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How Happy Life Could Be - Galop from “A Girl Alone”

Dmitri Shostakovich'’s second film-score began life in 1930 as live orchestral music to accompany a silent
movie. While working on it the directors, Grigori Kozintsev and Leonid Trauberg, were given permission to
turn it into a sound movie (the technology had just arrived from America). This gave the composer the excuse
to expand his ideas and try out some of his strangest orchestral and vocal effects.

The plot of this film concerns the fate of a young Russian girl who is sent from the big city to bring literacy and
communism to a remote village in the Altai mountains. Faced with opposition from the conservative and
superstitious village elder, she at first reacts with despair but then discovers that courage is the better option.
To set the scene Shostakovich employs enormous forces including a symphony orchestra, brass band, organ,
thereminvox (an early electronic instrument), solo singers and chorus.

Solano Winds musician Glen Lienhart created this transcription of the Galop from the film score. The Galop is
a romp through a number of surprising harmonies and key changes. Mr. Lienhart has lived in and around the
San Francisco Bay Area almost his entire life. He graduated from Tracy High School in 1980. While in High
School, he spent two summers at the University of the Pacific Summer Music Camp, two years on tuba in the
California Sate Honor Band, and was in the State Honor Jazz Band for his Senior Year. As he will tell anyone, his
selection for State Honor Jazz Band was a total fluke, but he could not turn down the opportunity.

He spent a year at University of Nevada Reno, then spent the rest of his undergraduate time at California State
University Hayward. He was able to march with the Sacramento Freelancers for two years, then worked for
UPS loading airplanes to finish school. He received his teaching credential in 1991. He started as a part-time
teacher’s assistant in the Fall of 1988, and has taught music at all grade levels full and part time for 33 years.

Mr. Lienhart currently lives in Vallejo California, where he spends his time giving his friends unsolicited advice
and tormenting his students in the West Contra Costa Unified School District with as many bad jokes and
tortured puns as possible.
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Symphony No. 5 in C Minor - Movement 1

A strong factor in Ludwig von Beethoven’s originality was his dramatic power. He could condense more drama
into the four notes and pause that usher in the C Minor Symphony than Lord Tennyson could achieve in four
acts, a prologue, and an epilogue. His unexpectedness — even at the hundredth repetition — is one of the major
clues to his power over us. The Fifth Symphony was composed in 1805 and published in 1809. The first
movement was transcribed for band by Daniel Godfrey.

Dr. Christopher Hulett is the Director of Bands at Vanden High School. He
began his career as the Director of Bands at Ironwood High School in
Glendale, Arizona. He built a large and dynamic band program which
included a Wind Ensemble, Concert Band, Percussion Ensemble, String
Orchestra, two Jazz Bands and the 130-member Eagle Marching Band. The
Ironwood Bands consistently received ratings of Excellent and Superior at
festivals and competitions.

While in Phoenix, Chris performed with the Salt River Brass Band and as
principal tuba for 17 years with the Sudler Scroll Award-winning Tempe
Symphonic Wind Ensemble. In 2007 he joined the Scottsdale Concert Band
and, in 2008, took over as only the second Director in the 30-year history of
the band. Chris led the band for three years bringing a new enthusiasm and
improved musicianship to the ensemble. He has served as clinician, judge, or guest conductor at numerous
festivals and honor bands across Arizona. He has held many administration jobs in K-12 Education including as
the Assistant Superintendent of Human Resources at the Vacaville Unified School District.

Dr. Hulett is a proud graduate of the University of California, Berkeley where he marched in the Cal Band under
the direction of Robert O. Briggs, the founder of the Solano Winds. He holds a Master’s Degree in Music
Education from the University of lllinois and a Doctorate of Musical Arts from Arizona State University. Dr.
Hulett was honored to be one of a small group of directors invited to conduct at the Robert O. Briggs
Memoarial Concert in 2009.
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Casey at the Bat

Ernest Lawrence Thayer was an American poet who graduated from Harvard in 1885 with a B.A. in philosophy.
He got his writing start by editing the Harvard Lampoon and then writing and editing ballads for the San
Fransisco Examiner. Casey at the Bat: A Ballad of the Republic Sung in 1888 was published on June 3, 1888, in
the San Fransisco Examiner. This comedic poem about a baseball game displays the hope fans feel for their
favorite player, Casey. It also describes the eventual loss of the Mudville nine.

Though Casey is a fictional player, some speculate that Thayer based him on a real player. The leading
speculative candidates are Mike "King" Kelly, a baseball star from the 1800s, and Harvard baseball captain
Samuel Winslow. Either way, though Thayer's most famous work may be "Casey at the Bat," the rest of his
works are all but forgotten.

Composer Randol Alan Bass has achieved an impressive array of performances and commissions by highly
respected and prestigious ensembles. These include the Chicago Symphony Orchestra, the National Symphony
of Washington D.C, the Mormon Tabernacle Choir, and the Boston Pops Orchestra.

Narrator Ron Garrison is a euphonium player and Governing Board president with
the Solano Winds. He has performed with numerous regional concert bands both
as an instrumentalist and concert narrator. Additionally, he has directed and
produced over 40 plays, musicals and operas. His acting and producer credits
continue to expand with his national podcast company, Faust in Wonderland.

Mancini!

Henry Mancini, often cited as one the greatest composers in the history of film, won four Academy Awards, a
Golden Globe, and twenty Grammy Awards. Stephen Bulla was the staff arranger for “The President’s Own”
United States Marine Band for thirty years, from 1980 to 2010. Bulla arranged five of Mancini’s top hits into
this medley for concert band: “Theme from ‘The Pink Panther,” “Moon River,” “Baby Elephant Walk,”
“Dreamsville,” and “Theme from ‘Peter Gunn.”
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Incantation and Dance

Incantation and Dance was composed by John Barnes Chance who was born in 1932 in Beaumont, Texas. He
wrote his first symphony for orchestra, while still in high school, and it premiered during his senior year. He
received Bachelor and Master of Music degrees from the University of Texas.

From 1960 through 1962 he was composer-in-residence at the Greensboro, North Carolina, public schools. It is
there that he composed seven pieces for school ensembles including his first work for wind band. Throughout
his short career, Chance composed for band, orchestra, chorus, chamber groups and solo instruments. His
career was tragically ended when he was accidentally electrocuted in the backyard of his home in Lexington,
Kentucky, in 1972, at the age of 40.

The present title of this work suggests a religious orientation, but not towards any of the established religions
of a Western or Eastern culture. To the standard deities one offers prayers — incantations are uttered in rituals
of magic, demonic rites, and the conjuring up of spirits, evil and benign. The opening Incantation is full of
mystery and expectation, wandering, unstable, and without tonality. The Dance also begins quietly, but
percussion instruments quickly begin, one by one, to build a rhythmic pattern of incredible complexity and
drive. As other instruments are added, the dance grows wilder and more frenzied. The brasses hammer out
ferocious snarls — the woodwinds fly in swirling scales. Here, there is no pretty tune, but an eruption of
rhythm, a convulsion of syncopation that drives on and on, mounting in tension, to a shattering climax of
exaltation.

Irish Suite

Many of composer Leroy Anderson’s compositions were premiered by the Boston Pops Orchestra
under the direction of Arthur Fiedler. Fiedler led the orchestra on their PBS series “Evening at Pops”
for 34 seasons. Anderson’s “Irish Suite” consists of six movements, each based upon its own familiar
Irish tune. Each movement stands on its own, or can be performed as here as a complete suite. The six
movements are “The Irish Washerwoman,” “The Minstrel Boy,” “The Rakes of Mallow,” “The Wearing

of the Green,” “The Last Rose of Summer,” and “The Girl | Left Behind Me.”



