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[bookmark: _GoBack]Tyler Durden: “We're a generation of men raised by women. I'm wondering if another woman is really the answer we need.” Fight Club
Dirty Harry: “You've got to ask yourself one question: 'Do I feel lucky?' Well, do ya punk?” Dirty Harry 
Like femininity, masculinity operates politically at different levels. At one level, it is a form of identity, a means of self-understanding that structures personal attitudes and behaviors. At another, distinct but related level, masculinity can be seen as a form of ideology, in that it presents a set of cultural ideals that define appropriate roles, values and expectations for and of men.
What does it mean to be a man in today’s culture?  Susan Faludi, feminist theorist and Al Gore consultant, argues in Stiffed: The Betrayal of the American Man that modern men are suffering from an identity crisis of epic proportion.  If feminism has redefined what it means to be a woman in contemporary society, so it has also redefined what it means to be a man.  But how? For better, or worse?
This course is a media studies analysis of images of modern masculinity, beginning and ending with the consummate modern male:   James Bond.  We will analyze what it means to be a man in contemporary film, and contemporary society.  It is a FILM studies class, which means we will watch movies.  However, we will NOT watch those movies in class.  You will be expected to watch the film out of class.  We will watch selected clips during class, but if you do not keep up with the films, you will not pass the class.   We will have a scheduled “film screening” day, but the films will also be available on reserve in the library, on one-night check out.  
Each student will also be required to present one (total per student) report of one piece of critical theory, beginning on day two.  You should have a visual aid (PowerPoint or Handout) for your presentation to share with the class.
This is NOT a “film appreciation” slacker course.  It will be significantly grounded in film theory, media studies and cultural philosophy.  Rigorous intellectual development is a requirement for success in the course.  Merely “showing up” will not get you a good grade.  We will watch the movies in chronological order.    
Grades:
Essays:  2, out of class, 20% each
Reading Journals 20%
Final Exam:  multiple choice, short answer, textual IDs 20%
Class participation:  10%
Critical Theory Article Review Presentation:  10%
Required Texts: (all are available on reserve in library, or come to the weekly screening. Now with buttered popcorn.)
Course Packet:  Selected Essays of Critical Theory
James Bond Dr. No (1962)
Dirty Harry (1971)
Enter the Dragon  (1973)
Mad Max (1979)
Conan the Barbarian (1982)
Lethal Weapon (1987)
Die Hard (1988)
T2:  Judgment Day (1991)
Pulp Fiction (1994)
Blade (1998)
Fight Club  (1999)
Snatch (2000)
Training Day (2001)
James Bond Casino Royale (2006)
Scheduled Viewings/Readings:
Week 1  James Bond Dr. No (1962)
Week 2 Dirty Harry (1971)
Week 3 Enter the Dragon  (1973)
Week 4 Mad Max (1979)
Week 5 Conan the Barbarian (1982) Essay 1 Due
Week 6 Lethal Weapon (1987)
Week 7 Die Hard (1988)
Week 8 T2:  Judgment Day (1991)
Week 9 Pulp Fiction (1994)
Week 10 Blade (1998)
Week 11 Fight Club  (1999) Essay 2 Due
Week 12 Snatch (2000); Training Day (2001)
Week 13 James Bond Casino Royale (2006)
Final :  TBA
Your weekly critical reading reports will be chosen from the following bibliography.  If you want to report on an article not listed, contact me in advance for approval of your text.
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