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M. M. Cole Methods for the Uke, Tengr Banjo and Baritone Uke are the finest, simplest, most
illustrated methods on the market. The material is all arranged and graded so as 0 be use-
ful in giving the beginning pupil a thorough training in the fundamentals of musicianship.
rhythm and technic. Artists, teachers and pupils will find these methods the best and shortest
way of reaching the climax of complete mastery,

5 STRING BAMJO 5 Minute Melody Ukulele. .. .35
#B04 Modern 5 String Banjo Wolff Ukulele Instruction

by Kamm : Boalk Lol s s i e Ry
#M473 5 Minute 5 String Banjo. . Goodwin Class Method

TENOR BANIO for Ukulele

#H802 Modern Tenor Banjo Manoloff Baritone Uke

by Miller i Method
#M466 Five Minute Tenor Banjo... . Mew Standard Uke Book. ..
#M4B5 Cole's Tenar Banjo Chord

& Harmony 1.00 MANDOLIN BOOKS
#703 Harch Tenor Banjo Book &1 1. Modern Mandolin Method
#705  Harch Tenor Banjo Book #2 1.00 by Kretsky .........

UKULELE 5 Minute Mandolin
#=MA&1 5 Minute Uke Method 2 Manoloff Mandolin Method . 1.50

=
LS
-
e
-
m
=
[ =]
=
=
=
=
[
Q
g
=
=
=
-
=
=
"
c
m
.




nl"i !5 RemmmEn&i‘;"; : |
GREATARTISTS”

'_r:._:'.'r I' 3 -

"5

1\.\656

Lt g o
Pl My i e A

SR TR li"'r""l':-:'.:'
-~

FREEFACE

fn presenting this baok to the teachers, players and siudenis of the Gulisr, ika

aithes belleves that it will be foupd to be of very Froat dsdslancs Ineemiach

ai b has assesklel ihs cleds in & systematis and bn o heretofore unpublished

CLLET

Te many stodents of the mail hords |n = poalifens on the finger board

forerer remaln & el FTT, E Hinabes shoigh 1o have & ischer
1.-r 1 ||.|l'|||| wiF mnfl &ilipe jrarsea ihem

n msing this manual In tesching. the muthsr Tespectiully recommends that [he

pan the pupll mestorlding 1he sises of the noies of sk ghecd,

ke chart, . -'r: Al memorlsisg '|r finger Tormailem of the

chords throoghout the poaltizas. In thiy way of aly emn s Besl redulis be

W sent wha [ ot fortensis snosgh e b phie 10 here the servies of &
Pl Beafher. iWE Tl =i be of sficld bessft iF stodisd conselenblomedy.
The sulhor sdvises that ke sludes! progres thesiugh (Bs boall ilowly, learningy
tha |"\.-1:!|un-. ths diffecant fortms snd not reglevilag o mesmorlzss the Roles
maed In bullding eash ehapd,

To the prefessions] nlayer the bonk wil be of asafatanes a8 & elp to aight-resding.
Thraaghoet the boeek, the chords are shewn la ks fecmations best suibted 1o
arehsvies, reliy mhd Fecording accempanlsent.
Yours wvery alncarely,

THE AUTHOR AND PUBLISHERS. . ﬂ'.._ 'rf_:

Copyright 1935 M. M. COLE PUBLIZHING CO. International Copyright secured, Printed in 1.5,

D Remnewad 1963

SHEFARD FTERN, Educaticon! Dinkibd



CONTENTS

Rodiments of Muaale
Ralative Valoe of Notes

Dotted Motes: Tied Hum Tﬂ-plm Re-
peat Sigos ... ..

Chromatic Signa; Kl? E»ig;nimtu
[nstructions for the Guitar. ... ... ... ..
How to Hold the Gaitar; The Left Hand .
The Right Hand; the Pick
Correct and Wrong Positions. .. ., . ..

Down and Up Strokes: the Tremolo, the

MName aof Principal F.I:H‘.l of Guoitar. ... ..
Open Strings: Exercise on Open Strings |
MNotes on the 6th String. . . .

Motes on the 5th String. ... ..

MNotes on the 4th String .
Motes on the 3rd String .
MNotes on the Znd String
Motes on the st String. . ...
The Matoral Scale in the First antmn A
How to Count: Whole and Half Notes . .
Quarter Motes: “Bird's Mosnin

Cali";
H-u'll

“Little Jordan Walez™: “Light
Eighth Motes: “Twinkle, Twinkle, Little
tar”; "Dewdrops™ (Waltz): “Elvira
Walex™ ; o M G
Daotted Motes: “Springtime” (Waltz)
"Brown Eye” (Walez) ; "'Put[r R:.i::-
bow" (Waltz)

“Bailors Mareh™;: "Rock- -I--B]'bﬂlhf‘
"March of the Tﬁthdﬂn". Pankis vod
Jotany™ ; :

Chord Study: “Folk Song" .

A Eul:ch:rwu % Dtunng in the Moon-
light'"; “"The Dream Waltz" . y

“Mona Waltz": “"Yankes Duudh”.
A T s et e

“America”; “Home, Sweet I-l-um: “Bean-
tifml Ajda" s s ;

Page
3 “"Denka Waltz™: "Fairy Dance”
4 Plectrum Exercises
The Scale; Chromatic S<ale
¥ Plan of the Fingerboard :
6 Study in Waltz Time (With Ehirpl :nd
7 Flats)
g The Principal Chords
9 Key of C Major; Accompaniment
10 gl BT Tl BT e R
“The Old Oaken Bocket™ . .. ......
11 Key of A Minor; Accompaniment
12 “Russian Mights'" {Waltz)
13 Eey of G Major; Acompaniment
14 “The Young Guitarist”™ (March)
15 Key of E Minor; Accompaniment. . . . .
16 “Walrz in E Minor™ (Bass Solo)
17 Eey of D Major; Accompaniment
18 | “Old Black Jos™
19 Key of B Minor: Accompaniment . . ...
20 Eey aof A Major; Accompaniment
21 “Mooalight on Lake Geneva"
22 Eey of E Major; Accompaniment ;
“Massa’s in de Col’, Col' Groand” . ...
"Hot™ Accompaniment; Abbreviation Sigos
23 | Key of F Major: Accompaniment
"0Old Folks at Home™
74 Eey of D Minor: Accompanimen
Eey of Bp Major: Accompanimeni
7% Key of G Minor; Accompamment
26 Key of Ep Major; Accompaniment
Eey of C Minor: Accompaniment
27 Key of Ap Major; Accompaniment
o Key of F Minor; Accompaniment . .
Dhictionary of Muosical Terme

29 gy Abbreviated Terma ...

3L

Fage




Rudiments of Music

Notes

The characters employed to indicate mugical sounds are J Jﬁ ﬁ ﬁ
called NOTES and are varied, regarding their value, as follows: © ete.

The Staff

(LINES) - (SPACES)
L‘_‘. * : | X : S

The staff is composed of five lines placed al an equal distance from each other, and drawn hori-

gontally across the page, The notes can be placed on any line,or space between the lines, each line
and space giving to the note placed thereon a different pitch.

Lineo 1 Ne Staff and Nﬂtesﬁpms}

Sth Line {E}
&th Line 1 [13] ath Space
3rd Line - i : Ird Space
2nd Ling — i {3 Znd Space
let Ling i1 I=t Space
Evwery Guon Bax Doez Fise
Tha first letter of sach ward will halp The motss in the Spaces, resding
you memoriss the neme of the note (on fram the Booem upward, spell the
tha lines). word FACH. Memoriae the nemas
ndplmdn-:hm
Higher and lower H:;nﬁ.ﬁulhrﬁunmmuﬂhdh linm called LEGER or ADDED
limes, writien sbove or

Leger Lines and Notes

- £
Pk FACE e il i

T Lot o Ry Ginon Boy Dors Fua

> :I - i g F 1 ?.lgi-l i : | . [ H

Y 1 * ] | . ! - 5 !

._\L | } r. J 7 T ; ] T " .2 | = | -

"\..\I |II r ll_. s =0 g I - 1 + " - | 'E:I

FAEE _.‘: E' "@' E'L:E-'FT'GI'.:DD B.r.'l'r DL‘:F:‘_I. 'F'l.lr.'l b d
3o ®
MNotes on the Lines Motes on the Lines MNowes in the cea MNotes in the Spaces

i Abowe the Staff ) { Balow the Stadff b {Above the ] | Below the Staf )

The notes are named after the first seven letters of the alphabet and are employed over and over
again; and when written in regular suceession, with the first note repeated after the seventh, & scale

of eight notes will be formed; thus: A, B, G, D, E,F, G, A. Any one of the firsl seven letters may
be the first or beginning of & weale, as: C, D, E.F. G A B, C.

Clefs

Clefs are signs placed at the beginning of the staff to enable one to determine the name and
pitch of any note, There are several clef signs used, but the most common are the BASS and TREBLE,

e T“HE Treble or @ Clef is the only one used in com-
F u&laf & mef positions for the Guitar.



* TIME
Relative Value of Notes

Musical sounds, or tones as represented in written music are called NOTES. These notes have seven forms,
sach form indicating the relative length or value of the sound. Below are given only five of the mst used fiorms,

HOTE FORM

HNOTE CHARACTER | NUMBER OF COUNTS|EXPLANATION OF BEATING| ADDITIONAL REMARKS I

The longest sound is the
Whale Note. The sound

WHOLE % “'!; v g 3 | =0 |igheld for 4 eompleto
i bents (down and up means
r:::-..m one complete heat) _

b The Half Note gets only

Ay t:! “2 beats” or s held just

= WAV halfas lung as the whole

nute,
Count 1 2 {2 kalf notes make & whole )

The Quarter Note gets
I o heat™
QUARTER o 1 A\7 = o
Copnt 1 (& Quarter poles maks & whals)
1 Flag The Eighth Note gt'r-d‘u-naR
~-._.---g.|.1J 1 N half heat]'or it takes 2
EIGHTH - 2 N eighth notes to make one
{ Two to ope eoant) Cenat -3 g"ﬂlhth TSR T
2 Flags | The SixteenthNote is
h A 'h 'hi held for"s quarter beat?
SIXTEENTH - 4 \ 5 Four sixteenth notes make
{ Four to one ecant ) - . one beat.
Conni (1% sinteenth nofes make awhole)

The Rest

Each note has its corresponding Rest or Silence which bears the same relative value under all conditions, its
silence being of the game importance as a note signifying sound.

a Whole Half Auarter Eighth Sixtesnth
NOTES % = = = 7 7

H k
RESTS @ ™ - 7 v g

Time Signatures

The number of counts in & measure is designated by a fraction written on the staff right after the elef sign.
The upper pumber of the fraction tells the number of counts in & measure,
The lower numbwer tells the kind of a note that gets one count.

Common Time Signatures:- - E—-ﬂ--l‘f ete. | Triple Time Signatures:- -‘3- - -E— - -g- ele.

Cut Time:- The ¢ with a vertieal line through it stands for cut time. Cut time is twice faster than eommon
hime and has two accented beats to the measure. Aceent counts. (1) and (3).

Bars and Measures

The Bar:- A bar is a vertical line placed on the staff, Beiwesn twe bars we have & measors,

Esch measure has the same value The wolue of thess measures is indicated by the fraction at the axtreme Jeft of
ﬁ.Thinmhrﬂmmnmmmwdﬁnl-ﬂwhhﬂudmmﬂn!.trcrl.i.n The

with dots means the part or strain ts to be repested,

me !-ltl.r &- Dazble Bay
&——-‘—H&m—-mn_—_:ﬂ
e pral

How to read Time Signatures:




Dotted Notes
The dot placed after a note gets half the value of thal note-or the dot prolongs the time

the note is held by one half its value.

| ] h |
DOTTED [ : = “nﬂg"r’s"g = = e
HOTES \,'-"‘-. ' A ] I The secand o e
: B, : ", i dol roceives
Count|1 2 3 |1 2 half the valoel 1
ol e | i L ’.h ofthelstdot] i, 7
What they o ' . J% + - =3
equal in value ¥ " w .
The dotted half| The dotted | The dofted Tha dovhle dotted The double dotied
equals one hall | quarter equals | sighth equals half equals one half | quarier egquials one
Plas ong gaar ter. | one qoar ter plus| cne eighth plus plus oneguarter plus | quarter plas one
ona aighth ong sixteenth, one eighth. sighth plus one six=
teenth,
Tied Notes

W hen 1'Wo noirs of e same hame are connected with a corved Line 1~ it is called a Tie. When osed over potw
spresenting different soonds o is called a Slur. The first note of a tie is strock. the second or tie note 1 not struck be

o beld for its deranon of ome,

R SV T LI e P ]
Exampler—— EF | — - T —— o
Count i z 3 a 1 .- 503 4 :
Triplets

A triplet is a group of three notes over which the figure three (3) appears. A Iriplet is played
al the same speed as two noles of (he same denomination.

Thus J% equal to n
'J_j? equal to J J

Quarter nole triplets

Repeat Signs
First and Second Endings

When the chorns of a song or patt of a selection is to be repeated, it 15 denoted by the double bar with dow

before it {1). This double bar with dots means to go back to the beginning of the selection or back to the pexi
dl The part of the selection inside these two double bars is to be repeated then.

.i.l:rl.'ﬂ-l.t bar with dots: 3|z
When the chorus or part of a selection is to be rpeated and the last measures are different, they are

enclosed by what we call a first and second ending. The double bar at the end of the - first ending indicates
the repeat. The second time, howewer, the measures enclosed by the first ending |~ 1| are omitted

and the second ending iz played.
2nd urHIl'I:IE

1zt endin
e - -

Y 8| L% ]

Dooblé Bar
R ijant BEnd of ctralm.

[



A Double Flat lowers & note | step (2 frets).

Chromatic Signs

These are the sharp (£). Flat (p), natural (8). double sharp (), and double Ha: (5o}
A gharp raises & note | step (1 fret)
A Flat lowers a note § step (1 fret).
A Natural cancels the effect of a previous sharp or fat
A Double Sharp raises a note | step (2 frets).

Order of Placing Sharps and Flats

Sharps are placed at the beginning of the stafl by fifths asending, beginning with F, and running throagh

the seven notes of the scale.

Flats are placed by fourths ascending, beginning with B.

Sharps Flate
f']'lil. rq--|-_|-..1
ool E D A E B B E. A b & L F
ﬁ = 5%—;'::3 g — =
XS, B R R O T ) R Y | R

['he Hats run in opposite direction of the sharps.  For example: The lst shaip is the Tth Aar; the 2nd sharp is the Gth
dat: the 3rd sharp is the 5th flat, etc.

Sharps

L
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=
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Flats

Accidentals
Chromatic signs which occur in music away from the key we are playing, are ealled accidentals. They

are of temporary effect, and not intended to last beyond the measure in which they are written.
Examples of Accidentals
: :
i i .: i i 1 :. : 1] : ; E i :’E i | : -H

The Key and Their Signatures

The key of a piece of music is shown by the number of sharps and flats placed at the beginning of each staff. There are
a8 many major kevs ns there are semitones in an octave,

Each major key has its relative minor key.  They are celled relative keys because they are indicated by the same number
of sharps or flats marked at the beginning, and are bound together by a relation of common harmony. The natural key of
C major and its relative minor have neither sharps nor flats.

The following table shows the number of sharps and flats required by each major and its relative minor key:

C major G major D major A major E major B major FE major
9 E}}L

¢ E l\ 3 - 11-: el :-.E:
“Aminor YEminor . ¥ Bminar  YFEminer YCEminor YGEminor Y 0Fminor
F major Bb major Eb major Ab major Db major GP major

’ x o . X
s - : - JI -.r .‘. - - .r r
Y0 mingr o G minar o G minor “ F minor BP minor YED minor



Instructions for the Guitar

The first care of a beginner is 1o procure a perfect instrument. The strings when tuned must not be too high ~
distance above the Aingerboard nor too low 3o to rattle against the frets. Very often a pupil with delicate hands will
bave their finger blistered: to prevent this the frets should be rounded and smooth at the edges because, when
gliding up and down, the fingers should not be interrupted in their passage

Practice daily. One hour of practice every day in the week, is more beneficent
than ten hours of oractice one day in a week.

How to String the Guitar
¥l
The Plectrum Guitar is strung with six strings. Three of these are plain steel

strings, and three wound. The plain steel strings are placed to the right hand and 5
the wound to the left hand. These are numbered from one to siz. The fnest stoel
string being the first and the heaviest wound being the sizth. but they are best 6
known from the letters they represent in the scals, thus:

Bith Sth 4th Ird 2nd I st

E A D [ B E

How to Tune the Guitar
There are many ways of tuning the guitar. The ordinary method is to tune the A or 5th string te an A lum'n.
fork, pitch pipe. or from a piano, if one is available.
Press one El:l'lll"'E!l' on the hfth [‘I'-I'I, which makes D, and tune the D l!rin# in unEson,
Press one finger on the ffth fret of the D string. and tune the G string in IJII'li.InI'I..
Press one finger on the fourth fret of the G string, and tune the B string in unison.

Press one hnger on the Afth fret of the B string, and tune the E string in unison.

ol S L

Mow tune the sixth string E with the first string E, sounding it two octaves lower.

Piano Keyboard

j -
@ GUITA
PIANO &:; il - ‘/H I‘-"IITEIE'
: L J , , PIPE
—i— i E i i [
e i s, T A
b & & 9 & 9
GUITAR F i ~ o H
J— Sk ¥ :

i '

1 ¥ 1

(] i 1
c ¢ B E

In toming from a Pinpo tune sach siring in unison with
its corresponding note,

All notes of the Guitar are wrilten one octave or =ight
aotes higher than their true pitch,

In tuning to & 6 note pitch pipe or luner be surs o
tune an octave lower than the tone actually produced by
the pipe, otherwise the strain of the string will be too
great and might cause damage to the instrument



How to Hold the Guitar

Sit wpon a chair of ordinary beight, with the left foot slightly elevated, and the right leg crossed over the left
Let the instrument rest in the lap, pressing it lightly against the body, supported by the right arm between the elbow
and the wrist.- This manner of heldiag the guitar is well balanced and firm. enabling the left hand to slide up ot
down the fingerboard with perfect ease.

THE SITTING POSITION LEFT FOOT RESTING POSITION THE STANDING POSITION

The Left Hand

FIGURE 1 illustrates the fingers in a flat position, which is wrong. The chord is never clear and the strings are muffled.

FIGURE 2 shows the thomb in a wrong leverage position. The finger pressure is unbalanced, very strénuous, (iresome
and obstructive to fasr finger velocity.

FIGURE 3 illustrates the thumb in a correct leverage position. T he fingers fall over the strings like little bammers and
the pressure is well balanced.

FIG. 1 FlG. 2 FIG. 3
WROMG POSITION OF THE WRONG LEVERAGE OF THUME CORRBECT LEVERAGE OF THUMB
FINGER JOINTS



The Right Hand

The right hand is holding a plectrum or pick. used 1o strike the strings. [t is held lightly between the thumb
and fiest finger, with the smaller end pointing outward from the hand. The other fingers should be pressed together
and kept underncath the thumb and first finger. The forearm should rest firmly against the sounding board while
the hand drops over the strings.

PLACE THE PICK ON THE FOREFINGER FIRST; THE CORRECT WAY TO HOLD THE PICK
THEN CLOSE THE THUME OVER IT

Hold Your Wrist Thoroughly Relaxed. Strike the strings about 3 inches from the bridge. To produce a loud
tone, hold the pick firmly and strike with force near the bridge. The softer tones are obtained by striking over the edge
of the soundhole nearest the fingerboard and with the pick (plectrum) held lightly.

The Pick (Plectrum)

The size and shape of the Pick can be left largely to the taste of the individual performer,
although better results will be obtained with one of medium size and thickness, rather than one
which is very small or very thin.

This cut shows about the proper size of the Pick.

la any case it should not have an extremely sharp point, since the rounded point will give
betrer results in every way

FIGURE 1. The arrow shows
the little fnger off the fingerboard.
The Pick 15 in a perpendicular po-
gition, the tone is sharp, tiresome
for the wrist, and it is difficalt to
locate the strings.

FIGURE 2 The arrow indi-
cates the little Gnger resting on the
sounding board, the Pik In a
glanting position. The tone is
clear and powerful and locating
the strings s very casy.

Pl 1 FlG. 2
WRONG POSITION OF THE CORRECT POSITIOM OF THE
WRIST AND PICK WRIST AND PICK



v CORRECT AND WRONG POSITIONS

Fig. 1
Wrong Hand Position

I ORDER to obtain grear technique,
clear tone and reach success mm the
shortest possible time, the stodent
should carefully observe and study
the following illuscrations:

FIGURE 1. The arrow indicates
the wide separation between thumb
and forefinger, which iz wrong.

FIGURE 2. Shows correct hand

position. The thumb iz close to the
forefinger. The arrows indicate where

the neck of the guitar should rest.

FIGURE3. In connection with
Fig. 1 thas picture illustrates how the
neck of the goitar 15 placed in the
hollow opening between the forefin-
ger and the thumb, This manner of
holding the guitar is obstructive to
fast finger welocity.

FIGURE 4. Shows correct or ar-
tistic way of holdiag the neck. Stady
the illusteation carefully.

FIGURE 5. Many students hold
the guitar in a wvertical position on
the thigh and separate it from their
chest.  In this position the right arm
and the elbow is resting on the edge
and frame of the guitar. This un-
comfortable position 18 very strenn-
ous, wrong and inartistic.

FIGLUTRE 6. [s the correct position
of arm and elbow. The guitar is
placed on a slant of 45 degrees of the
thigh, resting against the body firmly.
The arm and elbow hangs natarally
over the sounding board supporting
and keeping the guitar in position.

Fig. 2
Correct Hand Position

Carrect Position of Arm and Elbow
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“Down” and “Up” Strokes

"DOWN"™ STROKE (marked []). By down stroke is meant the movement of the Pick in a downward or away
from you motion

. "UP" STROKE (marked V). By up stroke is meant the movement of the Pick in an wpward or toward you
mation,

FIGUEE 1. The down stroke
is the easiest to perform. OF the
itwa the down stroke 15 the strong-
st and mostly vsed.

RULE: When passing from one
string o another use down stroke.

FIGURE 2. The uop stroke is
performed by a qoick movement
of the Pick wpward, holding the
wrist in same position as for down
sttoke, returning the Pick to the
grarting position. When several
fast potes are played in succession
en one string, the down stroke is
followed by the up siroke.

FIG. 1
DOWHN STROKE

The Tremolo

The Tremolo is produced by striking the strings with a rapid

down and up stroke of the Plectrum. The object of the Tremolo EXAMPLE _~Tremolo Sign

is to secure as nearly as possible a sustained tone. Tremolo is
wied mostly in plaving single string melody.

If not indieated in the musie, the individual performer should
use his own taste, as to where to use the tremolo.

Written

Played

ls very modern.

FOREFINGER LISED POR BAR

_

r_[uhe Bﬂr (Barre)

By Bar, (Barré in French) is meant extending the forefinger over
the fingerboard and serving as a movable nut. This style of playing

In the old guitar instruction books Capo or Capotasto was tanght
to be used for transposer or playving in higher keys,

Playing popular music today, however, requires fast ehanges from
one key to another and the use of the forefinger as & bar took the plase
of the Capo which was too slow to eperata
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Open St
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(Use only Down Stroke =)
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Exercise on Open Strings
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=4 a = S e — . — i’
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T w E 3 w
Practice until you learn to loeate and strike the strings with ease,
(Uze only Down Stro ke ™) n b
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Memarize the notes and the strings on the Guitar therou

Play with a free wrist. When two or three notes are on one stem,

{(Use anly Down Stroke=)
fal -

ghly. In rotstion: Downward or Upward,
play them with one sweep of the pick.
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Notes on the 6th String

; 1'I.i|.'l.
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Exercise on the 6th String
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5 = ¥ 2 3T AFIZTIFTFIA
B A
A 1
“ %= = ] i : =0
g A T gy g A e SR = i R =L =
Bhnﬂ!hﬂ;‘;%'r;;’TT;;#T&;_}#I;?#Q
Homeward Bound S
A E -
- = ="T= — e — e —]
S
=R ?;:?11:-31—7;;
Coun 1 2 3 4
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Notes on the 5th String

54321 654221

3rd Frei
=
C
Exercise on the 5th String
i 1
A (5th Bering) ss only Down Biroke M)
s®saz21 i LA o B = I = T =
z : = — s T —
A T s TR TR A B R B BN R
Bl & i
Cl T ﬁ : . B i s o e - .
hﬁDEBEﬂi‘;’i‘f;#‘*i**"‘";*:‘:*;—i:#
Gypsy Melod
yp y y M. MANOLOFF
e = i 1 I'E_ -I.'.-ﬂ:lnra_':l
,.‘hm"'-'.. : 1 — T _.i____.___. E_ _.__- { — _i__u
e - = - - - — =3 =3 T
- - ¥ F v * . ]
Count ] -|'-'- 3 4 ; e = %
A e = e R = 1% H-: R-e:ﬂ:!_
é__-j: S e e — — == 2
= T 3 = = 0 0 ®© S ¢ I g @
. @ LA - 1" - - AR
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Notes on the 4th String

IO}

HEd321

s?nd Fret
E

Exercise on the 4th String

(Use only Down Stroke M)
D (4th String) i

6s@az1 _, o 2 3 e e g
— I 1 I i — I 1 1 I 1 i ] ] i i I
.-1_'..; = ...'l..'._'l_J_.__'L.. o - d = p #
p B F
El |9
F T —1 1 1
r;:? | | ;

EADGEE

Russian Dance

N. MAXOLOFF

[ 2 1 kiR

?{‘__ . P . .
e |
_E_? __.._._'_-‘I _l_-l-_-'l- 1:' _!- S = = L g | 1
Coumt. 1 2 3 4 L

: , Lk 3 (g Rest)
i ST - I e S = 1 =5 r W
e =t
> L 2
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Notes on the 3rd String

2nd Fret

Exercise on the 3Td String

¢ (ard Etring} (Use only Down Biroke M)
A O 2

6540321 SRl = . i 2
— e —a e Ny
SR T |
A o
A . ; TR I T <,
' T R e e R R e T
EADGEE ¥
.]LIT'IB Day N. MANOLOFF
':E-Gt;lunh}
e m— — I S _r'_'_'.". —— : t ——
oL = - | == ] =l | - o g — 4
L i — M T T - r L
cﬂml 1 2 3 d s I + oo o
: R f%ﬂﬂ-:]
S g g%



18

Notes on the 2nd String

4854321

654 3@

Exercise on the 20d String

B (2nd Sl.ri]:g}

{Use only Down Stroke M)

) 1 3 = —~
t—F— -:——:ﬁa_—r—p—nzﬂ—' e e
ﬂ ‘1' m— f I 1 1 I 1 1'. 1 I | ]I L
) lB l_l_} D | — ! 1 1 f
%-—— e Pl e * f mw P P iws P Niss e
DnnuL'd'ri"r‘-r'Ha“~’-=ft‘-wTHi
Roll Call March
M, MAXOLOFF
S
) ] [ ¥ | [ [ i [ T 3 -
Count 1 2 3 4
. {1 Rest)
= =— ———ye—————e o e e ses
i == ———
%J—_ .i . — -! - RS - — | .‘ — +ﬂ
[ J
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Notes on the 1st String

6543121

3rd Fret

=

. pen
Exercise on the 1St String

c (1=t Slring} (Use only Down Stroke =)
i &

5
654320 0 -

A ettt e e r P
=== L b ——t =—=a=sa——

E F G A

- =1
(o

e

-
! %l’_—'l._-—.__'_'_.-_r_ o — I:.’I.":F:f_.l'__lm

i i 1
! — —

oy

Rﬂmplng K. MANOLOFF
" . (2 Counts)
— I e - L)
- ﬂ_. " — F F— T — - F— - . B S—
= = = - | : _1 i I ' . : - i . — e : ] _-.
Count 1 2 3 4
[% Rest)




The Natural Scale in the First Position

=
i BASS STRINGS SOLO STRINGS 1
P “6ith Eiringj-“"”: Sth !'::ll';rl.,g‘l*lﬂ-tl.;E:'l.;l.l'i‘g i 3rd Sring (| 2nd String :  1st Siring !
i Afres® 1 y: T g 2,3 0 . I i i {
o ety e = [+
U ¥

[ ey =R = I T L

‘i - B & -

o £ BT
O

Bass String Exercise
{Use only Down Strake ™)

ﬂrﬂ ] e - T I T II E I ] 1 =
e e e e e e
=3I * T3 TS
Coure 1 2 3 1 | 2 3 -4
% ——— R e e
o e g e s e ¢t et ey
1
TRIBH
‘i 1 i L
S =1 I 1 '.1_____ . : H
-U — — -—-Ir —L— —L—I-l-l—l-—|- —l"' S S— *—i’
-F-'-#-l > 75 o 3‘.’ : Ld ¥ 1 Count

Solo String Exercise

{Use only Down Strake ™)

— = il B —

R i -.-..1_ :i | 1
zg.ﬂ_. 1_-.!_.._;_-_ T ——— e e e e
e/ T

Coum 1 2 1 4 i . i 4

=B S > = =
et e P L e e
=== it T e
el
ll-l'ﬂl
-~ ' - — —
- ! = ——— 1 [ ]
——— i": ':’ = -r-._E._" =t ._IFT—{ Ca
I

IMPORTANT P& glowly and try to locate the strings and

the notes without looking at the fingerboard.



‘play them in proper time hy gnring to each note the relative leagth of time it's form calls fur

How to Count

{ KEEPIHG TIME)
After having learned to read and play the notes re adily, the student must ne:ﬂ procesd Lo learn e

the strings promptly ab-the lnstant of the first count.

(Use only Down Stroke M)

Whole Notes (o)

(4 COUNTS EACH)

21

Sirike

a Time (ml
- o o L —
O o '
Count z 34 1234 ;
Half Notes (4 ) A\ _ )
(2 COUNTS EACH) 3 g
(Use only Down Stroke =) Count 1 2
Time w ™ ™ ¢
deE e
Cowst 1 2 34 1 2 3 4 -
Waiting For Someone
(FOX-TROT)
(Use only Down Stroke =) N. MANOLOFF
& e O
= - o ; >
uﬂﬂnﬂ'. 1234 1 2 3 4
% — '
F JI |rJ i e — - s
i Eifren)
o % i
e e = BT =
iﬁ e !f? — O = !{? ,., = 2

&



Quarter Notes

{1 COUNT EACH) /= J
(Use only Down Stroke M) Count

Tima alinlalc : i
e e P e oo ot s ooaippnrl
F—'ﬁﬁ: -3 L.'I."“-'r [ o o e I L o T S =T

Count 1 2 3 4 1 23..1.

Bird” Morning Call

._,_
—
—

K. MANOLOFF

TWALTZ)
Mmm
i i s i — { h S —_
I_IF_l. 1 h__ | -:. - [ 1 : i — — [ ! i.— T
- —t - L ! r—gf_l'"_‘ i | T =3
Count 1 2 3 | . |
i 'r : T —— £
Tt e et PP P P k]
ry) ¥ ; =1 ' 1 ' —1
Little Jordan Waltz
[U:: only :u'n: E'lrul-re ™) N NARDLORY
ES== == e T Emm——m—— oo St
S e e e o | = R aefe
Comnt1 2 3 1 2 3 . > *

1%
L 158
T.__

L]

===

Lightly Row

A
; - | Il X H | | 1 )
e | R e | Je il . 1 | 1 1 ! 1 | i 1 ! | i I 1
= = ro=pre = - 1 = e
- : .I_‘...._I.-_-.-
,_l_‘ ! _Iiii_‘_ﬁi__i_'_a_l_l_’
Count 1 2 34 1 2 3 4 1234

H e |
G e e e ]



Eighth Notes( 4 )

(2 TO EACH COUNT)

(Uee down and up stroke alternately)

Tlmn-'ll'!-l-'lll' - VY - ——
e ——— o s 3 P 1 e e
e B I o e _m'__ﬁﬂ—m-l-l
ﬁ####mw'ﬁ— S ans, =
1 4 2 &

e e e SE e
} I — 1 ey e G == = e
L — T e ——a— — i t
—— _I_J:"._ . g—
Coumt 1 & 2 & 1 & 2 &
I 1. e e J
1 | 1 : _I_ _ ! 1 1 I |’ i 1
+H _.JI_._ - BN ——— .—i—d._—‘-‘_u
Dewdrops
{ WALTZ) ¥, MANOLOFP
man ¥V
- m 1 [ o —F t 1
..—.—-—l“"""-_{‘. Hp T ——aizg
Coomi 1 & 2 K 3 B 1 & 2438
| Al X B

Elvira Waltz

{Use only down stroke} N. MANOLOFF,
£ --|-'"‘"| '. e : :
— vt —'l‘—“'F- — m— e e — — " e
S L = o r-FF—I I = 7!‘ :
Couml & 2 & 3 & 1= ; ol F nols ——
* SN S — |
Asr ot e
i - - — e e ..
u _d | L '
4
Repeat
~f—— > 5 — _— e—u_r b =
- : 1 B 1 1 =
Ce e im® e e e e
ol | | | I p— h‘——j | | | 3_ -




Dotted Notes

This Waltz introduces dotted half notes.(d.). A dotted half note lasts as long % £\
=

as three quarter notes (d 4 d: d.). Notice that a dotted half note makes & whole
Count1 2 3

measure, : 3
Springtime & ioraRe
- (WaLTZ) s
s - i — "
- L= =
Count 1 2 3 1 2 3
Hepea

——t

EEi‘HD_.
)
g
TR
Iy
g
B
»
L 18
L1008
i
|¥
[nf

Brown Eyes

(waLTz)
When & tone extends from one measure into the next, two notes are used connected by a Tie:( -~ )

The second note is never struck, but gimply held.
Tie N. MANOLOFF
- Ti
i l|_.“..-_--"'"'"'--.. t e _...--"_"'-.,
= > 3 o
— , - N
¥ [ I
g -
Coumm 1 2 3 1 2 2
Tii Hepeat
= = ;. = —r— i S
g: — £ - = e e =
1 T, I I i !I = I %
[ e T
- L

Pretty Rainbow W o

(WALTZ) Copmt 1 2 3
This Waltz introduces dotted quarter notes (d:). A dotted quarter note lasts as long three eighth

potes (o @ @ z @-)}. Play slowly, evenly and firmly, Keep strict time.
¥. MANOLOFF

.5....; 5
#—rrﬁ”—rﬁ Fmelr e ofrw o wis —ol :
S e e e e e T e n i S St

) —— — — -—
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Sailors March I g 11

- N, MANOGLOFF
bl L .lr - # F ——
1 } T
I

il it

.-1‘
1

-
“:.‘-"

a y
—MII A a—

o 7 B :

1.

x A — i : 1
gt o 2 e,

Count 1 2 & 3

L 1
L 1
1%
|

= — . — : — o
B ==t s e e SSS A =o=r===c

March of the Toreadors W

This March is written in Syneopation time. (S8ee Syneopation Page G4).

Coont 1 & 2 &
Rhythm and Syncopation explained in detail in Book No, 3 Page 152,

M. MAXOLOFF
s T mse—iem S e e
i — ! E L
——e e T e g™
F T L H

Count 1 & 2 4

- as ¥ 5 * A
_cl_. 41 } ; ‘r ‘F‘F_'—.—._._._ i :
e I~ v, i — i ! = b
el ¥4 '

|'r:| ] :

Frankie and Johnny coumiszssss

o o — e i ; r—lr
T e gt T el e ey —ae
LA B S = S — — — ! : !
- S E_r - - —= i
Count 1 2 3 4 -
1

: | i P .
%ﬁi — =F== ‘1 = =

= : {let Pret) : - -




 When two or more notes are sounded together they produce a chord, il they are in harmony;
otherwise, a digcord,

Chord Study

ir

Study carefully the follewing example. Hold your arm naturally; the hand and

wrist in a curved manner and the fingers separated from each other and curved, ready to fall like lit
tle hammers on any of the strings desired.

{Use only down stroke =)

Example

1 i = i i :
- L Y =1 L]
12 EEE v g Z -
L i B o
; i 1 | = = P S ”
SEE s et e
. 0 i = . A= i A SR R TR
Hold fimgers down ... e s
- [ ; [
i e = |
T e i o e Lt e — 2o “ P s e = :
~ i == e =i 2 R
- A i 4 " n N R R e S e Tl

#‘- L 3
3 n L 2 o el
= ol L~ - — — o = E=r Y =
==== e e e
T A e 7= e e T Tl T i
Folk Song
(Count three to each mensnre)
3 === e
Zh ‘E‘ = _’_-_' ol - = .E'.: ‘ o i
Crnenit 1 2 3 -2 1 2 3
= r - ] 3 I 3 e Y
e : : s o e i i o e e e et o e T o -
@ = = i g e T & e
Tie
J:Euu
= e !
,-? o 3 :_ _5_: —.—Q—i— . ..'. jl_—-l-—-.-. = L3



At Sundown

{Fox TROT)

Play the Double notes with one sweep (Down Stroke) of the Pick.

N, MANOLOFF
Moderatu

¥ e e e S i st i e
o : s e 1 e e e o o

S =T j T

i e 1 e =

Lt l I 1 I |
L
% — oo o TT 5 0 ®0Fe L, 5 90 '
— oo » - --—i——h—h—i—-——-—b—h—r—mzlﬁl
i e R TAaTA U (S e e £ i 5 T LR ) B L et i S R B I I A I =

Dancing in the Moonlight

| FOX TROT |
N. MAXNDLOFF
Moderato
e TUm sImE = & fmm Smmommromsmm
] + = — v E—
SEET = =S =S ST RS S e S S s5S

T > )
: = ™ - L= | : : e a
P s

The Dream Waltz

Tempo di Valse

: .y Fmrtgr— - —
Ho p— > i AT — - = | t & - L - s

e = e e

L r
N T k | mw _.___ F I S —
= el 1 1 1 l’ I ':- i._ e
‘t':' e e D e ! . i[ - ! —
—f— - e, - |
2 - O i) e e
i I 1 1 .____H I I: l‘ ] ] ]
e = =E= =5



‘Mona Waltz (3 )

Tempo di Valse N. MANOLOFP
T = f == — ——
| 1 o T | T 1 T T =1
= .—d—'——l—'—1——J::Er--i— - ' Ii&"m—ll 02
S il = .

T!H_. — — '_,| ,.-r, 'ﬂl_l i ;I } _.:'L— :-_I—"f—"
ﬁﬁb:hli—i-—;!;#:__l #ﬂﬁ* — —_—=a

Y] R i

=7 —  — f
EEETeCC S EEET S L= e e |

Yankee Doodle(; mx)
Allegro (Fast)

| -I ; ! — T | [F— [ i
T T i B i i o e o b oy
] "fl-_i" 1 dr'—'-— l " -

Coumt 1 & 2 & 1 & 2 &

[rp—— (e o i
—_ — o — | 1 I 1 1 T !
ﬁ. = ,-_-l_'-"':; :x.__ - —— r‘—i__ ___-!_._._E
—

3 s ——

L 1L IR
=22

G=== =— [ E "_'—c _j -
o &

Prayer (3 mz)

This sign /A is called a HOLD or PAUSE. A note or rest over which it is placed is held longer than usual,
Andante (Siow)

1 ! i | . l"'.-"l

%_’; e et

-
i
.
ip
[5]
ol

i
i
:
g




America

Andante % |
; ; l i | § -
: : —a '.'-H :
| G gf : a® i i'.:' ! :
ount 1 F4 1 i z i 1
| | JI . Sl & & : .. -d:]__i
% # ! o '?Ir E—gz:gﬁ: ! <

, - e
I [— _'_'_1" : L T .--—‘-!—-—t__‘...-.._ I
: T L - L i '_ i : l
: e ——— & ?—«: 3z —g

Home, Sweet Home

{Count four to each measure)

Maderato , .
o o p— et e .: =
Sty Eaga g
Count 4 & & & 4 . | L
= =t "_ —
= : = S e 2 0 ,
st sins, §5 505 4%

b

H I — —
F

s v - St s o
Beautiful Aida

L, Tempo di Valse ‘W“hle N.” MANOLOFY,
_—_ F 4 4 g % = F i l. z
—%ZL 3 .,.[. = ; - === F =
G ] 3 N | el
%3 ?""-';{EJ—-F__;_“FF
-
- —— 14 I 1 I | : )
%#"':L-. e tP—e—e 4




Denka Waltz

a0

N. Manolefl.

Moderato
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K. Muanoloff

Fairy Dance

po i Valse
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a1
Plectrum Exercises

Study carefully the fnllnw[hg six examples of plecirum exercises, as they are the most characteristic and
mostly used inup to date music.
=

o

Down and Up Strokes W

(Used on Sixteenth Notes)

Play slowly at the beginning, then ng:lll.lﬂ.H}' inerease the speed.

Time my my ] ™ 'l." i N I .- =
1 %’E=[==—’- :=ﬁ=|_‘__._.:-:_ e e
4—"‘;.'—"—'—11—1!—'—'—5'—11"* e = E :

Coumt 1~ A&~ PR Yy ==
#,=—‘_._ s e s e T
_M—M —_— ==_
- —_— e e e oo 2o

3

o i "1-"5

Down, Down and Up" Strokes
(Used on One Eighth and Two Sixteenth Notes)

= ot = ol -
— — , ,=,——ﬁ=|—‘='='7
Egi* ae—p === e ==
Count 1 & k. & 3 A i
e e e TR e
e i T S s rrrELl — — . —_— ]
iﬂ e e — e — H-=+---I'
-y — S e —— =——her
— T : -~ —— 31,
et e e e
Fid ] (L - L Ld i 1"“-
Down, Up and Down" Strokes i
(Used on Two Sixteenth and One Eighth Notes) “-
= = 5. -
-_"_.._-_':._ |
 ——r— "'.f._..l'-.l'.'l':.'_'-." —ﬂ_—:—'_;:' e T — l__E'_E_.'_._t_ "I:;l
:._j__.'_'_--'_—-;.—. — - - .-.:—r'T'h . - o

S = —_— = —:‘ —
— . ) S — ] 2]




82 “Down,Up and Down" Strokes PPy
(Used on Triplets)

i
1 a
(These three notes are played in the time of the same denomination: ‘rfj vila.d M

M y _ ;
E m 1,;_: - E ~ n ]r m T B a__#__
< r -~ 1 — =1  —— '
-l = -:F_ 1 ! | ==
Count 1 2 3 4
.
3 4 ) ! &
F Seeszessesaasnaaisieeetta e o i
) —— | — i
F 3 2 5 5 3 2 2 & Repaat

L1

[
i
f?ﬁ
il
! |
i

T

e
A “Down and Up” Strokes
b N (Used on Dotted Eighth and Sixteenth Notes)
=

“Up and Down" Strokes

A {Used on Sixteenth and Dotted Eighth Notes.)
¥y - s ¥ o= | G
6 . _— = — . —r = .jr.
S e e e e e
Comnt 1 & & 2 a4 3 a & i a5 &

i il e



The Scale

(THE ALPHABET OF MUSIC)

A eacoession of tones, consisting of the notes belonging to a key, beginning and ending with the
key note is ¢alled a scale, There are two kinds of seales, the diatonie and the chromatic. The scale

{s distonic when the five whole tones and the two semitones which eompose it suceeed each other regu-
larly and in the natural order, whether ascending or descending. It is chromatic when the five whole

tones of the diatonie scale are divided into semitones, o as to form 12 of thege in the eo

mpass of the

octave. In the diatopie seale, the two semitones are found between the third and fourth, and the geventh

and eighth degrees in the major key.

Ascending Descending
54ione 1% tone
1% tone — LE tune
S G R B GG &S
et ot et O Gy
o—o—U—— e ey e
? n g F 0 A B U C B A 6 p g D ¢

Chromatic Scale

The entire 12 semitones that are in an octave are used in this scale. In playing upward, the § (sharp)
is used. For downward playing, the b (flat) is applied. This scale ean start on any note as there are only

even pemitones in same. (3ee Page 6.)

Scale with Sharps

The sharp (%) raises the sound of any note 14 tone or one fret higher.
The number under each note indicates the finger to be used.

Gth String Bth String A'h Siring ard String »ud Siring 1=* String
i o
e
% T L g, e wea '.‘::ﬂ:':‘_':#i:#rg mREe===2
H:::.—-—L'_:r.'. ;L‘_;LT_-?. F'—"— = 5 01 23 4
pAvE sy 123 ! -
Scale with Flats
= The flat{h) lowers the sound of any notelh tone or one fret lower
6th String 5h Siring 4th String ard String end String 15t String
A M PR | i L 1 > 1
[CH | ===t W@L:#MW ZEftaseet
: :::: - - - E 3 I :I I ; -
ﬂ123'40123n013




a4

PLAN OF THE FINGERBOARD

SHOWING ALL THE NOTES OF THE CHROMATIC SCALE
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Study in Waltz Time

(WITH SHARPS)
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(WITH FLATS)

y in

Stud

1

Count

.Ef'_fl

]

]

2

Frets 3

i}

i

g

]

$ -

=
]

S

|
= T ==
i —

of

LF ]

i

¥y



i The Principal Chords

There are 3 Principal Chords in every key, called: TONIC, SUB-DOMINANT, and DOMINANT.

TONIC CHORD is built on the Key Note or the first note of any scale. For example: C is the Key Note (the
first note) of C Major Scale, which means that C Cherd is the Tomic Chord. In the Key of G, G is the Tonic
Chord. In the Key of D, D Chord, etc.

SUB DOMINANT CHORD is built on the 4th note above the Tonic. For example: In the C scale F is the 4ch
note above the Tonic (C, D. E, F), which means that F Chord is the Sub-Dominant Chord.
PN

POMINANT CHORD is built on the 5th note above the Tonic. For example: In the C scale G is the 5th nots
of the scale (C, D, E, F, G), which means that G is the Dominant Chord.

TONIC SUB-DOM. DOMINANT

S ecATE [: | D E F 0 II A

; = 87 [*] 3 4+ | 5 | 6 7 %
a0k B C D t B Fg G

3 SCALE wmp o : 3 " ] | " & 2

Try to Figure the 3 Principal Chords in All Other Scales.

If any other chords besides the Principal are used in any composition they are called Accidental, and are
f temporary effect.

For comparison, the 3 Principal Chords may be thought of as: Tenic—Owner of the Key, Sub-Dominani
—A sgistant Superintendent, and Dominani—Superintendent.

From the above will be noticed, that the Tonic or the Owner of the key is the most important or Chief
“hord. It begins and ends any composition.

Second of importance is the Domingnt or Supermiendent Chord. This chord is the ruling or commanding
hord of the key.

Third and of less importance is the Sub-Domniant or Assistant Superimtendent. This chord may be called
ke Help Chord.

MPORTANT: The student should memorize the 3 Princpal Chords in each key, by their letter name.

HOW TO BUILD CHORDS?  SEE BOOKS No. 2 AND No. 3
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The Principal Chords
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Long, Long Ago

{Use only down strokes)

The solo part is written for the student and the accompaniment for the tescher. However, the stu-
dent may study both parts.

Andante (slowly)
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The Old Oaken Bucket

Use down stroke when passing from one string to another. Study thoroughly the following arpeggio
example in the accompaniment part.

Andante (slow)
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Key of A Minor

(RELATIVE TO C MAJOR)
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The Principal Chords
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Russian Nights

Play the number in a moderate waltz tempo.

Tempo di valse.
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Key of G Major
(ONE SHARP F3)
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The Young Guitarist =

& {MAKCH ) N. Manalodf.
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Having reached this page of the book, you could play many other becutiful pieces in a radio
and recording style.

SEE NICK MANOLOFF'S BOOK OF 100 MODERN GUITAR SOLOS
Easy — Artistic — Melodious — Supreme/
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Tempu di Valse

Waltz in E Minor

(Bass Solo)

By NICK MANOLOFF
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Key of D Major

(TWO SHARFS F§, C§)
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The Principal Chords




BOLO

ACCOMP.

Andante (slowly)

Old Black Joe
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Key of B Minor

(RELATIVE ToO D MAJOR)
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Key of A Major

(THREE SHARPS F§,CH, 6f)
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Moonlight on Lake Geneva

Tempo di valse
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Key of E Major 4

(FOUR SHARPS Fi, C§, Gi, Df)
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3; Massa’s in de Col’ Col’ Ground

Andante (alowly)
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To Learn Modern Chords Used for Orchestra Accompaniment
See Nick Mancloff's Complete Chord and Harmony Manual



“Hot” Accompaniment
AND HOW TO MAEERE IT

This term, commonly uvsed in playing popalar musie, is known In the theory of music as staceato
playing; i. e. buffed, damped, suppressed or muffled sounds. To play staceato means to detach or sep-
arate the notes from each other giving them only about ons quarter of their time, making a rest of
the remaining time belonging to each note. It is usually indicated by either round f1: for '||nh:||:.g-d|$ r',J.
dots over or under the notes. When there is no indication in the musie, the performer could use sine-
eato at liberty for greater “hot™ effect.

To perform effective staccato on the Guitar, strike the strings quickly with a heavy down eiroke,
then siop the sounds by stopping the vibration of the strings. There are two ways of playing the staceato:

1. By damping or muting the etrings with the right hand.

2. By releasing the preasure of the strings with the left hand.

The first method i3 employed when there are open strings included in the chord. In this case,
the staccato is produced by quickly laying the edge of the palm of the right hand across all the vibra-
ting strings, or by quickly laying the thumb across the sirings on its side.

The second method is employed when the ehord is composed of all closed potes, The vibration
is stopped by releasing the preasure of the left hard fingers, 2o that the sirings mayrise a littls
from the finger-board, but not taking them entirely off the strings.

Btaccato is very important, being vsed in modern orchestra musie frequently. At first it will be
found rather diffienlt and will require considerable practice.

Abbreviation signs employed in orchestra music

Measure
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Key of F Major

(ONE FLAT-Bb)
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The Principal Chords
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Old Folks at Home o

EmeE = T ;

s BHS IR ==
F o? F _ B F 7

ACCOMP ﬁ == 1? EE=—=c=—====

L

- e T
Sy —
=1 3 L‘i: R
F Bb F F o7 F Bb
S == ==
v & | R AP T B v e + =

F o7 c? F Bb
o) ] if_di:ti.f ;:f J_Fdl.ji J—l!ll.
: === ———m——
G o Domrera iy
F o7 o7 F Bb F o7
S=E== S e e




Key of D Minor

(RELATIVE TO F MAJOR)
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Key of Bt Major i

(TWD PLATS Bh Bb
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Key of G Minor

(RELATIVE TO Bb MAJOR)
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Key of Eb Major

59
(THREE FLATS Bb,Eb, Ab)
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60 Key of C Minor

(RELATTVE TO Bt MAJOR)
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Key of Ab Major
(FOUR FLATS BhEb Ab,Db)
Ab SCALE
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Key of F Minor

(RELATIVE TO Ab MAJOR)




Dictionary of Musical Terms

A—by, for, to, at, in, ete. (used with other words).
Accelerando—A gradusl increase of velocity.

Accompaniment—A part added te a principal one by
Way of Enhancing the effect of the composition.

Adagio—>Slow (slower than andante).
Ad Libitum—At will.
Affetucso—"With fecling and emotion.
Agitato—Agitated, restless.

Al Fine—Ta the end.

Alla Breve—2 Counts to the measure.
Allegretto—Not as quick as allegra.
Allegro—hick, Lively,

Al Segno—To the sign ==,
Amoroso— [ender and affectionate.
Andante—Slow. but not as slow as adagio.

Andantino—Cenerally accepted as being faster than
andante,

Animato—With sparit.
Appassionato—Passionately, with emotion.
Appoggiatura—A small note of embellishment.
Arpeggio—Playing notes of chord one after another.
Aria—An air or song.

Assai—Very, extremely.

A Tempo—In che original time.

Bagatell—A short easy composition.

Bl"hd—r'i short and tamiliar SOTIE.-

Barcarclle—Airs sung by the Venetian Gondoliers
i Boatmmen. )

Beat—One of the prim:ipul graces I MAESIC,
Bazso—Bass Part.

Ben—Well, good: as ben marcato—well marked
Bis—Again, repeat.

Balere—Spanish dance.

Bravura—Boldly.

Brillante—Brilliant expression.

Brie—Vigor, animation.

Cadenza—An ornamental passage.
Cantabile—In a singing style.
Canto—3Song.

Capo—Head, beginning.

Capriceloso—In a eapritious manner.
Coda—Measures at the rnd of & composition.
Con—With. .on bria.

Concerto—A compesition intended to display the
powers of some particular instrument.

Chord—A combination of sounds forming harmony.
Chrematic—Proceeding by semitones, or formed by

menns of semitones.

tﬂ-‘l'lﬁll'l-l—‘ An air of one movement or part only,
oeeasionally preceded by a recitative,

| Crescendo—Gradually increase the quantity of tone.

Da Capo—(Abb.D.C.) from the beginning.

). C, Al Fine—From the beginning to word fine.
Dal Segno—(Abb. D. 5.) from the sign.

D. 5. Al Fine—From sign to word hne.

Decrescindo—Cradually decrease the quantity of
T

Hatonic—Maturally,

Diminuendo—CGradually diminish the power of tone.
Diolee—Saft and sweek.

Dolore—=Crief, sorrow,

Doloroso—Indicates a suft and pathetic style.
Eco—Echo,

Elegant—With elegance.

Energico—With energy.

Expressivo or Expressione—With expression.

antu:i:—CmnEmEtiaﬂ in which the author gives
free scope to his ideas.

Fine—The end.

Finale—The end.

Forte—{Abb. F.} loud.
Fortizsimo—{Abb. FF.} Very loud.
Forzando—({Abb. FZ.) With Force.
Funebre or Funerale—Funeral.

Fuoco or Furieso—With fire and life.
Giscoso—Humorously, gladly.
Glissando—Sliding over the key-board.
Grandioso—In a grand and noble style.

Graces—Occasional embellishments: the most im-
portant of these are the appoggiatura, the turn and
the shake.

Grazioso—Gracefully.

Galop—A quick dance, generally in § time.
Grave—The slowest degree of movement.
Grupette—A group of notes. a turn ().
Gusto—With taste.

I1—The {used with ather words).
Impotusso—"With impetussity, impetucusly.
Impromptu—An extemporancous production.
Interlude—An intermediate strain or movement,
Intro—Introduction.

La—The; {used with other words).

' Largo—Very slow and solemn degree of movement.
| Larghetto—3low, but not so slow as large.

: Legate—Close, gliding, connscted stvle.

Leggiere—"With lightness and facility of emecution.
Lento—Slow.
Lentando—Gradually slower

—l




Loco—Flay just as it is written in regard to pitch; it
p:'cn-:mﬂ_'.r oecurs after & va.

Ma—But: as {allegre ma non troppo etc.)

Maestoso—With majestic and dignifed expression.

Marcato—In a marked and emphatic style.

M.‘:.rti.ﬁ—!‘u'hrd‘:.

Marziale—In a martial style.

Meno—Less, {Meno mossa).

Mezzo—Half.

Misterioso—NMysteriously,

Moderato—With a moderate degree of quickness,

Molto—"ery: as molto allegro, very quick.

Morendo—Dfiminishing tone and time: dying away.

Mozso—Movement; as (Pia Mosso).

Moto—Motion: as (con mota).

Non—Mot.

Octave—{Abb. 8va) an octave higher.

Opus—Wark, (Abb. Op. 25).

DOissia—0r otherwise; or else,

Passlonato—Passionately.

Patetico—Pathetic.

Phrase—A short musical sentence, n:nnr.-inin; an in-
complete iden.

Piu—DMaore; as (Piu mdsso).

Piano—(Abb. p.) Soft.

Pianissimo (Abb. pp.) Very soft-

Poco—Little. as (Poco a poco).

Portamento—Gliding from one note to another.

Fotpourri—A fantasia on favorite airs.

Prelude—An introduction,

Presto—Very quick.

Primo—First, as (Tempo Prima).

Quadrille—A French dance.

Quasi—In the manner of.

Rapidimento—Rapidly.

Rallentando—{Abb. rall) Cradually delaying the

Lirne.
Risoluto—In a resolute manner.
Ritardando—{Abb. rit.) Gradually delaying the time
Romance—/A short lyric tale set to musie.

Rondo—A composition of several strains, of which
the first part is repeated at the end of each.

Sherzando—Playfully.

Segno or == sign: as {Dal Segna).
Seque—Now follows, go on.
Simplice—Simpheity.

Sempre—Always (sempre staccato).
Serenade—Evening music in the open air.
Sforzando—{Akb. sfz.) Forced.

Sinfonia—A symphony or orchestra composition in
MAany Parts.

Smorzando—Dhying away.
Solo—Alone.

——r—

Sonata—C omposition of several movements, generally
for ® gmi]: F!‘.il'l.ltipﬂj inEbFument.

Sostenuto—Sustained.

Sotto—In an undertone.

Spirito—With spirit.

Staccato—>Short, quick, detached.

Sul—llpen {Sul A) A string.

Syncopation—Accent being on an unaccented part
of A measure.

Tacet—DBe silent.

Tema—A subject or theme,

Tempo—Time.

Tenuto—Keep the notes sustain in full time.
Tranquillo—In a tranguil manner.

Tremolo—Reiteration of a note or chord with great
rapidity so as to produce a tremulous kind of mation.

Tric—Composition of three performers,

Triplet—A group of three notes, with inferior duration,
Troppo—Too much.

Tutti—All whole.

Valge—="Waltz.

Vivace—Lively.

Vivo—Animated.

Valta—Time of playving a movement.

Abbreviated Terms
p—Fiano, soft.
pp.—Fianissimo, very saft.
ppp-—Fisnississimo. exceedingly soft and gentle.
f.—F-nrt:, lead,
ff.—Fortissimo, very loud.
fff.—Fortississimo, as loud as possible.
fz.—Forzando. forced.
sfz.—Skorzando, forced.
mf.—Mezzo Forte. moderately loud.
mip.~—Mezzo Fiano, rather soft.
accel.—Accelerando, increas~ rapidity.
accomp.—Accompaniment.
dim.—Diminuendo. diminishing gradually the power
of tone.
cresc.—Crescendo lor —=increasing power of tone.

decresc.—Decrescéndo or —==— decreasing power of
tane,

rit.—FRitardanda
rall.—Rallentands
Cad.—Cadenzs.
D. C.—Da Capo, from the beginning.
D. 5.—Dal Segno, from the sign (=)
V. 5.—T o over quickly.

R. H.—Right hand.

L. H.—Le=ft hand.

m—Pause, hold.

radually delasving the time.




INETRUCTION BODDKS

BY MICH

HANOLDFF

M. M. Cole Publishing Company’s Guitar Methods Authored by the world famous COMPaSEr
and teacher, Mr. Nick Manoloff are the latest, most modern, complete and thoroughly illus-
tratd methods ever written. The Material presented in the Manoloff Methods guarantee a thor-
ough training in the fundamentals of musicianship, rhythm, and technic. These methods will

keep the pupil intergsted from the very beginning—step by step. We claim the finest,
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SPANISH GUITAR METHODS

ManolpH Spanish Guitar &1

Manolofl Spansh Guitar &2

Manclol! Spanish Guitar £3

Mangdot! Chord & Harmony

ManoloH Spanish Guitar Solos

Madern Spanish Guitar kethod

5 Minule Spanish Guitar

Manoiofl Spanish Guitar &1
[Loose Laal)

Manalof! Spanish Guitar &2
[Loogs Leal)

Manoiolf Spansh Guitar 83
{Locie Leaf)

Manalolf Spanish Guitar Elscire
{Loose Loaf)

5 Minute Tenor Guitar

CLASSIC GUITAR METHODS

Classical Style Guitar Methed
Plectrim Syle Guastar Method

NICK MANOLOFF’
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£ 1482 Manalef! Hawailan Guitar Electric

HAWAIIAN GUITAR METHODS

Mancioll Hawalian Guitar &1
{Mote Systarm)

Manalot Hawaian Guitar &2
{Note Systom)

Manalaff Hawalian Guitar # 1
{Mumbar Syster)

Fanalot Hawaiian Guitar #2
{NMumber System)

Albaim aof Favorite Hawaiias
Guitar Solos

Manaloff Hawalian Guitar Salos

Modern Hawalian Guitar Method

5 Minute Hawailan GuHar

Manolgfl Hawaiian Guitar #1
(Looes Laaf)

Manaloff Hawadian Guitar #2
(Loose Laaflk

Muanoloff Hawakian Guitar F3
(Loosa Leal)

Manolof! Electric Hawalian Guitar
sa ko

{Loase Leaf)
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HAWRIIAN GUITAR
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"'THE LARGEST SELLING GUITAR BOOKS IN THE WORLD"*
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