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Williams, stand-up comic, but his heart is in it.

Spielberg has only once before attempted an almost-totally studio-bound movie, 1941. This
movie also suffered from a surfeit of invention and a sense of claustrophobia. Everything
you see has been constructed; made for the movie. That is why it is such an unrelenting
eyeful, something hyperactive kids
might jam on, but something the
average mono-reality carbon-based
lifeform might find hard to digest.
Roman Polanski met the same fate
with his similarly, salty-seadog epic
Pirates. Hook falters mostly in its
pacing (top-heavy in the beginning,
disjointed in the climax) and in playing
to the gallery (perhaps because Spielberg is now a father) but Spielberg betters both
Polanski’s film and his own earlier 1941.

Hook is a very sweet idea with literary roots. It is Barrie redefined, Pan no longer puckish,
transformed to the common man. Spielberg never mocks or dispels the fairy tale, he plays
with the old ideas, casting Bob Hoskins as Smee and as the park keeper in Kensington
Gardens, toward the end of the film, where he is seen sweeping up the beer bottles around
Peter who has fallen back to earth at the foot of the J.M. Barrie monument statue of Peter
Pan. It's a lovely moment, everything comes full circle -- and was that really Tink or just the
morning sun reflecting off the dew? If fairy tales today are fragile and outdated, Spielberg
brings them new reality. That is something worthwhile.
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