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Introduction 
 
  

Thank you for your interest in auditioning to be a part of the eleventh season of RPT Percussion! We 
are coming off an extremely exciting season, as a WGI A-Class Finalist. We’re excited to enter the new 2020 
season and have you be a part of it! 

In this packet, you will find the Audition Packet for RPT Percussion’s Front Ensemble. This packet will help 
prepare you for a successful audition regardless of what instrument(s) you want to play. Included you will 
find all of our audition information, exercises and helpful hints to keep in mind during the audition process.  
The information below contained in this packet will help everyone start the season with the same approach 
and mindset.  

Thank you again for your interest! If there are any questions, please feel free to contact me directly. 
Good luck! 
 
 
 
 
 
Vic Kulinski 
Director- RPT Percussion 
 
 
 
 
 
This packet will allow us to evaluate you on the following: 
• Sound Quality 
• Rhythmic Accuracy 
• Timing 
• Touch & Flow 
• Preparation 
• Presentation 
• Overall Musicianship 
 
 
 
 
The skill sets above are very important, but what we value most above and beyond your playing ability is, 
how you think and act. Below are traits that we look for in each member.  
 
 
 
 
 
 

Skillful Attentive Persistent Insightful Thoughtful Diligent Patient Consistent 
Accountable Observant Meticulous Receptive Committed Confident Adaptive Creative 

 
 
 
 



  
 3 

 

Things to keep in mind 
• Keep an open mind to other ideas, while learning from other ensemble’s ideas and techniques as 

much as possible.  
• Everyone’s hands and body are shaped differently, and some minor adjustments within the 

technique may have to adjust within reason. 
• Always strive for personal greatness and consistency.  
• Ensemble clarity begins with individual clarity. If you can’t play well by yourself, there is no chance 

the ensemble will. 
 

Audition Process 
 
The audition process will break down into two areas: 

1. Ensemble & Visual performance 
 

2. Individual evaluation 

 
 
All listed auditions are part of a two-step process. The 1st round audition clinic is designed to introduce you 
to the RPT Percussion Organization and staff, as well as to allow you the opportunity to audition with the 
hope of being invited to our 2nd round callback audition clinic. 

 

In the ensemble environment, we will be looking for your ability to blend, balance, and adapt. As we work 
through the technique program as an ensemble, specific explanations of approach will take place. Your 
ability to keep an open mind and incorporate the RPT approach of doing things in your playing will be 
crucial. 

 

During the individual evaluation, you will also be asked to perform exercises from this packet as well as 
other basic rudimental skills. Expect to receive immediate and detailed feedback from an instructor during 
your individual evaluation. 
 
 
Staff will evaluate potential members individually and in group rehearsal settings. Selection of our 
membership is based on an individual’s work ethic, attitude, talent, attendance, physical health, and 
ability to pay fees. 

 

Although not mandatory, it is highly recommended that you attend more than one of the clinics offered in 
order to increase your exposure to our instructors and materials. If invited, you must attend our 2nd callback 
clinic for the final audition which will determine membership placement in the Ensemble. 
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What to Bring 
 

Materials  

• Mallets/Sticks – We will have them available for your use, but you are welcome to bring your own.    
• Practice pad with stand: If needed. 
• Front Ensemble keyboards will be provided. 
• Stringed instruments bring your own for audition. 
• Synth performers we will have a synth available for audiotion, if youd like to bring your own you are 

more than welcome to. 
• Pencil/Notebook: This will allow you to take notes and write reminders for yourself to improve upon.   
• Audition packet: in a binder with sheet protectors and it needs to be memorized. 
• Athletic clothing and shoes 
• 1 Gallon water jug 
• Great & Focused Attitude 

 
 

Audition Suggestions 
 
Preparation 

• The success of your performance at the audition will be directly related to the level of preparation 
of the audition material. 

• If possible, meet with a private lesson teacher on a regular basis prior to the audition. 
• Record yourself with some type of electronic device. Listen critically to the recording and work to 

perfect your performance. 
• Use a metronome! 
• Be able to mark time to all the audition material. 

 
Audition 

• Keep in mind that you are auditioning at all times. Be professional! 
• Be sure to ask questions if you are confused about anything you are being asked to play. 
• Prepare yourself to be involved in a tedious and competitive process.  
• Your ability to stay mentally engaged in the process throughout the weekend will be crucial to 

your success. 
 
 

What Are We Looking For? 
• The desire to become a better percussionist and enjoy performing at a high level. 
• Don’t think in terms of difficulty but know that you need to practice to comfortable with your 

instrument. 
• Strive for a mature understanding and consistency of timing and sound quality.  
• Have a good technical foundation with the ability to learn and adapt to new approaches. 
• We expect that all members give 100% at all times. 
• Commitment to Excellence – The excellence you strive for in rehearsal will be the excellence you 

achieve in performance. 
• Most importantly, have fun.  
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Practice Guide  
 

Always consider the following points when rehearsing on your own and as an ensemble. 
 

• Practice daily for improvement. 
• Play slowly at first, speeding up only after you are sure you are playing correctly. 
• Use a metronome! 
• Play in front of a mirror, paying particular attention to your style and technique. 

 
1. Chunk 

o Note by note. 
o Beat by beat. 
o Measure by measure. 
o Phrase by phrase. 

 
2. Practice at the speed of no mistakes 

o Train everything correctly from the beginning. 
 

3. Correct repetition 
o Technique, dynamics, phrasing, beating areas, body position, metronome, articulations, 

performance level. 
 

4. 100% effort 
o Don’t give your mind the option for a bad rep. 
o Give your mind only 1 outcome to choose. 

 
5. Patience 

o Trust in the process. 
 

Exercises 
 

The following exercises will be used during the 2019-2020 season. Please keep in mind that as the season 
progress we might add new exercises or remove exercises from our routine.   

 

Tempos 
 

All of the exercises have a rage of tempos we will play them at. It is everyone’s resposibilite to be able to 
play them at the recommened tempos listed on each excersise.  
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