31 CM, EABOBHA 100% , AKBAPETb
Door to the bomb shelter, 2022, 23x31 cm, cotton 100%, watercolor .




 OMEHA WECTONAIOBA

(OLENA SHESTOPALOVA

Unbrewed linden tea. This solitary leaf tells a story of war

and the horrors of the present. Devastated parks with cozy

linden alleys in the frontline territories of Donbas. There is
no one to gather the blossoms for fragrant tea—some have
left, and others have perished. Flowers and leaves are
withering, drying up. falling to the ground. It is unclear
whether the trees themselves will fall to the shells or
endure. They are here temporarily... But we dare to hope that
only these dry clusters and yellowed leaves are temporary.
In the spring, new life will surely bloom!
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Heaagapesui vai 3 nunu. e camoTHiA nMCTOK Npo BiAKY- i
Wax cborofensa. CAYCTOWEH NApKK 3 JATHILHHMK NHNOBHMH
aneaMu npuibpodToBWx TepuTopid [JlonGacy. Hema Komy
alfuparu ueit gnA ayxmMAkoro 4Yaw, o xTock BHIXaE, a XTOCh
saruHys. DAUBITaNTL, 3aCHXalTh, 06AITAIOTh KBITH Ta AMCTA,
Hesigomo, 3arHyTs BiA CHAPANIB YW BHCTOATL CaMi JEpesa.
TWMyacoBo TYT BOMM.. A XDYETBCA CMOAIBATHCA, WO

THMYACOBO AMILE Wi CYXi KynbKA Ta nomoekne AWcTA. Hagecki
000B A3KOBO PO3KHBITHE HOBE WMTTA!

HE3ABAPEHWH YAW 3 NUIIH, 2024P 21X28 EH.' AKBAPENbHUA NAMIP. AKBAPENLHI GAPEH, TPA®ITHI OMIBLL -
Unbrewed linden tea, 2024, 21x28 cm Watercolor paper, watercolor paints, graphite pencils



- “underfoot—and it will still endure.

OIbrA WEBYEHKO
OLHA SHEVCHENKO

To Look and Read Under the Spell of 1nterstellar Main Theme

by Hans Zimmer

Since the dawn of time, humanity has wrought unspeakable
horrors,. often discarding its own humanity as something
- unnecessary. The very achievements we once hailed as the
pinnacle of progress now seem barbaric and terrifying in
hindsight. How can we discern progress from decay? And is
it possible to do so in the moment, rather than through the
distant lens of history?

Humanity has also created wonders of breathtaking beauty.
These creations bloom above all else, like the flowers of the
mighty Saguaro cactus that thrives.in the desert. The
- Saguaro can be riddled with bullets, hacked apart, trampled
It preserves its vital
moisture, 5o pfecmus in the arid e:panse g.jrnws boldly, and,
m tlma huals mraqr wnunﬁ ;

, 'Mf Saguarn 5 studdad with fmgmants of old French
- magazines—Journal des Voyages from the 1890s, Sciences

et Yoyages from 1921—as well as a clipping from Ouest- .

France dated February 24, 2024, featuring an- article about
_ my painting. There's also a scrap from a brochure for
Leonardo da Vinci’s housi
favorite chateay, Che

This cactus serves as'a
base are humanity’s carel
of our planet, resources i
environmental collapse. But: im,

i

sublime: technological advancements that M&nd and gﬂm:h_‘-'

life, access to knowledge, and the ahtlﬂ'f o savor beauty

and art from anywhere in the world. The Saguaro: absorbs it
all, like water. and still blooms—under the watchful gazu- of =

the Lady with an Ermine.

in Clos Luce and a tickeLto my .
i e’ . mOpAA i3 uMM ichye i npewpacwe — ue i Texwonoriumi
“j,uEﬁanHun ANA NPOROBMEHHA WMTTA, | ONA MOMAWBOCTI
“oTpuMyBaTH indopmauio, Ta 3a/J0BONEHHA Bif upacu CBiTYy B

"s p]rramld At rts :
i mimtatmn
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Nopcteo 3a Beck YAC CBOTO iCHYBAHHA TBOPMAD WAXNHEI
Pedi; 4acTo - 3ANMWAKYH CBOK NWAAHICTE AK  WOCh
wenotpiGhe. HonMCh HaiHOBiLI NOCATHEHHA 3NANTLCA HaM i3
HACOM AHKYHCBKHMH W cTpawHum. Ak BiapisuMTH nporpec
Bij AErpajauil Ta YW MOMAKBD Ue puﬁmu B MOMEHTI, a He Ha
CcTOpiHKax icTopii?

Nieacteo 3a Beck Yac CBOTO iCHYBAHHA TEOPHAOD NpeKpacki
pedi. BoHW po3wsitalTe Hap yciM, AK Keit HaiRGinbworo
HaKTyca caryapo, wo pocte B nycreni. Caryapo MomHa
HAWNWIYBATH KYAAMM, PO3Pi3aTh, 3NaMaTH, XOAHTH N0 HEOMY
HOramW — @ane BiH yce oaWo wwutume. Bce ogio Gyae
afiepirati uimowy eonory, GyWHo pocTH, i 3 YacoM 3anikye
BCi PaHM.

Miik caryapo HaWNWroBaHMH WMATHAMH  CTAPOBHHHHX
thpanuy3brnx wypranie Journal des voyages 1890-x poxie a
Sciences et voyage 1921 powy, cysackoro Ouest France sig
24 motoro 2024 powy, Ae HajpyMoBawa CTatTA npo Mol

KapTHWY A0 Ujei AaTH, WMaTOK npocnexTy Ao GYAMHKY

Neowapao [la Binvi B Knog-Mlioce Ta BXigHHI KEMTOK B0 MOTD
ynwbnenoro samuy lWewowco & monwui Nlyapw. Bin Ax
cBOEpiAHa nipamina Macnoy —. awm3y weoBpymawi Ta
BapeapceKi  Afi  NPOTH - EHOCMCTEMM  HAWOT  NAGHETH,
_PO3TPaYaHHA Pecypcie Ha PYHHYBaHHA Ta BiHHM, ane BHwe

Gy/ab-AKHA 43t Ta MOMEHT.

Hantyc Bﬁll!pé-lt Bce, Haﬁp BOAY. | TakW PO3KBITAE TeHAiTHOK
HBITHOW Nig yeawHWM nornagom MNawi 3 TOPHOCTAEM.

S ﬂHBHTHI‘:I: i uuTeTH onie ni.u Inl&rsiellar Ham Theme -
Suundirack hy Hans 2¢m mer ; s




U.ﬂbI'A lIJEB‘IEHHU
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«CATYAPO» 2024, 60X60, AP HA IONOTHI, BHPI3H 31 CTAPOBMHHMX FA3ET JOURNAL DES VOVAGES 1890-X,
‘SCIENCES ET VOYAGES 1921, BHPI3H 3 OUEST-FRANCE 24 NIOTOTO 2024, YPUBOK I3 GPOLIYPH NIPO BYAMHOK
NIEQHAPL0 A BIHYI B KIIO-NIOCE, KBUTOK A0 3AMKY WEHOHCO TA CANEHWA CIPHUK . -

“Saguaro” 2024, 60x60, Acrylic on canvas, cutouts from vintage newspapers Journal dés Voyages
1890s, Sciences et Voyages 1921, cutouts from Ouest- France February 24, 2024, scrap froma
hruchura for Leonardo Ha Vinci's huuse in Clos Luce, a tmkat to chateau [:hennm:eau and a hurnt




Bﬂbl’A lLIYﬂbI'IHA
 OLHA SHULHINA-

In my tnllage | wanted to show nature as a complex and

delicate system. where all elements interact with each
other. Any change in one of them can have large-scale
consequences for the entire environment. The fragility of
nature is manifested in how easily humans can disrupt
- ecosystems and lead to an ecological crisis. Environmental
pollution, deforestation can lead to an inevitable loss of
biodiversity.

Preservation of ecosystems is critically important, because
healthy natural systems perform many functions: purify air
and water, regulate the climate, maintain biodiversity and
contribute to resilience to natural disasters. It is important
to emphasize that human activity -leads to environmental
-poliution, a decrease in forest area, 'and a loss of
biodiversity. These problems are guite obvious and only
continue to grow. It is important to ptevent inevitable
changa; that thraaian human mstance

' It is necessary tu mvnlve sm:iuty in a more conscious way of
life-in all possible ways. Our ability to preserve nature

directly depends on our willingness to change-our habits, .

support  innovation in sustainable development and build

. economic systems !hat resp&f:ﬂha boundaries of the planet.
ensure the presermﬁm of

Only ‘in this way ca
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¥ cBoeMy Konawi f XOTina NOKa3aTh NpUpogy. AN CKAAAHY Ta
AENIKATHY CHCTEMY AE BCi ENEMEHTM B3IAEMOAINTE MM
cobow. byab-AKa 3MiHA B OAHOMY 3 HMX MOME MaTH
Macwralni Hacnigem ZAs Bcboro cepeposuwa. Hpuxkicte
NPMPOAM BHMABNSETLCA B TOMY, AK NETKO MIOAH MOMYTb
NOPYWHTH BHOCHCTEMM T3 NPM3BECTH A0 BKOMOIIYHOI HPH3IMW.
JalipyAHeHHA HaBKONHMWHLOTO CepeaoBHULa, BMpyGKa nicie
MOJKe NPH3BECTH 0 HEBiABOPOTHO! BTPATH BiopiaHOMAHITTA,

JhepeweHHA EHOCHETEM € HPHTHYHO BaWAHEMM, amMe
300POBI  NPHPOAHI CHCTEMM BMKOWYIOTE (Geaniy  dyHKLIR;
OYHILAKTL NOBITPA | BOAY. PETYAKKTL KAIMAT, NIGTPUMYHTh
GiopiaHOMaHiTIA Ta CNPHAKTL CTIHKOCTI A0 NPHPOAHMX
KatacTpod. BawAWBO HArOAOCHTH, WO AIAALHICTE NWAHHK
NPH3BOAWTL M0 3aCMIMEHHA HABKODAHWHLOTO CEpefoBHLLa,
IMEHWENHA nAowi  nicie, etpatw  Giopizmomanitta. Ui
npofinemMM AOBOAI OMEBMAWI | NMWE NPOADEMYKTH
HapocTatH. Bamnueo He JONYCTHTH HEeBifBOPOTHI 3MiHM, AN
CTABARTE Nif 3arpo3y MNIOACHKE (CHYBAHHA, afWe MH

- 3ANEMMMO Bifl EKOCHCTEM - MAEMO AMXATH YHCTHM NOBITPAM,

BMHMBATH He aaﬁpy,qnany BOAY Ta DHCY Ta WHTH B CTabinbHOMY
KniMari.

Heofixigho  BCiMa  MowAMBMMM  cnocobamu  3anyvart
l:jrl:nmmnu Ao Ginblw yceigoMneHoro cnucnﬁy WHTTA. B TOMy

" MMCAi | yepea mucTewrso. Hawa 3nathicTs 3Gepirath npupoay
T "n'pnﬂa ‘3aNEWMTL Bil HAalWoi TOTOBHOCTI 3MiHWEBATH CBOI

"3BMYKM, NIATPMMYBATH IHHOBAULl B CTANOMY PO3IBMTHY Ta
GyayBath EHOHOMIYHI CHCTEMM, WD NOBANAKTL MEXI
NNaHeTH. TinkHK TaK MM MOMEMO 3abeaneyuTd EﬁEpE}HEHHE
BHOCHCTEM | CTabinbHicTs Haworo ceity
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oA WYABIIHA '
 OLHA SHULHINA . o L

- TOMKA HEMOBEPHEHHS, 2024 PIK, 40005000 Px,_uumpnsuﬁ KO .
- Point of no return, 2024 pik, 4000x3000 px, digital collage




QHCAHA LBAYKA
~ OKSANA SHVA[:HKA

“Dance uf the El!mﬂnts

In this work. nature reveals its power and beauty through

the turbulent dialogue between the sky and the sea. The
towering wave rising upward symbolizes the relentless flow

of life, while the lightning that tears through the darkness

- reminds us of its unpredictability and fragility.
This moment, filled with tension and dynamics, symbolizes
life “here and now.” It is both fragile and powerful — the
wave ready to crash, the lightning ready to fade, but it is
. precisely in this transitional state that they are most
beautiful.
“Dance of the Elements” reflects our inner world: waves of
emotions, lightning of thoughts and. decisions that shape
each moment of our. existence. The painting invites us to
~ -embrace the Imautjr of the fleeting moment and chaos, living
life in-its unigue dance — where everjr mu-.remant is
smmﬂt&nl ami unfnrg ettahle

. TAHEUb BTHJ{EFL 2024, 331&2 CM, llthP!]BA AHBAFEJ!I: PH[IEREME
Ban:a of the Elamants 2024, 33x42 cm, dlgltal wartercutur Pru:reate
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“TaHellb CTHXIH"

Y il poBori npupofia po3KpHBaE CBOD CHANY Ta Kpacy 'lepea
ﬁypmﬂunn Aianor Miw Wefom | mopem. Bucoxa xewnn, wp
NiAHIMAETLCA BrOPY, CHMBONIZYE HEBMWHHWA PYX WATTA, ToAl
K GNMCKABKK, WO PO3PHBAIOTE TEMPABY, HaraaywTh npo
ioro Henepep@avysaHicTe i KpHxKicTe. LR- MMTL, CnoBHeHa
Hanpyru Ta AHHAMIKA, € CAMBONOM WHTTA "TyT | 3apa3’. Bona
BOAHOYAC TEHAITHA W MOFYTHR — XBMNA rOTOBA BRALTH, @
GAMCHABKA 3racHYTH, ane caMe B UbOMY NepexiaHoMy cTaui
BOHW HalnpexpacHiwi.

“TaHeus CTHXiH” BigoGpamac Haw BHYTPIWHIA CBIT: XBMAI
eMOUIH, GAMCHABKA AYMOK T2 pilledb, AKI QIOPMYIOTE KOWEH
MOMEHT HAWOrD icHyBaHHA. HapThHa 3aKNHKAE NPHAKATH LK
Kpacy MMTTEBOCTI W Xaocy, NPOMMBANYM MWHITA B HOrD
HEMOBTOPHOMY TaHWi — Ae KOMWEH PYX € BOMIMBHM i
HesalyTHim.




IKCAHA IIBAYKA
 OKSANA SHVA[:HKA

“Drown ih lhé Prese_nl" This painting refle:ts the internal

struggle between waiting and living in the moment. The

figure submerged in water symholizes the weight of time
slipping away as we wait for change, yet fail to act. The
chains on her limbs serve as a metaphor for self-imposed
 limitations and fears that keep us trapped in the “someday”
mindset, preventing us from embracing the present. The
water, which engulfs but does not halt, represents the flow
of time that relentlessly moves forward, even when we
remain stagnant. The hands reaching above the surface
embody the desire for change, for light — symbalizing hope
for liberation. This moment is vulnerable yet powerful — a
cry of the soul urging-us not to delay living. The roses
surrounding the figure gently remind us of the beauty and
.uppnrtumhns that exist even in stillness, urging us to
cherish them before they vanish farever. The painting invites
the viewer to reflect: are we closing our eyes tu the present
|n pursml ufa distant sumnda]r“'-“ ok
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“Jatowytw B Tenepiwssomy” ‘LA wapTMHa sigobpamac
BHYTpiHio  GopoTelly MM OYiHYBAHHAM T2 MMTTEBICTH.
Dirypa, 3aHypeHa ¥ BOAY. CHMBONI3YE TArap Yacy, WO NAHHE
N0B3 HAc, KOAH MK YEKAEMD 3MiK, ane He fiemo. JlaHuoru Ha
pykax — ue metadopa caMonaknafendx ofiMemens i crpaxie,
10 33BaMaTh BHPBATHCA 3 NACTHH «KOAWCH» | MOYATH HHTH
B MoMenTi. Bofa, AKa NOTNMHAE, ane HE JYNMHAE, € NAHHOM
4acy. W0 HeBNHHHO PYXAEThCA BREpef. HaBiTh HOAH MM
3aNHWAEMOCA Ha Micui. Pywu, WD TATHYTLCA Haj NOBEPXHER,
BTiAOKTL NParHedHA Ao 3MiH, A0 CBiTAA, WO CHMBORI3YE
Hapil Ha 3BinbHenHA. lled MOMEHT BpaanMBuWi, ane CHABHHA
— L@ KPWK Ay, Wo NPOCHTL He BiAKAANATH WHTTA Ha NOTIM.
TpoAwaW waskono dirypu warapywte npo  kpacy i

MOMAWBOCTI, WO 3 ABAATLCA HABITH Y CAOKOT, 33KAHKHAIOYH
HAC ‘LiHYBaTW Te, WO € 3apa3, Nepil HIK Ue 3HHHHE
HaZaBH OH. HEFTIIHH Janpowye rnAfadya IaMHCAHTHCA: YK He
33KPHBAEMO MM CBOi 04i Ha CLOTOAEHHA B
«KONHCh»T

roHuTRi 3a

3ATOHYTH B TENEPILUIHLOMY, 2024, 67XB4CM, LUOPOBA AHBAPEND, PROCREATE
Drown in the Present, 2024, 67xB4cm, digital watercolor, Procreate




- moment, and to preserve life on Earth

- TINA SHYFRUK ™

The third 'jréar'uf_ living in Ukraine durinj the War taught me

to live "here and now" because when if not today? Maybe

tomorrow will never come. The moon is in the center of my
painting. It is silent witness to humanity's existence, calling

us to honor the fleeting beauty of the present, to savor each

for future
generations. It urges us to appreciate the harmony between
humanity and nature before it fades away. like moonlight at
dawn. A hypnotic stream of moonlight flows, resembling the
- ephemeral dance of life slipping through our fingers.
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Tpetii pik wuTTA B YKpaini nig 4ac BiHHKW HABYMAD WHTH "TyT
i 3apa3” 6o KoAW A He choroAni? Moxnueo 3aeTpa Be He
HacTaHe. Y ueHTpi MOEI KAPTHHH MICAUb , BiH AK MOBYA3HWA
CBIOH ICHYB2HHA MIDACTEA, AHMH 3JAMNMKIE HAC WaHYBATH
WBHAKONAMHHY  KPacy CbOTDAGHHA,  HACOMOAMYBATHCA
MOMEHTaMH i -3fepertw wMTTA Ha Jemni gna MawGyThix
NOKOAiHL, WIHYBATH rapMoHil MM AlJMHON i npupogow,
NMEpill Wi BOHA 3HWKHE, AK MIiCAYHE CBITAO Ha CBiTaHKY.
TinHOTHYHKIA NOTiK MICAYHOrD CBITAA, AK ETEMEPHHH TaHEUb
WHTTA, W0 BHCAKIAE KPidb NANLL HAWMX PYK.

i I {if

MICS4HE CBITI0, 2024 PIK, 21X30 CM, AKPHA HA TATIEPI,
- Moonlight, 2024, 21x30 cm, acrylic on paper -




~ HATAIA CBILLOBA
: .NAT%L”A SV.SHEHUVA |

Subject of this exposition is very close to my heart. How we

preserve nature is extremely important, especially during

the war in Ukraine when various ecosystems are being
destroyed. It is a very painful guestion that we should ask
ourselves "What will become of the Earth?. My project
‘Memories’ was created in 2024 when summer was long
gone but we were unahle to fully enjoy it due to constant
‘air strike alarms’. Just yesterday birds sung and grass was
getting greener, but today we woke up and it is autumn. The
rose that | painted used to be young and smelled beautifully
not so long ago, but. unfortunately. with time it turned
withered. The rose serves as a constant reminder that we
should not postpane anything for later. We must cherish and
savor every day,. every moment, we. must live full and
.accomplished life right here and right now. Life is so
beautiful but also it is very short so we should preserve.and
cherish everything on the Earth that is closé to our hearts.
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Tema BMCTABHM Ayme Gnu3eHa Medi. Hawe ctasnedHs po
npupoaM i Ti a6epemennn, ocoGaueo 3apas, KonW Wae Bifina
i PYHHYIOTLCA BHOCHCTEMM B PidHHX padoHax Yupaiu, expai
sawnuee. [le gywe Gomwoue nutawws: wo Gyae 3 Hawow
semnein? Mon poBota «Cnoragw» wanucawa & 2024 poui,
HOAH MM HE BCTMIAW HACONOAWTHCA NITOM “Yepe3 NOCTiHHI
nopitpAxi tpueoru, TinbkW BCe UBino, 3eneina Tpasa W
CMiBand NTaxW i pantoM WacTynuAa ocidb. Tak UA npexpacHa
TpoAKAa Gyna Hiwhow i ayxmAnow , a 3roaom 3acoxna. U
TPOAHAA Harafye., WO He MOMHA BiKAAHaTW HiYoro Ha
«notiM», MoTpi6HO WIHKTH KOMEH ABHb, HOMHY MHTb, MMTH
TyT i 3apa3. MuWTTA TaKe npekpacHe, ane TaKe

WBHAKONAMHHE, MM NOBHHHI Gepertk Bce, WO HAM AOPOTD Ha
Hawii 3emni.

- CIOTALM, 2024, 51X33 CM, AKBAPENb, KONbOPOBI OAIBLI HA MIAEP] .
Memories, 2024, 51x33 sm, Watercolor, colored pencils on cotton paper



 CBITAAHA TETOKIHA
¢ ESVITLANA TETDRINA |

Hnthmg Is etarnal evenrthmg that once hnppened to us

belongs to the past. All we are left with is the experience
and ‘the memories. My work reflects the summer days |
spent as a child and teenager in my grandmother's village in

the Kherson region of Ukraine. | haven't visited it since the

 late 1990s, after my grandmother passed away. In 2022, the
village was occupied by russia. After its liberation, the
shelling continued, and in 2024, a missile struck the house
that once belonged to my grandmother. Everything |
- remember from those days is gone, but the memories and
the warmth they bring remain forever with me.
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Hiugo He € BiuHMM, i NOAIT, WO KOAKCH BiAGYBANMCA 3 HAMM,
3aNMWANTLCA Y MMHYNOMY, NHWAKYH HaM AWlWe Aoceid i
nam'ate. MoR po6oTa - We y3aranbHeHWid cnorag npo NitHi
IHi MOTD AHTHHCTBA Ta MIANITHOBMYX POKIE, AKI A NPOBOAKHAA Y
fiafiyci & ceni wa Xepconwmui. Bigroni, Ak y winwi 90-x we
crano Gabyci, A Oinbwe tam we Gyna. Y -2022 poui ceno
ONMHUAOCA NI POCIHCBHON OWYNawiew, | HaeiTk nicaR
3pinbHeHHa obeTping Bee we Tpueatwnte. Y 2024 poui ogwa 3
PaKeT Bny4Mna i y GyAMHOK, A8 KONMCh MWAa MoA Galyca.
Japaa Hiyoro 3 TOro, W0 A NaM'ATal0, TaM BME HEMaE, ane
COrafH W TENAO NPO AHI AMTHHCTBA Y Ceni 3aNMWAKTLCA 3j
MHOI0 Ha3aBMIM.

s

* HEHAYE COH.., 2026, 40.5X51 CM, OIS, NOAOTHO
Just like a dream..., 2024, 40.5x31 cm, oil, canvas




HIHA TKAY0BA
- NiNA TKACH[]VA

Human life is short, unpredictable, and. interconnected with

the environment. That is why we need to be aware of our

own vulnerahility and the value and fragility of the living
beings that inhabit the planet with us. As a Ukrainian artist,
my work invites the viewer to reflect on the fact that
- people, animals, birds, rare plants are suffering because of
Russia's war, and some species may disappear forever. The
titte of my work, based on a poem by Lina Kostenko,
reflects the passage of time, but at the same time focuses
on what is happening now. In Ukrainian culture, the white
stork symhbolises happiness and love for the native land.
Rockets come, birds fly away. Stress from the explosions
affects the birth rate of babies, birds and animals die not
only from injuries and fires, but because of the destroyed
. forests they are forced to look for new places, many have
minimal ‘chances of survival, m&st Ilkeiy they will simply
dtsappear =
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Mutta  AwAMHM  KOpOTHE,  HenepepbavyBawe, Ta
BIAEMONOB'A3ANE IMABKOAMWHIM cepenosnuiem. Came Tomy
HaM HeoOXiAHo YCBIAOMNKBATH, AH BNACHY BPa3NMBICTL, TaK
| LiHHICTb T KPMXKICTE MHBHX iCTOT, WO HACENANTH NAAHETY
pa3oM 3 HaMu. Ak yKpaiHckKa MMCTHMHA , CBOEW poboTow ,
3anpowWyw rnAfgaYa A0 po3dyMie, wo 4epe3 eiiWy Pocii
CTPAWAAITL NIOAW, TBAPHHW, NTaxW, PiAMiCHI pocAWHM, Ta
AeAKi BHAW MOWYTH 3HHKHYTH Ha3aswau. Haaga Moei poboTk
3 noesii flinw Hoctewko, eipobpamae NAMHHICTE Yacy, Ta
BOAHOYAC OKYCYE yBary Ha ToMy , Wo BigbyBacTheA 3apal.
B yxpaikcekif kynetypi, GinA nenexa CHMBONI3YE WaAcTA |
nwlosi Ao piasoi 3emni. Paketw npuAiTawTe, NTAXM
pignitalots. Crpec eig -euyxie BnauBac Ha piseHk
HAPOAMYBAHOCTI AMTHHYAT, NTaXW Ta  TBAPHHM THHYTL He
NHWE Bif, MOPAHEHL i NOMEMW, YEPe3 3HWLLEHI NICH BOHW
IMyWeHi WYKATH HOBI MicuA, WaHCH BHWHTH y Garateox
MiHIMaNGHI, HaHGinbW AMOBIPHD, BOHK NPOCTO 3HHKHYTD.

HE YAC MUHAE, A MHHhEH HH IHH PIK 30X42 CM, H{HBEI'IHE HA TEHET}'FI]EAHDH? I'IAI]EPI
- AKBAPENb, TYALL, BYTO/Ib

It is not tll’ﬂE that passes, Dbut we pass, 2024 30x42 cm, Famtmg on textured paper
watarculnur gnua:ha charcnal G




 HATAZIA TOMYYK
. _NATALYA TOMCHUK |

When | thought about the theme of the exhibition, | wanted

to depict the nature that surrounds us. One of the main ideas

of the exhibition is to understand how wonderful and
valuable every moment of life is. | was very interested in the
theme of the exhibition. | don't want to postpone life for
later, and art itself, the beauty of nature reminds me every
day of the unigueness and value of life, of the moment here
and now.
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Honu pospymyeana Hajg TeMOW BHCTABKM, TO XoTina
306paanTi npupoask AKa Hac otouye. Oawa ronoswmx igei
BHCTABKH - DO3YMIHHA, AKa YYMOBA i WLiHHA HOWHA MMTH
wHTTA. Mene Ayme 3auivaeuna Tema BucTaBkd. fl e xouy
BIAKNAAATH MWMTTA Ha MOTIM .| CaMe MMCTEUTBO, Kpaca
NMPOAH MEHI HOMHOTD AHA HATAAYE, AKMM E HENDBTOPHICT |
UiHHICT WHITA, MOMEHTY TYT i 3apa3

KPACA TIPUPO/K, 2020, 50X60, MOAOTHO, OMIF
- The beauty of nature, 2020, 50x60, canvas, oil




- ONECA TPETHAKEBMY
"'-.GLESIATRETIAKEVYEH o

At every mlimént. we hm_! an attitude tn reality. even if it is

an atfempt to hide and not see. Our emotions, our feelings,
our sadness at the inability to change reality. And our
desires and visions of how we can live in this reality,

change our circumstances. Our will and ability to do this and

- move on with our lives. To begin with, to feel this will and
this ability in the midst of all your feelings is the first step.

It's hard to look straight into the eyes of your sadness, your
- grief, your regret, not to turn away, to live it out. It's hard to
see how it seeping into  your life, sprouting. bearing fruit.
One day it will become a reminiscence, a memory. Right now
it is life that demands its own.

El[:b[ll'tl NAWE [:H.‘m]lt tlHdJFﬂBHR HﬂtBt‘lﬂlﬂIE '
.!ust SOITOW, dlgltal alt

119

B HOMHMA MOMEHT B HAC € BifHOLWIEHHA A0 AIHCHOCTI, HABITH
AKWO Ue HAMaraHWd cxopatWch i we Gawwtu. Hawi emouii,
HaWi BIAYYTTA, HaW CMYTOK Bifi HEMOMNMBOCTI 3MIHMTH
peancicte. Ta Hawi Gamanna 1a GaveHHs, AK MM MOMEMD
WHTH B Wil peanbHocTi, aMiHWTH cBoi oBcTasknn. Hawa sonn
Ta 3M0ra 3poBuTH Ue Ta WMTH Aani. [InA novaTky BigYyTH Ui
BOMO | WO 3MOry nocepes BEix cBOIX BigvyTTie, ue Gyme
NepLHM KPOKOM.

BawHo AMBMTHCA NPAMO B 0Yi CBOEMY CMYTKY, rOpH, Wanw,
HE BIABEPTAaTHCA, NpomMsath Woro. Bamwo GauwTH, AK ue
NPOCOMYETLCA B TBOE MWMTTA, NPOPOCTAE, NPHHOCHTE NAOAM.
Honuck we cTame peminicuenuiew, cnoragom. A 3apas ue
WHTTS, AKE BHMarag cBoro. -







HMIﬁ TPﬂﬁH
 NADIIA TROIAN *

The temp‘nfaliiy of life, the tempnralitf of the tfeateﬂ. the

temporality of emotions and sensations. The feeling of being

“here and now". For me, this work is about the inner center.
That everything starts inside. And our meetings (meetings
between people) are like manifesting ourselves, facing each
_ other, feeling our boundaries. To bloom or to wither. Like an
impulse inside us, transforming into something new lhrnugh
our actions, like these flowers. The color scheme is white
with black, which feels like calm and balance. The
background is black., emphasizing a wide range of gray
shades. And only the beginning and development are made
in different shades of red intertwined with each other. Like
something living and: progressing. It is through the
realization that everything is a temporary phenomenon that
.| create now in every existing nppurtumt]r But often the fear
of hm.rmg to leave everything again scares me and stops me.

__-;,.: *t_ :
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TuMyacosicTs WHTTA, THMYACOBICTh CTBOpeHora,
THMYacoeicTe  eMoMii i siuyrTie. Bigyytra cebe "TyT i
3apa3”. [lna MeHe UA poBota npo BHYTPiWHIR wewtp. Mpo Te,
W0 BCE MOYHHAETLCA BCepedMui. | Wawi aycrpivi (ayctpivi
M NIOLLMH). e RK NPOABHTHCA, 3iTHHYBIIMCH, BIAYYBWMW
cBoi Kopaohu. Po3wsithytW aGo 3ie'Anymd. flk  nowroex
BCEPEAMHI Hac, yepes Hawi Aii TpanchOpMYETLCA B HOBE, AK
ui kBiTH. Honsopoa ramma GinMH 3 YOpHMM, WO
BiguyBacThCA AK CNOKiR | pigHoeara. Qon YOpHMH, Wo
n'mupecnme BENHKHH CnexTp cipHx  BiATIHKiE. | TiNkkH
NOYaTOK | PO3BMTOK BMKOMAHI Y NepenneTennx Miw cofok
pi3HMX  BigTiRKAaX 4epeoHOro. K WOCh  HaMWMBE i
nporpecyoye. Came uepes yCRIJOMAMEHHS, WO BCE €

THMYacOBHM SIBWILEM, 8 CTBOPIOID 33Pa3 B HOMHY iCHYwHY
MOWAWBICTE. Ane yacTo CTpax, W0 nOBEAETRCA 3HOE EBCE
NOKHHYTH NAKAE | IYNHHAE.

BCEPELMHI, 2024, 25X25 CM, XOJICT, ARPHAOBI OAPEH
- Inside, 2024, 25x25 cm, canvas, acrylic paints




MARIA UMANETS

Our life is hut a fleeting moment. Jlmi while we are ]rnung it

is incredibly hard to realize this. The beauty of a young girl
3 lllgﬂ a ray of sunlight. -

The sun. always sets beyond the horizon, and only ihe stars

~and the moon in the darkness remind us of its existence.
The series of paintings "Mythical Images" is a beautiful
illustration of the transience of time and the fragility of our
life. In the light. my paintings depict young and beautiful
- girls surrounded by symbols and images of humanity's unity
with nature. But as soon as the light is turned off, we see a
skull ‘and bones instead of a beautiful face. Only one
moment separates our life from death and darkness.

- -In my collection, | use characters from myths and legends,

“as-folklore connects us to our hlstnry“a period-in human
_dmlnpment when we were closer to riature than ever
before. ﬁur planai is our cradle. It is as delicate and fragile

- asa ymmg giri. and at aﬂ',r mnment we could lose it.
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Halle WHTTA — nHwe KOPOTHA MMTh. | AOKM MK MOnoOAi, ue
HAAIBHYAHHD nmg yceipomutd. Hpaca Hllnllﬂ{ll BIBYMHH —
AH COHAYHMIA NPOMiHD.

CoHue 3aBAN 3aX0AHTL 33 TOPHAOHT, | NHIWE 30pi Ta MiCALb
y TEMPABI WarafywTb Npo #oro icHyeawkA. Cepin KapTwh
"Mitiyni  ofipasu” €  npexpacHol  inlCTpauicl
WBMAKONAMHHOCTI Yacy T@ HpHXWocTi Waworo WuTTA. [pw
CcBiTNi Ha Moix KapTHHax 3o6paweni Monopi W rapei pievara,
oToYeHi CHMBONAMH Ta ofpalzaMH EAHAaHHA NIOAMHM 3
npHpoacio. Ane BapTo NMWWE BHMKHYTH CBITAD, | MK nofavumo
38MiCTe rapHoro oGnuYYA 4epen Ta KicTHW. JIMWE ogHa MHTb
BiAAINAE HALE JHTTA B\ CMEPTI H TEMPABH.

Y CBOIH KONEHUiT A BUKOPHCTOBYID NEPCOHAWIB I3 Midis Ta
NEreHA, OCKiNbKK caMe ONbKAOP NMOEAMYE HAC i3 HAWOK
icTopie — nepioAOM NIOACEKOTO PO3BHTHY, KOAW MM Gynw
GnWabKi A0 NpWpoOOM, AK HikonW. Hawa nnawera — Hawa
Honucka. Boua TewAiTHA W MpMXKA, AK MONOAA AIBYMHA, |

" Byns-Awoi MUTI MM MoXeMo TT BTPaTHTH.

 MICT, 2024, 100X80 CM, MACAIO HA NONOTHI TA GAPBH LU0 CBITATBCA B TEMPSBI
Bridge, 2024, 100xB0 cm, oil on canvas&glow-inthe-dark paint




~ MAPH AMHMEBA
o '-.MARYNA VASYLIEVA |

For shadnws to change or disappear. it doesn't take a lot -

only the night setting, or a streetlight stopping to shine.

Each and every minute, from early morning to late night,
those unstoppable changes continue to happen, all the way

until the only thing keeping shadows' existence is a single
- - thread, a single ray of light before the manmade streetlight

stops shining. Is the shadows' way that much different from
ours? The floral world around us changes much like the
shadows, and is threatened all the same, and like the
. unimposing shadows, the flora remains unnoticed by the
average person just walking along the street - the same as
an evening shadow in a streetlight.

 BEYIPHI TIHI NUA AIXTAPEM, 202, 2838 CM, MATIR AKBAPETb, BYFIAbHKH OMIBELL, NACTENbHI ONIBL. -
~ An mnmg shadow in the straathght 2024, 28x38 cm, paper, watarculnurs :harcnal panml
; - pastai pnnclls <
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Ilna Toro woB TiHi IMIHKAKCA YW 3HMKAW, BOCTATHRO AMLLE,
o6 HacTynaa "ﬂ abo nepecras ceitWTH nixTap. Howwy
KBEHNHRY Blﬂ. palnr]r i ha HOYi TPHEGHTh I.|.I ﬁﬂﬂ]ﬂlHHHI IMIHH,
NOKH yEeyopi AR UMx Bigofipameds peanbHOCTI  He
3ANMWAETLCA AMWE OCTAHHA HMTOMKA A0 NpPHNMHEHHA iX
IEHHHBHHH BEHMHHYTE cBiTno. Yu Hacrinbkw AadfeKa !I..l|
Haluoro, Hi?!FlﬂHbHﬂrn EBIIT TaKa HJBH,D,HﬂI‘InHHHIETh ﬁ)‘l"l‘il
TiHeW? PoCAWHHWA CBIT TaK caMo WBHAKO 3MIHIETLCA |
IIIJETEHI.'IH 3HHHAE, TAK CaM0 HENOMITHO Ana I'IEFEEI'-IHE'I'
NIOAHHH, AK | BeYipHi TiKi nig nixtapem.’



-TETﬁHA BJIACEH KD
TATIANA VLASENKI] |

The theme of this exhibition is deepl]r emational and

resonates with every aspect of my life. It is about the

fragility and vulnerahility of the world, a reminder of our
responsibility to preserve the planet. The painting depicts
red sparrows amidst red puddles, set against the backdrop

- of factory chimneys. The smoke rising from these chimneys
pollutes the environment, tinting everything around in a red
hue. It is a realistic portrayal of a part of my city. a district
symbolically named "Chervona"” (Red).
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Tema BACTZBHH ONA MeHE JIYWE WEMNHEE i BIATYKYETHCA B
HowHii cdhepi wuTTl . Lle npo KpMXKICTL | Bpa3nuMBICTL CBITY ,
LE NpO HarajyBaHHA Hawoi BignoBigansHoCTi 3a 36epeeHHs
nnawetd . Ha waprwui 3oGpameni vepeowi ropofui, wo
3HAXOAATHCA CEPel YEPBOMKX KANiW, Ha TAi 3aBOACHKMX
Tpy6. [luM. Aumi nigiiMacTeca 3 umx Tpyl, 3abpynnioe
HAaBKONMIUHE cepejoBWile, GapbywuW BCE HaeWono B
4epeokHid BiATIHOK. lle peanicTHyne BigoGpamenna YacTHHM
MOTD MicTa, paHoHy, AKKH HA3HBAETLCA "YepBoKa".

EPBOHI FOPOBLY, 2024, 30X40 CM, AKBAPENb HA GABOBHI
Red Sparrows, 2024, 30x40 cm, Watercolor on cotton




TETAHA BAACEHKO
TATIANA VLASENKU |

By depicting rare plants, flowers, and.hutterﬂies. 1 aim to

draw “attention to global issues such as environmental

pollution and wars, which destroy human lives, cities, and
also devastate nature, plants, and birds. My paintings serve
as a reminder of how fragile our world can be and of our
responsibility to preserve it for future generations.
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Jofipawyloun PiAKICHi POCAHKM, HBITH TA METEHKIB, A NparHy
3BEPHYTH YBAry Ha#noBanbi npoBaemn, Taki AK exonorivne
3a0pYAHEHHA Ta BIMHK, AKI PYAHYIOTH NHOACEKI WHTTA, MiCTa,
a TaKOW HHILYIOTE MPHPOAY, POCAHHM K nTaxie. Moi KapTHEK
CAYTYIOTb HaragyBaHHAM NPo Te, HACKINLKM KPHXHMM MOME
GyTH Waw CBIT, i Npo Kawy BignoBigantHicTe 3bepertn Horo
AnA MaiGyTHIX noKONiHb.

APIBHICTb EN3OTHHMK POCAMH TPONIMHE TERNO, 2024, 30X40 CM, AKBAPETL WA TIATEP!
. The charm of exotic Plants: Tropical Warmth, 2024 cm, 30x40 ,watercolor on paper




 MAPHHA BOATEHKO
v '-.MARYNA VOITENKU |

I'I'I',r work "Huuts of Life" deplcts a female ﬂgure amhndjﬂng ;

Mother Nature. Her hair transforms into roots that penetrate
the earth, symhbolizing the deep connection to nature. At the
same time, delicate sprouts emerge from her body, hinting

that new life is only possible through care and respect for

~ the natural world. The painting reflects the fragility of
existence, reminding us that everything can be lost due to
indifference. It serves as a call to live "here and now,"
taking  responsibility for the world around wus. Our
- connection with nature is not just a temporary given but a
fundamental condition for our shared future
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Mos potiota "Hopikua muTTA' 3nﬁpamu WiHoYy NocTath, AKa
yocofinioe Marip-fipupony. li eonocca nepernnpmemn Ha
HOPEHi, WO NPOHMKAKTL § 3EMAI0, CHMBONI3YIOUH 3B'A30K 3
npuposnw. Bogwoyac 2 i tina npopoctawTe  TeHAITHI
NApocTKH — HaTAK Ha Te, L0 HOBE MATTA MONAMBE AMLWE
3aBAAKM TyploTi Ta nogasi ao npupoau. HapTuwa sigobpamac
KpMXKicTe OyTTA, BCE Mowe GyTW BTpaveHMMm uepes
Gapywicts. lle npo warapyBawwa Wutd  "TyT i 3apa3”,
Gepyyd BIANOBINANBHICTE 33 CBIT HaBKOAD. ALME Haw
3JB'A30K i3 NPHPOACK — LE He AMIE THMYacoBa AaHiCTh, 3 i
yMOBa Haworo ManGyTHEOrD,

KOPIHHSL WATTA, 2024, 42430 CM, NATIP AKBAPES
 Roots of life, 2024, 42x30 cm, Paper, watercolor -
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ANICA BOBK
sk ol

At the bottom of what was once the Haﬁhnvka Reservoir — &

source of life — lies a frozen void. A missile embedded in

the cracked earth symbolizes destruction, where water once
flowed to cleanse the scars of cruelty. This work speaks of
time's fragility, where the past, present, and future
- converge. The transparent strokes of watercolor mirror the
fleeting nature of “here and now.” slipping through our
grasp. The missile stands as a rupture — the point where
life halts, and recovery falters. Yet even in harren

emptiness, hope lingers, urging us to protect what remains:
water, earth, and light.
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Ha gui Toro, wo Konuck Gyno KaxoBChHMM BOAOCXOBMLLEM,
Tenep nuwe nycTa® Paxera, Bnana y BHCOXAY 3eMAl0, cTana
CHMBONOM pyHHauil. Boga, wo wmana 6 cTeptH chigm
HACHABCTEA, 3HMKNA, 3AMMIIMBLUM TiNBKH NiCKW T4 TiHi
3HHILEHOT exocHeTemH, LA poboTa hﬂmiﬂmyt: Yac, Ae MMHYAR
Ta MaWOYTHE -3NHMBAKTLCA, BIAKPHBANYH - NPABAY. HOMHA
BiWAageHa MuTe Halnuwae He3mopotHe. Pawera —
Metadiopa anamy. MOMEHTY, KOAW NPHPOAa BME He
BignoBnweTeeA. lle 3aknuK Gepertd Te, WO 3ANHWAETECA —
BOAY. 3eMNi0, ceitno, ofMpaoyd yoeigomnene GyTra JaMicTe
BiIKNALEHOD WMHTTA '

‘SABMEPLLIA NIOPOIHEYA, 2024, 31X23 CM, ABAPEN! HA TAIEPI
Frozen void, 2024, 31x23 cm, watercolor on paper




©RINAWNN

This painfirig is my response. to the theme of ihé exhibition

“Temporarily Here,” which explores the fragility of life and

ecosystems. The war, as depicted in this work, brings
irreversible changes—not only to people but also to the

environment, which suffers devastating consequences.

- Through this image, | aim to emphasize the importance of
preserving our environment, which is hoth strong and
vulnerable to human actions. The painting urges the viewer
to reflect on the fact that every moment is temporary and
- that we must protect nature, even in the face of
catastrophic events like war.
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LA KapTHHa € MOIM BiATYKOM Ha TeMy BHCTABKW «THMYacoBO
TYT», U0 AOCAILNYE KPHXKICT WWTTA Ta exocucTeM. Bidwa,
AK NOKA33HO Ha WiK poloti, Hece HeBiABOPOTHI 3MiHM - He
TiNkKW JAA N0ged, ane W AN NPHPOAH, AHE 3a3HAE
pyHiBHWX HaCAigKie. Yepes uei 06pa3 A Xouy HaroAOCHTH Ha
BaWAMBOCT 36ePeIMEHHA HAWOr0 LOBKIANA, AKE € DAHOYACHD
CHNBHUM | GE33aXMCHHM nepef NWACEHOW RiANBHICTH.
HaprwHa 3aKNMKaE MMAZAYE 3aMUCAMTHCA HaA  THM, WO
HOMEH MOMEHT € THMMACOBHM i WO MW NOBMHHI 3Gepirath
NpHpoOAY, HaRiTe B YMOBAX WAXAHBHX KatacTpod), TaKHX AK
BiliHa. Ty

 YKPATHA'22, 2022, BOXBD CM, AKPAT HA TONOTHI
" Ukraine'22, 2022, 80x80 cm, acrylic on canvas




ﬂ.ﬂbl’k ﬁHHMEHKO
 OLGA YAKYMENKO

The theme of the exhibition .is deepEy cllngmg to an inner

sense of support. dispels a glimmer of hope for stability. The

idea of "temporality" raises in us existential fears,
reminiscent of our morial nature, of the transience of life
and fear of change. My work is called the Prayer. The prayer
- as a dialogue between the human and the divine. There are
two elements depicted - fire and water, seeking to absorb
each other. It is a struggle for life, the search for balance.
the desire to find a solution, the last moment before the
collapse. The two figures are interacting. One of the figures
represents the Nemesis, the goddess of retribution, the
embodiment of the punishment of the gods, the other is
mortal. | leave the viewer to determine what is happening in
the -picture, it is a dance, a struggle, an attempt at
-reconciliation? Who is the deity here and who is the human?
*Are both' not the same thing? How much do we control the
elements ‘and how much are they mntrullmg us? What is
more gnwarful - the furcas of naturu or nature of the

s human?

129

TeMa BMCTABKW TNHGOKO 4iNAAE BHYTPIWKE NOYYTTA ONOPM,
poseiloe  npuMaply Hamiw  Wa  crafinkWicts.  |nes
«THMYACOBOCTI» NIAIAMAE B HAC EHIMCTRHLIARI CTpaxM,
Haragye nNpo Hawy CMEepTHY NPHPOAY, NPO WBHAKONAMHHICTL
WHTTR Ta cTpax nepemin. Moa pofiota HasueaeTeca MonnTea.
Monutea, K Jgianor Mmim AwAckkHM | Gomecteenum. Ha
pofioTi 3n06paxenn ABi CTMXIi - BOTOHWL | BOAY, WO AParkyTh
nornuHyTM oaWa opMy. le GopoTbba 33 MWMTTA, nowWyK
Ganancy, NParHeHHA 3HAHTH PIlUEHHA, OCTAHHA MWTb Nepep
Honancom. [lei dirypW suaxoAatecA Y B3acMopil. DgWa 3
thiryp: - Hemeawpa. Gormwa Bignnate, yocoGnewHA Hapw
Gorie, iHwa - cMepTHa. Al 3aNMWAK 33 TNARAYEM BHIHAYHTH,
wo piafysacThcA Ha HapTHHi, ue tauow, Gopotefa. cnpofia
npumupexna? Xro Tyt Gowecteo, 3 xTo - moAMHa? Y oGuaei
He cyTh Te camMe? HackineWu M ynpaBAREMo CTHXIAMH, @
HacKinbkW BonM - Hamu? Lo Hnmﬁlme ~ CHNA NPHPORH 4H
NpHPOAa NIOAHHKT

.

MOHTBA, 2026, 64X80 CM, AKPMI HA XOACTI
- The Prayer, 2024, 64x80 cm, akpun Ha xoncti




.I:BITMHA ﬁHEBA
| '-.SVITLANA YANYEVA

War deals a dmstatmg blow not unl]r iu paupie I:ut also to
nature. The unigue pink Lake Lemuria,
Kherson region, much of which has fallen under Russian
occupation, is undergoing irreversible changes. The lake's

healing waters, which owe their pink color to a high salt

- concentration and the Dunaliella salina algae that produce
beta-carotene, are being severely affected. Russian military
forces are using the area to establish firing positions and
construct  fortifications, destroying the landscape and
triggering an ecological disaster. During the occupation, the
lake's pink waters have receded from its shores, while its
healing mud has dried up and become covered with a layer
of salt. This tragedy is just one of many examples of large-
scale - ecocide, leaving long-term znnsequences for

. I.Ikramu s unwmnmant :

located in the
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Biina 3aBjpac pyWHIBHOTO YAAPY He NHWE NIWASM, & W
npupoai.  YuikaneWe powese  Jlemypilickke  o3epo,
puslamunaﬂu B hpcuncbum ofinacti, Ginblwa YacTWHa AKo|
ONMHMNACA Mig pocicbHow owynauiew. Linowi eogn o3epa,
140 MalTh POMEBHA KOMIp 33BAAKA BHCOKIH KOHUeHTpauii
coni 7@ sogopoctam Dunaliella salina, Axi eupoGnATs bera-
KapOoTHH, 3a3HalTb HEIBOPOTHMX 3MiH, PocifchKi BiHCEKOBI
BHHOPHCTOBYIOTL TEPHTOPI ANA 06ABWTYBAHHA BOTHEBMX
NO3MLIA | GyRIBHMUTES YHpINAEHb, WO PYAHYE RaHawadT i
NpoBOKYE exonoriyny Karactpody. da yac owynauii pomesi
BOAM ' BIACTYNMAM BiA Geperie o3epa, a wimowi  rpasj

BHCOXAW Ta BHPWAWCA wapom coni. Us  Tparemisn € nwwe
OHUM i3 ﬁamhnx npHKAaaie MacwralHoro exouupy. AKMIA
33BAaE NOBrOTPHEANMX HACNiAKiE AnA RoBKIANA YHpainu.

}IEM‘!PIHEI:HE 03EPO, EIIZE 40430 CM, AHBAPF_nb HA I'IAHEFI
Lake Lemurta 2024, 40x30 cm, water:ulnr on paper’




BJ‘IEHA EMEﬂbﬁHUBA
 OLENAYEMELIANOVA

Nature exists mdependently of humami‘,r thriving in its

eternal cycles, while humans depend on its resources for
survival. Our presence often disrupts the natural balance,
leading to devastating consequences such as wars, fires,
and greed. We must recognize our responsibility fowards the
_ environment, as our existence is intertwined with its well-
being.

This summer, the brutal shelling in Kharkiv Oblast resulted
in catastrophic fires, shrouding the city in smoke and ash
and destroying forests, fields, and villages. My painting
"Breathing among the Ashes" poses a crucial question: will
humanity preserve its connection with nature or continue to
sever it'- undermining the fn'undatinn-nf our existence?

In the artwnrk the female gu&rdlan syrmhnllzes the spirit of
nature, exlstmg apart from humanity but linked to our fate.
She is &nctusad by gray, faceless buildings—symbols of
) rhamza’tmﬂ“ Red -threads connect ‘cities and nature,
~representing - that their destru{:tmn equates tu the
- destruction nfllfe itself.

The :Iark hackgmund and dlarn:d hranf:hes Serve. as
_ reminders of war, fire, and resource exploitation. This piece
arning and hope, emphumng 3

conveys a dual messa
E the_chuit:qti}

gs wrth humamtyr
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Mpupopa 3natha icHyeat Ge3 nwged, cCRigywud Cceoim
Bi4HHM UmknaM. JIMCTE0 NOBHICTIO 3anemuTs BiA 11 pecypcie
Ta CHAK. MK nMwe TMMYACOBI rocTi y UbOMY CePeROBHILI, AKE
Gies Hac Mome WMTH THCAYoNiTTA. [lpoTe Hawa NpHCYTHICTE
4acTo Hece pyWHIBNI Hachign — BiiHK, noweni, nepBanicTs
abo wapmiGHicTe NnopywywTs NPHMPOAHMA Ganadc, Big AKoro
3aNeMHTb Hawe BnacHe ewwmueawnd. Jloactey HeoBxigwe
nocTiiHe HarajyBaHHA mNpo  KPMXKICTL T2  BaWAMBICTH
TapMORIT MiW NIOAHHDN Ta NPHPOADKD, NPO BiANOBIAANLHICTS,
AKY BOHO Mac Nepeq ceitoM.

lsoro nita wopensi wopcToki oGcTpinM  XapHiBWHHK
NPHIBENH A0 NOMEN, WO CTAAM CPAEMHIM NHXOM. [luM Ta
nonin HAKPHBANKW MICTO, AK TYMaH, He Aaloyu Auxatd. Momewi
CnanoBank nicw, nons, uini cenwwa. Haptuea "[luxasns
cepe noneny” CTaBMTL NWTAHHA: YW 36epexe NwAHHA CBilk
3B'A30K i3 NPHPOAOK YH NPOADBMMTL PO3pHBATH i,
PYRHYIO4HM YHAGMEHT CBOTO iCHYBaHHA?

.'H{iuua-ﬁepemun' BTINOE AYX NPHPOAM, AKA ICHYE HE3IaNEKHO

Bifl NOAMHM, aNe Hepo3PHBHO NoB'A3aHa 3 Ti gonew. fi o6pas
yKNameHuin y crimax cipux, Geanmkmx Gymisens, cumsonie
ypOanizauii Ta MOACLKOT BKCNANCIT,. o pyRHylTsCA. Yepeoni
HHTHM, HAYe BiOWPHTI paHM, 3'EAHYIOTE MiCTa i NpHpoAy.

2 nptl;zjr_mllli. 10 XHA PYHHALIA - Ue PYAHALIA CAMOTD MUTTA.

'L;fiﬁﬁ'u_:,mu Ta oBeyrnexi rimﬁq HaragywTe Npo PYHHIBHI
"CHAK — Biliny, nomexi, GeawanbHy excnnyarauin pecypcie.

lle nonepemwenna Ta Hajin OAHOMAcHD, Ae eWbip - 33

NIOAHHOK..




OMEHA EMETBAHOBA -
“ :GLENAYEMELIA'NDVA e ks

ﬂHIkHHﬂ CEPEA NONENY, 2024, 70X50 CM, AKPHJ, KONAXK, BHUIKBKA Hh l[ﬁ?TﬂHI
Breathmg among the ashes 21]2# 70x30 cm, at:rylu: cnllage emhroldenf on cardl:uard




ANIS EPEMEHKO
LILHA YEREMENKO

The Tyrannosaurus rex skull is a silent witness to the past,

reminding us of the fragility of even the mightiest creatures. -

Gazing upon it, we are compelled to ponder the cyclical
nature of life and death. This work invites us to recognize
our unity with nature and our responsibility to protect our
planet. The story of the dinosaurs reminds us that even the
strongest creatures can vanish due to changes in their
environment. Today, humanity faces similar challenges. Our
actions are creating conditions under which many species of
plants and animals are on the brink of extinction; a
significant number have already been lost. This is not
merely an ecological problem but a threat to our very

exisience. If we do not change our habits and begin to care
for nature, we may repeat the fate of the dinosaurs and
-many other species that have vanished from the face of the
Earth. We are all part of nature, but we often forget this.
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Yepen THPAHOIABPA — MOBYA3HMA CRILDK MHHYAOID, AHMH
Haragye npo  KPMXKICTb  HaBiT  HaWMOrYTHIWMX icToT.
JIMBNAYHCE HA HLOFD, BAPTO 3AMUCAMTHCA Hajl UHHKAIYHICTIO
WHTTA i cMepTi. la pofioTa 3aKNMKAE HAC YCBIAOMHTH CBOK
EQHICTE 3 NpWPOACK | BiANOBIAaNbHICTL 33 30epemeHHs
HaWoi nnaHeTk. ICTOPIA AHHO3AEPIB HAramye HaM, WD HaBiTh
HAACHABHIWI  ICTOTH  MOWYTh  3HWKHYTH YEPE3  3MiHM
HABKOAMWHBOTD cepenoBMiia. CoOroani NIOACTBO CTHKAETLCS
3 NoAiOHHMK BHHAMKAMH. Hawa RiANbHICTE CTBOPIOE YMOBH,
3a AKWX Garato BMAIE POCAKH | TBAPHH ONMHAKTECA Ha MEMI
BHMHPaHHA; 3Ha4Ha ix yacTuHa eme erpavena. Lle we npocto
eHOnorivHa npolnema, a W 3arpo3a ANA HAWOT0 BRACHOTD
iCHYRAHHA. FIKIWO MM HE 3IMIHWMO CBOT 3BHYKH | HE NOYHEMD
AGaTH NPO NPHPOAY, TO MOMEMO NOBTOPHTH ORI AMHO3ABPIE
i GaraTe0X iHWIWX BWAIB, AKI IHWKAK 3 NWUA 3emni. Mu Bei
YacTHHa NpUpPOAK, ane yacto 3afyeaemo npo ye.

TIHb MHHYJI[!FIJ EDEI; 37X27 CM, AKBAPENDb, bBABOBHA
Shadnw of the Past 282# 37X27 cm, waterculnr :nttun




NECA 3AMUEBA
_LES'!A Z.MTS.EVA‘

My work "Dance of the Clematis and the Bumblebee"

reflects the idea of the ephemerality and fragility of nature

in the context of the temporality of our existence. | see a
connection between the beauty of nature, symbolized by the
flower, and the bumblebee, which plays a vital role as a
pollinator, as a metaphor for "here and now." The bumblebee
hovering near the clematis illustrates how interconnected
all elements of the ecosystem are and how important it is to
realize that our actions can lead to both restoration and
destruction. The . exhibition's theme resonates with my
personal view on the need for a careful attitude towards
nature and an awareness of our own temporality. It is
important to reflect on the role of every creature in the
broader ecosystem cycle. My work serves as a reminder that
-gven in. fleeting moments, which may seem insignificant,
there is great power in nature. :
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Moa poGota «TaHeus KNematMca i Awmens» gigobpamac
inew edieMepHOCTE T2 KPMXKOCTI NPHPOAM B HOHTEHCTI
THMYACOBOCTI Haweoro  icHysaWwHA. A Gagy 38'A30H MW
KPAacoK NpHPOAM, CHMBONII0BAHOK KBITHDI, Ta AWMEneM,
AKHH BMKOHYE MWHTTEBO BaMUMBY POAb 3anNWNKBayva, AK
MeTathopy «TyT i 3apa3». [lumine, Wwo 3aBME Y NORITPI NOpAg
i3 KNEMaTHCOM, NOKA3YE, HACKIALKM BIJEMONOB A33HI BC
ENEMEHTH EHOCHCTEMM, | AK BAWNMBO YCBIAOMAWBATH, WO
Hawi Ail MOMYTE HECTH AH A0 BIHOBNEHHA, TaK i A0
PYHHYBaHHA. TeMa BWCTABKH Pe30HYE 3 MOIM OCOGHCTHM
nornRAOM Ha HeolxigHicte - ABaknMBorn cTasAeHHA Ao
NPMPOAM Ta YCBIAOMMEHHA BRACHOI THMYBCOBOCTI. Bawnueo
3JAMHCNIOBATHCR WAl POAMI0 KOMHOI iCTOTH Y BENMKOMY
eHOCHCTEMHOMY uMKni. Moa pofota € WarafyBauwaM, wWwo
HaBiTb Y HOPOTHHX MOMEHTaX, AKI 3AAKTHCA HEIHAYHWMM,
NPHXOBAHA BENMKA CHAA NPHPOAM.

TAHELb KAIEMATHCA | IKMENS, 2024, 28X35.5 TPAGIT .
- Dance of the Elemat_is and the Bumblebee, 2024, 28x35.,5, graphit




HATMIﬁ 3A£0PHGA
-~ NATALIIA ZASDR‘NOVA |

The pamﬁng depicts a winter evening. At first glam:a it is

just a rose branch bent over under the snow. The leaves are

still green and bright, hut they will soon fall off. You can see
someone's footprints in the snow. You think that all this is
temporary, fleeting. But in the spring, new leaves will
- appear, then snow will fall and melt again. And it will always
be like that. Always? And even when humanity leaves “traces
of life”, taking into account only its needs and desires? And
what if tha environment suffers from this? The theme of the
exhibition “The Temporary is Here” resanates with the title
of the painting “Transience Walks the Paths of Eternity”. |
want - to show that everything around us, including us, is
fleeting and changeable. But if -you treat the planet
carelessly. .it may turn out that there will be no place to live
-and no one to renew. Therefore, it is important to remember
our place in nature. Can we learn to coexist with it rather
than uppuse it? f:em we presenre the hnaul;jr that i5 50 easy
to lnse‘h

e
i
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Ha wapThui 3uMoBMi Bedip. Ha mepwwi nomag ue npocto
rinHa TPOAHAM, WOSCXHNMAACA BiA cHiry. JlucTa we 3eneue,
ACKpaBe, ane BOHO cKopo onaje. Ha cHiry BMAHD 4Hich
cnigd. BuAuKae pyMHa, wWwo BCe Ue  THMyacoee,
WeMAKoNAKHHe, BriM, HaBechi. 3'ABARTLCA HOBI AMCTOMKM,
NnoTiM 3HOE BMNaje i po3tane cHir | Tak Oyme 3aemam.
Jaewan? | HamitTe Togi, HOMW NKACTEOD 3anMWac "chigu
WHTTEAIANLHOCTI", BPaxoBylw4H TiNbKM cBOI noTpelu |
Gawanna? A anwo 8if usoro crpawpae Aoexiana? Tema
BHCTABHH "THMYacoBe TyT" NeperyKYETHCA 3 HA3BOK HAPTHHH
"lllenaxonAMHHICTE XOAMTE CTeMKaMK Biwnocti”. A xowy

NOKA3aTH, W0 BCE HABKPYIM | MM TEW - BCE MAHHE,
aMiHleTeCA. Ane npu HepGanoMy cTaBAeHHi A0 NAAHETH
MOWE BMABHTMCA, W0 Ginblue HeMa Ae WMTH | HeMa KOMY
OHOBAKBATHCA. TOMY BAaWAHBD NMaM'ATaTH NP0 Halle Micue y
npupogi. 44 MoMEMD MH HABYKTHCA CRIBICHYBATH 3 HElW, @ He
NPOTHCTORTH 1?7 YW 3paThi MK 30eperTd Ty Kpacy, AKY TaK
NETKO BTPATHTH?

WBMAKONAMHHICTS XORHT CTEWKAMM BISHOCTI, 2026, 56K38 CM, AKBAPETb HA NANERI
Transience walks the paths of eternity, 2024, 56x38 cm, watercolor on paper




H]Jllﬂ MEBHOBA
 YULIA ZHEVNOVA

| understand very well what it means to postpone your own

goals and dreams. Only the realization of the transience of

life ‘brings you back to reality, no one was promised
tomarrow. This is especially acute in times of war. Therefare,
it was in 2022 that | began to realize my childhood dream,
my creativity. You need to understand that even if we give
up, we are only making things worse for ourselves. Life is a
constant struggle. Our tomorrow depends on today. Yes.
there are things we cannot influence, but... We are not all in
this world forever. What we leave behind depends primarily
on us. That is why bees continue to work hard throughout
their short lives to ensure the future. The cooperation
between a bee and a flower lasts for centuries, each has its
own purpose and their symbiosis remiods us of the unity of
-all l.nrlng thlngs :
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Dlywe pofipe po3ymin, WO TaKe BiKNAJATH HA NOTIM BAACHI
uinimpii.  Jluwe #posyMiveA  WBHAKONAWHHOCTI  WWTTA
NOBEPTAE A0 PeankHOCTI, 3aBTpa Hikomy He ofiuanw.
Ocofnmeo roctpo We Big4yBAETeCA B YMOBAX BiHW. Tamy
came B 2022 poui A po3noyana peanizauii cBOEi AMTAYOI
Mpii, Teopyocti. MoTpiGHo po3yMiTW, HaBiTe AKWO MK
cHnajieMo pysM, My pofiuMo ripwe tinkke cofii. Murra ue
noctikna GopoTeGa. Hawe 3aetpa 3anemuTs BiA CHOrOAHI.
Tak, € pevi Ha AKi MM HE MOWEMO BNAWHYTH ane... Bei My &
UboMy ceiTi He Ha 3aewad. o MM no cobi 3anMwuMo
3anemuTb B nepwy uepry Big Hac. Came tomy Gamonw
NPOADBXYKTh HanOAErNWBO NPALOBAaTH BCE CBOE KOPOTKE
WHTTA, anA Toro wod 3aGeaneyutd mawbytue. Cnienpaus
BAMOAM | KBITKW TPHBAE BiKAMM, Y KOMMHOFD CBOS MeTa Ta ix
CHMBI03 Haragye Ham NPo EAHICTL BCLOTD KHBOTD.

NIBOHIA 2024, 2[]2#. 47X47 CM, AKBAPEND HA NMANEPI
Peony 2024, 2024, 47x47 cm, watercolor on paper




[l.I’IEHA WUNEHKO
OLENA ZHYLENRO

The theme of the exhibition is reﬂe:ted in my painting, In

Search uf Happiness.

Our ‘world is changing rapidly, and life is fleeting and
uncertain. It is crucial to embrace each moment fully,
- without postponing life for tomorrow. Equally important is
preserving the balance of the world around us, as human
activity often disrupts nature’s harmony.

In Search of Happiness depicts two paper cranes set against
a backdrop of vibrant, blooming nature: lush plants, an
untouched forest, a clear river, and beautiful stones. The
cranes symbolize people in search of their perfect home—a
place -that is cozy. beautiful. and filled with happiness. Yet,

. their paper-form represents the fragility and impermanence
of life. Happiness can be fleeting, life unpredictable, .and
mtlu&nned hy countless extern al factnrs

The palntm( serves as a remmder to appreciate the present
~ and to live “in the moment” rather than treating life as a
: ruugh draft whila waiting for ideal conditions to arrive.

The uﬂspmled natural haautg in
untouched by human h

preserve its armnn'g..
sustalns it

the artwork hrghlights the

_ rarity of pristine places left on our planet—places still
; calls for us to protect nature,
e delmate ha[am:a» af‘ i
ﬁmna TNPHPOAG HA KAPTHHI -
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TeMa BHCTABKH 3HAXOAMTb BiA0GPAMEHHA HA MOTH KapTHHI «Y
NowyKax wacrae, & '

Haw CcBiT WBMAKD 3MIHIDETHCA, MWTTA (IWBHAKONAWHHE |
Hectabinbhe, Jlywe BaWnHBO. CNOBHA HACONOAMYBATHCA
HOMHOIO MHTTIG, HE BIKNAAAIYH WHTTA Ha 3aeTpa. He menw
BaMAMEMM € 36epemenHs Oanancy HaBHOAMWHLOTO CRITY,
a/Me NIOACBHA  JIANLHICTE YacTD NOPYWYE ApHPOAHY
TapMoHi.

Ha wmoik wapTvui «Y nowykax wacta» 3olpameno Asox
NanepoBMX WYPABNKHIB HA TN DApBUCTOT NPHPOAM, NHILHOTD
UBITIHHA POCAHH, HE3AHMAHOTO AICY, YHCTOI PiYKH | HPACHBMX
Kamenis. Mypaenuiwu yocoGniowTe AAeR, AKI X04yTb JHARTH
CBIH ifleanthHl NiM, 3aTHIUHWKA | npexpacHWK. Bowu Bipars,
W0 3HaHAYTE HaWKpawWe Micue y cBiti H ByayTe wacnuei Tam
yce wMTTR. Ane TXHA nanepoBa OCHOBA - KpWXHA Ta
HEJOBIOBIYHA | WACTA MOME OYTH WEMEHKONAHHHHM, WHTTA
HenepeAGauyBanuM | 3aneward . Bif Garateox nofil Ta

. thaxTopie.

| Tpeta ﬁrrn BAAYHHM -HoMHoro AHA. (oKW € MOWAMBICTS,
NoTPiGHO HACONOAMYBAaTHCA THM, -0 € 3apa3, Gyt «B
MOMEHTI», He NPOMMBATH CBOE WMTTA, AK «YePHETKY», A0

. HACTAHHA iABANBHUX YMOE,

ua HarafgyeaHwa npo Te, iWo
“Ha HaWwih nnaHeTi 3anMWHnoch Hebarato YHCTHY HEIAHMAHWY
Micllb, He 3MiHEnW) nioAnHow. Bona 3aKNMKAE HaC 3aXHILaTH
npupoay, 36epiratk ii rapMonin Ta mnmuﬂsam KPHXKHWH
lﬁanauc. AKMI TT NIATRHMYE.




IAEHA )KHAEHKI
~ OLENA ZHYLENRﬂ

¥ TIOWIYKAX WACTA, 2026, 37.8427.8 CM, AKBAPERS A TATEPL .~
In Search of Happiness, 2024, 37.8x27.8 cm, watercolour on paper




-TETﬁHA KHBHUSA
TETIANA ZHYVYTSIA

Our cunscmusness often takes us awa]r from reality.
Thoughts fly in memories,dreams or concerns. And in reality
we live not in the past and niether in the future, but put off
our fives for later. We don't even realize that our time is lost
and it can't be restored. We all are waiting for spring to
- come, the war to end, for the end of the school year or for
the end of the Leap Year in order to begin living our best
life.

Exhibition “Here Temporarily” brings up the topic of delayed
life syndrome. Its purpose is to draw attention to the
important value of the present moment. This is especially
important in the time of ahsulute uncertainty in which we
live {uday :

Hature is muth wiser than us. Just look - tiny fragile flower
with sopmstlcﬂted pleasant aroma. Leucojum vernum,
cummunl}' ca[lad the spring snowflake. It wakes up at
$pring. as sbon as snow melts. As if saying to us that we
~ should live here and now. As 1f saying “I won't wait for a hot
- summer, | want to have joy now” It doesn’t care for cold, but

pleases the eye with its white flowery heads. The number of .

this flower is decreasing. To prevent complete destruction, it

_is included i in the llst of endangarad plants of the E’.al:l Bunk G
o Y

of Hkrame

With axamptn'nf'ﬁ_ﬂiiﬁx
transience of life a
environment. We: must
biodiversity which is suffe

‘-I-i'la:'f:'_'i';n]mua.ni ujei

. remind 'ahuui the -
" CHOPOMMHYYICT WMTTA Ta 3aKnMKaw AGainWeo 0XOPOHATH

i er;tiun of the"
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Hawa ceigoMmicTe M4acTo BifpMBAE HAC BRIl MOMEHTY
reneplu.mbnru JlyMim TeuyTe y cnoragax, y Mpisx, TpMeorax
Y4 HayMyBaHHA. A Hacnpaum MH HE WHBEMD Hi B MHHYNOMY,
Hi B MaHGYTHROMY, BiJKNa#aYH MMTTA Ha notiM. Haeite He
YCBIAOMNIOEMO BTPATY 4acy. AKiA BIKE HE MOMHA NOBEPHYTH.
B uboMy BipTyanbHOMY CEITi YeKAEMD KONW HACTYNMTL BECHA,
fiyne MMp, 3aKiHYMTBCA CECIA YW NPOMAE BHCOKOCHMH ik,
YEHAEMO CRYWHOTD MOMEHTY NOYATH MHTTA Ha NOBHY.

Bucraewa “TuMyacoBo TYT' nigiAMac TeMy CHHApOMY
BiAKAAZEHOrD WMTTA. MeTa ii NpHBEpHYTH yBary A0 BamNHBO|
uikHOCTI MOMEHTY Tenepiwnsoro. lle ocofnueo arTyansko nig
YaC NOBHOT HEBH3HAYEHOCTI, WD € HALMM ChOTOABHHAM.

Npupoga wyppiwe 3a Wac. [usitech. Kpuxitha TempitHa
HBITHA 3 BMTOHYEHMM NpPHEMHHMM apoMatoM. binougit
gecHAnMA. "BecHAHa CHiMMHKA", AK i1 Ha3WBawTL B Hapodi
NPOKMAAETLCA HABRCHI, AK TiNbKM 3iHae cHir. Hibw Kame Ham,
Tpefia wute TyT i Temep. Hawe: "H we Gymy uewarw

~ cMeKoTHOro Aita, GyAemo pagith wuTTio 3apa3”. He 3pawac

Ha NPOXOAOQY, @ MHAYE OHO CBQIMM OiNMMM HBITHOBMMM
TONIBKAMH 3 WOBTHM BEpanneHHAM. YMcentHicTs WiET KBITHM
3MeHwyeToCA. JInR 3anoGiraHHA NOBHOTD 3HMILEHHA BOHa
BiflHECEHA A0 NEpeniKy BUMUPYILHX POCAHH YepBOHDI KHHIH

HBITHM, A XDYY Harajatw npo
naskonwwHe cepeposmwe. llo ceoew ueprow cnpuaTHMe
abepesennio DiopisHOMAHITIA QNOpK. AKA CTPAMAE Yepes
NACKKWA (aKTop, a B TemepiliHix ymosax BiH Mae ue
Ginbury pyRHiBHY CHAY.

e




 TETAHA MUBUUSA
'- _TE.T IANA .ZHYWTSM |

. GINOWBIT BECHSIHMA, 2024, 35X25 CM, AKBAPENb HA NANEPI .
- Leucojum vernum L., 2024, 35x25 cm, watercolour on paper




AHHA 3YEUBCbI{A
ANNA ZUBOVSKA

With my ‘works | want to show how beautiful and strong the

world of plants is, but at the same time very vulnerable and

fragile. Without them, life on Earth is impossible, but,
unfortunately, human is irresponsible and careless towards
the environment, including plants.. "Fading Rose” How
magnificent is a fading rose! Isn't it? Looking at if, you
realize that all living things are beautiful in any life cycle.
But it makes you also understand that time is merciless in
its transience and you need to seize the right time and enjoy
every moment that is called Life.
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CeoiMM pofoTamu A X04Y NOKA3ATH AKMH MPEKPAcHMH Ta
NOTYHHKIA CBIT POGAKH, ane NPH WbOMY AYWe BPasnHBWH |
TeHAiTHHA. be3 WUX He mownWBe WWTTR Ha 3emni, ane, Ha
Wane, MwAnHa  Gespignosigancha i wegfana o
HABHOMMWHLOTD  CepefoBHULA,  BHAKMAH4YH  POCAHHM,

"Tposkaa, wo g'Axe” Axa yynosa TPOAHAA,-wWo B'Axe! HYu He
TaK? TlornaWyeluM Ha Hei, YCBIJOMNWEW, WO BCE MMBR
npexpacie B GyAb-AKOMY WHTTEBOMY UMKNI. Ane Tak camo
PO3yMicw, Wo Yac De3ManbHHK Y CBOIH WEMAKONAMRHOCTI |
noTpilHo NOBMTH MOMEHT Ta HACONOAMYBATHCA KOMHOK
MHTTIO, AKA | 3BeThCA HMTTA.

TPOAHAA, LLIO B'AHE, 2024, 21<28,5 CM, NATIP BRISTOL 180G/M2. FPA®ITHI OJIIBLY
Fading Rose, 2024, 21x28,5 cm, paper Bristol 180g/m2, graphite pencils










