Opera Festival Scotland is an exciting new organisation which aims to educate and inspire,
making opera accessible to all.
While we seek to promote new talent through our Young Artists Singing Competition, we value
the vast quantity of non-professional talent which exists across communities.
We believe in the power and passion of amateur musicians. These musicians bring enthusiasm
for opera into their local communities and we would love to encourage them.
The Non-Professional 30+ Singing Competition is designed for singers who did not have the
opportunity to study music at an earlier stage in their life and were therefore unable to pursue
a musical career. Although these singers may not have studied the art full time, we recognise
they have nurtured their talents over the years through vocal tuition and various performance
opportunities.
We hope singers who fit into this category will enjoy the challenge and excitement of singing in
a competitive environment.

PROFESSOR MICHAEL DOWNES
Michael Downes is a conductor, musicologist, writer and lecturer. In 2008 he was appointed as the University of St Andrews’ first full-time Director of Music, following
a similar post at Fitzwilliam College, Cambridge. At St Andrews he founded Byre Opera which has presented high-quality, professionally directed opera productions at
the Byre Theatre and around Scotland for more than a decade. His own performances with the company as conductor include Janacek’s The Cunning Little
Vixen, Tchaikovsky’s Eugene Onegin and all three of Britten’s chamber operas (Rape of Lucretia, Albert Herring and Turn of the Screw); his conducting of the latter was
praised by Andrew Clark in Opera magazine for ‘maintain[ing] dramatic momentum while remaining acutely sensitive to the needs of his cast’.
In 2020 he will conduct the first production of a new chamber version of Debussy’s Pelléas et Mélisande, with performances in St Andrews, Glasgow, Berwick-uponTweed and London. Michael is also the musical director of the St Andrews. Chorus, Scotland’s largest choral society, with whom he has conducted works including
Walton’s Belshazzar’s Feast, Beethoven’s Symphony No. 9 and Elgar’s Dream of Gerontius, Apostles and Kingdom.
Michael has lectured on opera for most of Britten’s leading companies and around Europe for Martin Randall Travel. His publications include a well-received study of
the contemporary British composer Jonathan Harvey and a collaboration with Nike Wagner, great-granddaughter of Richard, on the English version of her book about
her family’s history.

JEAN WEBSTER
Jean Webster (nee Chick) was born in Dundee and educated at Harris Academy where music was her major interest. While there she won the Thomson Leng Gold
Medal for Scots Singing. She studied singing at the Royal Scottish Academy of Music and Drama in Glasgow under Winifred Busfield, gaining a DRSAM in Performance
and Teaching. Jean continued her studies in opera and oratorio with Raimund Herincx in Aberdeen.
Jean has performed with many choral societies in the north east of Scotland as Soprano soloist with her repertoire including The Messiah, Verdi Requiem, Haydn
Nelson Mass, Haydn Creation and Rossini Petite Messe Solennelle. In addition her recital performances have included German Lieder, English Song and Musicals.
Jean has had a long career as a vocal coach with more than 30 years teaching at the University of Aberdeen ( and the former course at Aberdeen College of
Education) and 35 years at The North East of Scotland Music School Aberdeen.

1) Opera Fes*val Scotland Non-professional Singing
Compe**on welcomes singers to par*cipate who are thirty
years old or above on September 24th 2021, and who are
not singers by profession.
2) A fee of £20 covers all the applica*on administra*on
costs, and a headshot style photograph is required.
Photographic ID will be required from ﬁnalists.
3) Singers of any voice type and legally abiding in the UK
may apply.
4) Singers are asked to submit high quality video recordings
of two contras*ng arias along their applica*on form to be
considered for the ﬁnal. The two arias should be from two
diﬀerent operas and in two diﬀerent languages. Ideally the
recordings should be within the last year, but because of
the Covid-19 outbreak, it is acceptable to send videos from
the last two years. It is also acceptable to
include recordings made at opera performances or
concerts, as long as we can hear you and see you clearly!
The applica*on programme should last from 5 to 8
minutes.

5) Chosen repertoire should be sung from memory, and in the
original language and key.
6) Please also include your proposed programme of aria selec*ons
that you would use for the Final. This should be a balanced
programme of eight to ten minutes in total. The ﬁnal programme may
repeat one aria from your applica*on, if you wish.
7) Five ﬁnalists will be selected by the panel and will perform at the
Marryat Hall on Friday 24th September 2021. Finalists will have the
choice to be accompanied by their own accompanist or Opera
Fes*val Scotland’s oﬃcial accompanist. Our accompanist can be used
at an addi*onal charge.
8) The ﬁnal decision of the panel will not be open to discussion or
correspondence.
9) Opera Fes*val Scotland is GDPR compliant and all personal
informa*on provided will not be used for par*es outside of Opera
Fes5val Scotland. Please see our GDPR statement for further
informa*on.
10) The winner of the Non-Professional 30+ Singing Compe**on will
receive £250, a recital opportunity as part of Opera Fes*val Scotland’s
next programme, and a masterclass with soprano Judith Howarth.

Judith Howarth is now one of the most sought-a`er sopranos in Europe and beyond. She
began her studies with Marilyn Smith and then with Patricia MacMahon at the RSAMD
where she studied for 4 years. Judith began to be nobced in her ﬁnal year, when she was
taken on by the eminent agent John Coast.
On leaving the RSAMD she was immediately engaged as a principal soprano at the Royal
Opera House Covent Garden. During 9 seasons she sang many roles including Woglinde,
Birthday of the Infanta (Zemlinsky), Gianeea in L'Elisir D'amore, Susanna in Figaro, Elivira
in L'Italiana in Algeri, Rhine maiden in GöOerdämmerung, Norina in Don Pasquale,
Morgana in Alcina, Iris in Semele, Frasquita in Carmen with Zubin Mehta, Siebel in Faust,
Cressida in Troilus and Cressida, Marguerite de Valois in Les Huguenots, Adele in Die
Fledermaus conducted by Richard Bonynge, Marzellina in Fidelio conducted by Bernard
Haibnk, Museea in La Boheme conducted by Pappano, Liu in Turandot and many more.
She also sang her ﬁrst Gilda in RigoleOo with great success.
Judy has sung with some of the best opera houses all over the world: Figaro in Aix en
Provence, for Florida Grand Opera; Ballo in Maschera, and all the roles in The Tales of
Hoﬀmann, La Traviata for Glyndebourne, English Nabonal Opera and Minnesota Opera,
Parsifal with Barenboim at the Staatsoper in Berlin: Fidelio and Liu in Turandot with Kent
Nagano. At English Nabonal Opera she has sung La Traviata, Il Turco in Italia, Peter Grimes,
RigoleOo, Pearl Fishers, Mrs Mao in Nixon in China which she has also sang in New York
and Athens, the acclaimed Madam BuOerﬂy produced by Anthony Minghella at English
Nabonal opera, Minnesota Opera, Welsh Nabonal Opera and Finnish Nabonal Opera,
Peter Grimes in Sanbago di Chile, Toulouse, Holland, Oviedo Opera and English Nabonal
Opera, Donna Anna in Don Giovanni in Holland and Finnish Opera, In Santa Fe, Der
AgyipVshe Helena and Intermezzo, Fedora in Washington with Placido Domingo, Solimano
in Innsbruck, Oberon in Tanglewood with Ozawa, Tom Jones in Droeningholm. Most
recently she has had huge success with Maria Stuarda in Minnesota and with Welsh
Nabonal opera in Britain and Oman. Guillaume Tell at the Rossini fesbval in Bad Wildbad
which was recorded and will be released soon and a new producbon of Don Carlos in
Finnish Nabonal Opera.

Judith Howarth has appeared all over the world in concert including
Mozart mass in C Minor at the Edinburgh festival with John Elliot
Gardner, Der Shauspieldirektor at the Salzburg festival with Frans
Bruggen, Strauss four last songs many times including in Vienna with
Sir Simon Rattle, Elijah with George Pretre in Vienna and also Carmina
Burana, Mozart concert arias in Copenhagen at the Tivoli Festival.
Seoul, Dubai, Japan, Jakarta, Brunei Malaysia, Singapore, She sang 3
concerts in Beijing last year and most recently Wuhan. She has toured
in concert with Placido Domingo in Amsterdam ( live TV), Brussels,
London, Adelaide, Auckland and Hong Kong.
Judith has made 39 recordings including the most recently released
Spirit of England, Elgar. She recorded the opera Troilus and Cressida
by Walton which won the Gramophone opera recording of the year
award. She has also appeared many times on the television, radio and
video.
She has worked with some of the best coaches and conductors
including Claudio Abbado, Sinnopoli, Haitink, Solti, Pappano,
Mackerras, Zubin Mehta, Andrew Davis and many more.
Judith is also in demand as a teacher and gives masterclasses
worldwide now which she thoroughly enjoys when she is not
performing.

