
NM Improvisation Workshop (instrumental / vocal) 2024/2025 

Theory & reflection module 1: Introduction, perception and self-perception 

Theory & reflection module 2: Silence and noise 

Theory & reflection module 3: Points of contact and modes 

Theory & reflection module 4: Self-determination, your own path and finding each other 

Theory & reflection module 5: Questions about improvised music 

Theory & reflection module 6: Scene and outlook 

Practical module 1: Silence 

Practical module 2: Noise 

Practical module 3: Points of contact and modes 

- Advanced level 1: Call & response in a duet 
- Advanced level 2: Ensemble improvisation 

Practical module 4: Self-determination, your own path and finding each other 

- (individual and group-specific advanced level sessions by arrangement) 

Practical module 5: Possible answers and perspective interpretations 

Practical module 6: Scene and network 

 

Inquiries and booking: mail@normanmueller.com 
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