.several vears.

- were.dabbling ln_poetry. bath.w riung

"we felt we couldn’t reach by ‘reading

- audience to literatare.”

- . - ® /S

‘Local radlo o] bg

Fwe years ago they were holdlng 4
poetry readings privately in their -
apartments. Today Bill Tecku, Bill

. Ofson and John Harrfs, all of Superior,

- will have their work broadcast to a
much larger audience — the country —
‘when their ‘collective brainchild, ‘The
inner Ear,”’ premleres via satellite on

- publicradiointhe U.S.~

’ BY RICKGHEFCHII( .
Of the News-Tribune staf{

Five summers ago you could walk
into a Superior bar named
Zanuzowski’s and hear poetry being
read to the-accompaniment of jazz mu-
sic. . "

The men responsible for that unique
cultural experience have come a long
way in five years. Tonlght at 7:30 p.m.
on WSCD you'll‘get a chance to hear
the result af their hard ‘'work and dedi-
cation 1o literature as popular art.

*The Inner Ear.” a locally produced
half-hour of literature and music, pre-
mieres today on at-least 35 National
Public Radio stations” WSCD will pick
up the broadcast via satellite rccep
non.

The show “is the brainchild of Bill
Tecku, Bill Olson and John Harris, all
from Superjor. The three have been
responsible for the similar ““Something
for Your Head” program which has
been heard on 'WBDTH-FM f[or the past

ings without concern {or studio atmo-
sphere. they expanded to the current
half-houg-“Inner Ear” series, which
concentrates .on one author, and is
much more sound-conscious.

“After working together for & num-
her of years, we wanted to develop it
outside of,a regional setting,” Tecku
said. “"We heard about the NPR satelite
in 1978, pursued that, and felt it yras
the thing to try somethifig nationafly."

The conducted a market survey in
1978 1o find out whal was already be-
ing done on National Public Radio, and
what was peeded They developed an

local artist Henry Taly, and.they pro-
duced an-mudition program via closed
circuil broadcast. Last March Tecku
attended the NPR Natiopal Conven-:
tion in Kansas City lo contact prospec-
uve buyers.

After making.personal contact with
45 station managers or programmers,
they sent out their audition tapes, and
then conducted a call-back operation
with the use of Bombardler Corp.'s
WATS line. So far they've placed the
show In 23 states, and they hope to be
on 60 stations by the end of the year.
“Just picked up WSCD in-Duluth; Talla=
hassee and Houston last week. .

“Listening ‘to the quality of radio
they were producing at the convention
opened our ears to the quality we
needed to achieve,”
had to be a little bit tighter, and more
professional.”

While Tecku and Olson do the read-
ing each week,. and WDTH's John
‘Zeigler does Lhe nargati Harris ?
ultimately responsibl r the sound.
Aside from his artistic guitar embel-
lishmeats, he 18 the show's saund tech-
nician

“We sllrled with a $40 hand-held
Panasonw cassetie player,"” Harris
said "Then we went to two Sony reel-
to-reel tape recorders. Then I went to
a semi-professional Revox tape re-

While most student-lypes in the
mid-1970s were watching TV or listen-
g to-theswr slereos, Tecku and-Olson

and reading

"We had anmnpted to do poepry
readings privately 1n apartments, and
had experimented with our own
tapings of sound.” Tecku said of the
group's early dayvs. "We feit it was
bringing poetry to the public in .ways

in a class room or a formal poetry
reading We wanted to open up the

At those Zanuzowski ""Cultural
Nights.” Charlie Cronk did mime.
films were shown, and Harrls played
folk guilar

“John had been a guilnrisl and folk
performer for years, Bill had been
writing and given readings, and [ had
given readings that spring and the
year before in Copenhagen., Tecku corder and six professional mikes, In
said. "We all felt we were comfortable  the last two vears | came by a profes-
working together. [t was a natural - sional mixer and a professional record-
evolution.” er’”

Tom Livingston of WDTH gave The show 15 taped at Harris' Amert-
them the go-ahead for their first pro- can Artist Recording. where he also
gram, and ffom H minute poetry read- does work for some local advertising

eve-catthing brochure, produced by -

tainin,
.a defin

2

agencies }nd corporations.

“On the premiere tape, wg spept
eight or 10 hours recording voice
tracks.” Harris said "Then | edit that
and put the beginning and ending
voices on the program. and leave all
the spacing where ['m going to put the
music. Then | time the tape. | go
through the program and re-edit and
respace un(il the program comes to ex-
actly 29 minutés

“Then | pul the enure program on
another tape on one channel. and begin
recording m\ music and laving that -
track down alofgside. the other. 2'/
voice track s jgkt a ‘phony track 1
don't use it. it ¥ just there to lay my
music slongside so I'll know where Its
going to fit'on the master

Harris might be one of the few
working musiciahs who has to draw
his inspiration from. and play along
with, a poem.

'] take it right from the beginning
of the program.” he said | listen to

_the first poem and decide what typeof

feeling is necessary for 1t. fast or slow
paced, and what the emotional effect
is — happy.sad. melodic or serious.

“Then | work up a melody. and'l
redo it endlessly until the playing ltself
is clean, noiseless. and there’s nothing
in it that “Wauld. aisturty vhe effect of
the program. Everyv note is positive
and there for a reason

The total effect 1s arresting, enter-
and at times hypnotic. There is

feeling that this is the way
the poet_intended his wurk to sound. -

“We're not trying to communicate
any message.” Tecku said. "We're try-
ing to get across the quahity of litera-
ture. Our intgntjon 1s 1o present litera-
ture to people who mayv not have any
specific background in poetry or
prose. We felt NPR was a public medi-
um in which we don't have to be con-
TETHied With ratings.'or how many peo-
ple will like it We wanted artistic
freedom tather than to market our-

ram goes natlonal

selves commercially.”
The initiai “'Inner Ear™
pre-empt the usual
Your Head™ shcw at 8 tonight. on
WDTH, so Ear. Inc.. is in the unusual

program will

position of having their premiere on’

two separate local stations 1n one
night.
“Oly, John and | have 'been able to
work together through the less excit-
times of the last five vears,” Tecku

sald. "We worked through” all our

good and bad- times better than we did |

five years ago. We're close friénds and
that's made a difference in the devel-
opment. A lot of peole would  have
dmpped out before now

“"Henry has been real helpful Visual
dimension 1s critical because most of
the other radia programs don't have a
good brochure to help them pregent
the artist. Tom vingston has always
encouraged us,.as wéll as olhers at

WDTH. If we didn’t hau-,uim kind of .

Iaboratory environmentl. we never
would Have gone on to develop the lor-
mat we have today

“Something for *

Tecku said. "We -
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