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Visiting the places that inspired
the "grand and glorious noise"
of Charles Ives. il

Much has changed in
Danbury, Connecticut

and the surrounding
Housatonic Valley since
Charles Ives made his home
here. Places of special

The Things Our Fathers Loved
(and the greatest of these was liberty)

interest to the composer are
marked on the map shown
here and described as they
were in his time. Enjoy this
tour of then and now...

@ 210 Mam Streer

piano, But they sing in my soul of the things our Fathers loved.”
Original site of the Ives’ memorabilia CE Ives, 1917
homestead. Built in 1790 from Ives’ 5 gl

and situated 60 yards from
Main Street, it remained at
this location until 1923
when the property was
bought by Danbury
National Bank. Charles
Ives was born here in 1874
to George and Mary Ives
and lived in this house
until 1879.

youth and his death mask.
A carved music stand given
1o Ives by his wife and his
Pulitzer Prize are on loan.
For hours and information,
call (203)743-5200.

© 220 Maw Streer
The First Congregational
Church was located here
until 1908 when The

9 16 STEVENS STREET Savings Bank of Danbury |
This was home from 1879- was built. From this
1889 to Ives, his parents, church, young Charles

and his younger brother,
Moss. It is now a private
residence.

9 10 CuaPEL PLACE

The George Ives family
moved to a renovated barn
behind the homestead in

= was based partly on a rec-
1889. Charles Ives lived - |
there until leaving to attend ollection of these sounds. :
Yale University in 1894. It THE WEST CORNER |
is now a parking lot. OF WEST STREET |
O s cureeLPuace ) R Blace .|
The First Baptist Church

The Ives’ homestead was
moved to this location in

heard hymns, pump organ
and bells. His father tried
to duplicate the sound of
these out-of-tune bells on
the family piano. Ives’
composition From the
Steeples and the Mountains

was located here in 1889
when 14-year-old Ives

"l think there must be a place in the soul all made of runes, of tunes of long ago,
1 hear the organ on the Main Street corner; Aunt Saral: humming gospels;
Surnmer evenings, the village cornet band, playing in the square.
The town'’s Red, White and Blue, all Red, White and Blue
Now! Hear the songs! I know not what are the words

FRANKLIN ST.

1923, reportedly with Ives’ became one of the e
- x 13- Civil War
ggfn‘:"ﬁ:’ﬁ o A““[i;‘s‘i‘g youngest in the state to Monument
Charles Ives paid ig'or the S nosiion of
et 5 anist. It was here in
:)o;cé X anek garix?nngylol 1891 that he played a
£ Variations on“America".
o THE TOP OF ?;;t‘:;i‘r:i;&n; Tves’ father George, a dedicated in 1880, was once ® 265 Mary StrEer @ 288 Mam StrEET WOOSTER CEMETERY hand-painted murals
/ CHAPEL PLACE bo e music teacher known for the site of many town cele- A drummer in George Ives’ Once home of the Danbury depict fairy tales. Murals
This area was known as DR & experimenting with sound,  brations. When Ives visited Civil War Band, Charles News, this 1873 building was were painted in 1936 by
g:: Hﬂrl' In g?lOd Wegaﬁ!efs - directed St. Peter Band. Danbury in 1939 after the Schleyer, owned a barber utilized in one of George Charles Ives, his wife Charles Federer who
by d’f‘i’w"es fEacasceals © 25 Wesr Streer Noteworthy stained glass deaths of Aunt Lucy and shop here. He taught young  Ives’ musical experiments. Harmony, his parents and used area residents as
e Ives began formal studies windows created by brother Moss, he walked Charles to play drums in He placed one band on the other relatives are buried models . For information,
5 MOUNTAINVILLE on the organ here at St. renowned Munich artist, from the old homestead to the marching band. The roof, a second on a town in Section M, overlooking call (203) 748-1716.
AVENUE James’ Church in 1889, EX. Zettler. this monument, expressing Danbury Post Office now green and a third in a church apond. Ives’ grandfather, ¢
This is the present location Church carillon is played @ B disappointment at h(ﬂ“f SO occupies the site, steeple. All three bands George White Ives, was DANBURY MUSEUM
of the Ives” homestead. It ~ during summer courtyard Al 2 re-dedication ceremo- uch had changed. *I'm s e played different music instrumental in establish- ambeToRcar
was moved here from concerts. here in 1879 [lorae e soins back, you can’t recall 3 M S simultaneously! ing this garden cemetery (5] AT
Chapel Place in 1966, ren- (@) % e Ioes banerer@l O the past,” were his words, (16} gF AIN AND WHITE o) 85 (NI STRERT
ovated by the Danbury 32 WEST STREET Dfiolr)ge Vﬁs ands— according to nephew TREETS ) IVES STREET Special exhibits and
e o {FTistorical The West Street anbury, Ridgefield and Bigelow Ives. Charles Ives The Old Wooster House This street was named for period furnishings in
e e Congregational Church, Bethel—marched to the never returned to Danbury, Band Stand once stood the Ives family, a prominent ¢.1785 John and Mary
publicyin ) 99?‘_” The 1790  how the Immanuel park from various direc- here. American Wood, force in Danbury long before Rider House. Hatting
Dutch colonial is furmished  utheran Church, was tions while playing differ- m 7 WEST STREET Ives’ first composition deal-  Charles gained fame as a museum. Library,
e etan e, On located here. Its organ, ent music. Charles Ives The Taylor. Opera l_-lnuse, ing with Transcendentalism COMpOSET. inchlding genealogy.
view are many ori g): = although rebuilt several later used this musical where Holiday Quickstep and which later became @ NeES ~ Ives family picture
T e times, is the same one on device in many of his premiered in 1888, was part of his Second St ;:lh EET 1l . Guided tours of
7 85, which Ives played. compositions, located here. The opera Symphony, premiered here. ite of the New Street School toric buildings

including: a desk from
Savings Bank of Danbury
used by Ives when he lived
in New York, a c1840

CORNER OF MAIN
@ AND CENTER STREETS
St, Peter Catholic Church,

ISLAND AT MAIN
Q AND WEST STREETS
This Civil War Monument,

house was consumed by a
disastrous fire and the
Pershing Building was built
on the site in 1922

The Wooster House Hotel
was once located where
Feinson’s, a clothing store,
now stands.

(grades 1-12). Charles attend-

ed from 1881-1892. The
Danbury Fire Department
now occupies this location.

the Charles

For



Attractions
DANBURY'S PULITZER PRIZE WINNING COMPOSER

his brochure was created to acquaint Ives
enthusiasts and visitors to Danbury with
the hometown of Charles Ives. It will help you
explore the Housatonic Valley region that
inspired the composer.

HOUSATONIC VALLEY
Tourism District
30 Main St., Danbury, CT 06810-3042
Phone: 1- (800) 841-4488 or (203) 7430546
FAX (203) 790-6124
Web Site: www.housatonic.org
E Mail: hvtd@snet.net

CONNE CTICUZT COUNITIRY
Original concept and research

Lucye Boland
Director, Danbury Scott-Fanton Museum
Nancy F. Sudik z
Executive Director, Danbury Music Centre
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DANBURY'S PULITZER PRIZE WINNING COMPOSER

 Comnecticut's
Housatonic:
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Charles Edward Ives
1874-1954

Charles Edward Ives, Danbury-born and raised maverick
composer, cared little for the musical styles and fashions of
his day. He cared even less for music critics. He was fond of
saying that pretty music was for pretty ears i
and he had no regrets that his music was
not considered “pretty.” Not until
1939, twenty years after he stopped
composing, did the American public
became aware of his music. Acceptance
came much later.

Charles Ives’ first and most influential
teacher was his father, George, a Civil
War band leader, who introduced him to ~§
the concepts of polytonality and multiple
meters. Young Charles grew up listen-
ing to his father’s bands marching up
and down Danbury's Main Street and
was greatly influenced by his father’s
frequent musical experiments. One popu-
lar anecdote recounts the occasion when several
of George’s bands marched to ElImwood Park from dif- *
ferent directions, simultaneously playing marches in different
meters and keys. Another tells of George’s experiments with
quarter tones, which were inspired by the out-of-tune church
bells of the First Congregational Church next to his home.

George Ives’ musical innovation and the sights and sounds
of the Danbury area had a powerful impact on young Charles
and contributed to his unconventional approach to music.
Charles Ives began composing at a young age. In 1888, he
played his composition “Slow March™ at the funeral for Chin-
Chin, his cat. He was fond of using fragments of music famil-
iar to Danburians. Patriotic music, hymns and marches fig-
ured prominently in his compositions. He combined frag-
ments of this conventional music with the unconventional
compositional techniques he learned from his father. The
result was uniquely American and uniquely Charles Ives.

His music did not meet with acclaim
either in Danbury or anywhere else
in the United States.
Europeans, however, were
very curious about Ives
and everything American.
Renowned Austrian com-
poser-conductor Gustav
Mahler, during his tenure
with the New York
Philharmonic, reportedly
happened upon a copy of
the Third Symphony (Camp
Meeting). He brought the
score back to Europe in 1911 with the
intention of performing it, but died before

—

— —’
o e e
X -

Hllustrations: George Ives; Ives homestead; ¢ 1840 family piano

doing so. Several published sources, however, report that the
symphony was indeed played in Munich. The score Mahler
took has never been recovered.

In the early 1930’s, American conductor Nicholas
Slonimsky premiered several Ives orchestral works in New
York, Los Angeles and Boston to unreceptive and hostile
audiences. Subsequent performances in Cuba and in Europe,
funded by Charles Ives, were met with enthusiasm. Success
in Europe lent Ives” music a modicum of respectability here
in the States. Gradually, his music began to be performed in
American concert halls and slowly, over the years, the public
began to understand and accept the music of Charles Ives.

Ives’ interest in Transcendentalism and the Concord Four—
Emerson, Hawthorne, the Alcotts, and Thoreau — is evident
in The Concord Sonata and its accompanying literary work
“Essays Before A Sonata” published in 1919. In creating a
unique musical style, Ives may have been influenced by
Emerson who wrote:

... imitation cannot go above
its model. The imitator
dooms himself to hopeless 3
mediocrity.” Ives was a
weekend composer, deliber--
ately choosing to make a
living selling insurance rather
than music. Perhaps he suspect-
ed that his music might not 2
sell. Ives subscribed to Thoreau’s words from Walden,

«_.. instead of studying how to make it worth men’s while to
buy my baskets, I studied rather how to avoid the necessity of
selling them.”

In 1918, Ives suffered a serious illness and stopped com-
posing shortly afterward. He continued, however, to exten-
sively revise his compositions while concentrating on making
a living in the insurance business he co-founded with Julian

Myrick in 1907. Ever the innovator, Ives became well
known in the industry for introduc-
ing new concepts such as estate
planning. In 1930 he retired. a
very wealthy man.
y  Charles Ives was awarded
the Pulitzer Prize in 1947 for

s gained popularity and
a large following. The centennial of

X "’ﬁ-- " ¥
) R his birth was widely celebrated, and
¥] his music is now played to apprecia-
k' tive audiences. Such celebrity would
| have been inconceivable to Charles
Ives during his lifetime!
— Nancy F. Sudik




:
Pine Mountain, Ridgefield 1 Site of Outdoor Camp Meetings, West Redding
In 1903, Charles Ives built a rustic retreat atop this moun- ~ Thousands of let-out-souls gathered here in the summer to
tain on family-owned land. Here he wrote music and found ﬂ sing gospel songs and hymns directed by George Ives. The
inspiration in views of steeples and mountains. In program  Methodist revivalists pitched tents at Brookside Park and
notes for Decoration Day, he wrote, “where the sunset behind ~  stayed for days. Charles Ives heeded the words of his father,
Pine Mountain breathes its benediction upon the day.” 2 j “Don’t pay too much attention to the sound, for if you do,
i Frolmﬁthe Ci]")i.l i l\gt’l{‘“rt“‘ezt 't:’ % I?lél?t o We§ttiu'ectt. | you may miss the music.” Ives found inspiration in the
urn feft onto Livision cC { the C , larn ri onto - t=iw ’ - - - - =y 3 . .
Park Avenue. Go 2.6 miles to Miry Brook Rosd D rigght atthe g.aml’zrs Ofg‘ey Sﬂfﬁ, a])“d included it in his Third
stop sign. Pine Mountain is .6 miles on left. Go .8 miles to end of ymphony ( .a.mp /- |
From the Civil War Monument X, take Route 53 south for 5.9

road, park on right. Hiking trail is on the left, marked by yellow I , , ,
paint. Note: The Discovery Center of Ridgefield leads a hike up Pine =~ miles. Turn right onto Side Cut Road. After .6 miles, the Post
Mountain each year around the anniversary of Ives' October 20th ' Office is on left. The stone pillars at the entrance of the parking lot

birthday. Call for details, (203) 438-1063 are the remnants of Brookside Park.

X Civil War Monument, shown as #13 on map above.
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