La Madve e Hijo (The Mother and Son), 1992,
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otl on canvas, by Isvael Uck, Belize.
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Builders, 1992, o1l on linen, by Otto Trott, Bermuda.

ARTS HELDP HEAL BERMUDA’S IDENTITY CRISIS

FOR A LONG TIME NOW, WE HAVE BEEN
aware of Bermuda’s “identity crisis.” Qur
government has recently passed parha-

Mentary motions
regarding the
Referendum on
Independence. The
desirc for indepen-
dence 1s a struggling
cry for group identity,
but how can we possi-
bly entertain such
hyperbole withourt
learning about our
fundamental selves
and strengthening
those first? Bermuda
no longer can sur-

vive on notions of “separateness,“and
Bermudian identity aside, our tenuous
notions of self are being fundamentally

challenged by our participation in an
exploding world communications envi-
ronment. How can we expect to survive,
independent or
otherwise, as
Bermuda in such a
world?

We are forced
to realise just how
insignificant we
arc in the context
of such an envi-
ronment; not only
4T€ WE OVEr-
whelmed by the
sheer volume of
information avail-
able to us but also
by the speed of access to such informa-
tion. We need to develop confidence in
our own perception and direction in
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Cavepool Walsingbam, 1992, pastels, by
Vaughan Alan Evans, Bermuda.
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sorting this information. In such a
shrinking world where ability to process
information determines success, we
would be far better served, like our vast
neighbour the United States, by promot-
ing individual responsibility and self-
development.

To begin with, what is “Bermud-
1an?” We are of a multicultural origin:
African, Britsh, Portuguese, and others,
living in a Bntish colony with British and
Caribbean traditions, fully exposed to the
American market. Qur society Is trans-
parent in that all but a fraction of televi-
sion programming aired is from the U.S.,
and we play host to more than eight
times our number of visitors annually.
Our post-secondary education is mostly
completed outside Bermuda. Qur frame
of reference, of historical necessity, has

been external. So what 1s “Bermudian?”
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Althougly we mighe point o sports
and tradhirons as evidence of *Bermud-
an’ society, there 18 very lirte recorded
abour the way woe think, and tas is che
crux of rhe matrer.

The arts have a symbione relation
ship with the other aspects thae “defing”
1 society’s greater culture: Its sporrs,
relypions, sciences, industey and trade,
military, socology, architecture, customs
and tradiuons. The arts observe and
lcarn from society, and sociery lcarns
abour wwself from the ars.

The exastence and encouragement
of the arts is vital tor the development of
our society’s sclf-expression and under-
standing of itself. Itis through expres-
sion in the arts that an image ot sociery
15 created that may be reterred ro; it 18
through the arts thar we may say: “Yes,
that is the way we thought in 1991,
1992 .7 and even where there is dis-
agreement, there exists a frame of refer-
cnce from which to argue and debare, It
15 this healthy self-reference and debare
which allows us to improve upon our-
selves and develop confidence.

The arts teach us individually to
develop confidence in our own thoughts
and intuiton. Consider a child’s art edu-
cavon. If a child has an idea, then he or
she is able to draw, paint or sculpr ir, and
gives expression to thoughts, By express-
ing an idea, and putting it up on his
bedroom wall, that child then has physi-
cally altered his or her immediate envi-
ronment. The child very early on learns
to understand it is possible to change
one’s environment by one’s thoughts—a
very powerful concept.

The child subsequendy learns how
to edit his or her own work to turther
shape thoughts and realises it is safe to
choose, take up and discard thoughts at
will. The child soon learns other chil-
dren have endrely ditferent thoughrs.
The child learns how to communicate
ideas through critique and debare,
Through constructive cricique of his or
er own and others’ thoughts withour
feeling threatened by them. Through
debate the child learns of others” ideas;
he or she broadens the mind by learning
tfrom others’ thoughts and they from the
child’s, The child learns his thoughts are
thoughts, not a definition of self,

The child also develops self-disci-
pline and intellectual self-reliance.
Regardless of what field the young per-
son decides o pursue, confident creadivi-
ty and the ability to communicare well

THE BERMUDIAN

ca ooy raprove his or her standacd of
e and contribunon to others.

Because we have nor hiscorically had
much use tor dunking ac all, our culoural -
v -rebued values, ethics and judemenes
lave been unported without lltering or

queestion, We have imporred licerally

wholesale cultural ideas without SEOpping
ter see it rhey would even apply to
Bermuda. [Fchey do, on whae seale
should they be applicd? We have applicd
other societies” debates and conclusions
without the benetit ot healthy debace,
Why? Because ific’s bigger it's better, We
are muley ot cultural plagiarsm. Why?
Because thinking is not cool, Why?
Because theee is no perceived use tor it
Why? Because there is no obvious per-
cerved reward m it Why? Because we are
not aunehe otherwise,

Luckaly some of the Island’s leading
acts tstituaons have already begun to
acavely reward Bermudian crearivity.
Without disregarding addidonal develop-
ments (0 music, theatre, writng and
dance, in the visual ares there are hughly
visible cxamples of this.

The Bermuda National Gallery
mounted its Arst “Best of Bermuda®
juried exhibition last year. Among a series
of notable shows since its opening in
1992, the gallery mounted a major one-
man show ot Bill “Mussey” Ming’s
sculprures.

The Masterworks Foundartion has
finally begun honouring its commitment
Lo encouraging contemporarv Bermud-
lan artists by moundng a series of two-
week exhibitions of young professionals
in 1ts Front Street gallery. The
Masterworks Collection, itself, shown in
the National Gallery, is a testament to
the interest Bermuda had for some of the
most important hgures in 20th-Century
art. We can take pride in this record of
Bermuda. Qur light, ¢limare and land-
scape have attracted and influenced such
famous arusts as O'Keeffe, Gleizes,
Demurth, Webster, Homer, Senat and
Bush, who were remendous influences
in their own countries. Those famous
arusts found Bermuda important. By
sceing first-hand whar other societies
tound of great value in these artists, and
seeing their connection to Bermuda, we
begin to understand the very important
role of art and creadvity in our own soci-
ety.

WedCo and the Bermuda Arts
Centre at Dockyard have been very
acuve in their innovative approach to
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promouon of the arts in the West End,
Borh have shown g willingness to ralk with
sty provide space for the VOoung

SMOSALC™ are group, stage a large annu-
al stmmer show in the Cooper's vard and
take o brosdmmided Approach ro exhibiton.
We are also fortunace ro have the
Bermuda Sociery of Arts. Under it CONSLi-
turion, non-Bermudian residents IMust
become members and pay the Socicry a
comnussion on their works. They will then
be protecred under it11n1igl‘ﬂti[]r1-|;1*.1’ in
producing their work without interfer-
cnce, We need chis openness o allow for
the tree exchange and display of art in
Bermuda. The [stand’s culrure is 2 reflec-
ton of impressions from all segments of
sodery, and as such, creative work by all of
us, Bermudian and non-Bermudian resi-
dent, needs to be fostered and encouraged,
By far the most cncouraging sign of
cultural development in Bermuda is not
what has been done for people but what
they are beginning to do for themselves,
The growing emergence of individual
responsibility and self-development with f

the will, determination and vision to raise
standards and to prevail, despite popular
inditference or neganvicy, is an enormously
posinve premonition of Bermuda’s |
future. M

Danzel C. Desmpsrer s a local conceptial
arrist, vest known for bis coloyred pencl
studics of water and light, A member of
Mensa, be is currently showing bis sculptuve
at the Frlcrum Gullerv in New York's
SuHo, beneath the Guagenheim Musem.
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