FATHERS _f_ LACE

Property of Larry Garfison
Silvercreek Entertainment
818-378-4278



- — - i

3% Y T T i n P L -l ol i e i e A ] E
R T e e R M S Sk R g

two shows nightly—~double procf of 18 req.
Wad. - Fri., Nov. 14-16

BRUCE SPRINGSTEEN

Also: Comic James Wesley Jackson

Wed night enly, special guests—TRUTH
Sat. & Sun., Nov. 17,18

Sat. & Sun.,
Nov. 17, 18




eve Rosenfield with colorful owner Michael “Eppy”
scenes story of how the club rose to celebrated
geaied in the village of Roslyn, Long Island, the club was

the venue for original, local talent and an essential tour stop for established :
national acts. During its prolific era, “Eppy” presented an unmatched and unforgettable/NF it
range of talent in rock, jazz, fusion, country, punk, soul, reggae, folk, and comedy. No

other club in America showcased the breadth and depth of talent that appeared at My :‘r.

L
Father’s Place, which included Bruce Springsteen, Aerosmith, Billy Joel, The Police, t
Talking Heads, George Carlin, James Brown, Stanley Clarke, B.B. King, Stevie Ray

ﬂ 1:‘.;_ : :
Vaughn, Burning Spear, Charlie Daniels, Billy Crystal, Linda Ronstadt and Rick \. |

. o . sTEVE N#l;ﬂ;ll.bm:%ﬂﬂuﬁ*lnum
Derringer. In addition to on-stage and back stage images that have never been seen . '

before, Fun & Dangerous contains an audio CD with selected songs that were
broadcast live on WLIR-FM during the club’s heyday. It's the first authorized release
from a vault of more than 100 WLIR-FM live radio broadcasts. The 128 page hard-
cover book contains more than 100 pages of collector’s images from on and off stage,
the definitive historical narrative of the club, a preface by Kurt Loder, quotes from
legendary musician and promoter Little Steven Van Zandt and fond rr FUI? ;fances
from WLIR program director’'s Denis McNamara and others. In addi’ '°/70to g Da' Vs
photos, the book includes contributions from some of the most est P /ace 78’ Une'sr
photographers of the era — Gary Gershoff, Ebet Roberts, Bob Gruen ana 75~ 79 tb@q’

at their epic 1979 concert. r<







There was a time in Long Island's cultural history
when the whole world looked here for the next big
trend in rock 'n' roll. That was between 1974 and 1980,
the heyday of My Father's Place, a cabaret in Roslyn.
And Michael Epsteiny, known as Eppy, ran the whole
shebang. Along with My Father's Place, which opened on
Memorial Day in 1971 with a concert by Richie Havens,
a confluence of entities created a scene that would
influence music for decades to come.

— The New York Times, August 27, 2000.



MY FATHER’S PLACE is the backdrop for this humorous series. It was once the
premier venue for original local talent and an essential tour stop for
established national acts. During its prolific era, the club presented an
unmatched and unforgettable range of talent in rock, jazz, fusion, country,
punk, soul, reggae, folk, and comedy. The club was known as the place to be

seen for aspiring artists such as Madonna, Bruce Springsteen, Aerosmith,
Billy Joel, Charlie Daniels, Linda Ronstadt, Stevie Ray Vaughn, Tom Petty,

and so many more. Not just musicians, but young comedians like Billy Crystal, |
Eddie Murphy, and Andy Kaufman also got their start there.

This setting will serve as a hilarious showcase of one bungled booking after
another for musical talent as EPPY EPSTEIN, haphazardly attempts to launch
new careers in an era that has very much changed since he first started out.
The series will be full of comical moments and unforgettable scenarios as
Eppy’s daughter struggles to pull things together behind the scenes and save
her father’s club,y all the while with Eppy being none the wiser.
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THIS NY TIMES ARTICLE 0@'\&;\@-
SAYS IT ALL! 9 @

Oct. 28, 2020

Ehe New Pork Eimes

For small music venues, the situation is dire. Starved for revenuu 7,
since March, and with no lifeline from Congress, independent club
across the country are shuttering by the dozen — devastating fans
and artists alike and delivering a brutal blow to the ecosystem that

develops tomorrow’s Grammy winners and underground heroes.
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One music executive, however, thinks he can save them, through a
plan to invest in small clubs and build an indie touring network.

Marc Geiger, the former global music chief of the giant talent
agency WME, has quietly amassed a war chest to fortify empty
clubs during the pandemic and help them grow once they reopen.
One of the most charismatic figures behind the scenes of the music
industry — a motormouth futurist who helped create Lollapalooza
and was an early proponent of how the internet could h¢ Marc Gejge,g SaveL
musicians — Geiger portrays his latest venture as a kin 2round the country
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A lot has transpired since Lily has been away at school. Eppy,
owing money to a LOAN SHARK from his efforts to keep his club
afloat, has started booking really terrible cover bands. Lily
is stunned to see the once packed club, empty. Lily
understands one thing about her dad — his pride in his club!
Outside of her, this club is his life.

Grasping there is an immediate need to save her father’s
reputation, get his debt under control, and pull the club
from the trenches and back into the limelight, Lily devises a
plan to win over the streaming conglomerate, STREAM ON. Her
sole motive is to find an investor, unaware these guys don't
play fair! She would never have put the club at risk had she
known the Pandora's Box her actions would open.

Despite her mistake, Lily is confident she can turn the fate
of the club around by bringing in hip, new bands and solo
artists, while also providing one of a kind streaming
possibilities from some of Eppy’s old friends — Acts like
Steven Tyler and Springsteen! She has to be careful of Eppy’s
feelings and somehow make him think all of this was his idea.
This turns out to be pretty simple once she pulls the club’s
sound technician, Johnny, in on her plan.
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Lily's voice has caught the attention of the media
and the fans have been lining the block to see her
perform. As a result, they are getting the Club's debt
under control, to Devo's disadvantage. Devo needs
Eppy under his influence. He needs the cool factor
the club provides, given he's just a gansta wannabe
who just happened to inherit a lot of money! He
refuses lose the perks or the ladies it attracts!

Lily and Lucas host a talent show that will pay off
Devo once and for all. Devo must act fast!

Devoy having ulterior motives, convinces Eppy to
emulate Burning Man in the parking lot behind his
club. As predicted, the event goes horribly wrong!

When no one is looking, Devo sets fire to the flower
shop behind them. Eppy is led to believe his
mismanagement of the event caused the destruction.
Enter DeVo to cover the cost of the damage and save
the day — Oh, Bloody Hell!!!

To make matters worse, Betsy catches wind of the
situation and jumps in adding insult to injury!




In an effort to raise funds to assure Eppy doesn’t wind up under
Devo’s influence again, Lily throws a Country Western
fundraiser — Her slam—dunk Square—-Dance Karacke! The event is
off to an amazing start. That is, until a caravan of Rappers busts
up the party intent on having the stage for their promised Rap
Battle. And if that weren’t bad enough, in traipses a horde of
Roadies carrying amps, electric guitars, and drum cages, dead
set on setting up for what they were told was A Battle of the
Bands! Chaos ensues as everyone dukes it out, resulting in only
more destruction and cost to Eppy.

Unbeknownst to Lily, Paul caught wind of Eppy’s looming
financial crisis and saw an opportunity to keep Eppy indebted
to DeVo. Paul and Devo have a humorous symbiotic relationship.

This is all part of a grand scheme Paul thinks will soon give him
control of My Father’s Place, so he can launch his comedic career
without anyone’s approval.

Lily and Lucas take to the stage to initiate a new plan of attack.
A talent show! They quickly gain control of the mob with the
promise of a cash grand prize. Only snafu is that they have to
borrow the prize money from Devo! Seriously?!

Meanwhile, Janie has to pull Badrick out of the broom closet to
save his reputation. He hid while she fought the mob!



Eppy is distraught by an article that listed the Club as a
Country Western Bar, by accident. A reporter who covered
the fiasco of the night before wrongly assumed My Father's
Place was full—-on Country due to the adds for Lily's Square
Dance Event! (Based off true events) The phones haven't stop
ringing about the mishap, aggravating Eppy all the more!

Paul uses his alias to book himself as a comedian for Open
Mic Night. When he shows up for the gig, Lily is taken aback
that it is actually Paul performing as Al.

Just as Paul/Al is about to get his chance to shine, a crowd
in cowboy hat's show up thinking the club is a Country
Western Bar,y aving read the article.

Paul insists on having the grumbling crowd kicked out. It
doesn't help that their heckling him while he tries to
perform. Things get rowdy as Janie attempts, once again to
do Badrick's job, given he's MIA — again!

Lily, not wanting to loose the crowd flips the script and
takes to the stage to pull out her best country covers. It
just so happens there's a hot new country star in the crowd
who joins in!



MARC L. RUBINSTEIN is a consultant for the series and
PEL o will provide lighting needs.

=Y
v="ae¥ “Best known for his work at Bill Graham's Fillmore East
Lamet and the Capitol Theatre in Passaic, NJy, Marc L.
- Rubinstein's Pig light show also performed hundreds of
et 1ight shows at venues throughout the Northeast and
Lk . .
r= ' Ohio, as well as numerous TV performances on regional

"'+ and national stations like WNEW, WNBC as well as the
- WCBS Summer series Comedy Tonight and AVCO
‘{\E Broadcasting's 1970 Midsummer Pop (the first stereo
" TV/FM simulcast of a

Rock concert).” — copy provided



