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From the conductor: 

My general thoughts about the messaging for this concert is the honoring of foundaƟons while 
simultaneously looking ahead to the future. I was trying to break away from the common 
dichotomy of past vs. present, old vs. new, established vs. unknown, because I don’t think things 
really work that way as much as they present as opposites. In the sense of Solano Winds, the 
obvious context is my arrival as the new music director, and I think the same applies - my goal is 
neither to change everything and ignore the past, nor to only re-enact the way things have been 
done. Finding that sweet spot of operaƟng in both perspecƟves is what I hope to do, and that is 
also what led my repertoire choice - honoring some great foundaƟonal works in the concert 
band repertoire, while also highlighƟng some “modern” works that I believe one day in the 
future will become standard repertoire as well. 

ARMENIAN DANCES, PART I 

The Armenian Dances, Parts I and II [by Alfred Reed], consƟtute a four-movement suite for 
concert band or wind ensemble based on authenƟc Armenian folk songs from the collected 
works of Gomidas Vartabed (1869-1935), the founder of Armenian classical music. 

Part I, containing the first movement of this suite (the remaining three movements consƟtuƟng 
Part II), is an extended symphonic rhapsody built upon five different songs, freely treated and 
developed in terms of the modern, integrated concert band or wind ensemble. While the 
composer has kept his treatment of the melodies within the general limits imposed on the music 
by its very nature, he has not hesitated to expand the melodic, harmonic and rhythmic 
possibiliƟes in keeping with the demands of a symphonic-instrumental, as opposed to an 
individual vocal or choral, approach to its performance. Nevertheless, it is hoped that the overall 
effect of the music will be found to remain true in spirit to the work if this brilliant composer-
musicologist, who almost single-handedly preserved and gave to the world a treasure trove of 
beauƟful folk music that to this day has not yet become as widely known in the Western world 
as it so richly deserves. Hopefully, this new instrumental seƫng will prove to be at least a small 
step in this direcƟon. 

Part I of the Armenian Dances was completed in the summer of 1972 and first performed by Dr. 
Harry Begian, (to whom the work is dedicated), and the University of Illinois Symphonic Band, on 
January 10, 1973, at the C.B.D.N.A. ConvenƟon in Urbana, Illinois. 



Part I of the Armenian Dances is built upon five Armenian folk songs which were first notated, 
purified, researched and later arranged by Gomidas for solo voice with piano accompaniment, or 
unaccompanied chorus. In order of their appearance in the score, they are : Tzirani Tzar (The 
Apricot Tree); Gakavi Yerk (Partridge's Song); Hoy, Nazan Eem (Hoy, My Nazan); Alagyaz and Gna, 
Gna (Go, Go). 

The Apricot Tree consists of three organically connected songs which were transcribed in 1904. 
Its declamatory beginning, rhythmic vitality and ornamentaƟon make this a highly expressive 
song. 

The Partridge's Song is an original song by Gomidas; it was published in 1908 in Tiflis, Georgia. 
He originally arranged it for solo voice and children's choir, and later for solo voice with piano 
accompaniment. It has a simple, delicate melody which might, perhaps, be thought of as 
depicƟng the Ɵny steps of the partridge. 

Hoy, Nazan Eem was published in 1908, in a choral version arranged by Gomidas. This lively, lyric 
love song depicts a young man singing the praises of his beloved Nazan (a girl's name). The song 
has dance rhythms and ornamentaƟon which make it an impressive, catchy tune. 

Alagyaz (name of a mountain in Armenia), was first wriƩen by Gomidas for solo voice with piano 
accompaniment, and also in a choral arrangement. It is a beloved Armenian folk song, and it 
long-breathed melody is as majesƟc as the mountain itself. 

Go, Go is a humorous, light-textured tune. In performance, Gomidas coupled it with a 
contrasƟng slower song, The Jug. Its repeated note paƩern musically depicts the expression of 
laughter. This song also is in recitaƟve style. 

- Program note by Violet Vagramian, Florida InternaƟonal University 

PEACE DANCER 

Peace Dancer is inspired by the First NaƟons text of the same name by Roy Henry Vickers 
(Squamish NaƟon). In the words of the author: 

The story Peace Dancer is about a song and dance that is thousands of years old originaƟng from 
the Ɵme of the flood. Songs have been composed for different Chiefs up and down the Pacific 
Northwest coast. The Chief who is chosen to do this sacred dance is recognized as a healer in 
each community, and the songs and dances are a reminder of the great flood and how the 
people lost their way and their love for all things in creaƟon. During the dance there is a Ɵme 
when the dancer shakes the eagle down from their headdress to remind the people of the flood. 

While this text affords many music-making opportuniƟes, the composer chose to focus on one 
moment. 

We have really lost our way, we have not taught our children love and respect. 



This is achieved by dividing this short piece into "moments" of meditaƟon, awakening, 
realizaƟon, and humility. It takes you, the audience, on an emoƟonal journey, similar to realizing 
you have been in the wrong; maybe you have been unkind or acted in a way that does not 
become you. Once you realize the consequences of your acƟons, remorse and the understanding 
that there is a need to move forward with grace and humility follows. Thus is the lesson of Peace 
Dancer. 

- Program notes from the composer 

DIVERTIMENTO FOR BAND 

The DiverƟmento is one of Persicheƫ’s lightest and most entertaining works. It was wriƩen in a 
log cabin schoolhouse in Kansas in 1949 and premiered in New York City with the composer 
conducƟng in 1950. In a June 1980 leƩer to Frederick Fennell, founder of the famed Eastman 
Wind Ensemble, Persicheƫ explained that family friends had given him the cabin one summer to 
write a new work for full orchestra. He explained that as he wrote the brasses tossing the 
woodwinds about while the Ɵmpani was commenƟng here and there, something strange was 
happening. He began to realize that the strings were NEVER going to come in. So thus was 
created the composer's first work for band! 

The six short movements demonstrate rhythmic and contrapuntal savoir-faire blended neatly 
with tongue-in-cheek humor and lyrical nostalgia. The work is sƟll one of Persicheƫ’s most 
popular composiƟons. 

- Program Note from Lee University Wind Ensemble concert program, 11 October 2016 

STEAMPUNK SUITE 

Steampunk refers to a subgenre of science ficƟon and someƟmes fantasy that incorporates 
technology and aestheƟc designs inspired by 19th-century industrial steam-powered machinery. 
It places an emphasis on steam- or spring-propelled gadgets. The most common historical 
steampunk seƫngs are oŌen set in the Victorian era, but in an alternaƟve history where 
technology employs steam power. It may, therefore, be described as neo-Victorian. Steampunk 
features retro-futurisƟc invenƟons as people in the 19th century might have envisioned them, 
and is likewise rooted in the era's perspecƟve on fashion, culture, architectural style, and art. 
Such technology may include ficƟonal machines like those found in the works of H. G. Wells and 
Jules Verne.  

Steampunk Suite (by Erika Svanoe) aƩempts to depict various scenes that take place in a 
ficƟonal alternate history that features notable people alive in the Victorian era, including 
Charles Ives, Marie Curie, H.G. Wells, Jules Verne, P.T. Barnum and Nikola Tesla. It borrows from 
popular music of the era, including the cakewalk, march, and waltz, and combines them with 
sounds of clockwork and imagined steam technology. It also borrows various musical elements 
from numerous composers of Ɵme, including Ives, Sousa, SaƟe, Karl King, Stravinsky, and Weill, 
with some Khachaturian and Danny Elfman thrown in for good measure. This piece has been 



transcribed for wind ensemble from the original chamber work Steampunk Scenes by the 
composer. 

Steampunk Suite for band was adapted from Steampunk Scenes for chamber ensemble. The 
fanciful Ɵtles of each of the four movements: 

 Charlie and the Mechanical Man Marching Band 

 The Strange Case of Dr. Curie and Madam Hyde 

 BerƟe Wells aƩends Mr. Verne’s lecture on flying machines 

 Barnum and Tesla’s Tandem Bicycle 

pay homage to the literary genre of steampunk. Steampunk has many variaƟons but is most 
oŌen defined as neo-Victorian. In these works, steam power dominates technology, and there is 
oŌen an anachronisƟc element involved. Some examples of the genre include alternaƟve history 
set in the BriƟsh Victorian era, or a post-apocalypƟc future where steam power is sƟll used to 
power our modern technology. As seen in the movement Ɵtles of Svanoe’s composiƟon, 
inspiraƟon is drawn from famous figures of the Victorian era and their invenƟons to create a 
quirky composiƟon. She relies on musical tradiƟons and forms from the past while infusing those 
tradiƟons with modern techniques to create a unique and fun composiƟon. 

 Program notes from the composer and publisher 
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