
Right: the comparative study of a Freemasonry symbol in double “F” seen 
on both 1716 Messiah Stradivari and a 1856 violin labelled Joseph Antonius 
Rocca. The Rocca was constructed in 1888 by Annibale Fagnola.

Part   V



Part XII: The False Stradivari Testament. 
THE FALSE TESTAMENT OF STRADIVARI 
WRITTEN AND ENCRYPTED BY ANNIBALE 
FAGNOLA. 
https://milano.corriere.it/foto-
gallery/cronaca/14_settembre_26/testamento-
stradivari-6fdb18b6-4560-11e4-ab4c-
37ed8d8aa9c2.shtml 
  

Carlo Chiesa discovered the artefact in 1995 . It is 
an hoax.
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A SPECTACULAR ENTRANCE INTO THE ENCRYPTED 
TESTAMENT I cyphered, Annibale Fagnola. 

  

LaG

« G »:  The typical « Freemasonry 
« G » cipher seen in 
various documentation. 
Fagnola always uses the 
Francis Bacon « G » shape: 
it is significant evidence of 
Fagnola’s signature.



You can visualize here the identical 
technic insertion Fagnola used in the fake 
documentation of the 2 certification 
Vuillaume letters attached to the Lady 
Blunt Stradivari and the Evangelist 
Messiah Vuillaume copy of the violin. As 
well for all documentation attached to 
the recent TARISIO sale of the da Vinci-
Seidel Stradivari.

Here is how we proceed in a Court of Justice to 
establish a deceptive written documentation 
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seen on the violins.
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We wrote to Carlo  Chiesa and advised him about 
the falsification of the documentation he is 
promoting. Not only about this outrageously 
faked testament, but as well the Fake Stradivari 
casa census and baptismal of Carlo Bergonzi we 
have deciphered. John Dilworth published an 
article about Bergonzi commenting Chiesa 
discovery. All are emphasizing lies and induced 
the public in believing such fallacies.
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THE SECOND LINE OF THE FALSE TESTAMENT.  

 
 
 
 

  

 

Cryptology study of the family name 
«  Stradivari » on various 
documentation and different eras.



Lady Blunt  encrypted ( Stradivari compared) 

  

Allegedly Jean Baptiste Vuillaume era ( 1860)



Inverso, Lady Blunt encrypted… 

  



 
  

The false Stradivari «  PG » mould.

A



Another view of the decrypted false 
testament.  
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“The discovery of Antonio Stradivari’s Testament in 1995 
shed much new light on the family, the most dazzling 
revelation being [of] a previously unknown son, Giovanni 
Battista Martino 

Carlo Chiesa’s discovery of Antonio Stradivari’s 

Testament in 1995 shed much new light on the family, 

the most dazzling revelation being that a previously 

unknown son, Giovanni Battista Martino, lived and 

worked in the home until his premature death in 1727 at 

the age of 24. Suddenly we had not just two sons known 

to be active in the workshop, but the probability of a 

third, Giovanni Battista. 

A great deal of what had already been presumed about 

the elder sons, Francesco and Omobono, is confirmed by 

the Testament. Francesco is identified as Antonio’s 

chosen heir and described as ‘the principal support of the 

profession of the Testator… in whom he especially 

confides.’ On the other hand, Omobono is effectively 

dismissed. His father seems to have resented Omobono’s 

absence from the home for what he claims to have been 

some two and a half years, and leaves to him only the 

amount that Antonio feels was still owed him for the 

expenses of this trip, almost 40 years after the event. 

Significantly though, he does bequeath him certain tools, 

but on the condition that they are not removed from the 

workshop. There is clearly a breach in the family, and 

although in another clause of the will Antonio begs all 



his children to remain together in the home, Omobono’s 

name alone is not mentioned.” https://tarisio.com/cozio-

archive/cozio-carteggio/stradivari-and-his-sons-part-1/ 

 

 

Other documentation about the testament of Stradivari 

https://books.google.pt/books?id=_dFwvjj--

MsC&pg=PR12&lpg=PR12&dq=discovery+of+Stradivari+

testament&source=bl&ots=R2Q0-

HKcPn&sig=ACfU3U3u0voSZU1aJxXQFXjP9-

_maYgRRg&hl=pt-

PT&sa=X&ved=2ahUKEwj4ioXihajtAhXailwKHfy7CEEQ

6AEwEnoECAsQAg#v=onepage&q=discovery%20of%20

Stradivari%20testament&f=false 

 

 

YOU CAN READ HOW 
TARISIO FIRM AND JASON 
PRICE ARE SUPPORTING THE 
MOST LUNATIC ASSERTIONS: 
THE SAME CRAZY 
SPECULATIVE EXPERTISES 
REPEATED OVER AND OVER 
AGAIN SINCE THE HILL’S, 
AND IN THE LONG RUN, 
BECOMING REAL AND 
UNIVERSALLY ACCEPTED. 
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The grandson letter has been 
decrypted: A Fagnola forgery



Another part of the testament, the Francesco 
designation. CONSTANCY SEEN HERE, with 

other encrypted documentation of Cozio, 
Gand, and several other material created by 
Fagnola. 
  



THE MOST INTERESTING PART: Unretouched. 
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BEYOND ANY DOUBT, WHEN VIEWED INVERSO 
YOU FIND THESE INSCRIPTIONS: THE HAND 
AND MIND BEHIND ARE MINE: FAGNOLA’S…  
  



Another fragment, inverso  

  

Everywhere, we see the identical Cozio’s 
falsification: same handwriting, like if the 
count had himself wrote the Stradivari 
holographic will.



Advanced decryptions :  

  



Advanced decryption : 



The following section will be deciphered using de 
Tuscan da Vinci mirror effect. 

  



You have seen the same pattern in the false 
Vuillaume letters, and several other documentation.  

The False Census of Carlo Bergonzi.  

  



False letters of Vuillaume: partly 
deciphered. 

  



 I have here again demonstrated in an extensive 
analysis decryption study the monumental scheme 
elaborated by the Hill’s - Voller- Hart association. 
The testament discovery in 1995 was never 
submitted as usual to authentification by competent 
experts.  
 
Consequently it not surprising we are  
acknowledging the rising of another deceptive story  
added to the Hill’s fake biography, with  speculative 
conclusions concerning Stradivari’s sons, Omobono 
and Francesco. A third one, named Giovanni  
Baptista Martino is even believed to be the author of 
the famous 1716 Stradivari.  
 
This is now becoming totally insane. Tarisio is 
publishing these absurdities widely on their website 
and again just emphasizing the “ Big Lie”.  
 
The olograph testament like any other 
documentation under scrutiny here in our 
conversation is deceptive. But the powerful 
fraternity of experts does emphasize with 
persistency into the wrong direction. 
They are stuffing like a goose the false reality, until 
all the lies become the only truth. 

( «  HOLOGRAPHIC WILL »)



 
Historical facts and existence of the Latin (o roman) 
notarial system in Italy during the lifetime of 
Stradivari. ( Sources :) 
https://brill.com/downloadpdf/book/978904742978
4/Bej.9789004176348.i-300_003.pdf) 
 
 
“ THE NOTARIAL EVIDENCE: TESTAMENTS IN THE 
LIBRI MEMORIALI, DEMANIALE, AND THE 
PROVVISORI 
 
In order to best learn what life was like in late 
medieval Italy, it is imperative to understand and 
investigate the notarial culture that permeated and 
reinforced nearly all human interactions of daily life. 
During the thirteenth century, Italy underwent what 
Jean-Claude Maire Vigueur has called a 
“documentary revolution”, an “explosion” of writing 
and documentary practice, that extended into all 
fields of administration—legislative, judicial, fiscal, 
military, and accounting. Vigueur emphasized the 
political aspect of the thirteenth-century trans- 
formation, but notarial records went beyond the 
political. These sources afford investigation into all 
aspects of medieval life because of the complete 

IT IS ABSOLUTELY UNTHINKABLE STRADIVARI WOULD 
HAVE MADE SUCH A WILL IN THE HOLOGRAPHIC FORM 
BECAUSE OF WELL ESTABLISHED HISTORICAL AND 
SOCIAL BEHAVIOURS IN CREMONA AT THE TIME.

https://brill.com/downloadpdf/book/9789047429784/Bej.9789004176348.i-300_003.pdf
https://brill.com/downloadpdf/book/9789047429784/Bej.9789004176348.i-300_003.pdf


permeation of a contractual culture: the economy 
depended upon notarial contracts; the social bonds 
of marriage, guardianship and maintenance of family 
wealth and kinship strategies were enabled through 
acts and testaments; products of art were arranged 
with the aid of notaries; and even the religious used 
notarial acts to authenticate miracles and record 
candle offerings. 
 
Bologna offers superb opportunities for examining 
notarial culture in action, because of its exceptional 
city registers, the Libri Memoriali and Provvisori. Of 
all notarial records, the testament offers perhaps the 
best window on to late medieval urban life, not only 
because it records people’s views on piety, charity, 
burial, and inheritance, but also because, like a net, it 
captures many historical subjects who were engaged 
in the socially significant behavior of making a will. 
Medieval people from all walks of life, except the 
destitute, were testators, and their decisions 
depended on the assistance of many others who 
served as notaries, witnesses and executors for their 
last wishes. The copies of testaments registered in 
the Memoriali and the original parchment wills that 
are preserved in the Demaniale, the archival 
holdings of the suppressed religious houses, retain 



for investigation the actions and intentions of many 
men and women. 
The testament is a rich and highly descriptive source, 
which has been intensively studied by historians of 
the social and religious history of medieval and 
Renaissance Italy. It is the contention of this work 
that the testament is one of the best, if not the best, 
source to study the experience of the Black Death 
because of the large number of people who wrote, 
or, more accurately, dictated wills and participated 
in the process of their production and preservation. 
Furthermore, during the epidemic, notarial activity 
was focused almost exclusively on producing 
testaments, thus it makes sense to aim our sights 
there. For the histo- rian, the State Archives of 
Bologna provide perhaps the highest known 
concentration of wills remaining in northern Italy 
from the Black Death. While from the “normal” year 
of 1337 there remain 315 copies of wills in the 
Memoriali, for 1348 there are 1098 wills, 17 codicils 
for which there is no accompanying testament, 13 
codicils for which the matching testament is 
preserved in 1348, and 19 wills that I have identified 
as duplicate and entered erroneously into the 
Memoriali. The corpus of extant wills from 1348 is 
completed by a further 85 parchment testaments, 



which can be found in the papers of the suppressed 
religious houses held today in the Demaniale 
collection. 
This chapter will examine the medieval will as 
historical source by explicating testators and 
testamentary practices in mid fourteenth- century 
Bologna. With the focus on gender, social status, and 
identity, I will demonstrate the breadth of the will-
making public. In analyzing testaments and other 
notarial acts, it is important to recognize that we are 
not dealing with standardized practices across the 
notariate. While notaries followed rules from 
formularies that included how acts ought to be 
dated, witnessed, and signed, and in particular, for 
wills, who could be testator and witness, they did 
not have specific instructions on how the notary 
ought to identify the testator. Parties to acts were to 
be recorded by name, which, according to Rolandino 
Passaggeri’s well known and influential Bolognese 
manual of notarial law, Summa totius artis notarie, 
included at least two of the following: prenomen 
(first name), cognomen (family surname), and 
agnomen (named based on place of origin, office, or 
trade). Almost always notaries went beyond the 
name to note also the testator’s title and parish, 



and about a third also listed a trade and 
citizenship.” 
 
Below, a documentary reproduction from a famous 
Cremonese Notary, Francesco Bresciani, who was 
active during the lifetime of Antonio Stradivari.   



The Hill’s and Hart biographies of Antonio 
Stradivari are unreliable. If we take for granted 
Stradivari’s being wealthy and of a higher status, 
the notarial practice was so deeply related to any 
normal contractual activity whitin the Cremonese 
social tissue or in Italy since medieval times, it 
seems totally excluded for a man of such notoriety 
and fame not to have instructed any testament like 
dispositions to the duly competent and appointed 
officer. 
 
The deceptive affiliation with the Medici family, the 
fake funeral expenses, the fraudulent David Kerr 
letter, the freemasonry inlaid Stradivari, the Dom 
Desidario d’ Arisi fabulation,  all lead to a different 
social recognition by Antonio Stradivari real 
contemporaries and peers. During his lifetime, it 
seems more conceivable he never reached fame. 
Viotti is the first to have recognized his genius and 
he made him famous in France. 
 
I would add that the estimated number of 
Stradivari’s genuine instruments  in existence are 
exaggerated. “ Il y a tant de faux!” said  the famous 
French luthier Etienne Vatelot… 

Stradivari never wrote a 
handwritten holographic testament.



  



Read it again, below the pictures of my Messiah : 
 
“Some have speculated that the Messiah Stradivari 
was the first instrument completed by the young 
Giovanni Battista and kept by his family for 
sentimental reasons”. 
 
Indeed, this sounds like the Horace Patherick oracle 
concerning Katarina Roda, and I bet fifty years from 
now, Giovanni Battista will be ascribed the paternity 
of the 1721 Lady Blunt or the 1715 Alard- Knoop. 
 
Annibale Fagnola speaking to you, in the instant. 
 

 Nota Bene: we have decrypted the fake Stradivari 
son’s labels earlier and the fake Amati alumnus 
label of Antonio Stradivari: the only fraudulent 
label praised by the Hill’s to establish a link with 
Amati’s workshop must be discarded as an 
historic fact, alike so many other things.



THE UNRELIABILITY OF THE MESSIAH’S 
CHAIN OF POSSESSION :  
 
Quote : Nicolas Sackman. 
« Vuillaume may never have managed to sell the violin, but he 
tried, in both 1862 and 1865. In addition, Beare’s statement that 
Vuillaume gave  Le Messie violin to Delphin Alard is countered by 
the Hills, writing in 1891: 
[...] and after [Vuillaume’s] death (19th March 1875), in the absence of 
definite instructions as to its disposal, it [Le Messie] was inherited by his 
only children, Jeanne Emilie and Claire Marie, in common. [...] Vuillaume 
probably considered it unnecessary during his lifetime to present Alard with 
this violin, as he was already well provided with instruments, and had the 
choice of some of the finest that passed through Vuillaume’s hands. » 
 

Legal opinion : 
 

First, be aware that to be valuable assertions, there 
must be written evidence of the fact Vuillaume did 
not made legal dispositions concerning the Messiah 
Stradivari or any other movable or immovable 
property of his. It would be really unusual for a man 
of such status not having made written testament 
like dispositions, even highly inimaginable. Beare’s 
statements are just no more than inadmissible 
hearsay’s information. Second, the law in France 
during the course of the nineteenth century and still 
today could not have given the ability and capacity 
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to the Hill’s family to obtain such information. 
Therefore, the Hill’s affirmations and quotes by 
Charles BEARE must be considered deceptive. 
 

COMMENTS : ANY ASSERTIONS BY THE HILL’S FAMILY, FROM 
NOW ON, MUST BE DISCARDED. NOTHING THEY PRETEND IS 
RELIABLE. ONLY THE TRUE DOCUMENTATION OF THE LAST WILL 
AND TESTAMENT OF JEAN BAPTISTE VUILLAUME IS A VALUABLE 
EVIDENCE, AND IF NONE, THE INVENTORY OF THE NOTARY IN 
FRANCE AND  CERTIFICATION HE DIED WITH NO LEGAL 
DISPOSITIONS. UNDER THE CIVIL LAW IN FRANCE, THE NAPOLEON 
CIVIL CODE ESTABLISHES CLEAR RULES WHEN SOMEONE DIES AB 
INTESTAT. Une succession ab intestat est une succession qui se produit lorsqu'une 

personne meurt sans avoir laissé de testament. On dit alors que cette personne est décédée 
ab intestat ou intestat et la succession se règle selon les termes prévus par la Loi.  
 

Jeanne-Emilie and Claire-Marie? were twins. 
They were born in 1827. Jeanne- Emilie died in 
1889. Claire-Marie’s? death is unknown. As for 
Jean- Delphine Alard, he was married to 
Jeanne-Emilie and passed away the previous 
year, in Paris, February 22, 1888. 
 
Nota Bene : 
 
 
 
Most of the reliable and significant persons 
around Vuillaume’s legacy were dead when the 
Messiah Stradivari materializes for the very first 
time in 1891 with the publication by  the Hill’s of 



a highly cyphered book by me, Annibale 
Fagnola. 
 

 

 
 
« The presence of Vuillaume’s Le Messie violin at the 1862 
exhibition is confirmed by the 9th July 1890 letter from William 
Ebsworth Hill to Robert Crawford. 153  
 

COMMENTS : The letter of William Ebsworth Hill 
must be disclosed and submitted to analysis. He has 
committed numerous frauds and deceptions, as we 
have proven in our conversation. Even if not 
disclosed, any statements of his are lies. Self-serving 
evidence has absolutely no value and no standards at 
all before a Court of Justice. 
 
Self-serving, in a legal context, refers to a statement or answer to a 
question that serves no purpose and provides no evidence but only 

argues or reinforces the legal position of a particular party in a lawsuit. 
The courts have consistently held that self-serving statements with no 

evidentiary value are idnamissible evidence  

Cases as such in the vast jurisprudence, explain that “a self-
serving statement” is a statement made by a party in his own interest 

at some place and time out of court, and does not include testimony 

which he gives as a witness  at the trial.”  

Charles Beare is just providing favourable hearsay 
and self serving Hill’s propaganda which would be 
immediately discarded in a Court of Justice. 
Professor Sackman is emphasizing the absurdity .



Below, Canadian Law Journal excerpt. 

 
 
 
 
 
 
 



 
 
 
 
 
In a letter (11th October 1912) to Alfred Hill, Georges Meïer 
describes how he visited the 1862 World Exhibition in London and 
saw Vuillaume exhibiting his Le Messie violin side by side with a 
copy-violin.” COMMENT : AGAIN, HEARSAY AND SELF-SERVING 
EVIDENCE HAVE NO LEGAL STATUS.  
 
Alfred Hill knew how to obtain false documentation. We have 
demonstrated these facts on numerous occasions with the 
decryption of the David Kerr letter ( Medici Tenor), Dom Desidario 
D’Arisi, the false scriptures of Stradivari for the funeral expenses 
of a supposed first wife. 
 
Charles Beare has a legal duty to unveil the original 
documentation of Meïer and the original Vuillaume letter dated 
1870 intended to Nicolas François. 
 
 
  “Meïer states that both instruments were for sale, the one for 
15,000 francs, the other for 500 francs. Since the Le Messie did 
not attract a buyer Vuillaume then offered the violin to the 
aforementioned French collector and player, Dr Eugène Fau, in 
1865, for a reduced price of 10,000 francs, but the offer was 
declined. Subsequently displaying a complete change of mind, 
Vuillaume wrote to his brother, Nicolas-François, on 9th February 
1870: ‘As for the Messiah, I cannot bring myself to sell it. It is a 
souvenir of affection of my poor wife and I must conserve it all my 
life. “ Roger Millant also maintains the tradition that Vuillaume 
was never willing to sell the violin: ‘His passion for Stradivari was 



such that he never wanted to be separated from the famous 
“Messie”, acquired in 1855 after the death of Tarisio.’ Charles 
Beare follows suit:” 
 

Nicolas Vuillaume died in 1876, in Bruxelles Belgium. 
Every relevant person who could have contradicted 
the Hill’s  in 1912 was non existent  when George 
Meïr wrote to Alfred Hill.  
 

COMMENT : this 1870 letter of Vuillaume must be 
expertised in cryptology. It cannot be reliable since 
we have seen two Vuillaume forgeries, one 
concerning the Lady Blunt Stradivari, the other, the 
Evangelist quartet violin, copy of the Messiah. 
 
Charles BEARE again : 
Vuillaume never sold it [Le Messie], and gave it to his son-in-law. » 
 
« After Vuillaume’s death in 1875  Le Messie violin was offered to 
his brother, Nicolas- François, for 12,000 francs but he declined to 
buy. In 1877 Delphin Alard bought the half share of the violin held 
by his wife’s sister, Marie-Claire, and thus became, through his 
wife, Jeanne-Emilie, the full owner of the violin. ( Hearsay  and no 
written evidence).Delphin Alard died in 1888 and the violin 
became the property of his wife and their two married daughters, 
Madame Guesnet and Madame Croué. (Absolutely  no proof) One 
year after the death of Jeanne-Emilie Alard (21st March 1889) the 
violin was sold to W. E. Hill & Sons by Henri Croué, acting on 
behalf of his wife and his wife’s sister. The price was 50,000 francs 

(£2,000). » It is circa 1888-1889 Annibale Fagnola made 
the 1716 Messiah Stradivari. If a letter of 
Henri Croué is in existence, it must be 
submitted for analysis. But it does not of 
course.



There is confusion concerning Marie-Claire and 
Claire-Marie… the official name of Vuillaume’s 
daughter is Marie-Claire… Beares statements refer 
to a Claire-Marie who inherited half of the Messiah’s 
share with her sister Jeanne-Marie after Vuillaume 
passed away ( March 19 1875). Beares states later : 
“In 1877 Delphin Alard bought the half share of the violin held by 
his wife’s sister, Marie-Claire, and thus became, through his wife, 
Jeanne-Emilie, the full owner of the violin.” 

 
Where is the written evidence. Why the 
misunderstanding about the name of one of the 
twins? Tangible material evidence requires that the 
chain of possession of the evidence be established 
by oral or written evidence independent of the item 
itself. Written evidence in our particular case and for 
such a valuable item, part of history, is mandatory. 
How can Beare’s assertions be credible if none is 
able up to this day to determine when Marie-
Claire’s  official  death occurred? Marie-Claire 
married Eugene Mesteyer. They had a daughter 
Louise who was born in 1851 and died in 1926.  
Many relatives survived  up until 1945, and still none 
knows even approximately when Marie-Claire 
passed away? 
  



Marie-Claire is an enigma. She is not listed anywhere 
and her body not registered in the family grave. 

 
 
Vuillaume descendants : 
 
Il épouse Adèle Guesnet vers 1826. Ils ont deux filles jumelles nées le 30 juin 1827 : 

• Marie-Claire (1827-?), épouse Eugène Mestayer, agent de change. De cette 
union naquit une fille : 

• Louise Mestayer (1851-1926) ; 
• Jeanne-Émilie (1827-1889), épouse Jean-Delphin Alard. De cette union 

naquirent deux filles : 
• Jeanne-Marie-Delphine Alard, (1850-1945), elle épouse l’artiste 

peintre Louis-Félix Guesnet (1843-1907) le 8 avril 1872 à Paris 8e ; 
• Victorine-Adèle Alard, (1853-1942), elle épouse Antoine-Henri 

Croué, fabricant de soieries, le 10 avril 1877 à Paris 8e. 

 
Antoine Henri Cloué and Marie-Claire Vuillaume are 
KEYMASTERS here : both provide weak and unreliable 
facts related to the legal notion of “ possession.”   

https://www.wikiwand.com/fr/Delphin_Alard


Several documentation must be unveiled and submitted to 
scrutiny under specific scientific cryptology analysis. 
Whatever Charles Beares assertions can be, to many 
frauds and malversations by the Hill’s were disclosed in 
details previously. In the resume of Professor Sackman, 
nothing reported discloses valuable and pertinent 
evidence that can pass the test of authenticity before a 
Court of Justice. All is hearsay or self-serving evidence for 
the benefit of the Hill’s firm surrounded by mystery gaps 
with an unreliable chain of possession. 
 

THE STRONGEST ARGUMENT THAT DESTROYS ANY 
RELIABLE FACTS TO THE EXISTENCE OF THE MESSIAH 
STRADIVARI, PRIOR TO THE 1888 HILL’S FALLACY, IS 
THE COZIO DECEPTIVE DOCUMENTATION I, 
ANNIBALE FAGNOLA, CYPHERED DURING THE SAME 
PERIOD OF TIME. 
 
Therefore, the inscriptions inside the violin, similar 
to the ones found in the Alard Guarneri del Gesù, 
annihilate the Cozio-Tarisio- Vuillaume bound. The 
violin cannot be a genuine Antonio Stradivari, 
because Cozio, the first known owner, never existed 
as a violin collector and was not a close friend of 
Guagdanini.  All the writings of his were done by me, 
Annibale Fagnola, post mortem. Tarisio is part of the 
fictional narratives and never existed. Cozio the 



collector and Tarisio are bounded. None can exist 
without the other. Even experts admit the latter  can 
be hardly traced with certainty.  
 
Deduction and logic must be considered and applied 
rigorously. I have given you all the clues.  

 
My Messiah is a tragedy… and a deliverance… 
 Inside the Alard del Gesù hides a 
terrible secret : the Messiah Stradivari 
has similar inscriptions.



Eyes of Providence : Always foresee these. New 
perspectives will arise, and you shall embrace a new 
vision in awareness: truth and reality.  

 
 
Achetté with two “T” hides a double puzzle “ F a g n 
o l a”… 
 
 



  

 In the next final chapter, the Hill’s illustrations of the same 
inscriptions on the Messiah Stradivari are cyphered in mirror 
effect, as you will acknowledge. This cannot be mere 
coincidences. Cryptology gives you the best evidential objectivity 
Fagnola being the maker of both Alard del Gesù and Messiah 
Stradivari. 
Link : https://tarisio.com/cozio-archive/property/?ID=40444 
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Follow the curve  and the hypertext rom bottom to top.

The Alard del Gesù internal inscriptions by Vuillaume 
concerning a Cozio-Tarisio legal bound is one of the 
greatest fallacy in Art.

https://tarisio.com/cozio-archive/property/?ID=40444


At first sight, there are to many abnormalities, without any 
attempt in decryption, to ascribe these writings as a genuine 
Vuillaume feature. Eyes of Providence, “misspelled acheté and 
Milan, digits with lettering “ Fag” in hypertext : Fagnola’s 
trademark. 

  

THE CONSTANT Freemasonry Eye of Providence indicator: 
Fagnola’s trademark as demonstrated numerous times in all 
existing documentation available.
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https://tarisio.com/cozio-archive/property/?
ID=40111

Francesco never existed 
Idem

Alias Annibale 
Fagnola

Absurdity 
Absurdity 

https://tarisio.com/cozio-archive/property/?ID=40111


THE SALABUE ENIGMA 

What is faith? It is a strong believe in the doctrine of any religion, based on 
spiritual conviction, rather than  proof. 
 
Faith for a genuine Messiah Stradivari  is powerful among experts. Moreover, 
material evidence they actually provide is deprived of any objective scientific 
corroborative. Scholars are convinced Count Cozio di Salabue to be the first 
owner of the Messiah. None of them actually questioned the authenticity and 
real authorship of the CARTEGGIO manuscript or other writings of his. These 
are widely published and commented without any serious concerns about their 
true origins: faith again is predominantly emphasized by experts Chiesa and 
Dilworth, for instance. And wrongdoings in promulgating fictitious unverified 
facts are reinforcing fraudulent assertions, deception, and finally, numerous 
criminal activities. 
 
Giuseppe Fiorini (1861-1934) was an important violin luthier. It seems he acquired 
the entire collection of Count Cozio di Salabue paperwork and Stradivari tools. 
In 1920 he bought Antonio Stradivari's workshop templates, tools, original 
drawings and models from the Marchesa dalla Valle di Pomaro, an heir of Count 
Ignazio Alessandro Cozio di Salabue. He then donated the whole collection to 
the City of Cremona to found a lutherie school. That is what we are told. We 
have decrypted a great deal of the material, models, moulds and drawings 
already: they were fabricated by Annibale Fagnola, most probably as a 
sustainable evidential purpose for the Victorian firms and their deceptive 
propaganda. 
 
The chain of possession is insufficient and unreliable without any detailed 
written documentation of the sale to establish a direct link to Cozio’s family and 
Stradivari.

VIII



Even if detailed and documented, a sale is no evidence the 
material provided to be authentic. Only a close examination and 
scientific analysis in cryptology of the writings can be conclusive in 
that particular matter. And so far, it has never been done. Until 
now, the realness of the entire collection has never been 
questioned, challenged or disputed. The absurdity of such 
deficiencies should be an embarrassment for the expert 
community. We have informed Chiesa, Dilworth, professor 
Sackman, Charles Beare  and few others about our concerns. 
None has replied. And still recently, they continue to publish the 
ongoing fallacies. Because again, they are guided by faith rather 
than  truth, profit rather than honesty. 
 
The world needs to know about the artistry and the innovative 
genius of Annibale Fagnola. History has not punished 
Michelangelo for his numerous fallacies. If all agree the 1716 
Messiah or the Betts Stradivari to be the pinnacle of lutherie, well 
the value of any masterpieces created by Fagnola would be 
enhanced in my humble opinion: because he is Stradivari and 
Guarneri del Gesù at their best. I remember wonderful violinist 
Janice Jansen exclaims after playing the Alard Stradivari : it 
sounds modern! Indeed, the construction of Fagnola’s 
freemasonry Cremonese or Piemontaise imitations are among the 
very best instruments in the world.   
 
Let’s dig now furthermore into the Cozio Salabue enigma… and  
travesty.



Imagine: this is the material provided in black 
and white we used to decipher the Annibale 
Fagnola hypertext!!!
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The date “1816”

The shaded 
lettering is 
always a 
feature of 
any 
Fagnola’s 
hypertext.

Shaded 
lettering 
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A clear 
signature 
lettering of 
Fagnola.
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NB: evanescence writing form, alike Romano 
Christian inscriptions on stones.
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Comments related to the imagery above.



Fagnola uses the Freemasonry  Bacon 
lettering system.
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COMPARATIVES  WITH THE MESSIAH 
BAROQUE BASS BAR
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The « ES » decryption 
of the Messiah 
Stradivari baroque bass 
bar proves the material 
to have been done by 
Annibale Fagnola.
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The usual and constant Annibale Fagnola 
hypertext destroys any credible 
genuineness of the CARTEGGIO 
manuscript.



The repudiation of Cozio’s 
documentation as being authentic 
leads to chaos: everything collapses. 

The 
Piemontaise 
dialect is a 
misleading 
assertion: it 
is the 
ciphers in 
hypertext 
Dilworth is 
unable to 
foresee.

THIS KIND OF ARGUMENTATIVE IS CALLED 
SOPHISM IN LOGIC.















FROM PROFESSOR SACKMAN STUDIES ABOUT THE 
MESSIAH STRADIVARI, THE  1716 MESSIAH STRADIVARI 
MEASUREMENTS BY COZIO DI SALABUE:
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FAGNOLA READS FROM RIGHT TO 
LEFT: Another puzzle experts failed 
to read on a manuscript they consider 
as fundamental in lutherie history.
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The decryption is conclusive: Fagnola wrote 
the Cozio measurements of the 1716 Messiah 
Stradivari.

Cozio,  Luidgi Tarisio and Vuillaume  could 
not having been owners of the actual 
instrument now exposed at the Ashmolean 
Meseum in London.
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Detailed decryption of the hypertext.



The hypertext is specific under our 
decryption process.

The Cozio Salabue writings are 
integrally ciphered “ F a g n o l a”.



















The Lady Blunt P G means  in  Freemasonry: 
Pythagorean letter “P”for geometry and “G”for 
God architect of the Universe. 

Jason Price 
interpretation 
of “ PG.
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As stated earlier, each  line of the 
writings is stuffed with cyphers in 
hypertext.
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Plate 18.
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Plate 19.



F

A

ggggg
N

O

F
F L

a

A
A G

g
n o

Details of the same 
segment, previous pages.

Plate 19.



ENHANCE IMAGERY.



Enhance imagery.



Enhance imagery.



NA

L

g g

g

g

n

n

n

n

g

F

Evangelist Vuillaume  letter.
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The David Kerr letter.

Enhance imagery.
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Details of previous decryption: middle part.



The signature of Cozio is entirely ciphered  
“Fagnola “ in hypertext lettering.

1803.
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We conclude our decryption studies with Cozio’s signature. 
The ciphers are strong indicators of Annibale Fagnola 
impersonating the count, and him being beyond any 
reasonable doubt the real author of all the documentation 
falsely attributed to the nobleman. Therefore, expert 
narratives and propaganda are as well deprived of any 
credibility. Annibale Fagnola is the Messiah Stradivari. The 
tailpiece is reminiscent of the nativity. The 1856-1888 Messiah 
Rocca Fagnola, it’s figuratives of the saviour and  Shroud of 
Turin, are reminiscences of the resurrection. Both 
instruments are inextricably linked to each another. The 
sacred bound is significant evidence of realness and 
genuineness into the unmistakable artistry of Annibale 
Fagnola…

FINE.

The Fag triangle is a constancy in 
the complete documentation we 
have deciphered so far. 
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