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SYHOP3SIS

%, SCOUTS, THE CHRONICLES OF TROOP 242 IS A PG13 COMING OF
. AGE COMEDY/ACTION FILM ABOUT A STRUGGLING BLACK

%, BOY SCOUT TROOP IN 3RD WARD HOUSTON, TEXAS. TROOP
£525% 242 WAS A PRIZE-WINNING TROOP, BUT OVER THE YEARS

& AND THEY ARE ON THE VERGE OF BEING DISMISSED
»% FROM THE COUNCIL. MR. HALL, A RETIRED, ICONIC
TROOP LEADER, RELUCTANTLY RETURNS TO THE
% TROOP AS ITS LAST HOPE. CHESTER, A GOOD KID
= CAUGHT IN THE WRONG PLACE, IS FORCED TO JOIN
¥ TROOP 242 TO GET OUT OF JUVENILE DETENTION.
*  WILL CHESTER SURVIVE THE TROOP? WILL THE TROOP
3 SURVIVE MR. HALL? THE CHALLENGES AND

COMPETITION OF THE REGIONAL CAMPOREE WILL DECIDE

IT ALL! BE PREPARED FOR A SHOWDOWN!



PRODUCERS

PRESTON HOLMES

Executive Producer
Girls Trip
Directed by Malcolm D. Lee

Executive Producer

Almost Christmas

Written and Directed by David E. Talbert
(Box Office Success)

Producer

Birth of a Nation

Written and Directed by Nate Parker
(Broke Sales Record at Sundance)

Executive Producer
The Best Man-Holiday
Written and Directed by Malcolm D. Lee

Executive Producer
Something New
Directed by Sanaa Hamri
(Box Office Success)

DOMINIQUE TELSON

Producer
High-Rise Rescue
Directed by Robert Vaughn

Producer
Best of Enemies
Directed by Malcolm D. Lee

Producer
Here Today.
Directed by Billy Crystal

Producer
Never Too Late
Directed by Michael Lembeck

Co-Producer
An Interview with God
Directed by Perry Lang

DWIGHT WILLIAMS

Executive Producer
llegal Tender

Directed by Franc Reyes
(Produced by John'Singleton)

Executive Producer

Hustle & Flow

Written and Directed by Craig Brewer
(Broke Sales Record at Sundance)

Executive Producer
Baby Boy:
Directed by John Singleton

Producer
Something New
Directed by Sanaa Hamri

Producer
Higher Learning
Written and Directed by John Singleton
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SUPPORITING TALENI

LORETTA DEVINE BORIS KODJOE TIFFANY HADDISH TRACY MORGAN

KEENAN THOMPSON FARRYL LAWSON BRIAN 'ASTRO BRADLEY
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DIRECTOR/PRODUCER — Cool Wer

Eﬁmy Nominated TV series

‘ m UNIT DIRECTOR/ LINE PRODUCER— Tupac Resurrection
4 Oscar Nominated Feature Documentary
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15 = 17,7 2ND UNIT DIRECTOR/ ASSOCIATE PRODUCER— Roll Bource

5 o 3 o 'Classm Feature Film
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,‘"-,_ff_’f"TS/’fOne-isf-é’gradti,été of AFl and holds a Ph.D. in Media Psychology. He is a seasoned
~filmmaker with&diverse experience and knowledge gained from working with
filmmakers such as Spike Lee, Paul Thomas Anderson, and Debbie Allen to name a
) ufew._ Wrone will bring a fresh and well-planned approach to creating the best
cinematic experience for the cast, crew, and audience.
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The pacmg of Scouts W|ll have a relatlonshlp wlth mus,lc cholces that reflect'gQ's h|p hop
and 705 funk The musm and soLlnd‘desngn yvm Work togetherto create ‘an energy: and»,. :
. pace that appeals to'the: expeCted audlence\ F‘un,a edgy, and cool. The soundtrack for
: Scouts will include ‘music from the 60's; 70,'s; 90's, and today that:will work in concert W|th A
‘,composed music. Studies .show%:hat audrence's are in a‘refleéctive and retrospectlve mlndset
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https://gov.texas.gov/film/page/mpdz
https://gov.texas.gov/film/page/mpdz
https://gov.texas.gov/film/page/salestax_exemptions
https://gov.texas.gov/film/page/miiip
https://tx.reel-scout.com/crew_directory.aspx?type=C
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a;e assouated Wlth a churcH O ree,
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“"WAR ROOM COST $3M AND HAS GROSSED $30M
AT THE BOX OFFICE. THAT'S A 10007 ROI
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- Many times. news medra outlets prOJect negatlve :

rmages and stereotypes of young'African -
Amencan males, Violence and recklessness are
usually part of the- narratlve Scouts is. a story that

» does’ not focus on those negatrve stereotypes .
< Thei |magery associated with Scouts i is familiar -
and adds nostalgla to the audlence S experlence

As the Dlrector I am commltted to a, hrghly
professronal and creative productlon team that
o wrll support the essence of Scouts. Scouts
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SCOUTS

SCENE 8, 9
JULy 2017
VER 2

PIRECTOR - TYRONE DIXON
STORYBOARDS - WARREN PRUIIMOND
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EXT. NEIGHBORHOOD STREETS

QUINN LEADS CHESTER ANP THE OTHERS ON
THEIR NEW MOTORBIKES.

QUINN (L) LOOKS OVER TO CHESTER,
WHO CAN HANPLE A BIKE.

THE GROUP ROUNPS A CORNER.

CAMERA ROTATES R-L TO PAN WITH
THE GROUP.

SHOT CONT'P

+ AS WE CONTINVE WITH THE BOYS

AS THEY RIPE RIGHT TO LEFT.

an'ﬁ
\/ s
/// = ///A“ =

S EXT. CONVEINIENCE STORE PARKING LOT
| HIGH OVER THE PARKING LOT AS THE BOYS

HANG OUT SIPPING ON THEIR SLURPIES.

LOW ANGLE ON THE BOYS.

CHESTER (R) “SO WHEN PO | GET MY MONEY?”

QUINN “YOU KNOW WHAT YOUR PROBLEM
IS CHESTER?..”

THE CAMER A ROTATES AROUNP THE PUO
AS THEY TALK. THE CREW SIPS ON THEIR

Y~ 1| SLURPIES AS THEY 70 S0,

E

QUINN “.YOU GET YOUR MONEY WHEN WE
SELL THE BIKES. COOL?

| CHESTER “C00L”



A 1978 COUP PEVILLE PULLS INTO THE LOT BLARING
“SWITCH - “I CALL YOUR NAME".

/| ON CHESTER, AS SOMETHING ATTRACTS HIS
ATTENTION.

| = CHESTER'S POV AS HE SEES HIS PRETTY, 16 YEAR

/ / OLP FRIEND, HEAVEN, SWEEPING OUTSIDE OF

- A SMALL BUSINESS

REVERSE, PAST HEAVEN AS CHESTER RUNS
ACROSS THE STREET TOWARD HER.

CHESTER "HEY, HEAVEN"

A 10 YEAR OLP ON A SCOOTER ZOOMS PAST
THEM ON THE SIPEWALK.

CHESTER “HEY...AH..YOU KNOW, | WAS THINKING
- MAYBE SOMEPAY WE COULP MAYBE 60 SEE

~—{ A MOVIE OR SOMETHING.”

HEAVEN “"HOW LONG DIV IT TAKE YOU TO
PRACTICE THAT?

~ CHESTER “WHAT'S THAT SUPPOSED TO MEAN?”

CHESTER TURNS, LOOKING ACROSS THE STREET.

51



A POLICE CAR PULLS INTO THE LOT.

HIGH REVERSE

CHESTER RUNS BACK TO THE GUYS AND GETS
| ON HIS MOTORBIKE.

T = T T =

THE OFFICER IS HEAPED TOWARD THE STORE,
NOT PAYING THE BOYS MUCH ATTENTION.

ON HEAVEN, AS SHE WATCHES.

BF | THE OFFICER IS NOW LOOKING AT THE
BOYS WITH SUSPICION. HE SPEAKS INTO
x HIS WALKIE-TALKIE.




EXT. STREET - PAY

THE CAMERA PULLS QUINN

1" AS HE LOOKS BACK TO GHECK ON THE POLICE CAR
| CHASING THEM.

LOW ANGLE ON A STREET.

INT. COP CAR
SECONDS LATER, THE BOYS FLY BY

ON THEIR STOLEN MOTORBIKES. THE OFFICER IS IN PURSVIT.

SHOT CONT'P 7 ON CHESTER, WHIPPING AROUND A
< || CORNER WITH THE PATROL CAR IN
= CAMERA BOOMS UP : PURSVIT.

AS A POLICE CAR 1S CHASING THEM.

LOW ANGLE/PULLING CHESTER




REVERSE

OVER CHESTER AS WE SEE QUINN AND THE
OTHERS AHEAD OF HIM, AS THEY STREAK
| THROUGH AN ALLEY.

THE OTHERS MAKE IT OUT OF THE ALLEY.

-+ REVERSE ON THE ALLEY EXIT

AS A POLICE CAR SLAMS INTO VIEW,
BLOCKING THE EXIT.

BACK TO SHOT,

AS WE SEE THE POLICE CAR BLOCK THE
ONLY WAY 0UT.

CHESTER STOPS AWKWARDLY AND LOSES
CONTROL OF HIS MOTORBIKE.

HIGH OVER

CHESTER SKIPPING IN FRONT OF
THE POLICE CAR.

CHESTER ON THE GROUNE, SHAKEN ANP
SCARED.

CHESTER'S POV OF THE POLICE CAR IN
FRONT OF HIM.

CHESTER CAN SEE THE OTHERS GETTING AWAY.

SHOT CONT'P AS THE OFFICER WALKS OUT
AND STANDS IN FRONT OF HIM.

CAMERA TILTS UP.



9-15

9-17

CAMERA TILT CONT'D
AS WE REVEAL A SECOND, KINP LOOKING OFFICER.
OFFICER “YOU OKAY, SON?”

CHESTER "1 THINK $0.”

OFFICER “ | GUESS THEY'RE NOT COMING
BACK FOR YOU?”

CHESTER LOOKS BACK AT THE COP WHO
SMILES.

THE OFFICER TAKES OUT A PAIR OF HANPCUFFS.
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