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A NOTE FROM THE EDITOR

Echoes of the In-Between —
Where Past and Present

Converge in Arlt

In this month’s issue, Modern Renaissance
welcomes readers to drift through the liminal spaces
created by our featured artists and galleries -
thresholds where time slows and the ordinary is
rendered extraordinary.

Rooted in the quiet grandeur of mundane, fleeting
moments, their work blurs the line between past and
present, acting as a portal to luminous dreamscapes.
Each piece holds infinite visions : echoes of what
was, what is, and what could be.

Romantic sensibilities expressed in the works of
Victoria Koursaros, Rachel Farley, and Stephanie
Nuckel reinterpret art historical movements, rendering
light, color and form to unravel the complexity of
beauty in today’s cultural landscape. Inspired by
dichotomies of change and stillness, beauty and
chaos, these artists explore their intrinsic and
instinctual quests for artistry in every corner of life.

The fluidity of form is further embodied in Arash
Mozhdekanlu and Tamara Andjus’ paintings, as well
as Maria Svarbova and Amanda Ziemele's works in
Saenger Gallery. These artists blend ephemeral
expressions of movement and gesture, capturing the
delicate space between the fleeting past and the
enduring presence images. Together, their works
weave a meditation on the passage of time, in which
the body becomes a vessel for the memory of motion.

Experience glimpses of Ecos, the latest exhibition at
Leche Negra Gallery Studios in Mexico City, as well
as our virtual exhibitions, Through the Eyes of a
Child, and Palimpsest of Memory - where echoes of
nostalgia linger, preserved as souvenirs for reflection.

From nine countries, - Brazil, Cyprus, England,
France, Saudi Arabia, Germany, Australia, UAE, and
across the US - we also present twenty-five featured
artists, who share their work and artistic background
with us. Their commitment to creative expression
inspires Modern Renaissance and CAC's mission to
honor and connect artistic voices that capture and
shape culture on an international level.

Many thanks to the artists, gallerists, and readers
whose imagination and insight nurture a collective
space for wonder, dialogue, and creativity. Your
dedication to knowledge and beauty shape the spirit
of Modern Renaissance and the communities it
celebrates.

Lok ol fokol

Leah Beth Sokol, Art Advisor



ARASH
Mozhdekanlu

Get (o know his artistic journey

BASED IN Arash Mozhdekanlu (b. 1993, Iran) is a figurative painter whose work focuses on everyday
life and human emotion. Through careful attention to light, color, and shadow, he captures
TRAN intimate moments with clarity and restraint, emphasizing the quiet depth of ordinary

experience.



ow do your roots or
community influence
your practice, either
visibly or in more subtle
ways?

The environment and people around us
inevitably shape my practice, both directly
and subtly, and these influences are
inseparable from the development of my
work.

What role does failure or
experimentation play in your
practice?

Trial and error is an essential part of
my practice. It helps me refine the
work, opens new directions, and
sometimes | completely redo a piece
because it can be improved. Often,
mistakes themselves guide the
process, helping me sense when a
work is approaching completion.

Do you see your art as a conversation
with history, or as a response to
contemporary culture?

The past always shapes an artwork. Just
as my surroundings and daily life influence
my work, art reflects the present while
continuing what has come before.




Study of a Girl Lying After Bath



Study of a Man with the Ring
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ON THE COVER

ICTORIA KOURSAROS

PHILADELPHIA, PA
@VICTORIAKOURSAROS “Venus in Pink." 2025,

24in x 18in, 0il on Wood.



“There was an unabashed embrace of beauty that 1

love and that I think is lacking in our present era.”

ARTIST STATEMENT

I'VE ALWAYS BEEN DRAWN TO THE PAST. THE EPITOME OF THIS FOR ME IS THE LATE
BAROQUE AND ROCOCO ERA. TWO ERAS THAT CULMINATED IN, WHAT IS FOR ME, THE
HEIGHT OF BEAUTY AND HARMONY YET IS GENERALLY OVERLOOKED AND DISMISSED
BECAUSE OF ITS FEMININE QUALITY AND EMBRACE OF BEAUTY FOR BEAUTY’S SAKE.

MY PAINTINGS USUALLY START BY USING FIGURES FROM OLD MASTERS DRAWINGS OR
PAINTINGS. THEN, AS THE PAINTING PROGRESSES IT BEGINS TO GET ITS OWN
NARRATIVE OR FEEL THROUGH LAYERS OF PAINT OR BY CHANGING CERTAIN DESIGN
ELEMENTS, CREATING SOMETHING STUCK SOMEWHERE IN A DREAMLIKE STATE
BETWEEN THE PAST AND PRESENT.

BIOGRAPHY

VICTORIA ANNE KOURSAROS IS AN AWARD WINNING ARTIST BASED IN PHILADELPHIA,
PA. SHE RECEIVED HER BACHELOR’S OF FINE ART DEGREE FROM THE UNIVERSITY OF
THE ARTS MAJORING IN ILLUSTRATION. UPON GRADUATION, SHE WORKED IN ARTIST
STUDIOS AND GALLERIES WHERE SHE REFINED HER TECHNICAL SKILLS AND GAINED
EXPERIENCE IN OIL PAINTING, PAPER, AND FABRIC CONSERVATION AND
PRESERVATION. SHE CURRENTLY WORKS AS A FREELANCE GRAPHIC DESIGNER AND
FULL TIME ARTIST. SHE HAS SHOWN IN NUMEROUS GROUP SHOWS AND HAS WORK IN
COLLECTIONS THROUGHOUT THE USA, EUROPE, CANADA, AND NEW ZEALAND.



“Flower Seller Revised,”

8in x 1@in, 0il on Wood.




2025.

"Promenade, "

CAUSE"

24in x 24in,
0il on Wood
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"Fragment of Music,"” 2025. 24in x 18in, 0il on Wood.

Your work is deeply inspired by the Baroque and Rococo eras, which are often dismissed in
contemporary art discourse. What draws you to these periods, and how do you reinterpret their
aesthetics for a modern audience?

I think I'm so drawn to those eras because there was a sort of quest for beauty in everything—architecture,
crafts, art, and music. It's actually the music that drew me into the period the most at first. | love Classical
Music (especially 18th Century), and it is so tied to the art of the era in terms of harmony, subject, balance,
and ornamentation. The arts of any era always seem to compliment each other which is why | think the
Baroque and especially Rococo, are dismissed now as needlessly decorative or feminine and not
“important” or functional. But even though subject wise | look to the past, in the application of paint, |
actually look at more contemporary or modern painters, especially more abstract ones like Cecily Brown or
even DeKooning to see how the paint itself can translate into feeling or illusion.

Having worked in artist studios with conservation and preservation, how has that hands-on
experience with historical materials shaped your own technical approach to painting?

It helped me develop a fine eye and attention to detail and it also made me appreciate the craftsmanship of
art. | never use a pre-primed surface. | always take the time to sand and gesso ( repeat, etc. ), and add an
imprimatura before | even know what's going to be on it. | feel by doing that, the artist is already connected
to the piece. One of the reasons | majored in lllustration vs Fine Art was because the program was far more
technical vs philosophical. | love the discipline of creating art which is harder and harder to find in our quick,
Al tinged, modern world.
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‘Lady in Pink," 2025.

18in x 24in,

0il on Wood.

You mention starting your paintings with figures from old masters’ drawings or paintings. Can you
walk us through how these historical references evolve into the dreamlike narratives in your final
works?

| like that detachment from reality of using these anonymous figures from the past. So I find a pose | like and
then draw it out first as the starting point. And I’ll never be able to make, say, a Fragonard look just like
Fragonard, plus he already did that, so the hard part is giving it its own place. When | first apply the
imprimatura, | always listen to music and use random color to make fluid designs and | also paint over my
failed paintings over and over, leaving some of it behind. The forms left on the surfaces help create the
layers and help with composition. Then I’ll wipe out, scrape down, or blend the paint to sort of “push back”
the form then bring it out again. This usually leads to changing the palette and the composition of the figures
and so it starts to get its own identity. This way | try to achieve a dreamlike place on the verge of being lost.
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“Flora,"” 2025.
18in x 24in,0il on Wood.

The idea of “beauty for
beauty’s sake” is central to
your statement. How do
you see this philosophy
engaging with today’s art
world, where conceptual
rigor often outweighs
aesthetic pleasure?

We're constantly inundated
with horrible things; ugliness,
cheapness, violence, and a
relentless division of
everything nowadays that |
think I'm not the only one
who needs a respite from it.
When | was younger | felt
more of a need to say
important things with my art
but as I've gotten older, I've
tired of it. | want to appreciate
the beautiful, simple things in
life more. Maybe it's more of
a feminine need (which may
explain the sort of gaining
popularity of Rococo
recently), but | think humans
have a need for pleasures
and beauty. Almost all the art
that truly moves me does so
for its aesthetics first, subject
second, if at all. | love it for
showing what humankind can
create, and that the aspiration
of beauty is itself a noble
cause.
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Autumn Exhibition Season

e October 4: Through the Eyes of a Child

e November 15: Palimpsest of Memory

e December: Solo Exhibition, Sean BW Parker
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PALIMPSEST OF
MEMORY

“Palimpsest of Memory” tells the stories of times
past that have evaporated yet still linger in our
minds and hearts. It is an exhibition that stresses
memory as a process, a residue, a reconstruction.
Through acts of layering, erasing, obscuring, and
revealing, memory is not treated as a singular
narrative, but rather as a live and complex entity
constantly being amended and honored in both
subtle and profound ways.

In an era defined by loss, rapid transformations,
and frivolous over-documentation, this exhibition
identifies the methods in which artists engage with
the echoes of history, legacy, culture, and identity
in meaningful ways. In many respects, “Palimpsest
of Memory” acts as an index of what remains,
featuring the archived, the half-remembered or
nearly forgotten, and serving as an emotional
archaeological record.

ANASTASIA LIPKEVICH

“I am drawn to the aesthetics of feelings and inner
transformations - psychological, sensual, physical.
My projects don't offer ready-made answers - they
create a space of empathy, an invitation into a
state where words give way to feeling and inner
resonance, a place to pause and listen to oneself.
Through layered visual language - torn paper, silk,
textile, collage - each piece becomes a metaphor
for memory as a palimpsest, where seemingly
forgotten meanings emerge through the new. ”

MICHAEL THOMAS MARLETT

“My work is rooted in liminal moments and
cinematic tension, drawing influences from
loneliness and isolation to evoke a sense of
longing, memory, and imagined intimacy. Through
night photography, | explore emotional residue—
the ache of what almost was, the ghosts of
connection, the beauty in isolation. My images are
not just about place, but presence—the kind you
feel when no one else is watching.”

CURATED BY ISABELLE GRACE
BRETT AND ANDREA MAIELLO

ON VIEW NOV 15

INHERITANCE OF SILENCE

L EDES:
.

STAYVACANT



Above the Sky
Anna Dmitrievna Freeman

The essence of “Through the Eyes of a Child” resonates with
Georges Bataille’'s notion of sovereignty as anti-
institutionalization and anti-discipline, where artists pursue
innocence and naivety, embrace excessive autonomy and
construct adventurous utopias through various media. This
exhibition features artists from diverse backgrounds, such as
China, Iran, Romania and America, all integrating unique
interpretations of childishness.

For instance, Andreea Alunei's The Dance of Form, channels
existential uncertainty into a visual mythology where children
perceive generational cycles as she underscores the
impermanence and fragility of life. Thus, she reveals vulnerability
as a form of irrational courage. Whereas, in Jinghan He's As
Moon Eclipse The Sun, an irrational abstraction becomes a site
where childish imagination and adult reflection converge.
Mimesis of wings, shells, metamorphic animal bodies, alongside
the combination of moonlight and sunlight, the imagery emerges
and dissolves into a perpetual flux. Here, the impossible
instability itself is not a deficit but a condition of sovereignty.

THROUGH

[ 1 T7T ' T T
— —
1118 1,011

GROUP EXHIBITION

Hannah Belk

“Through the Eyes of a Child” is an exhibition
composed of artists who perpetuate childishness
not merely as nostalgia, but as a radical space for
irrational, impossible and invisible experimentation.
Simultaneously, the exhibition engages multiple
social contradictions, between productivity and
playfulness, rationality and imagination, conformity
and individuality, that intrude upon each other's
boundaries to formulate a world where amateur
play invents self-sovereignty, imagination conquers
utilitarianism, and irrational gestures become
pathways of emancipation and transformation. The
essence of Through the eyes of a child resonates
with Georges Bataille’s notion of sovereignty as
anti-institutionalization and anti-discipline, where
artists pursue innocence and naivety, embrace
excessive autonomy and construct adventurous
utopias through various media.



26

LECHE NEGRA GALLERY STUDIO

MIERCOLES - SABADO 11-4 PM
JOSE MARIA VERTIZ #86. COL. DOCTORES
MEXICO CITY, MEXICO 06720

EXHIBITION: ECOS, SEP 4 - OCT 31
@GRACIELAITURBIDE

@MUSUKN

@MANUELBAYOGISBERT
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(01)

(02)

WHAT CURATORIAL CONSIDERATIONS GUIDED

THE DECISION TO BRING TOGETHER THE

PERSPECTIVES OF GRACIELA ITURBIDE, MUSUK

NOLTE, AND MANUEL BAYO GISBERT IN A
SINGLE VISUAL DIALOGUE?

The exhibition arose from the need to
generate a crossroads of perspectives
between different generations and
territories. Graciela lturbide, with her
close ties to the people of Juchitan,
did not approach the community as an
outsider, but rather from the trust and
commitment she established with the
community, which reinforces her
position not only as a photographer
but also as a sensitive withess to a
shared reality.

Her work engages with the poetic and
critical approach of Musuk Nolte from
Peru and with the contemporary
documentary exploration of Manuel
Bayo Gisbert. Together, they form a
visual fabric that combines memory,
poetry, and politics, opening a space
of shared resonance in the face of
structural violence and disappearance.

THE EXHIBITION ADDRESSES
DISAPPEARANCE AND STRUCTURAL
VIOLENCE, DEEPLY SENSITIVE
THEMES. HOW DID YOU CREATE A
SPACE THAT INVITES CRITICAL
REFLECTION WITHOUT LOSING THE
POETIC DIMENSION OF THE IMAGES?

The curation sought a balance
between the impact of the images and
the possibility of the viewer finding a
space for contemplation. The aim is
not to show the pain explicitly, but
rather to suggest it through symbols,
absences, and visual metaphors.

The montage is designed to generate
pauses, silences, and transitions that
invite reflection, avoiding saturation
and prioritizing sensitive listening over
the immediate shock.

MEXICOCITY

HOW THE DOCUMENTARY, THE POETIC AND
THE POLITICAL DIALOGUE IN THE WORKS

PRESENTED AND HOW THEY ARE
ARTICULATED WITHIN THE EXHIBITION?

Each artist occupies a different position
within this triangle: the documentary in
lturbide, the poetic in Nolte, and the
political in Bayo Gisbert. However, their
works are not mutually exclusive; they
overlap and interact.

The exhibition is designed as a
transition: from the documentary, which
places us in a recognizable reality, to
the poetic, which opens the field of the
symbolic, and finally to the political,
where the image directly challenges the
viewer regarding collective
responsibility.

WHAT ROLE DOES COLLECTIVE MEMORY
PLAY IN THIS EXHIBITION, AND HOW DO
YOU HOPE THE PUBLIC WILL CONNECT
WITH THE WORKS THROUGH THEIR OWN
EXPERIENCE?

Collective memory is the central focus
of the exhibition. Talking about
disappearances and structural violence
in Latin America means talking about a
shared wound that spans generations.
The exhibition seeks to activate that
memory not as a passive exercise in
remembrance, but as a living act in the
present.

We hope that the public will identify
with the images, engage with them
through their own personal and family
histories, and find resonances between
the intimate and the social. Ultimately,
no one is immune to the direct or
intimate impact of a disappearance or
act of violence.

(03)

(04)
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(05)

THE EXHIBITION INCLUDES PARALLEL ACTIVITIES
SUCH AS GUIDED TOURS AND DISCUSSIONS. WHAT
DOES THE GALLERY SEEK TO ACHIEVE WITH THESE
ACTIVITIES, AND HOW DO THEY ENRICH ECOS'S
OFFERING?

These activities seek to broaden the experience beyond individual
contemplation. Together, they enrich the proposal by transforming the
exhibition into a collective process of reflection. For example, the
portfolio review plays a fundamental role: supporting emerging
photographers, generating feedback, and opening a dialogue not only
around the exhibition, but also around photography as a living practice.

At the same time, we are interested in activating the space with these
dynamics, so that it gradually consolidates itself as a meeting point for
photography and contemporary creation.

MEXICO CITY
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(06)

FROM YOUR PERSPECTIVE, WHAT IS THE
IMPORTANCE OF PRESENTING THIS TYPE OF
EXHIBITION IN MEXICO CITY, AND WHAT DO THEY
CONTRIBUTE TO THE CONTEMPORARY LATIN
AMERICAN PHOTOGRAPHY SCENE?

Mexico City is experiencing an oversupply of both exhibitions
and images about violence; this can create a certain saturated
perspective among the public. However, bringing together the
works of these three photographers and constructing a
curatorial discourse around their work seems to open other
ways of approaching the subject. For me, as curator, it was
essential to highlight the sensitivity of their perspectives: we
are accustomed to violence being represented with very raw
Images, but here, a poetic approach is proposed that can
Invite us to view it from another angle.

Perhaps, by sparking curiosity from this less obvious
perspective, someone will feel challenged and find a way to
get involved or contribute to the solution. Meanwhile, it is
important that the missing victims and their families are
portrayed and named with the dignity they deserve, as they
are the ones who sustain the memory=and demand for justice.

Lecha Negra is
under the
curatorial
direction of
Misael Rodriguez
and Marie
Fernandez Mota.

MEXICO CITY







TAMARA AND]JUS

ZURICH, SWITZERLAND

@tamara.andjus
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When the Canvas
Speaks Back:

The Evolution of an ArtiSst.

Was there a defining moment when you first realized you were or wanted
to be an artist?

| think the defining moment came very early in my life. | was about four years
old, in preschool, when we were asked to draw “our way to school.” | drew a little
scene of a policeman helping children cross the street. | was very shy at that
age, but that drawing was chosen out of many others and later won a state
competition. Suddenly, something | had created was recognized and appreciated
beyond my immediate circle. That gave me a huge boost in confidence and
made me realize that art had a power | wanted to keep exploring. From then on,
art wasn't just something | enjoyed—it became a part of how | understood myself
and the world around me.




ow do you decide when a
work is “finished,” or is it
ever truly complete?

For me, a work is rarely ever “truly”
finished—it simply reaches a point
where | feel | can let it go. | usually
sense it when the dialogue between
me and the piece quiets down, when
the canvas stops demanding more
from me. Part of my process is to put
the painting aside for a couple of days
and return to it with fresh eyes. If,
when | look at it again, there’s nothing
| wish to add or take away, then |
know the work is finished. Still, | never
see a piece as complete in an
absolute sense. My works continue to
breathe and evolve beyond the
studio, taking on new meanings in the
eyes and experiences of others.

Outside of the art world, what
inspires you—music, literature,
science, politics, or something else
entirely?

Outside of the art world, | draw
inspiration from many directions. Music
is a constant companion—it sets a
rhythm in the studio and often
influences the energy of my
brushstrokes. Literature feeds me in a
different way, through language and
storytelling, offering new perspectives
and emotions to explore visually.
Nature is perhaps my greatest
teacher; the textures, colors, and quiet
strength of the natural world always
find their way into my work. I'm also
deeply inspired by human experiences
and emotions—small, intimate
moments that reveal something
universal. So while art is at the center
of my life, it is nourished by everything
that surrounds it.

What has been the most
transformative exhibition or project
in your career so far, and why?

The most transformative moments in
my career have been my first major
solo exhibition, exhibiting in major art
cities like Paris, Rome, New York,
London, and Vienna, and winning
several important art  awards.
Preparing for the exhibition pushed me
to explore my style more deeply, take
risks with color and composition, and
trust my instincts as an artist. Winning
awards gave me recognition and
confidence, showing me that my work
could resonate with others and helping
me find a stronger sense of purpose in
my practice.

How has the digital age—social
media, NFTs, online exhibitions—
changed the way you connect with
your audience?

The digital age has completely
transformed how | connect with my
audience.

While it's still very important to exhibit
physically, the progress of technology
allows artists to be seen by a much
larger audience and even opens the
chance to be discovered by galleries.
Social media and online exhibitions let
me share my work with people around
the world, see their reactions in real
time, and explore new digital projects,
all while keeping the focus on the
emotional impact of the physical
paintings.

What recurring themes or motifs do
you find vyourself returning to,
consciously or unconsciously?

| keep coming back to nature, animals,
and people. There’'s something about
movement, light, and those quiet in-
between moments that always inspire
me, even when | don’t plan it. And
above all, | always return to horses—
they're the subjects | love to paint the
most.
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“Shadows Dancing

12@0cm x 100cm
0il on Canvas

“Giselle.".

120cm x 100 cm,
Acrylic on Canvas.




@saenger_galeria
MEXICO CITY
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Amanda Ziemele's "With a Pinch of Salt”’ Exhibition

“Leonard & Co.”

(01)

AMANDA'S WORK OFTEN EXTENDS
BEYOND THE CANVAS INTO
ARCHITECTURAL FEATURES. HOW
DID THE SPACE IN MEXICO
INFLUENCE THE INSTALLATION OF
WITH A PINCH OF SALT?

“For the Godless”

Amanda's approach is highly site-specific. Rather than her work simply
expanding, she adapts her creations to the architectural features of
each exhibition space. In Mexico, elements like the unique light,
vibrant colors, and local traditions significantly influenced her work. For
example, she incorporated local pigments like grana cochinilla to
produce intense pinkish-red hues, which made her first visit to Mexico
a truly unique experience. The distinct light, intense colors, and use of
local pigments all played a crucial role.
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MEXICO CITY

Amanda enjoys generating a sense of expectation with her titles, as
seen in her Venice Biennale exhibition and other shows. This playful yet
skeptical approach leaves room for visitor interpretation. In the context of
"With a Pinch of Salt," it refers to her experience in Mexico—her usual
technique combined with the unique "pinch of salt" of her residency and
exhibition here. It was the "frosting on the cake" that made this particular
project different and memorable.

“Fear of Flying”

“Fear of Flying”

(02)

THE TITLE WITH A PINCH OF
SALT SUGGESTS BOTH
PLAYFULNESS AND SKEPTICISM.
WHAT KINDS OF
INTERPRETATIONS DO YOU HOPE
VISITORS TAKE AWAY?

“Sweet and Low”



What made you decide to bring Amanda Ziemele’s
first solo exhibition in Mexico to your gallery, and
why now?

| believe it's vital to introduce international artists to the
Mexican art scene. While our local scene is
undoubtedly vibrant, inviting foreign artists to
experience Mexico for the first time often profoundly
impacts their work. We've seen this with artists like
Robert Janitz, who was influenced by the local light
and began painting with more vibrant colors, and
Haruna Shinagawa, a young Japanese artist. | enjoy
sharing this enriching experience with foreign artists
and helping our local audience understand more about
diverse cultures through art.

Having represented Latvia at the 2024 Venice
Biennale, how does this exhibition position
Ziemele within the international & Mexican art
scenes?

We chose to present Maria in a solo booth at the
Photo Edition because we believe a dedicated
showcase would effectively highlight her work. This
was our goal in separating her presentation from our
regular booth. While we have exhibited her alongside
other artists in the past, a solo presentation made
perfect sense for this new project featuring the
Barragan venue. We want it to stand out and be seen,
and a distinct "satellite booth" allows us to differentiate
and emphasize Maria's unique offering.

What do you think audiences in Mexico will take away from her unconventional use of walls, floors, and

architecture as part of painting?

| believe it's vital to introduce international artists to the Mexican art scene. While our local scene is undoubtedly vibrant,
inviting foreign artists to experience Mexico for the first time often profoundly impacts their work. We've seen this with
artists like Robert Janitz, who was influenced by the local light and began painting with more vibrant colors, and Haruna
Shinagawa, a young Japanese artist. | enjoy sharing this enriching experience with foreign artists and helping our local

audience understand more about diverse cultures through art.



42 Maria Svarbova at Zona MACO Photo Edition, 2026

The collaboration with Maria originated through a mutual friend, Eduardo Luque, a close friend
of the gallery and mine. We began discussing a potential exhibition over a year and a half ago.
We had a successful show at the gallery a few months ago and also undertook an exciting
production in Mexico City, where Maria's work is paired with the modern architecture of Luis
Barragan. This Barragan project will be the primary focus of our presentation at Zona MACO
Photo Edition in 2026. We decided to feature this specific project in the Photo Edition, rather
than our usual Zona MACO booth, to give it dedicated attention.

(06) HOW DID THE
COLLABORATION WITH MARIA
SVARBOVA COME ABOUT, AND
WHAT DREW YOU TO
PRESENT AT ZSONA MACO
PHOTO EDITION TOGETHER?

"PS9," 2025. "PS8," 2025. "PS6," 2025

What new opportunities or dialogues do you hope will emerge from showing your work alongside other
international artists at Zsona MACO?

Maria is a highly renowned artist globally. Despite her youth, her technique and medium are
quite unique. She has a strong presence in Europe, the US, and Asia. By exhibiting her work in
Mexico, we are opening doors to our vibrant art scene, where collectors are increasingly drawn
not only to her "Pool Series" but also to the new work she is creating here. This series, in
collaboration with Luis Barragan's architectural venues, has immense potential, and we
anticipate it will continue to evolve by integrating with new spaces and architectural landmarks.
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(08)

IN WHAT WAYS DOES HER WORK
REFLECT BROADER CULTURAL OR
GENERATIONAL NARRATIVES THAT
MAKE HER STAND OUT
INTERNATIONALLY?

e

“Girl Power,"” 2025.

Maria's work deeply resonates with
collectors across generations. Her
ability to evoke the melancholy and
nostalgia of Eastern  Europe,
combined with her wisdom in
connecting with architecture and
cinematic moments, makes viewers
feel comfortable and find peace in
what they see. Each of Maria's works
creates a kind of memory, offering a
sense of safety and tranquility.

(09)

HOW DOES PRESENTING SVARBOVA
AT ZSONA MACO HIGHLIGHT HER
ARTISTIC VISION AND ALIGN
WITH THE GALLERY'S COMMITMENT
TO SUPPORTING ARTISTS WITH
STRONG CONCEPTUAL IDENTITIES?

| 1 | A
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We chose to present Maria in a solo booth at the
Photo Edition because we believe a dedicated
showcase would effectively highlight her work.
This was our goal in separating her presentation
from our regular booth. While we have exhibited
her alongside other artists in the past, a solo
presentation made perfect sense for this new
project featuring the Barragan venue. We want it
to stand out and be seen, and a distinct "satellite
booth" allows us to differentiate and emphasize
Maria's unique offering.
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n what ways has your
background—academic,
professional, or personal—
challenged or expanded
your understanding of what
it means to be an artist?

| have experienced traumatic lows
and euphoric highs that leave
memories and scars that are always
with me. During the dull routines of
prosaic times. Part of my mind is on
autopilot and another part s
processing these more extreme
experiences. In my painting | try to
capture the faraway look of the
present and the past.

How does your work reflect or resist the
cultural and social narratives of the time
in which you’re creating it?

My abstract portraits are about
women and their complex role in
today’s cultural atmosphere. | try to
express the contradiction between
their physical appearance and their
inner intellectual and emotional inner
life.

Where do you see your practice
evolving in the next five to ten years?

I want my art to be about the
dichotomy between change and
stillness. This change is mostly
expressed through my brushwork. |
strive for this contradiction in both my
purely  abstract and  gestural
portraiture. My paintings now are my
documentation the current zeitgeist.
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IN ART HISTORY,
PORTRAITS OF WOMEN
OFTEN SHOW THEM AS
CALM, PLEASANT, AND
IMPASSIVE. WHEN I PAINT
CONTEMPORARY WOMEN, I
AIM TO REMOVE THAT MASK
AND REVEAL A MORE
COMPLEX EMOTIONAL DEPTH
IN THEIR FACES.

All women experience trauma,
euphoria, and unresolved
emotions. Behind the face we
present to the world, there is
always a personal history quietly
being processed. Even in life's
most mundane moments,
something deeper is unfolding
inside. My work attempts to
capture this richness and

“The Chaperone”
Acrylic on Paper.

complexity of both past and
present. I find inspiration
everywhere—from the barista to
the woman at an upscale event.
When not fully engaged, their
thoughts drift back to their own
stories. This glimpse of inner life is
something Edward Hopper
captured  beautifully in  his
paintings through posture, light,
and setting. | try to convey this
interior world through facial
expressions and clothing.

Women have long been expected
to be agreeable and cheerful.
Despite changing cultures and
roles, much of this ingrained need
to appear pleasant remains. | seek
to express the tension between
change and continuity by reading
the face—what gamblers call the
“tell.”

MY PAINTINGS DOCUMENT
THIS TRANSITIONAL
MOMENT FOR WOMEN WITHIN
TODAY'S CULTURAL
LANDSCAPE.

“Deep in Conversation”
Acrylic on Paper.
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@stephanienueckel.art

[ want my pieces to enter into a
dialogue with the viewer, to touch
them and perhaps even spark

processes of reflection or change.
“Lisa,” 2024.

50cm x 33cm,
Acrylic on Paper.

“Once, " 2024.

70cm x 90cm,
Acrylic on Paper.
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"Mistreatment,” 2025.

How did your earliest
experiences—whether cultural,
personal, or environmental—
shape the way you see and
create art today?

From as early as | can remember, | was drawn to creating. As
a child | would save my pocket money to spend hours in the
local craft store, enchanted by the shelves of pencils,
sketchbooks, and paint boxes.

With every small purchase, | felt | was investing in a world of
possibility. By the time | was seven or eight, | would often sit
for hours at the table, filing pages with patterns and
drawings. That quiet, absorbed act of making has stayed
with me ever since, and it laid the foundation for how | see
and shape my work today.

ATl



“Amari,” 2023.

70cm x 50cm,
Acrylic on Canvas.

My process usually begins when a theme takes hold of me—often a
social issue that | cannot stop thinking about. Subjects such as “well-
meant violence,” seduction and advertising, or the behavior of young
girls on social media (a thread | have been exploring for some time
now) stay with me until | begin to work them out visually.

The first step is always research. | collect images, gestures, and
expressions that capture the emotional register of the theme. | search
through magazines and online archives, gathering photographs that
hold the kinds of postures or facial expressions | am looking for. From
this material | start to build a body of reference images.

When the work is more complex—such as my Goddess series—I
extend this process into collages and preparatory drawings. These
serve as both a sketchbook and a laboratory, where ideas can clash
and combine. Only then do | move into painting, translating the
collected fragments into finished portraits or larger compositions.



What role do vou

think art plays in
shaping collective
memory or social

change?

| do believe that art can directly influence the way we
think. | think, for example, of Olafur Eliasson’s ice pieces in
London—they certainly provoked reflection and inspired
further work—and there are countless other artists whose
work challenges our perception of the world. Art has the
power to disrupt our habitual ways of seeing and thinking.
It can provoke, raise questions, shift perspectives, and
create moments of irritation—and it should. Whether art
can literally change the world, | am not sure. But imagining
a world without it, it would certainly be much poorer. In
recent years, one of the projects that has preoccupied me
is my No-lcons series of portraits of young girls. It
addresses the pervasive emphasis on curated, idealized
images in social media, where everyone is expected to
look perfect. Authenticity, real emotions, diversity,
individuality—these qualities are often lost.

Through these portraits, | hope to awaken reflection: to
make viewers consider what is genuine, to see their own
socially marginalized emotions reflected, and to
understand that not every face needs to be smiling or
performatively happy. Life is complex, and art can provide
permission to feel and express that complexity. These
works are my way of gently challenging norms and
inviting contemplation, hoping to move people, even
subtly, to think differently about the world and
themselves.

How do you navigate the balance between creating
authentically and the pressures of the market or
institugéngarticularly drawn to working under pressure,
and | tend to react quite strongly against it. In
commissioned work, of course, | aim to meet the client’s
expectations—but always within my own style, which is
why they chose me in the first place. For works that | sell,
the pieces are already complete when they enter the
market, and for exhibitions, | maintain my own approach.
That said, | am not entirely uninfluenced by market
realities. Some series, like Well-Meant Violence, do not
sell easily, and | also need to make a living.

This sometimes requires finding a balance between
expressing what | want to say and presenting it in a way
that is appealing to viewers or buyers. | consider the
degree of radical expression | am willing to pursue, but my
nature leans towards subtlety rather than loudness. My
work is strong and vibrant, but | am personally drawn to
harmony and beauty, exploring them in all their depth. |
constantly reflect on the compromises | make—
sometimes pushing further in one direction, sometimes
more in another—always aiming to remain authentic while
navigating the realities of the market and the

exhibition space.

Which artists, past or present, have had the greatest
impact on your work?

| have spent years studying the work of artists across
many eras, and each has shaped my way of seeing. The
sculptural, almost theatrical presence of Caravaggio’s
figures left a strong impression on me, as did the
extraordinary use of color in Monet and Degas. From
Ernst Ludwig Kirchner | absorbed the sharp,
uncompromising brushwork; from Mark Rothko the
vibrating fields of color that seem to hover in space.

Certain artists have taught me about nuance: Jonas
Burgert's masterful balance of vivid and muted tones, or
Lucian Freud’s unflinching attention to the surfaces of
skin. Jenny Saville’s radical female portraits have been
equally important, as has Egon Schiele’s ability to merge
drawing and painting into one expressive line. | am also
drawn to the dreamlike landscapes of Peter Doig, which
open up an entirely different sense of atmosphere.

The list could go on endlessly, but these examples give a
sense of the diverse visual language that
continues to inform my own practice.



“Maverick,"” 2023.

60cm x 40@cm,
Acrylic on Canvas.
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Roger
Monteiro

PORTO ALEGRE,
BRAZIL

@graphichaos

STATEMENT

Art is the expression of intellect in
fury. As an artist, I'm not
specifically interested in Beauty,
not in the greek conception of the
word. Purity of form bores me.
Symmetry makes me  sick.
Harmony does not appeal to me
at all. I'm an urban spirit
accustomed to the delicate
relationships that emerge from
chaos. My eyes are rough, they
belong to asphalt and to
concrete. | see poetry in the
skyscraper, grace in the subway
stations. My art stands for
everything that’s broken,
everything that’s fake, everything
in this jungle fever we call home.
It speaks the city language and it
feeds from city codes: traffic
lights, sirens, ads, typography and
anarchy. Digital by nature, it is
distilled from silicon, ripped off
from the algorithm. It bends what
should be cartesian into primary
colors to make it instinct. | feel
my work as a manifesto of the
undesirable, graphic remains of a
nightmare. But in a very
particularly way, I’'m a humanist. A
poet of the scars. A punk playing
horse polo. Deep down we have
something in common, even if it's
nothing. Find out and get yourself
a punch.

BIOGRAPHY

Roger Monteiro was born in Porto
Alegre, Rio Grande do Sul, in the
late '70s. He holds a degree in
Literature, a postgraduate degree
in Philosophy and Visual Arts,
with a specialization in Art History
and Visual Culture. Alongside a
long and successful career as an
art director and graphic designer,
he has been more consistently
dedicated to non commercial arts
since 2013, researching,
exploring, and applying digital
media into artistic creation. He
focuses on contemporary and
urban themes and is heavily
influenced by pop culture,
rock'n'roll, punk aesthetics and
the industrial processes of image
production. His work has been
exhibited and published in
various cities in Brazil and
countries such as Croatia,
England, Finland, France, Georgia,
Italy, Liechtenstein, Portugal, and
Spain. Most recently, as a natural
consequence of his engagement
with the digital world, he started
to study generative artificial
intelligence platforms and their
potential for interaction with
artistic  work, experimenting,
thinking, and writing about the
subject. He is represented in
Brazil and Europe by Zebra Art
Office. An eternal enthusiast of
doubt, Roger Monteiro believes
that every time he's one hundred
percent certain about something,
he is not doing his job right. Used
to be a fencer for almost 25 years.
He is married to the beautiful
Olivia and rides an old motorcycle
named Lady Luck.



Some People Deserve (2025) - Bad
Advices of Madame X series

Stop Selling What You Can't Buy (2025) - Bad
Advices of Madame X series

Stretch What's Possible (2025) - Bad
Advices of Madame X series

Know Your Fears (2025) - Bad Advices of
Madame X series

Delightful Mistake (2025) - Bad
Advices of Madame X series
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Galal
Ramadan

UNITED STATES

@galalramadani

STATEMENT

| believe the creative adult is the
child who survived — and kept
dreaming.” | was born and raised in
Alexandria, Egypt, the eighth of
eleven children in a small, humble
home. In a world where basic needs
came first, art was not considered a
path — it was a luxury, almost
invisible both at home and in
schools. Yet | was always drawn to
visual beauty: the colors of the sea,
the textures of old walls, the
expressive faces of everyday people.
| observed, imagined, and created
silently with whatever | could find.
Though art wasn’t nurtured in my
early life, the desire to express
myself visually never left me. After
immigrating to the United States, |
began a career in graphic design,
marketing, and business. But deep
inside, the child who once dreamed
of drawing was still alive. It wasn’t
until much later that | rediscovered
my true voice through colored
pencils — a medium that demands
patience, precision, and a deep
understanding of light and form.

My art reflects a fascination with
culture, a reverence for nature, and a
commitment to storytelling through
visual detail. | create realistic,
thought-provoking work that
celebrates both the seen and the
unseen — from serene landscapes,
symbolic still life and very detailed
portraiture  compositions.  Every
piece is rooted in the core principles
of art and life: contrast, balance,
texture, rhythm, and emotion. Today,
| am honored to share what | once
had to keep hidden. As an award-
winning, self-taught artist and
instructor, | teach others how to
harness the power of colored pencil
— not just as a tool, but as a
language. | believe every artist
carries a child within — curious,
courageous, and resilient. My mission
is to help that child come alive again
in others.

Beyond the studio and classroom, |
see my role as part of something
larger. Through teaching, exhibiting,
and sharing my story, | strive to help
shape not only the arts, but also the
cultural fabric of our community —
fostering connection, dialogue, and a
deeper appreciation for creativity in

BIOGRAPHY

Galal Ram