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Minor Mustard Seed &
Infinite Mount Buddha

— Analysis on Master. Wang Zhi
wen’s Porcelain Miniature Art

Jianshen Luo

Key Word: Porcelain, Miniature art, Chinese painting, Traditional culture

What is porcelain miniature art? First of all, the artist makes or picks the unglazed porcelain objects with the
desired shape, then write and paint on the porcelain with enamels, then put it into the furnace to fire until a
piece of work is actually done. The working process is so complicated that every procedure is relevant to the
success or failure of the work. More often than not, a piece of carefully produced work burns out after dis-
charged from the furnace and all the efforts made beforehand are wasted.

Miniature art requires the artist to write poems and original verses on an area of an iota, and arrange them in a
specific design like orchid, bamboo, grass or flower so as to match with the total effect of the whole piece, try-
ing to attain harmony and unity between the porcelain and the trinity of poem, calligraphy and painting. The
painting is incorporated in the calligraphy, the poem in the painting, and calligraphy and painting melt into
each other, minimizing the immense universe metamorphose within an area as small as a mustard seed, while
in spaces as big as the infinite Mount Budha demonstrating all the delicate details in the spiritual realm of each
piece of work. These are exactly the typical characteristics of Master Wang Zhiwen’s porcelain miniature art.

Miniature carving and miniature calligraphy have a long history in traditional Chinese cultures and arts. The
word MINIATURE requires the artist to carve the wording decorations onto an area of an iota in the painting.
Can it be done by looking with eyes since it is so tiny? It can only be done on the artist’s mind recognition. To
act in response by hands and heart one has to focus on “transquility”. A hair breadth difference of an agitated
person can walk himself out of the sky. Where to find his talents in writing and painting? When appreciating
the miniature work with high magnified glasses, the spectator can see calligraphy as fine as a milli flowing flu-
ently and freely. Circulation of Qi spreads out like floating clouds and flowing waters, some are like horses run-
ning wild, some slow while others swift. With heart and mind in conformity, the artist expresses the essence of
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calligraphy to the fullest extent. It can be said without doubt
that miniature art is a unique Chinese talent. However, it

is a pity that when most audience are appreciating minia-
ture works, they get so shocked by the power of “miniature
calligraphy” that they forget to enjoy the painting part,
which is of the same importance as the calligraphy part. A
great work that can be passed on for generations must have
a language of its artistic integrity.

Master Wang Zhiwen’s porcelain painting art basically
inherits artistry of various Chinese painting masters from
Song Dynasty and Yuan Dynasty. It can be seen that he has
put in a great deal of time and energy in learning from old
masters, and based on traditional painting of Song Dynasty
and Yuan Dynasty, he merges in modern philosophy and
aesthetics concepts and expresses the beautiful scenery of
rivers and mountains by more rich and colorful means.
Continuous landscape of lakes and mountains, with old
pine trees and green bamboos winding up a zigzag footpath,
a careless peep into the corner of a hut revealing two or
three people recuperating quietly inside, and looking out,
undulant mountains and valleys rising up and down like
dragons standing gorgeous with momentum, in thick clouds
of mist and smoke, or possibly like dragons stretching lazily
across the land, with green forests in twists and turns that
are supported by ups and downs of mountains. The artist
expresses typical emotions of oriental arts in the vast vault
of heavenly earth using the artistic language of Chinese
painting. With love and affection focused internally, the
artist puts his heart and mind into his landscape. Oh, what
a fairyland on earth! With such artistic conceptions, what’s
to comment on his painting techniques? His brush and

ink originate from tradition and his creative work changes
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Wang, Zhiwen, Hanguang porcelain refined art work
Landscape painting and microscopic calligraphy “Poems of Tang and Jambic Verses of Song”

Height: 425cm. Diameter: 238cm.
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naturally. His techniques in outlining, rubbed brushwork, dotted brushwork, and coloring have absorbed
generations of painting laws and principles and he uses all the six painting techniques freely and inter-
changeably. His colored porcelain painting techniques, unlike the traditional expression of famille rose,
or skills of color enamel, or inheritance of Republic Period shallowed colors, are more similar to painting
on special Chinese art paper, how beautiful! Without superb painting techniques how can he perform
freely on porcelain, or play with exact weight between the minor mustard seed and the infinite Mount
Budha. His description method is in the form of the hand roll, enabling his panoramic painting skills to
extend continuously with broad views and magnificent vigor. These painting techniques together with the
miniature calligraphy art mutually pass on from one to another and make their display in each and every
work of the artist. No wonder the artist himself reveals that the creation of each piece of work takes about
4 months of his time. It can be imagined how much mental and physical energy is consumed. One has to
have more perseverance and endurance than others if he can do what others cannot do. What has been
done was not done with human strength, but with mind consciousness.
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