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96 m360mo bLodmbo dbmemmeo BHobLYE3gIMO oM
ofab - nbhmMonos, MmM3gmoEg Joongzgmos 6nbos-
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9m363mo LsdMbLAL sMagMmon P6ngommyma ba-
3180 LOBMOB FO6sJnsL LobgemmMdL gmM3bymn
97097300 LOEE390308 EVEYMO S gobLogyomg-
Oyom dmzmobs s 33emg3sL Lognmmgol. LEm-
My o3 3938330000MgMOSDY BMYD630L, NEEm6L
s 08bsdgommag bagomozgmmmb ymazgmeomo-
3md0L Bobomo J3930L g3LobyMgds 3thmgdho
Georgian Infusion. ob 9gdL3mMbBohgds Jignm Lo-
3mbLL sbom LomEbamgb Rydbab.

9 9MNOL GEORGIAN INFUSION?

gmbe Georgian Infusion-ob 30vobo Logoongg-
oo d3zgomo LadmboLs s hydLhoemob 3533-
300000gMdOL V330, 33eMI30 s 3M3PYMMNde-
3000. 30010 bLgdBnsbmos 3PBYY3dnL, AMENLY s
8obsnmgdnb bggmMmgdL dmoasL.

3MmggdhL dbombL yggmb Logdsmonzgommb gnemiy-
0oL LBnbabHMmM o LLNS ,,858mMdJdggd000 Lo-

Jofmongzgemm®,

9fhm3byem 3mgdhL, MmM3moLb 3ndDsboy Jom-
ogmo  Hfmsnzoyamn LodmbAL goEgmpbmagdvs,
Lohyszo-Lohyznmo vMgdsebn oM ogd3L. seMdsm
»0000%0s" yfm JgbopyznLne. ,Jofoymo 0b-
Bd0s’, MmgmMg bngongmgdab dmmginemgdab
89(33mmo, dgMmbyds. sbg ondss Lobgma Geor-
gian Infusion - Jofmoyomon nbyydns.

8o 830bs, 0byydos LoLbMAL goobb3sbos
bm3 603653L o v3030 Jomoymmo Lobbmab go-
obb8si3 0gnemMobbadgode...

Boogms gmbzgMasL ngs oo bbab Bab go-
9Rbos, 03Ee 3Mmgdnhdy 3ndomods 2023 Byemb
o0Bym. demmggmds gymbomabhdo Bemgdnb B0b
gosbysnte, Mmd Lodommnzgomm8a Redmyhoe-
6o ,,80690m0b" gmmemgdins, Mm3gmdoE v83oMoco
8hdbmd oo Jomoym go3mmgbob.

Boogms gmibzgmons Georgian Infusion-ob o3-
13dbgdgmmo s ggMmsbhmmans. 3nbo FyMbamnbhy-
Mo domgoggns dmeslb o byemmabydsb ddnco-
MmE 339380M7ds. 086838MmMBmMmmMds nbg,m
899mM 393906006, mngmmo@Eos: Kommersant, Marie
Claire, Interview (magazine).

Jomonymdo bsdMgoEMYdS3 30 0gn gonEdbm demm-
83001 ,,68mg9m0 MdaMabN’, MM3mob d;mszoMn do-
Looo, sRz96mML HYMALEHYOL oMo by3zgbamymmn®
Logdsmonggomm, sfsedgo ob g3gysbs, Mmgmbos
onen abhmmns, 39emHyMs s 33ox0m nybhm-
0o 0g3L.
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bsogamo gmibzgmons, Georgian Infusion-nb 0s8gydbgdgamn
Natela Potskhveria, founder of Georgian Infusion

National costume is more than mere clothing: it is
history that was once an integral part of the daily
lives of our ancestors. Stories told through orna-
ments and hand-stitched details reflect the core
of our identity.

Numerous unique specimens of Georgian nation-
al dress are preserved within the repositories of
the Simon Janashia Museum of Georgia, each
requiring specialized care and research. The proj-
ect Georgian Infusion is dedicated to caring for
this heritage, restoring it, and making it a part of
modern Georgia’s everyday life, granting a “sec-
ond life” to garments that have become museum
exhibits.

WHAT IS GEORGIAN INFUSION?

The mission of the Georgian Infusion Foundation is
to protect, research, and popularize ancient cloth-
ing and textile heritage in Georgia. Their activities
span the fields of museology, fashion, and educa-
tion. The project is supported by the Ministry of
Culture of Georgia and LEPL Creative Georgia.

.‘

8bnv doMmAgbgm, bzgbmagMmaggn
Ania Marchenko, scenographer

The name of this national project, aimed at reviving
traditional Georgian attire, does not have a literal
translation, but “Infusion” is the most fitting term,
as it suggests the exchange and merging of mole-
cules. Furthermore, “infusion” also refers to a blood
transfusion, implying the metaphorical transfusion
of “Georgian blood” into the cultural landscape.

The idea belonged to Natela Potskhveria long
ago, though work on the project officially began in
2023. Years earlier, the blogger and journalist de-
cided she wanted to bring a Chanel collection to
Georgia in which she clearly felt a distinct Geor-
gian influence.

Natela Potskhveria is the founder and curator of
Georgian Infusion. Her journalistic career is close-
ly tied to fashion and art, seeing her collaborate
with publications such as Kommersant, Marie
Claire, and Interview. The Georgian public knows
her through her blog “Bright Thilisi” (Nateli Thilisi),
whose mission is to show tourists a “non-souve-
nir” Georgia: a country with deep history, culture,
and a clear identity.

6oongemo gmbzgMans
Georgian Infusion-nb o3xydbgdgmMn
05 ggMshmn:

»3madh Georgian Infusion-ab dcsgofmn
3000609, A396, JoM:n390mMg03ds, bbgo :ge-
omno 893bgomon A396L 39333000MgMOLL
008 bMymymenmeas gogznsdmmo 3abo
80bssmbo. sby3g, A3960 0BME3BsS badgL-
3o, MM bogoMonzgomm ymzgmmonznob oym,
oMb o 0ngbgdse bogmomodmmabm gmbhagd-
L@NL 360IJ3650MM3560 BM3edg"

Natela Potskhveria
founder and curator of Georgian Infusion:

“The main goal of Georgian Infusion
is for us, Georgians, to look at our
heritage through a different lens and
fully grasp its substance. Additionally,
our task is to emphasize that Georgia
has always been, is, and will remain a
significant player in the international
context.”

Jomonzggmn 3s8s3030b Rs33yemmds, XIX b.-ob dmemm
Georgian man’s attire, late 19* c.
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y39mmoxgin goEnmgdoo smg snBym. China:
Through the Looking Glass - obg gfng3s boy-omm-
30L BgHemM3mmongb 3PVgY33n godoMmoyem go-
dmxboL, oo 2015 Bgemb BaongmoE dmbsoe.
809mxygbs gdm3bgdmes RnbgonL  gogzmgbob
dbmgymoam 3mEsdy. Anbyfo bobohgdn, cMomMb.-
3900, 3gMbgms dmeoym, Htngboym Ldmbosb
9o nym godmegbogmo.

99L3MBOENS VLobsgs vMAMLL3MgMAL 9bng-
doytn modngdhgdnbs s LyMombongdab gos-
m96sL domamn dmEnL ENDsNbyMYddY — 3
3yomgLo 0y 03 LYB-cCIMMLBBY. LBEMMgE gL go-
dmxbo gobs bomgmes gmEbizgmasbozolb nbL-
30MoEne: ,803b300, MmMA3 sby 3nbos Logommizg-
ommg 3m3y39 o gL ngbgds dogmnob dogaman™

3ofmommgmyMmo, 030  ymzgmozob  9dgdcs
Jofoym 33omb 3bmgemom dmeosdn. dydo-
3900 1693000 dMdmmo 030L sLOIHINEIOMCV,
fMm3 dgMmn dgMmzs8ndg Mybo go ofs, Jomozgma
stnbhmgMmsdmo oym. Boy-onmfgab godmegbsd
d008gmbs, 0y Mmgmm ybs dmgombmm dbmaes-
cmomboz0ob LogomMomzgemmb dgbobgd. gb dmeonb
16039MbsemyMa 96s ngbgdmeos, Mm3gamnE y39-
b gmonbsnfasco gbdnb.

0o godmegbab 3dmBymonb nge Bsogemo
xmEb3gmnod gmmszbymo 3ydgydnL  oMmggd-
HMML, 3000 MMMNgnxgsebndgb gondasme.

6oongmmo gmEbzgMons: ,omdom 83 abhmMonb
dov30Mn bobnemo Rgdn sMoxmgmMDy owydbydy-
MO 018300059MJOYMMBS. 33 3MEbs 3JMboo,
o3 03B, YOMamme, nym godmaagbnb goggog-
b0l yonegbn byMznmo.

by 0080300 dn3s009dn gMm3zbyemon 3BYYdnb
nMmyghmmMmb, o300 MmmmMmognysbadglb o
3yobofo - o0, 35g3L nJsE3, 3MBDHSIHYdNE o
dmenm, go3s390mom gb. 3fmgghn dogmnsb dm-
9Bmbs s dbofn v3nds. MmEs gsgs, nbgo Mo-
Mo390L 039090, ML godmE Jgbodemms Lb3sL,
ydMogmmeo, gngn ggmbm...~

sbg 30LBgMs g (36mdam bLE3gbmMagMoxL vbns
30mMAB3mML, MmMBgmoE 30 Bgemdg 3ghno 3oMad-
do 3bmzgmmdL. ;mo30b dbMng, 86003 Vv e380Ms
8o0mm 30306L, yMohmmb, MmdgmaoiE Bemgdab
8063030mmM 06530 ,,050MnbLNBZOL* 8g83300MgMONL

0935MH3g6nHL bge3dmazebyemmdoe.
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Jofonemgmao Joemab RsEdycmmos, XIX b-ab dmnenm
Woman'’s attire from Kartli, late 19" c.

AN IDEA BORN IN 2017

Actually, it all began even earlier. In 2015, Natela
visited the Metropolitan Museum of Art in New
York for the exhibition China: Through the Looking
Glass. The exhibition explored China’s influence on
global fashion, displaying Chinese paintings and
vases alongside trendy, high-fashion garments. It
illustrated how enigmatic Eastern objects influ-
enced designers like Paul Poiret and Yves Saint
Laurent. This exhibition served as Natela’s inspira-
tion: “I realized | wanted to tell the story of Georgia
in this way. | knew it would be incredible.”

In parallel, she found herself always searching
for evidence of “Georgian” in the world’s fash-
ion, and constantly fighting to prove that Mary
Shervashidze was a Georgian aristocrat, not a
Russian one. The New York exhibition showed
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Natela that the universal language of fashion
was the best way to tell Georgia’s story to the
world. She shared the idea of organizing a major
exhibition with David Lordkipanidze, the Direc-
tor of the National Museum.

Natela Potskhveria: “Perhaps the most import-
ant part of this story is my unfounded confi-
dence. | had neither the specific knowledge, nor
the base: just a massive desire to make this ex-
hibition happen.

| boldly approached David Lordkipanidze and
told him: “Look, | have the idea and the con-
tacts, let’s do this.” He liked the project and
supported me. When you believe in something,
you do things that might make others think
you’re crazy...

Natela reached out to Ania Marchenko, a re-
nowned scenographer who had been living in
Paris for over 30 years. Ania, in turn, connected
her with Gaélle Mamin, a curator who had headed
the heritage department at Balenciaga.

3

0600 3oMAgb3m,
bLEgbmagMoxyn:

»Georgian Infusion-006 0106538MmM3 Mo
Rg80130b nym y6030myMn 8gbodemgdemm-
00, 3od936m Jomoymma dohgmasgmyin
39ahyms MmagmMg abhmmoym, nby cs-
60390Mm3g gMnandon. 0g39 gsdm3aymecon
09 89Lo6038603 31n600L, MMAML Logdnboco-
30 9MognmMdo s 3oddgeomds Agdmznb
8906LL3yNMgdnm gdmiznyMans...

R39635 0106033MMBMMO3 Lomvzg -
oM 303 1BMm Qomoim s 3603369-
omm356 3m3mgbob — 3303030 gobmgMmeo-
€010 3s3mRg60L Negob bogommzganmb
9fhm36y0m 3dgy33n. bBmAMYo ©3 neoged
odoxMomzabe...”

Ania Marchenko,
Scenographer:

“Collaborating with Georgian Infusion
was a unique opportunity for me to get
to know Georgian material culture in
both a historical and modern light.

“Our collaboration gave rise to an even
broader and more important event:
the idea of a permanent ethnographic
exhibition at the National Museum

of Georgia. It was this idea that

thrilled me.”

bg3LyMn BoBsgsnb Ambs, XIX L.
Khevsur man’s chokha, 19t c.

SPECIAL PROJECT



2023 Bgomb gogmmo o 8bns ndomabL gbhydMm-
696. bBMMYy 03 3gMmnmedn 3mnb 33nfgyomo
035MngdmEs s doo dg93Mmn gonggLb Jomoymmo
dmeonb 8gLobgd. 8gb3bgb gyemogm 3306¢ndgL,
9fm363cmo 3709330L abhmMMonbs s gbmgme-
300b 3megd3ngdab dosgom gyMmohmmb.

306 oosbhM, MmM3 Jomoryymm gmzbymm bo-
dmbLLS s Bomsmn dmenb gmemggngdb dmMmab
dofmonamoE d93Ma dsmomgmn sMbyodomMoL. 3o
0739 omdmAbros gfmonn 3603365emm30bn 3fmod-
3o - 8999989030 oYM Hdbdoemab d93M
60393L MgbhezmMsEns bgnMegdmeoe.

893MB333J0(), MMBMMEB 3MBN3IBNY

sbogmn godmB3g3900 byem yg3tnm 330830me 0339-
0090mMes - 1bngommym 89333000MgmdsL dnbyco-
35 s dmzms bgnfMgdmes. MmEs gmazbyma
LOBMLOL MgLEHOZMOENS gosBys, sMAMALY,
M3 o sMbgdoMBOL bubgMMLBM...

s0b3s 3nmb3zs, 306 Y6 03YJombL Lobgommb-
6m3n o gonmgzs, MM Logomozgemmddn Lym
Mod9bn3g mgdmmbbgmgds Mabhogzmobhmmos,
30306 MmEs  sdNBYdxd0LESL ,,300639MbYdS”
00nobmdno LE3MLL LgnMmegds. Ydsmemagb bLsb-
Bo3mgdmMgddn 30 98 Andsmonymgdob 3tmgmads
ofn oMLYOMBL. 680b godm 33xDgyd503n OEYMO
3nobmdno Hggdbhoemab 603y3n bocsbscom dm3g-
annb gofgdg MAgds.

== 39mongm 33s6¢hndy,
9fm36ymon 3xD91930b nbH ML s §gbmgz-

Magnab gmaggEngdab dmozsma ggMmonhma:

»399M03390m0 nb o0 3Mmdmgds,

mMoboE 9mMmM367mM0 LBAMLAL EIBNBYdxdN
3g300. 0301960390 LudmbLN, byem Mo,
100 Bgemb norg3omab. 3mggbLgbgdom, of
Loydomno oMo MINbsdY ob AghomDg, sfo-

990 HadLbHoadY.

Mo ofn Pboo Jofgor nymb sEyemo
gbmngznmo, 3oL MM MNo30LN0 3DNSBYL.
99 3VN69069030 s gicnMdmMN3s Bng-
3o 80330Yy3060 0oL3360300g, MM Logon-
Mmoo gLod3nb bobgmMMLLEM.”
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In 2023, Gaélle and Ania visited Thilisi during
Fashion Week. They met with Guliko Kvantidze,
the head curator of the history and ethnography
collections at the National Museum.

She confirmed that many parallels exist between
Georgian national costume and High Fashion
collections. However, a major problem surfaced:
many textile samples in the museums were in
desperate need of restoration.

OBSTACLES AS MOTIVATION

As the need for restoration became clear, a new
crisis emerged: there was no specialized work-
shop. Furthermore, it turned out there were only
a few “golden-handed” restorers in Georgia ca-
pable of such delicate work, while thousands of
garments needed “healing.”

Since there are no higher education programs
for textile restoration in Georgia, thousands of
museum samples remained without proper care.

Guliko Kvantidze,
Chief Curator of the History and Ethnography
Collections at the National Museum:

“The massive problem of damage to
national costumes became evident.
This authentic clothing is at least 100
years old. We aren’t talking about iron
or metal, but textile.

“No matter how well a fabric is protect-
ed, time takes its toll. This led us to the
conclusion that a proper workshop was
necessary.”

64

Jofonymo godab

bofpygana,
XIX b-0b dmmemm

Belt for a Georgian dress,
late 19t century
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gonfMgze, MM n3oM3zg9mabo cv3s0 39833000-
fMymdab oE3e nym Logomm. sby gohRbs Jum-
300m0b MybHegmMsEnnb bobgymmbLBML d5Jd860Lo
0o 98 begmma8n sbsgmo L3gEnsMnbhgdob dma-
Dog00bL negs. 2025 Byamb, 3yempnmab dnbobim
000660006 fMybodgboeb  Jgbgzgomalb 85373,
3Mmgdhob sbomo ghodo snbym - nbognohnzed
LobgMABogym Bbofodgs doomm. sby gowo-
0gd3o 9o ogsmobhymo Rsbsggndmo yom
gomom 30dbo - J7ddbagmaym LAbLH3s Jom-
0o hygdLbdhoemnb 3583300MgMdNL L ESZS.

»009bgo300 08abs, MM3 3MmEgbL Bob dg3Mn
B0boomB3ggmds ydmmeos, nbgy 3gd 8030mgon
900000 3obybn o nbg LBEMOGs snbom
963069 3ngdon, MmMA o 39 3xgfmeos s st 3y-
DgnaL..." - nbbgbgdL Bomgme.

LOBNBALEHMML  Bbosdgfnnm, JoMomzgmmn s
ysbmgemo L3gEnomNbHgdoL doennbbdg30L 3g00g-
8900, Hagduhoemab 3Mmezgboymn MgbhogzmsEnab
LobgMMLBM 3339 gonbLbs. LobgyeMLBEM-EMadm-
Mahmmos abhmmoyemon LedmbNL 3ydn33mddg-
00, Logmcsdmmnbm LHebsMhgddy orydby-
Oyemnn 3mbLYM33(300L LngMEgs. 0L LEBMB F3653nsb
37%9130bL dmemm LoMNYMDY gobonvgzLios.

MmamMEg gnomogm 339bhndg 030mdL, 3tmegbn-
mbsmyfm Mgbhozmonsb budn Med bgnmmgds: Bo-
Logmo, Bofngzg byemgdo s gMbogmymaoa dngmade.
LobgoMmmMLBmM smgdymMmznmaos 3gLods80bo 06396-
Hofoo s LBdn DmMBNLELG dgggde: 3dMagmn
6396000L DMBs, LoydNbyggEom dMbs (Loosy
L3gENsMYMN BoEn3oMNE MNsBMYdY) s b3gmmo
6396000L DMBs, Loyl 6030190L Jgmgde39b.

q: 3833MJ3IXI>NMN0
+1+ LYTIMONZI(M

THE RESTORATION WORKSHOP

In 2025, after a meeting with the Minister of Cul-
ture, Tinatin Rukhadze, the project received state
support. What began as a dream became a sys-
tematic goal to protect Georgian textile heritage.
In this way, a single idealistic vision transformed
into a broader goal: to create a system for the pro-
tection of Georgian textile heritage.

“Despite the many obstacles that preceded the pro-
cess, we received a positive answer so suddenly,
and the green light was given so quickly, that neither
| nor the museum could quite believe it...” Natela re-
calls. With the Ministry’s support and the efforts of
Georgian and international specialists, a profession-
al textile restoration workshop has now opened on
the top floor of the Simon Janashia Museum.

According to Guliko Kvantidze, profession-
al restoration requires three things: material,
skilled hands, and a wise approach. The work-
shop is divided into three zones: the Dry Clean-
ing Zone, the Disinfection Zone (including a
specialized refrigerator), and the Wet Clean-
ing Zone, where items and threads are dyed to
match the original colors.

Guliko Kvantidze: “Some might say we already have
great masters and don't need foreigners. But we
only have a handful of restorers across the whole of
Georgia. Seven restorers work at the National Muse-
um. Can seven people bring life back to thousands
of authentic garments? It’s physically impossible.”

It was decided that we needed to train restorers and
create a corresponding educational program.

66

y3gmo Mybhozmophmmds oEob, MM bozonb-
030b dgmfng LogmEbeob EsdMYBbxdaL MML
M9033L gobLogyogdyman 3608369cmmds 8gd3lL.
LoMgdo3900 LognMmms 08 gL doygdab dnbo-
Moo, MMImMadoms3 3930098 938 0y 03 bogomab
mMobhogzmogds n6cos dmbrogb.

89mogm 3396¢hndg: ,093M0 ohy3nb, Azg6 339
83Yyo3L oMoRzgnmgdmongn mbbshmonb 3gmby
Jofonggma Mgbhozmopmmgdo o Ms bagomme
33bmggdab Rsdmygzobom. dogmao Logomongg-
b 3obIHodnm Ly N;NDY RsdMbsmnzmgmo
mgfmmbbgmgds Mabhozmshmma 33yssL, gfnmg-
60 37vgY33n 830000 MgbhHzmMspmmn 3x8omdb,
330096¢03yMn LEdMbLN 3o Yodmogn.... 8gbadmg-
0gmos 3300080 Jomonzgomds mMgbhogmohmmds
LogmEbamyg E8YOMYBML Jomorymm gmzbym bo-
3mbLUL?! b BABagYMo gydemgdgmns...

goobyrs, MmA3 bognmms Mgbhogzmommmgdnb
3m3Bogds s JgLodsdnbn Logebdobooregmgdemm
3fMmgmadnb d9Jabe.

003m byxgbono,
898m@g6nb 3Mmenybya:

»090mb 76000 E30BYmML Logebdsbocmmyd-
anm 3Mmgmado, Mm3gmong dmoEssb
gbmznemab MgbhozmaEnab sbogmo hgd-
603900L dgLBogzML. b yzgmoygMo
R3960 g3M1bgn 3mamMnzgdnbL sb3omydnm
dmbogdo. 30010186 gMmoso, JoMmozgmon
MoLhozmMohMmgdaE Roohomgdgb dsbhg-
30m0bgdL. LodBybomMmeo, 8 PMmMabm30L
H93dLb®OMOL Bndsmnymgdno bogdofom-
39emm3a s sMbgdmob MgbhegMasinab
LsbLBsgzEMM 3MmMgMads. gb ngbgds sboamn

000 30fM390mM0 3odMENmMYdL"

Tamo Khufenia,
Exhibition Producer:

“An educational program is to open this
year, covering the study of new textile
restoration techniques, set up with the
support of our French colleagues.
Georgian restorers will also offer
masterclasses. Unfortunately,

there’s no existing restoration training
program for textiles in Georgia,

so this will be a brand-new and
first-of-its-kind experience.”

SPECIAL PROJECT



Jofonggmn Joenab ydy6a,
XX b-0b 20-0060 Bemgodn.
Georgian woman’s zubuni
(vest/undergarment), 1920s
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LY3363650NIIHN(M 3M(MBMIBY

H9gLbhomMab MagbhozoEnolb LobBsgmMmm 3Mmg-
mModnb JgLogddbgemaco Georgian Infusion-ob 3y6-
035 35MnDNedb dmMnB3ns 30MndabL ,38emg go-
mogmaob® Bodygzebn Mgbihogmonhmmn sbsbhobos
mdmemnbo.

3fMmgmods dmaEogb Logmoodmmabm ggLdgmm-
H900b 3obHgm3amMabgdL s Logebdobsoemgdemm
39nLL; 8bY39, 3MvFDHngamn MgbHszMognnb 30g-
9oL, bagMoodmmabm Lhsgnmgdob, hgdbogytna
dmbommnbzgnL 3nbNgdL. 3MmagModnLb BnDsbny,
Lodomozgemmdn Hgdbhoemab MygbhHszmMobmeng-
00 gmdbY6 6030MnLN30L Jgbododnbo Lomyg-
003900L Jd59360L/8gMARg30L, Mgblo-gobyBMo-
39000, LHOdNMNBOENNLY s MJIYgbHNMYdAL
199503900, bogmnodmmobm bHebsmbhgdob dg-
LodE3nbo; vLY3Y, OIMYINEIdmMS dbmMEn-
0mm9o6y6 Moymo LMYIHMOL HagLHaL
MabpogmaEnob.

6oogemo ggmEbzgons: ,,3mbgddn Bobsbo do-
Logab PMBBY V63LEHBLNBE J9gJdb6s Logsbdvboom-
mMgdmm 3Mmgmads, Mm3gmaE 8moEegL 3oy
gommngMmob” gmsbgn L3gENoMOLHYdAL Medcog-
6087 3oLHyMIMSLL. 3ob3g sBgM ggads, Mm-
8mfn P60 ymynemaym bomMgbhazmasiom bobg-
ambBbmM yzgmms Loghmoedmmobm LHobsMdHOL
80035mMabBNBydN. 306000006 Jomogzgem L3g-
30oemobhHgdL Logsb3obocmgdmm 3MmgMsdnb
RoBmyomnodgdnb godmEomagds ofm 3gmboom,
Lagnfmm oym 3830560, MMBgeMbLLE v3oH3nyMa
3fMmagmadnlb Bgob godmEnmgds 9gbgdmeos.
83oboxgbymdy 1339 do8m3s3bogdom domgdab™

0bno domAgbgm: ,Lodomonzgommb dMsgzomeg-
MmM3063s ggmamoxynod o 30L3s dgdsMgmMdLd
30MbHYMoms gdeg30Mynbdy 3obaemgdabl, had-
6030Lbs 8 MMBLIBHYONL FobLLINNMYdYMN
968 87d86s. mmnonmgyemo Lsdmbo s Jumznmo
dgndmgds gobznbogmmo, MmgmMi obhmMoab
3o0M3gymo gnsgdgbhmn. dmbadomymo 3o bL3o-
6yMmo HobLoEdmoo. dsbdn godmygbgdymo og-
gob dobogms o ggdbhMgdscmyf JemndshyMm 3o-
MMdgOMsb o3 Bsbogmnl dmMggds, yOMamme,
gobamEamons. Moy d9gbgds gfgdL, 39ambode,
Mm3 nbNbn nfoodnMm MobdsyHnEsd sfab
sdm3gbgdymn...”

dnybgrszs ndnbs, MmMA3 3o330L0odn Jzbmzmgd
9nbmbgdL gMmBobgonlb 3bgsegLo @HbLLE3gmMN
03390, 3L MOL AMLSBMYdS, MM 3Mb3zMyhy-
Mo Ambo Jomoyem Boomdns 89d86nemo oo ofm-
390 bbgs gmBMULL sbgn LdmbLa oM 3g1Jdboo.
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bg3LyMa Joemab
Homagzofnn, XIX b.
Khevsur woman’s
talavari (traditional
dress), 19 c.

EDUCATIONAL PROGRAM

To address the lack of specialists, the Georgian
Infusion team invited Anastasia Ozoline, a leading
restorer from Palais Galliera in Paris, to create a
textile restoration curriculum.

The program includes masterclasses from inter-
national experts, practical restoration cycles, in-
ternational internships, and technical monitoring
missions. The goal is to train Georgian restorers
in the latest international standards of cleaning,
stabilizing, documenting, and dyeing complex
textiles.

Natela Potskhveria: “Inspired by the materials
found in the archives, Anastasia created an educa-
tional program that includes several masterclass-
es to be given by French specialists from Palais
Galliera. She also drafted a plan for what the res-
toration workshop should look like, keeping to all
international standards. Since the Georgian spe-
cialists lacked experience in establishing such a
program, we needed someone with expertise in
writing academic curricula. Admissions will be an-
nounced this spring.”

~lI
o

03nb 0fMgY3gbhece MabhozMommm gymongm J306-
Hndgb Jomongom g30mgLns-8mbabhngddn g3fngLlgd-
D9 godmbobyem Jhohmmoo RsEdymmos mayssL.

3nmmogm 3306¢nds: ,,JhohmmMmos RoEdyemmds, gfn-
00 9fMnodn, Ambsdymmdno Ambab bogyghL 0dg-
mmgdL. 88 Ambob XVIII boygybgdn sgdote Lago-
9900 (L¥BobMggdN). 88 MM, MmEs Jofmzgma
3005303000 Byomdn godmy3zebogm, §393mon gomm-
019080 Meobog godmmam LudgBM JodgdL shHoMgdCo-
696, 30330L00d0n 3zbm3zMyd Lb3s JNBMLYLL 33N
doMnsbo, ™s30LYBRmMs dgmadn bogmoogdn.
RA3960 abhmMayemo bsdo LEMMYE 3BL BBOMOL"

Boogmo gmEbagmnsb sdMam, gfmab ggbghngytnn
899m36900b y30M3zgemgbo Loggydzgmo gfm3by-
oo Lsdmbons, MMIAgeMaE doedgy dMsgzomagfnm-
30600. 3ogsmoma, 3nshbns, Mm3 bgsLbymMmymo
Lsdmbo b dgcog3Mn.

»MmEo Agdno @Mobgn 3mmgas sbsbhobns Mdm-
mnbo - MmM3gmbsi gimzbyem Ladmbdy body-
3d930M0 8g3L 3oemgbHnbab, nbMsgmab, bodgmd-
6900L 3xD9939030 — MdoMabBn Asdm3ns
bgsLymyemo Lodmbo obogms, 3MLAHNY3OL M-
39mMRYMMmM369003 o bogoMgmdsd dobdg Bomyd-
Mg donsdgdonmgds 3mabonbys”.

bg3LyMo Joemab
Homozomn, XX b.
Khevsur woman’s
talavari (traditional
dress), 20" c.

71

Ania Marchenko: “Georgia’s diverse geography
at the crossroads of cultures created a special
language of materials and ornaments. | am fasci-
nated by Svan clothing: the use of felt, and how it
adapts to extreme climates, is amazing. The col-
ors seem to grow directly from the landscape.”

While many Caucasian ethnicities wore similar
clothing, restorer Guliko Kvantidze argues that
the Chokha specifically originated in Georgia.
She cites images of donors (ktetors) on frescoes
in Georgian churches as evidence.

Guliko Kvantidze: “The clothing of church donors
perfectly replicates the silhouette of the Chokha.
Cartridge holders (mamasrebi) were added in the
18th century. While Georgian men wore tailored
“royal dresses” flared at the hem, other Caucasian
ethnicities wore loose, free-standing robes. Our
historical line shows this distinction.”

Natela Potskhveria considers the Khevsurian
costume a masterpiece. When Anastasia Ozoline
saw it for the first time, she was stunned by the
complexity of the embroidery.

==  36sb@OLod MDdDMENBA,

== #3909 gogmngmob® ovgamo Mgbhazmadmmo,
39y 898330fMgmdab Jbmznmydab
000003960L b3gEnsgmnbn:

»800Lo3gYMgdnc Lunbhgmmgbmos byzLymy-
oo hobboEdgmon, MmBgemoE Bomdmoco-
8960 53Mgdomes s ggmdghnayano mm-
603965000 dmMonym 39MabggdL. dmg
8900b393080 obLoEdgmb Fod30b 39Msb-
30L ghomMgdnE sbaMogL, Mog Jumzamabs
000 LadmMdmemm %03360bL OgHOMMgd0L ML-
Hohno JgmBydoo y6030myM gMmormModsL
486ab. gL 3MBdNbSENS Boormo sA3769L,
01y MmgmM sbmymgdros obbogdgemo
Jofongm gampaMaedn goefmmypmoc
93MMHNYM (05 3353 BYB6JESL

Anastasia Ozoline,
Palais Galliera:

“Khevsurian clothing is particularly inter-
esting: shirts decorated with crosses and
geometric ornaments. In some cases, the
clothing includes details of chainmail,
creating a unique union of fabric and
battle armor. It shows how clothing in
Georgian culture served both decorative
and protective functions.”

SPECIAL PROJECT
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Georgian Infusion-ob gn6coL 9o 30Bsba og3L: Lo-
dm3szcmmeo Jomorygema bsdmbo aymb bocrsboomeo
333eM0 0 LgMcedmMabm bhobosMmgdnb Ig-
LBBFNLBE g6sbyMN, gozME3gMEEgb NbmMMBsEns
s 30bo 36MoOsMOS gondamMbL LogMamodmmo-
L gyemHYMY BMYxd3n; goMs 33nby, ENBINGY-
9dabo30L, LhbrgbhgdnLL s 833cMy3MYdaL-
30L bgm3nLB3M3n s LunbhHygbm gobrgl. o3
oMmabscz0L, LNAMB 3688nsL BxDgY3ab goeos,
3mgdhnb QoMagmgddn 3ng3 mtnn 3dgn3dnb —
3mMobs o LHYRIBBANBAL FxDYYFgdaL gdL3m-
BohdalL BB go39000s. Boxgbymabmznb ngggdgds
3bge3LO BDAL go3zgcgds MBNL ByDgN3Bn(3.

83m0gm 33060ndy: ,30ME9M0 MYgnmbL 39 go-
dmomAg3. yzgamaob 13603369cmm3z0bgLbn bngog-
000 oEImMO. b BRs66306d30 vtnb FoMYBOL-
xgho mmMbodgbhgdnobn 8mbggymo Byohobo
0fM38900L godmbLobymgdno, Mm3gmoi yodsznoe-
9L 83eMngsEnnb Babno oMb Bogsefngn. gmmdn
30 oMab yemsdsdgbo LaMmpygm-gnemob3nmnsbo
390900... sbgO 3odgdL gymab3nMo Fomydg n3gm-
00MEy, bafMHYgamn s LuB3M3YMYSN — 33T,
s30hm3 A396L BnbodmMgdL 2-3 3odo 3gmbooo s
Lomhygem-gyemob3oMgdlb yE3mM0Ebyb bmeadg.
amfMmob 31999380 oYM gMmo-gfon sbogmybdyg
30, LooNL FNBYBY, BagomamdgdaE 303mM3g0), Mm-
dgmboi 3xDgY3g00L  bs3BMMBMgda  gobLo-
3900Mgd00 YJutombomgdnsb. yzgmsedyg 8gho
oL dobofmgdb, Mm3 Azg60 LobgEMMLBEM vMo dom-
H™M 00d0eMnbL 86 MMBgemndg MygnmbL dmgdLoby-
fgdv, sMsdgo yzgmes bngzomb, MmBgemoi 339emob
000bm3L. LosE oM P6s nymb sEymMo 6ogmo,
oL dofmoyemons s A3gbns. s8nhm3 A396 yzgmmasbo
350M0gdYmMadn 30Mo, Mm3 dob dgmmg Lomb-
MY 03790MYbmMon!“

8ofMnod godroemndznmn, 3Mmgdh Georgian Infu-
sion-ob  89bgsgfn, ©3NbabLEHMSHMMN: ,0dsdg
3fobmeogb 3gmboo dgbademgdemmody, sby sbemmb
Jdg3bgdmen  Hygbhnemab  ggdL3MBoMgdL, B8gbobs
Mo80g60dg 3PVgndnb gmMbron. P3nMzgemgLoo,
300om@3o 00350 9gdL3MBOMYOAL  MOMEYBbMOSA.
030L gosdMgds, MMI MyBg60dg LY YBOL Bnbom
90033036700 BohyMaemymn Jum3zneMabgsb s Bo-
Oufomymn  LoMYde3900LEsd  Luboemab  8yddg
d8b00bgb sbgo HobLLEAYML o gb yzgmoggmo
3bmgom 3meonb 86 N3 LEBMLAL NBL3NMLENO
0gd3o, Mmgmmbsil mgb 3bgoogm, sfab gobsm-
3o, Modgbo LneMedsdy, Modgbo LofMmoymags
Rogbmznamo o3 Jbm3znemdn. dbmemmeo BgMYdOL
05 MMB3gBHOnL YynMgdsis 30 3089M3g0L vovdo-
3bL, Mmgmm Jgndmgds sby MoBsds, sby JoMAmM-
Boymao s sbg VLB 89gabs gb yzgemoggmo..

# 338MJ3IXISNMNN
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13560 Joab Bsdnnb Baboambg@n
Svan woman'’s winter clothing

THE FUTURE OF GEORGIAN INFUSION

The Georgian Infusion team aims to ensure Geor-
gian clothing is preserved according to interna-
tional standards and becomes more visible in glob-
al cultural circles. Beyond the Janashia Museum,
the project has already created databases for ex-
hibits in the Gori and Stepantsminda museums,
with the Oni Museum scheduled for the summer.

Guliko Kvantidze: “You cannot pick just one re-
gion. In Stepantsminda, there is a turquoise
Mokhevian top with deer imagery sewn with a
rare appliqué technique. In Gori, there are beau-
tiful dresses with separate belts and bodices...
| am so happy that our workshop will serve every
item that cries out for help, regardless of where it
is kept. It is Georgian, and it is ours. We are obli-
gated to give it a second life!”

Mariam Gamdlishvili, Project Manager: “l was
amazed by the sheer quantity of exhibits. Real-
izing that, centuries ago, people created such
clothing from natural fabrics and dyes by candle-
light, and that this has inspired the world fashion
we see today, is astonishing. Simply looking at the
harmony of the colors and ornaments makes you
wonder how it was possible to create something
so precise and beautiful.”

~lI
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8mgomagab sboemybo,
XIX L.

Citizen’s arkhalig
(akhalukhi), 19t c.
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