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| first saw Faig Ahmed’s “Osho” from far across the Chase Gallery and was im-
mediately drawn to it as | have always had an interest and appreciation for fine
Caucasian carpets. | had never seen anything like this work before and | was
fascinated to learn just what the artist had done to transform the centuries old
craft of hand carpet weaving into a sculptural piece of art that was so bold, so
modern, and so contemporary.

Faig Ahmed lives and works in Baku, the capital city of Azerbaijan. He graduated
from the Azerbaijan State Academy of Fine Art’s Sculpture Department in 2004.
He represented Azerbaijan at the 2004 Venice Bianale and his works have been
exhibited in numerous group and solo exhibitions worldwide. Ahmed is also rep-
resented in private collections worldwide and his works are included in the Per-
manent Collections of LACMA and The Seattle Art Museum.

As a small child, Faig Ahmed had a fascination with textiles and once cut up and
rearranged the design motifs of one of his grandmother’s traditional Azerbaijani
carpets, much to the dismay of his family. In his early career as an artist he
worked in painting, installation art, and video, but his fascination with textiles and
pattern drew him back to textiles and he now works with hand-woven carpets,
creating sculpture. He views his art with these carpets as his “experiments.” He
creates the overall design of his works with the aid of computer software. The
works are then executed by skilled craftsmen who hand weave his designs in a
manner faithful to centuries of traditional Azerbaijani weaving methods. The re-
sult is that the final work of art flows from the traditional, to the contemporary, and
further on into the future.

Faig Ahmed states that the concept for his contemporary carpet works originated
during “a difficult period in my life in general and the carpet marked my transition
from one condition to another.” This transition he speaks of is clearly seen in his
artful carpets. His inspirations come from carpets made by Azerbaijani weavers
which are traditional visual symbols of the region. His art takes these traditional
carpets and deconstructs their patterns thereby distorting them into psychedelic
sculptural illusions of dripping paint, puddles of melting wax, and slow movement.
His “Osho” carpet is a dramatic example of such illusions resulting in a three di-
mensional tapestry-like version of Joseph’s Amazing Technicolor Dreamcoat.
Faig Ahmed states, “l don’t want to change anything, but at the same time | want
to change everything” and that is beautifully demonstrated here with “Osho” and
with all of his many carpet sculptural works.

- Bob Maietta
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