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Public Programs,  
Pop-Up Studios  

2018 - 2019
Goals: 
• To bring artists and culture 

makers in residence to 
PSAM to develop socially 
engaged projects 

• To offer opportunities for 
all audiences to connect 
with the creative process 
and reflect on our shared 
connections through the 
arts 

• To use the Scheffer-
Scheffler arts education 
space as a site for research 
based practices in the artsImage courtesy of Dewey Tafoya, Warhol 

Print Lab March/April 2018



Pop-Up Studio: Exodo – Porfirio 
Gutierrez and Ricardo Palavecino
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Pop Up – Studio:  
Porfirio Gutierrez/Ricardo Palavecino 

October 21 – November 30, 2018

Porfirio Gutierrez is a Mexican artisan and advocate specializing in 
the weaving traditions of Teotitlan del Valle, Oaxaca. He comes 
from a long line of traditional Zapotec weavers, and the family still 
is dedicated to this art. Gutierrez divides his time between Oaxaca 
and California, promoting his heritage and the importance of 
weaving and has since worked to create the making of wool rugs 
using traditional materials and techniques, including the use of 
natural dyes. 
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"The Weaver From the 
Place of Gods" 
 

https://vimeo.com/204604021
https://vimeo.com/204604021
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Pop-Up Studio:  
Carolina Caycedo  

January – February, 2019 

Carolina Caycedo (1978, lives in Los Angeles) was born in London to 
Colombian parents.  She transcends institutional spaces to work in the 
social realm, where she participates in movements of territorial 
resistance, solidarity economies, and housing as a human right.  
Carolina’s artistic practice has a collective dimension to it in which 
performances, drawings, photographs and videos are not just an end 
result, but rather part of the artist’s process of research and acting. 
Through work that investigates relationships of movement, assimilation 
and resistance, representation and control, she addresses contexts, 
groups and communities that are affected by developmental projects, 
like the constructions of dams, the privatization of water, and its 
consequences on riverside communities. 
  
She has developed publicly engaged projects in Bogota, Quezon City, 
Toronto, Madrid, Sao Paulo, Lisbon, San Juan, New York, San Francisco, 
Paris, Mexico DF, Tijuana,  and London. 
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Carolina Caycedo – Made in LA 2018 – Hammer Museum



Pop-Up Studio: Wendy Red Star  
March 2019 

Growing up immersed in Apsáalooke craft and customs on the 
Montana Crow Indian Reservation, multimedia artist Wendy Red Star 
internalized a rich culture without even realizing it. "Nothing is really 
explained to you, it's either you participate directly in it or you're just 
around it the whole time," she explains of her community. Her work 
today -- which has been featured in institutions such at the 
Metropolitan Museum of Art, the Portland Art Museum, and the 
Indianapolis Museum of Contemporary Art -- directly confronts her 
identity as a Crow woman in the modern American context of art. Her 
self-portraiture, beadwork, sculptures, and paintings balance humor 
with serious social critique, creating a surreal world of tongue-in-
cheek discourse around gender and indigenous topics.  

In a society where indigenous voices are segregated, exoticized, and 
altogether excluded from the contemporary art world, the 35-year-
old mother and artist refuses to fall into either of those limiting 
categories. Red Star challenges the romanticized warriors, squaws, 
and nature-loving ghosts of America's past that haunt indigenous 
representation in popular culture -- her satirical 'Four Seasons and 
White Squaw' self-portrait series plays with such tropes. She works to 
escape the label of the token Indian artist and reaches toward a level 
indigenous contemporary art has not yet seen.
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Wendy Red Star 
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Pop-Up Studio
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Renée Petropoulos 
April 25 – May 12, 2019 
 
Working with a modular platform installed in the 
Sheffer/Scheffler space, artist Renée Petropoulos will 
activate with a number of activities and programs 
including spoken word, theater readings, musical 
performances and time based performances.  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Renée Petropoulos, ‘Cheek by Jowl’ at Hauser & Wirth 
‘Cheek by Jowl’ is a performance created in response to the 
exhibition ‘Revolution in the Making: Abstract Sculpture by Women, 
1947-2016.’ The exhibition and its themes comprise this libretto. Current 
events, world history, domestic life and private life, as well as the exhibition 
catalogue essays all inform this layered work. Throughout the piece, performers 
interact and cajole one another into a structured and precise, yet 
improvisational investigation of the exhibition. 
‘Cheek by Jowl’ is created by Renée Petropoulos. The work is comprised of 
three speaking voices, one voice as a metronome, one vocalization of sounds, 
two instruments, and the final voice is that of a spirit chronicler. Read and 
performed by Kathrin Burmester, Janet Dandridge, Elif Erkan, Margaret Honda, 
Jorge Martin, Jasmine Orpilla, Gabie Strong, and Rebecca Tull, this work is 47 
minutes in length.



Free Second Sunday

• More robust 
programming 
• Existing 

audience base 
• Consistency 
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Art Studio Classes and Workshops  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