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The staff of Briar Lakes
Productions in Athens, Texas
did their best to paint me a pic-

ture of Jack Brittingham and his back-
ground before I met him at his home
ranch late last fall. Jack had been film-
ing hunts since age 12. He grew up
accompanying his father on exotic
hunts overseas while his uncle helped
nurture his passion for big whitetails
in Mexico and the United States. 

By last fall Jack had produced 36
feature titles. His television show,
Jack Brittingham’s World of Hunting
Adventure, had been launched in
early 2005 and had become one of
the top-rated programs on The
Outdoor Channel before moving to
the Men’s Outdoor & Recreation
Channel for 2007. While fair chase
hunts for trophy whitetails were the
most common to be featured, the
subjects ranged from giant
Mongolian Argali sheep to Africa’s big
cats to waterfowl and turkey in North
America. If you were at the ATA Show
or SHOT Show in 2005, you may have
seen the brown bear footage from
Alaska that earned this globe-trotting
bowhunter first place in the Pope &
Young Club’s Record Books.

Jack’s co-stars on some hunts
have included sons Barron and
Trevor, daughter Alex and wife Chris.
It’s good for hunting’s image to show
a family enjoying outdoor adven-
tures together, the Briar Lakes
Productions staff told me, and it’s
something they often hear compli-
ments about when they talk to deal-
ers at trade shows or on the phone. 

That family connection was one
of the first things I asked Jack about
when I met him at his northern Texas
ranch, the same day he returned
from three weeks of hunting and
filming in Africa. “I love videography

and I love filming other hunters.
That’s why I’ve enjoyed all this stuff
with my kids so much. They’re all
what I would consider top-quality
cameramen. My daughter Alex (the
youngest, at 16) knows exactly what’s
needed to film an entire program. I
know they’re going to get the kill on
tape. I know they are not going to
move at the wrong time and spook an
animal that I’m interested in killing.
But what I also know is we’re a whole
lot more likely to run into the type of
deer that they will be thrilled in
killing, and that the ranch needs
killed, than we are likely to run into
the kind of deer I’m looking for.”

Part of the thrill of hunting for

Jack is to set extremely high standards
for the type of animal he wants, and
for the type of conditions he’s willing
to hunt them under. Many of the
whitetails on his videos were filmed
and taken on property he manages for
trophy whitetails. And yes, these are
high-fenced properties, but with
enough acreage, natural food and
cover that the deer on them are truly
hunted under fair chase conditions.

“It really gets under my skin
when guys put up a whitetail man-
agement fence and then turn it into a
money machine by increasing the
number of deer to where they ruin
the habitat,” Jack said. Once there
isn’t enough natural forage, deer can
easily be drawn to blinds or tree-
stands and shot over corn by hunters
who pay for the privilege. “It’s too
bad that high fences have developed
a bad reputation because they’re the
best management tool in the world
when used properly,” he added.

Jack learned the value of fences as
a teenager in Arkansas, when he saw
his father try to improve the deer
hunting on their unfenced 2000 acres.
“ArkLa Gas, a very wealthy outfit, had
300 acres next to us. These guys were
sending their dogs into our property
to run the deer out so they could
shoot the deer with rifles. We caught
their dogs and took them back to
them.” 

Jack recalled the exchange that
followed as he father confronted the
men.

“Are these your dogs?”
“Yes they are, thanks for returning

them.”
“Well, your dogs are coming onto

our property and running the deer
that we’re trying to manage.”

“Well Mr. Brittingham, I’ve seen
your posted signs, but you see our

By Tim Dehn

Videographer,TV host brings

Jack Brittingham was almost apologetic
as he explained he shot this deer at age
five, instead of waiting another year or
two. He assumed the intricate rack would
never survive the constant sparring and
tree-thrashing the oldest bucks do.
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dogs can’t read.”
“Well can they climb? Because

next year there will be an 8 foot high
wire mesh fence here and you will
never have any deer hunting again.”

“That was my job that summer, to
start erecting the fence,” Jack contin-
ued. “It took us about three years, but
the first piece we built was between
them and us. There are a million good
reasons to erect a whitetail manage-
ment fence, and there are just about
as many ways that you can abuse the
fence, if you don’t manage the deer
densities properly. Some of it is not
fair to the wildlife and some of it is not
fair chase for the sportsman.” 

Under Texas game laws, Jack
noted, it would be perfectly legal for

neighboring landowners to invite in
as many hunters as they wished, using
bait, scents and rattling to draw deer
across his property line and into gun
or bow range. He’s spent too many
years and way too much money
building up the trophy potential on
this ranch near Athens to allow that to
happen. At the same time, he’s aware
that hunters outside the South who
are used to plenty of public hunting
land may view fenced properties with
suspicion. 

When Jack watches a deer-hunt-
ing video or TV program where he can
see the browse line, he knows those
deer are being hunted at a disadvan-
tage. “The one hard and fast rule is, if
you never exceed the carrying capaci-

ty of your land, and if the ranch’s habi-
tat exceeds 50 percent cover, it’s as fair
chase as it gets once you fence more
than a square mile. That may not be
true of all game animals, but a white-
tail is so reclusive. I’m not talking
about hunting one, two or three year-
old bucks; I’m talking about letting
them get to be six years old. In a situa-
tion like that you’re absolutely in a fair
chase situation.”

Jack has killed deer and filmed
deer he hasn’t seen for two years or
more, deer that are so wise they even
learn to avoid his scouting cameras.
He’s found others dead of old age, and
others simply seem to vanish from the
fenced acreage.

I spent a couple hours that
evening with Jack slowly driving the
ranch roads to see what deer we could
spot on this 1,800 acre property. I was
impressed not only with his ability to
pick out deer at distances and in tree
cover that baffled my eyes, but with
his ability to gauge the buck’s age and
trophy potential when he could train
a pair of binoculars on them. “That
one brow tine is 9 inches, the other 7
or 7 1/2. And that’s only a four year
old, because looking at his body you
can see that his waist is less than his
chest. Oh, he’s got some good kickers
on his left side. I like that deer. Holy
cow,” he added admiringly, “he’s got
kickers on the right as well.”

Jack gave me a lesson in how he
ages deer at a glance as part of the
intense trophy deer management
plan he follows on all his whitetail
properties.

“A yearling buck with his first set
of antlers is going to basically look like
a doe with a set of horns. He’s going to
have a little thin neck, he’s going to
have a little wispy body, he’s going to
appear very long-legged like a colt

out the best in big game

Several weeks after Jack Brittingham gave Editor/Publisher Tim Dehn a tour of his
ranch near Athens, Texas, he sent  this photo of an awesome whitetail he’d arrowed on
the property. He’s improved waterfowl as well as whitetail habitat on the land since he
purchased it, though the latter benefits the ducks more than the hunters. It’s far enough
off the flyway, he said, that any sustained hunting will drive the birds away.
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horse would, and that’s the easiest
deer to tell the age of.”

“Then, the two-year-old deer is
going to fill out a little bit more in the
chest, his neck is going to be a little bit
more pronounced. I don’t look at the
racks at all, that’s a mistake, particu-
larly on a place like this where you’ve
got some deer with really exceptional
racks at some young ages. You
absolutely have to not look at the
racks or you tend to want to call them
a year older than they are, maybe two
years older than they are.”

“A three year old deer to me looks
like a prime race horse. He’s got this
big muscular chest, but his chest
tapers down to a waist that is really
thin. His back is really straight. His
neck is pronounced, but where it
comes in it is well above the brisket.
It’s going to come down here, and
then you’re going to see this” he said
as he indicated with his hand how the
brisket will protrude in a curve below
the base of the neck.

“Like I said the three-year-old has
a big chest, and he has a little waist. At
four, his back is perfectly straight, his
chest is very big, his waist is either
straight across or it angles up slightly.”

“Then at five years old, the belly is
straight across, he’s very deep, he
starts to appear short legged. His back
is still very straight and the neck dis-
appears almost straight into the bot-
tom of the brisket.”

“Certainly by the time he is six,

that neck will come down straight into
the tip of the brisket, it just looks like a
linebacker’s neck, it is so muscular.
With maturity comes so much spar-
ring with other deer, and with trees,
they just use that neck and it gets
gigantic. When a deer is coming in
during a rattling segment, I look at
that neck first and often that’s the first
thing you’re going to be able to see
anyway.”

“By the time they’re seven, they’re
actually like an old man, they start to
get a little pot-bellied. They get slight-
ly sway back and that gets slightly
more pronounced as they get older.”

The ranch I toured with Jack is
one of several he currently owns. It’s
important for him and his ranch man-
agers to be able to determine a deer’s
age at a glance because that deer’s age
and antler development determines
whether he will be shot that season, or
left to continue contributing to the
gene pool. Jack has made part of his
money by buying property, fencing it
and investing years of sound whitetail
management in a ranch. He’ll build
up the trophy potential of the deer by
selective harvest, and then add
amenities like waterfowl marshes and
a nice home. The ranches provide
some of the locations for filming his
videos and television program, the big
deer that exist on them sometimes
end up on camera, and that exposure
leads to the occasional property sale.
A typical buyer is a  wealthy business-

man who has dreamed of hunting tro-
phy deer on his own land and of
allowing friends and business associ-
ates to do the same. 

I’d hunted earlier that week at a
ranch south of San Antonio where
bowhunters were asked to arrow one
doe for every buck they hunted, to
help keep the population in check. As
Jack described another buck that
spooked a couple hundred yards in
front of us and then stood watching
our motionless vehicle, I gained some
insights into how he’ll selectively har-
vest bucks to produce the antler traits
he wants to be able to showcase on
film. “That’s not older than a four-
year-old. He’s got huge brow tines.
He’s real good on his right, but on his
left he’s either got a broken G3 or he
didn’t grow it. Now if he didn’t grow
that, even though his right side is real
strong, I wouldn’t take a chance on it.
We’ve got enough good deer here that
even though his right side is real
strong, we’d take that deer out.”

A deer with a less than impressive
rack for its age needs to be harvested
at the first opportunity, so its traits
won’t be passed on. But a deer with
exceptional antler development is
cherished and protected on these
properties, then hunted on film when
it’s likely in its final season as a domi-
nant buck. 

Aging deer on the hoof is not an
exact science. “Deer are individuals,
just like people are.” Jack told me of a

Mandy Sims (below) and Nicole LaRue (right) work at the office in Athens, Texas where
orders for videos and questions about the TV program are handled. Retailers interested
in selling the hunting DVDs and manufacturers interested in sponsorship opportunities
can reach Briar Lakes Productions at (800) 440-4515.
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South Texas property where he’s seen
bucks taken with sorry racks that were
“darn near toothless.” They’d been
judged as a three-year old with years
to mature when they’d been scouted
the season before, when in fact they
had already passed their prime. And it
is also possible to mistake an injury to
a growing rack for some genetic flaw,
one reason Jack recommends you
keep off property you’re managing for
trophy bucks while antlers are in the
growing process and most vulnerable.

“In July and August I stay out of
the woods,” Jack explained. “I don’t go
driving around here like I do the rest
of the year. If you surprise one of your
big bucks and he jumps up out of his
bed and goes ripping out of there and
hits a branch when those antlers are
tender, it is guaranteed damage. If
they bang it hard enough to break the
velvet, flies are going to get in there.
They’re going to create an infection
and that deer is finished for the year as
far as trophy status. They have a thing
called ‘trophic memory’, and the fol-
lowing year it still grows a funny antler

where it was damaged.”
That’s a real problem if the buck

was one Jack hoped to capture on
film. “Let’s say the deer damages him-
self at five. He can be a tremendous
deer, but you know now at six he’s not
likely to be as good as he was at four.
That damage could carry all the way
to age seven. So that deer could lose
his trophy potential, at least on one
side, for the years he’s expected to
have his best rack.”

Jack’s success in bowhunting deer

of 200 inches and above is part of what
keeps people buying his videos and
watching his TV program, and
because those bucks are so rare he’s
developed a routine that keeps him
passionate about what he does and
keeps plenty of good footage coming
into the editing studio he owns in
Ohio. “All the cameramen that film for
me, whether they be a ranch manager
or one of my editors, they all love
whitetail hunting. So commonly
before we go out they’ll shoot my bow

PHOTO ABOVE: Jack Brittingham grew up filming his father and
uncle’s hunts with spring-wound cameras like this one so they and
other family members could enjoy them again and again. His first
video, “Quest for Mongolian Argalis”, combines footage of Bob and
Juan Brittingham hunting for Mid-Altai rams in 1967 with footage of
Jack’s own sheep hunts in 1979 and 1997.

PHOTO RIGHT: Jack’s dog, a feisty Jack Terrier, wanted to get in the
photo of him standing next to his record-setting Brown Bear.
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to make sure they have no problem
with where the arrow is going to hit.” If
a buck that Jack isn’t interested in tak-
ing himself comes by that will still
make good footage, Jack will become
the cameraman, and his cameraman
will become the hunter.

That evening in the big log home
on the property, Jack showed me one
of the early 16mm film cameras that
helped him develop an interest in
wildlife videography. “When I was
twelve I filmed a doe at 40 yards, and
you would have thought I had killed
the new world record whitetail, I was
so excited. And of course in those days
you needed to send the film off and
wait for it to be developed. There were
lighting issues back then, plus cam-
eras had no motion stabilization.
What we do now is so much easier.”

I wouldn’t call hunting gigantic
brown bear easy, not when your
choice of weapon is a bow. Jack had
killed a large brown bear in Alaska in
1997, and knew he wanted to take just
one more in his lifetime after the four-
year waiting period had passed.
Things finally came together in 2004.
“My goal had nothing to do with
killing a world record; it had to do with
not shooting another bear unless we
were almost certain it would break 10
feet. If we were on the bubble and it
was 9 feet 11 with good hair, I would
have shot it. There was one bear I was
pretty darn sure was over 10 feet, and
it had good hair. I stalked in on him,
and had to crawl the last 40, 45 yards.
He was bedded in some alders, and I
laid there with him for about 40 min-
utes, waiting for him to get up and
step out of the alders. I was at about 35
yards, there was a puff of air on the
back of my neck, and he got up and
ran.” That bear ran in the other direc-
tion, and while Jack got no shot his
cameraman got it on video. 

“When we found this bear,” Jack
said in reference to the life-size mount
I photographed him next to, “there
was no question that I was going to
shoot him if I was able to get in on
him. His hide ended up squaring 10
feet 1 1/2 inches. This bear had it all.
Not only was he very long, the girth on
him was tremendous and the hair was
perfect.” 

I asked Jack about the fear factor,

something that was very much in
mind as I examined claws longer than
my fingers. “When you’re hunting
Cape buffalo, or one of these, if you
don’t have some fear there’s probably
something wrong with you in the
head. I’ll be honest with you, on a
couple of my bears, when I could see
the bear just before my final
approach, I thought ‘He’s not hurting
anybody. Why don’t we not do this?
There’s no conflict here.’” 

As Jack closes the range on a dan-
gerous animal, he said he reaches a
point where the fear goes away and
the fun of the contest between his
hunting skills and the animal’s
strength and reflexes becomes para-
mount. “Maybe it’s 150 yards where I
get almost like tunnel vision. I feel a
lot better after I break that point.
There’s lots of stuff going on in my
mind before that, but then some-
thing in my brain shifts gears and it’s
fun.”

“I will tell you this summer, when
I was hunting an African lion from a
treestand where I didn’t have a lot of
direct exposure to danger, it scared
the heck out of me. I wasn’t scared of
the lion getting me. For whatever rea-
son, I had a terrible fear of making a
bad shot and putting all these other
guys at risk. If I make a bad shot and
that lion goes into the bush, I’ve got a
couple trackers that are going to be at

risk. I’ve got the PH (professional
hunter) that always hunts with me,
and I’ve got myself. I was really wor-
ried about it. I had that cat at 21 yards,
he knew we were in the tree, and he
was totally defiant of us. That proba-
bly increased the stress. These bears I
told you about never knew I was there,
and there’s a difference in that.”

“I would look down there, and I
was shaking so bad, I didn’t know if I
would be able to make the shot.
Finally I just told myself ‘OK, when
you get the next opportunity, don’t
think about shooting him. Just draw
and see what the pin looks like.’ When
you pull back 95 pounds, a lot of
things steady up. I put my pin on him,
it looked good and I let it go.”

Jack was lion hunting in Tanzania
that summer of 2006, “the wildest
place in Africa” and a country that’s
set aside game preserves as large as
some European nations. He was hunt-
ing with an outfitter that shared his
goal to find the right animal. As he is
with the whitetails on the land he
manages in the United States, in
Africa Jack sets himself the challenge
of finding a great example of the
species that’s already made its contri-
bution to future generations. 

It’s a hard way to hunt big game,
but Jack Brittingham has shown it is a
great way to please your sponsors and
your fans.

Jack Brittingham was shaking with the fear of what  making a poor shot on this lion
could mean for his companions on a 2006 hunt in the Selous Game Preserve in Tanzania.
The hunt was used in Season 3, Episode#10 of “Jack Brittingham’s World of Hunting
Adventure” and will be in the upcoming video “Quest for Tanzanian Big Game 2.”


