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
    

  


Calmly and thoughtful   = 82




    

  



   
   

simile

     
You can let it

      











5      
go. It 'll be al

   
   

    3
right e ven

   
   

        3

though it's been with you for the

   
   

      
long est time. No one has to

   
   

- - - -
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



9      3

know ex cept you and

   
   

    
me. It's a

   
   

        3

sto ry we nev er need to

   
     

 
tell.

   
       

- - -
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
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
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13 
   
       


    
    

     
Why not let it

      

     
go? What is there to

         









17      
lose? You can for

   
      

       3

give and for get when you're

   
     

       
rea dy. What was it a

   
      

- - - -




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


20      
bout? Do you e ven

   
      

    
know? That's the

   
      

         3

way it is when deal ing with the

   
     

- -
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23  
past.

   
       


   
       

        3

Time it was when hold ing on was   
     


-
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26     
ea sy; a

    
     

        3

place you knew just what to be and   
     

   
do. But you

   
       


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29        3

weren't real ly hold ing on to

   
     

     
a ny thing, and

 
       

         3

ev ery thing was hold ing on to

 
    

- - - -- --
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32  
you.

     
      




     

3

 
     


   
     


        3
       






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

  
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36 
          


     3

3
      


          


   
     
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

40      
Time to let it

          

rall.



      3

go with out look ing

    
     

a tempo    
back at the

    
     

       
pain and the loss and the

   
     

- -





44      
sor row. Time to find the

   
     

     3

joy that life wants to

   
       

    
give. There is

   
       


-
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47          
so much more to you and there is

   
     

        
so much more to be and it's

   
     

        
wait ing there for you to say, "I

   
     

-
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50  
can."

    
     

     
You can let it

  
     

rall.      
go. Why not let it

    
     

a tempo      
go? Time to let it

         





54  
go...

        

    
Let it

   
     

rit.  
go.      
     

rall. 
  












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