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e VISIT THE VAN GOGH SITE & REPORT BACK WITH
INFORMATION ON ‘SUNFLOWERS’

e 5 SENTENCES OR 10 BULLET POINTS

What You Need to Know About Van Gogh’s
Sunflowers

SEE GOOGLE CLASSROOM CLASSWORK ASSIGNMENTS




ART RESEARCH TASK.

1) Vincent is famous in all corners of the globe for his
painting of sunflowers in a vase. But many people do not
realise that he made multiple versions of this painting.

2)One is in private hands, and the other painting was
unfortunately lost during World War I1.

3) Vincent started painting flower still lifes to experiment
with colour. Flower still lifes also sold well, which was
another reason to paint them.

4) Just like other painters working at the time, Vincent made
flowers still lifes. But he did things a little differently. After
practising with different flowers, he chose a specific
variety: the sunflower.

5) painters thought that sunflowers were perhaps somewhat
coarse and unrefined. But this is exactly what Vincent
liked, and he also enjoyed painting flowers that had gone
to seed.

6) His initial flower still lifes still had traditional colours, but
Vincent tried out increasingly more extreme colour
contrasts.

7) Not long after, Vincent moved to the South of France. He
wanted to establish an artists’ community there: a place
where artists could live and work, and inspire each other.

8) Gauguin called the paintings ‘completely Vincent'.

9) Vincent made his first still lifes of sunflowers in Paris. The
painter Paul Gauguin was impressed by them. Vincent
was very honoured to hear this.

10) The two Sunflowers were the ‘yellow panels’ that
would intensify the colours of the portrait. Vincent thought
that the triptych as a whole symbolised gratitude.






Western Art Movements

Renaissance to Post Impressionism

1400-1550 1430-1550

Early
and High
Renaissance

Venetian and
Northern
Renaissance

DaVinci < Titian
'F‘(dgphael I Durer
TR i 1600.1750 Jan Van Eyck

Mannerism Baroque

Tintoretto Reubens
Cellini Rembrandt
El Greco 4 Caravaggio

1780-1865

Romanticism

@ and Realism
Delacroix

Milet

Daumier

Neo Classical

Ingres
Canova

1885-1910

Post s e
Impressionism
Van Gogh
Cezanne
. Seuret
Manet Gauguin
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Post impressionism/van gogh writing task

The impressionist room has low ceilings and had an inte,id
feeling to it. When seeing the pictures back in the day u would
see them with natural light and that was how they were indented.

The picture she then talks about by samuel bersado shows the
kitchen garden is a good example of a high impressionist picture
Painted in 1874 which was the first impressionist exhibition he's
also known as the father of the movement. His favourite subjects
were presents in the field

Van gogh painted two tree paintings in a year difference in the
mid 1880s he joined his brother in paris that was when he
encountered impressionism he developed a technique to paint
with thickness during this time he went to the asylum

In his letters he only painted in calm moments he was conflicted
about his religious beliefs. If u look closely at the painting he
squeezed the paint onto the canvas it makes u want to touch it

This was when van gogh started to use variety of colours in the
first tree painting he used light colours for the tree but in the
second he used more darker colours this also may represent how
the artist was feeling at the time
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D'HVFULEH WKLV SDLQWLQJ XVLQJ WK
FRPSRVLWLRQ FRORXU WHFKQLTXH D
E1DPH DQG GHVFULEH DQRWKHU ZRUN
WKDW \RX KDYH VWXGLHG -
BVH VNHWFKHV WR LOOXVW LY.
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6HFWLRQ ,, (XURSHDQ $UW

$QVZHU D E DQG F

D &KRRVH DQG QDPH D ZRUN WKDW ILWV LQWR RQH RI WKH IROORZLQJ FDWHJ

D VHOI SRUWUDLW RI D QDPHG DUWLVW
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'ER +SKL [EW SRI SJ XLI QSHIVR IVE W QSWX KMJXIH ERH IQSXMSRE
EVXMWXW %PXLSYKL KVSWWP] YRHIVETTVIGMEXI} X
MQTYPWMZI ERH SIJXIR WTSRXERISYW TEMRXIV | .
XLI 4SWX -QTVIWWMSRMBEBYX XQYVEMRIIIBX (SREBWSKG
WXVSZI XS IPMGMX E GSQTPI\ QM\XYVI SJ IQSXMS
TSVXVE] E REXYVEPMWXMG HIWGVMTXMSR SJ XLI
VLIXLQW ERH W[MVPMRK JSVQW [MXLMR XLI EVVE
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JHUDWHG FRORXU




6HFWLRQ ,, (XURSHDQ $UW

$QVZHU D E DQG F

D &KRRVH DQG QDPH D ZRUN WKDW ILWV LQWR RQH RI WKH IROORZLQJ FDWHJ

D VHOI SRUWUDLW RI D QDPHG DUWLVW
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