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The Imagination Heist

This loss of imagination didn’t happen by accident. [t wasn’t just a side

effect of too much screen time or too many ads. it was designed.

Systems of power, from media to education 1o politics, have spent

decades (centuries, ages?) narrowing the bandwidth of what we're , B - X
allowed to dream about. - N

| .= 2 \.,.
School taught us to memorize, not to imagine. Entertainment gave us \l
spectacie, not participation. Politics trained us to vote for the lesser ) ‘ If we want new systems, we need new stories. >:a if we want new
evil, not to envision the greater ncca. And capitalism? It convinced us /\\9 stories, we need to reclaim the parts of ourselves that remember how to
that comfort is the same as freedom-—as long as we can consume, we imagine without permission.
don't need to question, ﬂ,, _

; Rewilding the imagination doesn’t mean escaping reality—it means

Escapism became the substitute for agency. We weren't czne:qmmmm,mo Mﬂ expanding it. It means taking the practical, tangible ideas we've
change the story—we were taught to binge a better onc. We stopped forgotten how to value—community dinners, barter networks,
sceing oursclves as protagonists and started seeing ourselves as backyard food forests, neighborhood tool swaps—and learning to see
spectators. . them not as fringe or naive, but as the foundation for something real
This is the imagination heist. Not just the theft of our ability to dream, . - o and resilient.

but the quiet, ongoing conditioning that tells us dreaming is useless
It's not just about what could be possible someday-—it's about what is

unless it leads to profir, popularity, or personal brand. That anything not
monetized isn't real. That anything not scaled isn’t worth doing. That possible now, if we allow ourselves to believe in it long enough to try.
anything not posted didn't happen. f You don’t have to wait for a government program or an app or a
biltionaire's vision of the future. You can start living in a different story
se~-it's
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And it’s why rewilding the imagination isn’t just a cute exer right now.

a revolutionary act.
And here’s the secret: when you act from that imagined future—when
you build like it already exists—you make it more visible for others.
You help them see themselves inside it. That's how culture changes.
Not all at once, but through a million small glimpses of a world that

feels better than the one we've been handed.™

**This month’s Substack selection from:
The Imagination Heist: What Did You Really Lose? by Mike Jones

https://resilienttomorrow.substack.com/p/imagination-was-the-first-thing-they




