The exhibition "Affirmation of Life. Art from today’s Ukraine" was
initiated by the community of the First Parish in Bedford (MA) and the
Ukrainian Cultural Initiative with support from the Bedford Cultural
District Partnership.

When planning our exhibition, we envisioned creating a collection for
American viewers who have actively supported Ukraine since the
beginning of the full-scale invasion. We aimed to gather in one space
such works of art that could harmoniously fit into every interior or
become its special emphasis. We call it "a reflection of the Ukrainian
style". It will be experienced and recognized by the exhibition guests,
who will get acquainted with the work of Ukrainian artists. Ukrainian
visitors will find themselves in the atmosphere of a familiar world and
the native beauty of their country.

Moreover, our challenge was to cover as many artistic trends as
possible and to present them with gratefulness to the United States of
America. The collection includes oil paintings by Oleksiy Bednoshey,
Borys Eghiazaryan, and Nadiya Martynenko, enamels on copper by
Tetiana and Serhiy Kolechko, pastels by Olha Omelchyshyna, gouaches
by Lyubov Minenko, “vytynanky” by Nataliya Huliayeva-Smahlo,
Petrykivka paintings by Oksana Dovban, tapestries by Olha Pilyuhina.

We would like to express our sincere gratitude to Ellen Scheiner, Doris
Smith and Christine Wojnar from The Galery@First Parish in Bedford for
reaching out to us to organize the exhibition. With gratitude, we would
like to emphasize that the selection of works of art and the design of the
catalog were made possible with the support of the members of the
renowned family of artists Seda Baroyants and Setrak Baroyants.

This catalog also contains photographs of the artists' work in retrospect,
texts by art historians and reflections on art
by Dr. Nataliya Proskura.

Together to Victory!

©ucCl 2023

firwation of Life
At From Todny s Ubraine

YrBepmxenns Xurrsa. Mucrerrso
Croroguimuboi Ykpaiam

BucraBka «YTBepaeHHs HKutra. Mucteurso CborofeHHoi YKpaiHnu»
6yna iHiLiioBaHa rpoMaAor ameprKkaHcbKoi Llepkeu First Parish of
Bedford Ta YkpaiHcbkoto KynbTypHO IHiLiaTMBO 33 NigTPUMKM
Bigainy KynbtypHoro MNapTtHepctea m.Beadopa.

MnaHyto4mM Hally BUCTaBKY, MU YABAAAM COBI amepuKaHCbKMUX
BiZABiAYyBauYiB, AKi 3 NOYaTKy NOBHOMACLWTABHOro BTOPrHeHHs 2022 poKy
AiANLHO NigTPMMYBanu YKpaiHy. Mu nparHyau 3ib6patv 8 ogHOMY
NpocTopi Taki TBOPU MUCTELLTBA, AKI MOr/M 6 rapMOHIHO BNMcaTUCA B
KOKEH iHTep'ep, abo K cTaTv oro ocobaveum akueHTom. Came uei
aKLEHT MW Ha3MBAEMO «MPOABOM YKPaiHCbKOro noyepky». Moro
BiAUYIOTb Ta Ni3HaOTb ANA cebe rocTi BUCTaBKM, 3HAMOMAAUMNCH 3
TBOPAMM YKPAIHCLKMX MUTLLIB, HATOMICTb YKpaiHCbKi BiaBiayBauyi
OMUHATLCA B aTMOCepi BNi3HaBaHOrO CBITy PiAHOI Kpacu.

Hawum 3aBaaHHAM ByN0 TaKOXK MAaKCUMAbHO OXOMWUTU HAnBHI
MUCTeLbKi HaNPAMKM Ta 3 BAAYHICTIO NpeacTasuTy ix B CLLA.
[o6ipka micTUTb emani Ha miai TetaHu Ta Cepria Koneukis, oniiHi
nonotHa Onekcisa begHowesn, bopuca €riasapsaHa, Haajii MapTuHeHko,
nacreni Onbrn OMenbunWwmuHOI, ryawi Ito6osm MiHeHko, robeneqn
Onbru NintoriHoi, BUTMHaHKM HaTtanii N'ynaesoi-Cmarno, MeTpuKiBCbKi
po3nucu OkcaHu floB6aHb.

Mwu BUCNOBAOEMO WMPY NoAaKRy Kpic BoiHap, Jopic Cmuc Ta
EneH Waiinep Big The Galery@First Parish y beadopai 3a gosipy g0 Hac
AIK OPraHisaTopis BUCTABKM. 3 BAAYHICTIO MM XOTiNM 6 niaKpecanuTh, wo
A06ip TBOPiB MUCTELTBA Ta AM3aiiH KaTaory CTaB MOX/IMBMUM 33 y4acTu
npeACcTaBHUKIB C1aBETHOT POAMHU XyA0xHMUKIB Cean baposHL, Ta
CeTtpaka baposHua.

[ns 6iNbly WWMPOKOro 03HAMOMNEHHSA KATasIor TAKOX MICTUTb CBITIMHU
TBOPIB MUTLLB Y PETPOCMEKTUBI, TEKCTM MUCTELTBO3HABLLIB Ta PO3AYyMHU
npo mucrteuTso Hatanii NMpockypu.

Pazom — a0 Mepemorn!



World of Enamels: Tetiana and Serhiy Kolechko

The work of Tetiana and Serhiy Kolechko presented at the exhibition are made using the
ancient technique of hot enamel.

The first information about enamel workpieces dates back to the 13th century BC. The most
famous is the Byzantine work of the Golden Age of the X-XI centuries AD - beautiful pieces of
jewelry, book bindings, glasses and crosses. Later, this technique developed most notably in
France, especially in Limoges. Artwork by Georgian enamellers, artists from China and Japan
are also well-known.The enamels of Serhiy and Tetiana Kolechko resemble jewelry and are as
valuable as such. How is such work created? A copper plate is coated with a paint that
resembles glass. After that, the plate has to be baked in a special oven from four to ten or even
up to forty times, and then the fire plays its role as a magical purifier. There is a process of
almost alchemical release of colors, revealing nuances, emphasizing transparent layers and
further deepening the color combination.To work with this technique, you need to have a
special talent. Knowledge and intuition control all creative processes, because if the artist loses
it to the fire, the result would be devastating. Tetiana and Serhiy are wonderful artists. Their
path to mastery took many years. In the early 1980s, they graduated from the Odesa Art
College. Since then, they have been working in oil painting and graphics, exhibiting their work
at Ukrainian and international exhibitions, and teaching international enamel courses.

Tetiana and Serhiy Kolechko refer to the best examples of world enamel and at the same
time continue to develop their own style and the unique character of their work. Moreover,
they have been working together for many years. That is why their enamels complement each
other, personifying the unity of opposites that always exist in a real family and in true creativity.
For "man and woman are one, one flesh and one spirit!"

Dr. Olesia Avramenko

The work of Tetiana Kolechko gives the
observer a feeling of joy, like contemplating
a miracle with a gentle touch of the sun.
Serhiy Kolechko's work requires
thoughtfulness and may seem quite
complicated at first. But after slowing down
and discovering the symbolic images
depicted in them, the viewer becomes an
enchanted admirer.

Tetiana Kolechko, Joy of the Creation /
Papictb TBopyocTi, enamel on copper, 2015

Let us turn to the iconographic work of
Tetiana and Serhiy and have the luxury of
neither opposing them nor comparing
them. Let's look at them as we look at
linden and oak trees, willow and grapes, as
we look at the sun and feel the wind and
how we unite all of this within ourselves.
Observing these workpieces, we find
ourselves thinking that a prayer is being
created in our mind, containing the words
and feelings it suggests.

In 2003, the couple created eleven enamel
icons for the altar of St. Volodymyr's Church
in Chersonesos. In the report on the
installation of the artwork, it is striking that
the parishioners, seeing the icons while
they were still being installed, began to
cross themselves in awe. They felt the
power of the connection that we seek in
the Christian tradition when we look into
the eyes of the Holy One in the images and
begin to feel His presence and support.

Tetiana Kolechko, Melodies Of The Wind /
Menogii Bitpy, enamel on copper, 1995

Csit emaneit TetaHu Ta Cepria Koneuko

Tetiana Kolechko, Guardian Angel / inron-OxopoHelb, enamel on copper, 2001
Tetiana Kolechko, Fruits of Happiness / Maoan Wacts, 2011
Tetiana Kolechko, Guardian Angel / AHron-OxopoHeub, enamel on copper, 2020

Teopw TetaHu Ta Cepris Koneykis, npeAcTaBneHi Ha BUCTaBLL, BUKOHaHI METOA0M CTapOBUHHOI
TexXHiKM1 rapayoi emai.

Mepuwi 8igoMocTi Npo BUpobyM 3 emani caratoTb 13-ro CToAiTTa Ao PX. Haitbinbl sigomumm €
BisaHTicbKi TBOpM 30s10TOrO BiKY X-XI CTO/TL - MpeKpacHi BUpo6U toBeipHOrO MUCTELTBa,
KHUXKOBI NaNiTypKu, Keanxu, XxpecTu. Jani ua TexHika HaibinbL NOMITHO po3suHyack y ®paHLuii,
0cob61Bo B JTiMOKi. 3HAHUMU € BUTBOPU MUCTELITBA MPY3UHCBKMX EMaNbepiB, MUTLIB 3 KuTato Ta
AnoHii. Emani Cepria Ta TeTAHu KoneukiB HarafyloTb oBesipHi CriaBu i € KOWTOBHUMM fAIK
toBenlipHi BUpo6U. fK e ix cTBoptoloTb? MigHY NAACTUHY BKpMBatoTb dpapboto, Lo Haraaye cKao.
Micna uboro naacTMHa mae ByTu BUNeyeHa B cnewja/bHili Neui 8ig 4oTMPLOX A0 AecATH, a To i1 Ao
copokKa pasis, | TOAj BYKe BOTOHb BiZirpae CBOO poNb MariyHoro ouuwyeaya. Biabysaetsca npouec
MaiiKe anxiMmiyHOrO BMBINIbHEHHS KO/bOPIB, MPOABAEHHS HIOAHCIB, MiAKPECAEHHA MPO30PUX
wapie i gani norambaeHHs KombiHauii koabopis. LLLo6 npaLtoBaTi B Uil TexHiui Tpeba BosoAITH
0COBNMBMM TaNaHTOM. 3HaHHA Ta IHTYILiS KOHTPOAOKOTL BCi TBOpYi npouecn, 60 SK6KM MuUTLi
Nporpau BOrHIO, pesy/ibTaT BUABMBCA 6 pyiiHiBHUM. TeTaHa Ta Ceprili — npekpacHi MUTL. IX wasx
[0 MalcTepHocTi TpuBaB 6arato pokis. Ha nouyaTky 1980-X BOHM 3aKiHUMAM OfecbKe XyA0KHE
yunauie. BifToAl NpaLtoioTb B OAiMHIN TexHiL, rpadilli, BUCTaBAAIMN CBOI TBOPU Ha YKPAiHCbKMX
Ta MiXXHapOAHUX BUCTaBKax, NPOBOAUAM MiXXHapPOAHI KypcKu 3 emani.

TetaHa Ta Ceprit Koneyku 3sepraloTbcs A0 Kpalux 3pasKis CBITOBOi emani Ta BOAHOMAC
NPO/OBXYIOTb BUPOBATU BAACHUIA CTUAb, CBOEPIAHI XapaKTepu TBOpiB. BoH npaliioloT pasom
BMPOAOBXK BaraTbox pokis. Tomy iXHi emani AOMOBHIOIOTL OAHA OAHY, YocobAatooumn efHiCTb
MPOTUAEKHOCTEN, AKI 3aBXKAM ICHYIOTb Yy CMPaBXHiil PoAMHI Ta y crpaBKHiit TBop4ocTi. Bo
«YO/IOBIK i )KiHKa — oflHa cnpaga, oAHa NAOTb | OANH Ayx!»

JokTop Onecs ABpaMeHKO

Teopw TeTaHW Koneyko aapytoTb rasgavesi
BiAYYTTA pajocCTi Bif CNOrnsgaHHA — uyaa,
HeHaye Bif /JarigHOro [OTOPKY A0 COHLA.
Teopu Cepris Koneuka notpebytote
BAYM/IMBOCTI, MOXyTb CMouyaTKy 3jatuca
HaATO CKAagHUMW. Ta NPUTULLMBLUM KPOK i
BigKpMBWK AnA cebe 306parkeHi Ha HUX
CUMBONIYHI 06pasu, rNsfay  3aiuLWaETbCs
33XON/IEHUM LUaHYBA/IbHAKOM.

Tetiana Kolechko, Chrysanthemum /
XpusaHTema, enamel on copper, 2001

3BepHiMOcb A0 iKOHOrpadiyHMX TBOPIB
TeTaHw Ta Cepris. [Jo380MMO cobi posKil aHi
NPOTUCTaBAATU  iX oAHe OAHOMY, aHi
nopigHioBaTU. MOrIAHBMO Ha HUX TaK, HibW
MU AUBMMOCA Ha /uny i Ha ay6; Ha Bepby i
BUHOTPaj; AK MU AMBUMOCA Ha COHLE, | AK
BifYyBaeMo moamx BiTpy, i AK MK LUe Bce
noesHyemo BcepeauHi cebe. Cnornsgatoum Ui
TBOPW, NOBUW cebe Ha Aymuj, Wwo B8 Tobi
CKNaflaeTbCA MO/IMTBA — 3 MPUTAMaHHUX it
cAiB Ta Big4yTTiB.

B 2003-my poui noApyxsa CTBOpWUIO
OZMHaAUAT eManeBUX iKOH ANA iKoHocTacy
Xpama CesToro Bosnoaumupa B  MicTi
XepcoHec. Y penopTaxi Npo MOHTyBaHHA
iKOHOCTacy Bparkae Te, WO BipHi, Nobaynswmn
iKoHM We B npoueci iX BCTaHOBAEHHS,
NoYMHaNM TPeneTHO XPecTUTUCA, BiAYYBLUM
CWUNY TOTO CRINKYBAHHS, AKOTO MU MParHemo y
XPUCTUAHCBKIN TpaauLii, KoM AUBULICA B oY
CBATOMYy Ha 306pakeHHi | MoYuHaewW
BiguyBaT Moro npucyTHICTb Ta NiATPUMKY.

Serhij and Tetiana Kolechko, Erzangel Michael,
The Patron of Kyiv / Apxuctpatur Muxain,
Mokposutens Kuesa, 2012, enamel on copper




Itis in human nature to look up. But what about the opposite?
In one of his works, Ukrainian writer Volodymyr Lys, wrote about
the journey of one of his characters: "The sky looked at him with
the eye of God." Therefore let's look up to the sky and see what
it looks like for the Kolechko family. Sky, snow, fields, birds,
flowers, ocean, sea... Everything can inspire and turn into beauty
caught in a painting.

Tetiana Kolechko, The First Snow / Mepuwwuit CHir, enamel on copper,
1997

Looking at the next two paintings by Serhiy Kolechko and
peering at the images, symbols, figures and their clothing. |
wonder who these wonderful people are, that celebrate life.
Are they ancient or modern Ukrainian Greeks, Tatars, or perhaps
the ancient Scythians who once lived on the lands where Ukraine
is today?

Ukraine became a home to many people who nurtured apple
trees and grapes, sang and danced while waiting to pick the
harvest that gave them creative inspiration and affirmed their
love for life. Only an artist can create such a miracle - by
capturing a moment of the celebration of life and turning it into
eternity, embodying it in the beauty of imperishable enamel.

Serhiy Kolechko, Music Overheard in the Garden. Spring / Mysuka,
Miacnyxana 8 Cagy. BecHa, enamel on copper, 2017

Serhiy and Tetiana Kolechko are both laureates of the
Kateryna Bilokur State Prize (2017) and have participated in
more than 100 solo and joint exhibitions in Ukraine and around
the world: in Ukraine, in particular, in the "Ukrainian House", in
exhibition hall in St. Sophia of Kyiv; in Italy (1999), in Germany
(2001), one of which was in the Enamel Museum of Himmerod
Abbey, in the National Museum of Art of Serbia (2008), on the
premises of the United Nations Office in France (2010), in Trinity
Church in Boston (2023). The work of Tetiana and Serhiy
Kolechko are in the collections of many museums around the
world (Ukraine, Italy, Germany, USA) and private collections
(Argentina, Canada, Germany, USA, Turkey, Ukraine, Japan, and

others).
Serhiy Kolechko, Diptych, Sea Colored Sky / He6o Konbopy Mops,
enamel on copper, 2008

Today, Tetiana and Serhiy Kolechko live and work in Ukraine. They
recently had an exhibition in Kyiv. They also are excellent painters who
have expanded their palette to enamel, reviving ancient creative tools
and continuing the path of their outstanding teacher Oleksandr Borodai,
who had the courage to revive this ancient art in Ukraine during Soviet
times. The Kolechko couple continues their important mission in their
homeland, despite the circumstances, affirming the victorious power of
life!

Question to the Artists: “What would you like to say to the
American visitors of the exhibition”?

Tetiana Kolechko: "I want to thank the Americans for their support and
assistance to Ukraine in this difficult time. | am very glad to have the
chance to introduce my art. No matter where we live, we have a similar
reaction to the beautiful and the ugly. We love the warmth that arises
when we meet our friends and relatives, and we grieve the losses. So |
think my work will be understood even across the ocean, because we
have common values and joys!”

Serhiy Kolechko: "Nowadays, it is hard to be present at the exposition
of our art work, to communicate with the audience and to talk about the
modern art of Ukraine, about our feelings and our current reality. But |
am sure that our work will tell you something about our worldview, and
you will get feelings of warmth and appreciation of this part of our
culture. It is known that art is a universal language in which people all
over the world communicate, feel and understand and also are enriched
spiritually. It is also important for us to express our gratitude to you, the
Americans, for supporting us in defending our bright, life-affirming
ideals, in protecting our very ancient culture, the now greatly
endangered lives of our people and the very existence of our country. |
especially thank Mrs. Natalka Proskura and her husband, Mr. Vlad
Shapiro. Their devotional attitude and love for Ukraine and its culture
made it possible to introduce you to this small part of our work. May
communication with our art make you feel our gratitude and bring joy to
your souls. "

NlloAnHi NpuTamaHHO AuBuTUCA Bropy. A K 6ysae
3BOPOTHO? YKpaiHCbKWII MUCbMeHHUK Bosoaumup Jlvc B
OAHOMY 3 CBOiX TBOPIB, ONOBiAaIO4M NPO NOAOPOXK OAHOTO 3
repois, Hanucas: «He60 AMBUIOCA Ha HbOTO OKoM Bora». To
K 3BepHeMocb A0 Heba i mogusimoch, fike BOHO ANs
noapyka Konevok. Hebo, cHir, npocTopu, nraxu, Keitu,
OKeaH, Mope... Bce Moxe HaguxaTh i nepeTBOptoBaTUCH B
«niiMaHy» Ha KapTUHi Kpacy.

Serhiy Kolechko, Winter/ 3uma, enamel on copper, 2015

Posgueastounch HacTynHi ABi KapTuHM Cepris Koseuka,
BAVB/IAOYMCH B 06pasu, CUMBO/IM, MOCTaTi Ta ix BEpaHHs, A
337310CA NUTAHHAM — XTO L YyZ0Bi /04K, WO CBATKYIOTb
KUTTA? YW Le npagasHi, YM CyyacHi YKPaiHCbKI rpeku, um
TaTapy, Yn, MOXKANBO, CTAPOBUHHI CKidH, WO KOAUCH KUAN
Ha TUX 3eMAsX, Ae CborofHi YKpaiHa? YKpaiHa € somom ans
6araTbox Hapoais, Wo NaeKau A6yHi Ta BUHOrpaa, cnisanu
" TaHUtOBaNW, OuiKylouM Ta 36Mpatoun ypoxail, dapytouu
HaTXHEHHA ANA TBOPYOCTI, YTBEPAXKYIOUN NI06OB [0 XKUTTA.
JIVWeHb XyAO0XKHWK MOXe CTBOPUTU TaKe YyAo — BXOMUTK
MWTb CBATa XKWUTTA | NepeTBOPUTK ii y BiYHICTb, BTIIMBLIN B
Kpaci HeT/iHHOI emani.

Serhiy Kolechko, Music Overheard in the Garden. Summer /
Myszuka, MiacnyxaHa B Capy. Jlito, enamel on copper, 2017

Cepriit Ta TeTAHa Koneuku € naBpeatamu mpemii imeHi
KaTepuHu Binokyp (2017). Bpaau yyactb y 6inblw Hixk 100
nepcoHasIbHWX Ta CRiJIbHUX BUCTaBKax B YKpaiHi Ta cBiTi. B
YKpaiHi, 30kpema, B «YKpaiHcbKomy [oMmi», BWCTaBKOBI
3ai 8 Codii KuisceKil, B ITanii (1999), 8 HimeuumnHi (2001) 8
mysei Emanei Abatcrea lNimmepog, 8 HaujoHaibHOMy Mysei
Mucteurts Cep6ii (2008), y npumiweHHi odicy OOH y
®paHuii (2010), y TpiHiTi Liepksi 8 BocToHi (2023). Teopu
TeTsaHu Ta Cepria Kosneukis 3HaxoaaTbes B 36ipkax baraTbox
Mmyseis cBiTy (YkpaiHa, Itania, HimeyuuHa, CLUA) Ta B
npuBaTHWUX Konekuisx (ApreHTuHa, KaHapa, HimeuuuHa,
CLUA, TypeuumnHa, YKpaiHa, AnoHis Ta iHLi).

Serhiy Kolechko, Diptych, Sea Colored Sky / He6o Konbopy
Mops, enamel on copper, 2008

CborofHi TeTaHa Ta Cepriit KoseuKu »*nBYTb Ta NpaLtoloTb B YKpaiHi.
HewopasHo Bipbynaca ix BucTaBka B KueBi. BoHu € uvygosumu
FKUBOMUCLAMM, LLLO PO3LUIMPUAM CBOIO NAANITPY | Ha emab, BiAPOAKYIOUN
AaBHI TBOPYi iHCTPYMEHTW, pO3BMBalOYM WANAX iX BUAATHOrO BUMTENs
OnekcaHapa bBopopas, WO We B COBELBKI 4ackM MaB MYXHICTb
BigpoayKyBaTM B YKpaiHi Ue AaBHe mucteutso. Moapyrxa Koneuykis
NPOAOBXYE CBOKO BaXK/MBY Micito Ha BaTbKiBLWWHI, He3BaXatouMm Ha
06CTaBUHU, CTBEPAXKYIOUU NEPEMOXKHY CUANY XUTTA!

Halle nuTaHHA A0 XyA0XKHUKIB: «LLlo 61 Bu x0Tinm ckasatn
p bKOMY BiaBiay i BUCTABKU?»

TeTaHa Koneuko: «Xouy nofsKyBaTU aMepuKaHUAM 3a MIATPUMKY |
pornomory YKpaiHi y uei BaKkuin Ans Hac uac. [yke paga Harogi
NO3HallOMWTY 3i CBOEIO TBOPUICTIO. f BEBHEHa, WO Ae 6 MU He XuUAu,
MU, NloAM, O[HaKOBO pearyeMo Ha npekpacHe abo NoTBopHe, AO6UMO
Tensio 3ycTpiveil 3 Apy3AMM | poauYamMu, CyMyeMO 3a BTpaTamu. To X, A
AyMmato, moi TBopM ByayTb 3po3ymiiMmm Ha iHwomy 6oui 3emi, 60 mu
Ma€eMO cniNbHI LiHHOCTI | pagocTin!

Cepriit Koneuko: «Haxanb, 3apas HaM CK1aAHO 6yTV MpUCYTHIMU Ha
eKcnosuLii HaliMx MUCTELbKMX TBOPIB, MOCMIIKYBaTUCA 3 rAsfadvamu,
PO3MOBICTU NPO cyyacHe MUCTeLTBO YKpaiHK, Npo cBoi BiAYyTTA Haloi
cyyacHoi peanbHocTi. Afe s BMEBHEHUM, WO Hawi TBOPU TPOXU
nosHatloMNATb Bac 3 HaWMUM CBITOCNPUIHATTAM Ta By BiguyeTe cBiTae
CTaB/NIeHHA [0 Ui€l YacTUHKM Hawoi KyabTypu. Afpke Bigomo, LwWo
MUCTEUTBO — Lie YHiBepcaibHa MOBa, AKOIO CMiAKYIOTbCA, BiAYyBatoTb Ta
PO3yMitoTb NtoAM BCOTO CBITY, CTalouM AyXOBHO baraTmMmu. Takox ana
Hac BaX/IMBO BUC/IOBUTY NoAAKY Bam, amepuKkaHUAM, 3a NIATPUMKY Hac,
YKpaiHLiB y BiACTOIOBaHHI HaLIMX CBITAUX XUTTECTBEPAKYIOUMX iAeanis,
Y 3aXM1CTi HaLLOT Ay)Ke AaBHBOI KYALTYPU, KUTTIB HALLMX JOAEN, AKi 3apas
3HaXOAATLCA B Ay)Ke CUAbHIM Hebesnewi Ta i B3arai 8 icHyBaHHI Halwoi
KpaiHu. Ocob1By BAAYHICTb BUCAOBAOEMO NaHi HaTaaui Mpockypi Ta i
yonogikosi, naHy Bnaay Wanipo. 3aBAsAKK IXHbOMY MOABWXHMULbKOMY
CTaB/IEHHIO Ta 3aKoxaHOCTi B YKpaiHy Ta ii Ky/JbTypy cTafio MOXAWUBO
nosHaMoMm1TH Bac 3 Ui€l0 HEBENMYKOI YacTUHOW HaLoi TBOPYOCTI.
Hexall cnifKyBaHHA 3 HallMM MWCTELTBOM AacTb Bam BiguyTW Hawy
BAAYHICTb Ta NpWHece y Bawwi Aywi pagictb».




Borys Eghiazaryan. Ukrainian artist from the Armenian mountain tops
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The White Music / Bina Mysuka, oil on
canvas, 2017

It snowed all night

I was a little scared

How I survive winter without a coat.

And in the morning it turned out that all night

White asters fell from the sky to the ground.

Because it's summer now... B. Eghiazaryan

Maestro Borys Eghiazaryan, a Ukrainian artist who was

born and raised in Armenia, is one of the established artists
of Ukraine and we are honored to present his watercolor and
oil painting at the Bedford exhibition.
A movie about his work, "The Gardens of Borys Eghiazarian,"
begins with his words: "Every evening ask God for
forgiveness as if it were your last day. And create every day
as if you had eternity in front of you."

Joy (from the “Pomegranate Orchard” series) / PagicTb, 3 unkny
«[paHaTosuit Cagy, oil on canvas, 2003

We met under rather difficult circumstances. It was 2014,
as the massacres on the Maidan had begun in Ukraine.
Serhiy Nigoyan, a bright young Ukrainian-Armenian with a
childlike face, was exclaiming the poems of the famous
Ukrainian poet, Shevchenko, while staying on the barricades
in Kyiv.

A Wheel Inventor with his Wife / BunaxigHuk Koneca 3
[ py*uHoto, oil on canvas, 2013

Serhiy Nigoyan was shot because the enemy loves
symbolic killings: exterminating the youth and erasing the
nation’s culture so that no more Ukrainian poems could be
heard. Mr. Eghiazaryan wrote a farewell message and
supported the boy's family as much as he could.

A Bouquet / Byker, oil on canvas, 2006

| asked Borys Eghiazaryan if | could publish this farewell
note in the Ukrainian Christian newspaper Nasha Vira and
received permission. This is how our communication began.
| listened to interviews with the artist, admired his courage,
wisdom and ability to find a home in a new land and the
necessity to be generous for good. Following the work of
Borys Eghiazaryan, | saw the miracle of creating Ukrainian
art with an Armenian heart. Here is what the current head
of the Ukrainian PEN Club, A. Kurkov, writes about Borys
Eghiazaryan: "...Borys has been writing almost all his life.
More often with a brush and paints, less often with a pen.
But either with pen on paper or paints on canvas, he writes
the same stories - stories about his world, about the past of
this world, and about its present. As Borys's paintings are
filled with romantic and biblical symbolism, his literary
works are more concrete and, despite their laconicism,
convey a more complex meaning of the same micro-
universe, where the history of an entire nation becomes the
history of one person and vice versa.

In 1988, the national liberation movement began in
Armenia. Like many other members of the young creative
elite, Borys put aside his personal plans and hopes as well
as his brushes and canvas and entered politics. Together
with like-minded people, he prepared his homeland for
independence and participated in the work of the Karabakh
Committee. Together with other activists and members of
the committee, he was arrested and thrown into prison. He
went through the circles of hell but did not break... Even
when his studio with almost all the work he had written over
fifteen years of his life was burned in Yerevan, he stayed
strong.

The Soviet Union was falling apart. Suddenly, prisons
began to open their doors. He was released just as the
military confrontation with the already demoralized but still
strong Soviet Army began. It was also the beginning of the
civil war between the past and the future.

Bopwuc €EriasapAH — yKpaiHCbKMA XYA0XKHUK 3 BIiPMEHCbKUX BEPLUUH.

Bcio Hid iwoe cHie,

A mpoxu 3nakasca,

Ak nepesumyio 6e3 nanoma.

A 3paHKy 8uA8UAOCH, WO 8CIO0 HiY

3 Hebec Ha 3emnto cunanucs 6ini alicmpu.

bo 3apas xe aimo... b.EriasapsaH

Full Moon / NosHuit Micaup, oil on canvas 2015

Maectpo Bopwc EriasapsH — YKPaiHCbKMUI XyLOKHUK, AKUN
HapoamBeca Ta Bupic y BipmeHii, HanexxuTb [0 AaBHO 3HaHUX
MUTLB YKPaiHW | 4719 Hac € BENIMKOIO YeCTIO NpeaCcTaBUTh Noro
aKBapei Ta o/liHKUIA TBIp Ha BUCTaBL B Beadopai.

Quartet / Ksaprer, oil on canvas, 2015

OAauH 3 dinbmis npo Hboro, — «Caaun Bopuca EriasapsaHar, —
MoYMHaETbCA MOro Takumu cnosamu: «llloseuopa npocu
npolleHHs y bora, Haue Lie TBil ocTaHHIl AeHb. A TBOPY WOAHA
TaK, Hauye nepes To6010 — BiYHICTbY.

A Pomegranate / lpaHart, watercolor, 2017

Hawe 3HallomcTBO BigBynocA 3a AOCUTB  CKABAHWX
obcTasuH. To 6yB 2014 pik, B YKpaiHi no4yanuca macosi
86mBCcTBa Ha MaitaaHi. Cepriit HirosiH (yKpaiHCbKUI BipMeHWH),
CBITNa MO/I0Aa NIOAUHAE 3 ille HeAaBHO AUTAYMM OBAUYYAM
uunTas noesito LLlesueHka. Moro sacTpeanau, 6o sopor N06uTL
cMmeo/M... MaH Bopuc Hamucas mnpoljasbHe CAOBO i
nigTPMMYBaB, K TiIbKM Mir, POAMHY X10NUA.

Home-City / jim-MicTo, oil on canvas, 2016

fl 3annTana, Y1 MoKy onybAiKyBaTH Ui CNOBa NPOLUAHHS

B YKpaiHCbKIll XpUCTMAHCBKINM raseTi «Hawa Bipa» ¥
oTpumana Ao3Bin. Tak ModyanocA Hale CniAKyBaHHA. A
c/nyxana iHTEpB'lo 3 MUTLEM, 3aXOMN/I0BaNaca MyXHiCTIo,
MYAPICTIO Ta BMiHHIO 3HalTK AiM Ha HOBIl 3emJi, noTpebi
6yTn WweApum Ha Aobpo. CTexaun 3a TBopuicTio Bopuca
€riasapaHa, A 6ayMna 4YyAo CTBOPEHHA YKPaiHCbKOro
MUCTeLTBa 3 BIPMEHCbKUM cepLiem.

Ocb AK nuwe npo Bopuca EriasapsHa HUHIWHIM ronosa
yKpaiHcbKoro MEH-kAyBy A.Kypkos: «...Maitxke Bce )UTTA
Bopuc nuwe. YacTiwe neHsnem Ta dapbamu, pige — ﬂ
pyuKoto. Ane i pydKkoto Ha nanepi, i apbamu Ha NONOTHI
BiH nuwe oAHi i Ti cami icTopii — icTopii npo csilt cBiT, Npo
MUHyle Liboro CBiTy, NPO oro TenepillHe. AKWO KapTUHK
Bopuca HamoBHeHi  POMaHTMYHMM Ta  6iBAIMHUM
CUMBOIIZMOM, NiTepaTypHi Moro TBopw BisibLl KOHKPETHI i,
He3BaXaloun Ha NaKoHi3M, nepedatoTb GiNbll CKAaAHWI
3MiCT TOro camoro MiKpo-BCecBiTy, Ae icTopia uinoro
HapoJy CTa€ iCTOpieto OAHIET NOANHU | HaBNaKMW...

1988 poky Yy BipmeHii posnoyaBcA HaujioHaAbHO-
BM3BO/IbHUI pyX. fK | 6arato iHWWUX NpPeACTaBHUKIB
Monogoi Teopuoi enitw, bBopuc Bigknae y 6ik cBoi
nepcoHasibHi naaHu i Hagii, BiAkaae cBoi NeHs i Ta Noa0THa

i niwos y nonituky. Pasom 3 ogHOAYMUAMM BiH roTysas The Pomegranate Tree. Dedicated to
cBOO BaTbKiBLWMHY A0 HE3aNeKHOCTI, 6paB y4acTb y poboTi composer Valentin Sylvestrov /
KoMiTeTy «Kapabax». Pasom 3 iHWMMK aKTusicTamm i [paHaTose [epeso. Mpuceata
YNeHamMM KOMITETy /oro 3aapelTyBanu i KWHYAM [0 KOMMO3UTOPY BaneHTHHOBI
B'A3HMU. MpoiWOB CBOi KONa Nek/a, afe He 3/amaBcs... Cunbsectposy, oil on canvas, 2017

HaBiTb Togi, Koau B EpesaHi cnaauau Moro maicTepHio 3
Maiie ycima HanmucaHWMKM 33 N'ATHAAUATL POKIB XUTTA
po6oTamu, He 3an/iakas, CTPMMaB C/IbO3MN...

PagsiHcbkuit Colo3 possasioBaBcA. Pantom  B'A3HUL|
noyanu BigxkpueaTu Agepi. Voro sunycTuan akpas Togi,
KONM noyvanoch BiliCbKOBE NPOTUCTOSIHHA 3 BKe AeMo-
panisoBaHolo, ane e cUAbHOK PafsHcbKol ApMieto.
Movanacb i rpOMagsHCbKa BiiHa MiK MWUHYAUM Ta
MalnbyTHIM...



As a commander, Borys defended the border
with volunteers from his mountain village of
Aparan. The artist did not pick up a brush for more
than three years. When he returned to the studio,
he could not draw. And then he created these
short stories. By returning to his childhood
through writing, he returned to life and creativity.

That happened a long time ago in another
country. In his other country. Now this other
country, his native Armenia, is in his heart and
memory. He became a Ukrainian artist from Kyiv
with a quarter-century of experience, a
philosopher, poet, writer, without whose creative
voice the world of Ukrainian culture would be
incomplete. It is thanks to this "otherness" in his
heart that he is able to surprise us with his
paintings, his thoughts and actions, his faith in
goodness and in people, and with his short stories
in which there is more poetry than prose." Andriy
Kurkov (From the preface to the book: Borys
Eghiazaryan - Forty Springs. Poems and Stories.
Lviv, Staryi Lev Publishing House, 2018. - 104 p.)

Celestial Chorus / He6ecHuit Xop, watercolor, 2016

Borys Eghiazaryan was very kind to give us the
opportunity for personal communication and
when asked which museums exhibit his work:
"First of all, and most importantly, one work that
is very dear to me is in the White House Museum
in America. The former Ukrainian ambassador to
America presented this work to President Biden's
assistant.

A Couple in a Boat With Music Ashore / [1soe & YoBHi,
a Ha bepesi Mysuka, oil on canvas, 2010

Eventually, the painting became the property of the White
House Museum. Many of my paintings are in museums in France,
Sweden, Switzerland, and Italy. Very interesting large artworks
belong to the collections of the National Museum of Armenia, the
National Museum of Ukraine, and are presented in the Kyiv Art
Gallery. A large exhibition is currently taking place in Italy, and
there have been many successful exhibitions in France, Armenia
and the United States (including New York)."

Question to the Artist: “What would you like to say to the
American visitors of the exhibition”?

Borys Eghiazaryan: "First of all, | thank all Americans and
President Biden for the great support that Ukraine has received.

1 also have a request to the American people. A request from me
personally as an artist, as a representative of the artistic
community, and as a Ukrainian politician (I am active in politics):
We are asking you to provide Ukraine with airplanes!

We need airplanes so that the war does not last so long, so that
the war is not so cruel, so that our mothers, children, soldiers,
civilians do not die... so that it stops as soon as possible. Because
airplanes mean the lives of our people!

| appeal to Americans who come to the exhibition: Convey to
President Biden and their representatives my appeal about our
great need for airplanes! And let them not be afraid that we will
use these planes to bomb russia, no! We will use these planes to
drive them out of Ukraine. If America gives us airplanes, other
countries will be ready to give us airplanes.

Let the American authorities help us so that we can win during
this year. And it will be our common victory”.

K KomaHaup, Bopwc i3 AoBpoBoAbLAMU CBOrO
ripcbkoro  cenuuwa AnapaH 3axvi@B  KOPAOH.
XYAOXHUK He 6paB NeHs A A0 PyK Binblue Hix Tpu
POKK. [MOBEpPHYBLINCD AO MaMCTEpHi, BiH He Mir
nucaTu. | Toai cTBOPMB L HoBe/IN. A, NoBepHYBLIKUCH
Yyepes N1CbMO Y CBOE AWNTUHCTBO, BiH NOBEPHYBCA |
[0 XUTTA, | Ao TBOPYOCTI. Lie 6yao aaBHoO.

Lle 6yno B iHWI KpaiHi. B oro iHWiN KpaiHi.
Tenep oro iHwa KpaiHa — piagHa BipmeHis —y Hboro
B cepuiinam'aTi. Tenep BiH yKpaiHCbKUI Xy AOKHUK,
KUAHUH 30 CTaxkem y 4BepTb CTOAITTA, dinocod,
NOET, MMCbMEHHUK, 6€3 TBOPYOTO roN0CY AKOTO CBIT
YKpaiHCbKOi  KynbTypu 6yse HenosHMm. Came
3aBAAKM Ll «iHWOCTI», Wo € B Moro cepuj, BiH
[AVBYE Hac CBOIM >KMBOMMCAM, CBOIMM AyMKamu i
BUYMHKaMK, CBOElO Bipolo 8 [Jobpo i Aogent,
HoBENaMu, B AKWMX noesii Ginblie, HiXK Nposu».
AHZpiit KypkoB (3 nepegmosu fo KHWru: Bopuc
€EriasapaH — Copok [xepe. Bipwi Ta onosigaHHs.
JbBiB, Bua-so «Craporo Jlesa», 2018. — 104 c.)

Armenia, an Ancient Church and Violin Music in Front /
Bipmenia [lpesHiit Xpam, i CkpuniuHa Mysuka Mepeg,
Xpamom, watercolor, 2001

Bopwvc €EriasapsH nogapyBaB Ham MOM/MUBICTb
0cobuWCTOro CMiIKyBaHHS | TaK Bi4NOBIB Ha NUTaHHA
npo Te, B AKUX My3esX 3HaXOAATbCA Woro poboTu:
«Mo-nepuwe i HaWroNoBHiWe: ofHa AyKe Aopora
AN MeHe poboTa 3HaxoauTbcs B Mysei Binoro
Domy 8 Amepuui. Lo poboTy KoauwHii nocon
YKpaiHn B AMepuui nogapyBaB  MOMi4YHML]
MNpesuaeHTa baitgeHa.

The Inventor of the Wheel. Or. Good Morning,
Mr.Artist / BuHaxigHuk Koneca. A6o. lobporo PaHky,
MaHe Xy#o0xHuky, oil on canvas, 2010

3peLuToto, KapT1Ha Nepeiwaa y BAacHicTb Myseto Binoro Jomy.
BaraTo MOIX KapTMH 3HaxofaTbca B Myseax ®paduii, LWsewji,
LW eeituapii, ITanii. Qyxe Likasi BeauKi poboTH HanexaTb, 30Kpema,
36ipkam HaujoHanbHoro myseto BipmeHii, HauioHanbHOro myseto
YKpaiHu, mpeactaBaeHi B KuiBcbkiit KapTuHHii Tanepei. 3apas
BiabyBaeTbCcA Be/MKa BWCTaBka B ITasii, 6yno GaraTo ycmilwHMX
BMCcTaBOK y PpaHuii, BipmeHii, CLUA (sokpema B Hblo-MopKy)».

Hawe nutaHHA A0 XyA0XHKMKa: «Lllo 61 Bu xoTinu ckasatu
bKOMY BifBi i BUCTaBKM?»

Bopuc EriasapsaH: «Mo-neplue, A AAKYIO BCIM amepuKaHUAM Ta
npesnaeHTy BaillfeHy 3a U0 BEAWKY NIATPUMKY, AKY OTpUMana
YKpaiHa.

e A Malo NpoxaHHA A0 aMepUKaHCbKOro Hapody. MpoxaHHA

0coBuCTO BiA MeHe AK MWTUA, AK NPeACTaBHWKA MUCTELbKO!
CMiNbHOTY | AIK YKPaiHCBKOrO MOAITUYHOTO AiAYa (a A € aKTUBHUM B
MOAITUL): MU AyKe-Ay»Ke NPOcMMO HadaTv YKpaiHi nitaku!
s Toro, wob BiliHa He Tp1Basia TaK A0Bro, A/1A TOro, LWob BiltHa He
6y.na TaKoko KOPCTOKO, o6 He TMHYAMU Halui MaTepi, 4iTKU, BOIHU
Halli, MMpHe HaceNeHHA... AiN1A TOro, Wob Le NPUNMHMAOCA AKoMmora
wenawe — Ham NoTpibHi NiTaku. Bo AiTakM — Le KUTTA Halwmx
Nropen!

A npouy, Wo6 amepuKaHLL, AKi NPUIAAYTL Ha BUCTaBKY, Nepedanv
MpesngeHTy BailaeHy Ta CBOIM NpeacTaBHUKaM BAaAM Mil 3aKUK
npo Hawy BeAnKy noTpeby B AiTakax! | Hexalt He BOATLCA, WO MK
UMMM NiTakaMmu noseTumo pocito 6ombutu. — Hi! Mu Byaemo uumu
niTakamMu iX rHaTU 3 YKpaiHW. AKWo AMepuKa AacTb Ham AiTaku, To i
iHWi KpaiHM ByayTb roTosi AaTh Aitaku. Hy, i WOB TaHKK, AKUX HaMm
Tak 6araTo Janu — Wo6 BOHU He By 3HULLEHI, a NpaLioBau, To
AN18 LbOro HaM NoTPibHi AiTaku.

Hexalt Biaaa AMepuKM Nnomarae Ham Tak, o6 Mepemora 6yna B
ubomy poui. | e byae Hawa cniabHa Mepemora».




»Berehyn|
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by Nadiya Martynenko

Nadiya Martynenko is a well-known Ukrainian artist with her own
distinctive style. We are very pleased that the Bedford audience will
have the opportunity to enjoy her art.

Born in Chernihiv region, Ms. Martynenko has been painting
since childhood and studied at the Crimean Samokysh Art School’s,
painting and pedagogical departments. She was awarded a medal
of the Ministry of Culture. In 2018, Nadiya Martynenko became a
laureate of the Mykhailo Kotsiubynskyi Prize. She currently lives
and works in Chernihiv.

A Fantasy / ®anrasii, oil on canvas, 2017

In an interview, Nadiya Martynenko talked about the constant
need to improve herself and look for new directions, images, and
new artistic means. Here are her words: "We think with images,
connecting the past with the present, the present with the future,
flying with our thoughts in time and space. But these images are
not concrete, and perhaps they should not be, given our
imperfections. The ethnic image connects us with the vibrations of
the Nation, with the ethnic group, and with the Earth of this ethnic
group, which may be essential for this Earth, as well as our peace of
mind and health."

Brown Eyes, Black Eyebrow / Kapii Oui, YopHii Bpogw, oil on canvas, 2013

The themes of the family, of “Berehynia” (the word "Berehynia"
comes from “berehty” (Ukr.) - "to guard", “to protect”, “to keep”
and is used for a female person; it has no direct match in English),
and of native nature - are themes the artist has addressed
throughout her career. Each of her works is illuminated with love,
warmth, attention to symbols, wisdom and gentleness of the artist,
who is a guardian of the traditions of her native land.

The Sunflowers / Consixu, oil on canvas, 2004

Let's look first at things in the house. In “Easter” still life,
we see not only a traditional Ukrainian Easter cake, on one
of which a candle brought from the church is burning and the
Easter eggs nearby, but also a triangle and fish. Knowing the
symbolic meaning of these images helps us appreciate the
significance of this piece.

Easter Still Life / BennkogHiti Hatiopmopr, oil on canvas, 2012

Another still life, "Trypillian Views," is also full of symbols:
there is a fish, patterns symbolizing the infinity of life, the life
spiral, life's intertwining, and, as the whole world knows, the
red viburnum as a symbol of Ukraine.

If we imagine stepping away from the table to the outside
of the house, we will meet children who are growing up
happily, parents who are looking at them and hoping for the
best for their future, and gray-haired grandparents who are
the manifestation of Yin and Yang for the artist.

Family / Cim's, oil on canvas, 2019

Moving on, we find ourselves in a forest, in a meadow,
marveling at the landscapes, the ancient oaks of Ukraine, to
which a separate cycle of the artist is dedicated.

In the forest near the stream we will find the Lost Thing.

The Silent Witness (Mezyn Oak) / Mosu4asHuii Caigok
(MesuHcbkuit ay6), oil on canvas, 2009

«BbeperuHi» Hapii MapTmHeHKo

Hapia MapTuHeHKo — Aobpe 3HaHa yKpaiHCbKa XyAoMK-
HUUA 3 BAAaCHUM 0COBAMBUM CTUNEM. Ham Ayxe NpUEMHO,
wo rasgavesi y begdopai nowactute AOTOPKHYTUCA Ao i
MMCTeLTBa.

A Bouquet / Byker, oil on canvas, 2009

MaHi MapTuHeHKO Hapoaunacs Ha “epHiriBwyHi, 3
AVTUHCTBA MantoBana, 3406yna OCBITY XyAoXHMKa Y
KpuMcbKOMY XYAOXKHBOMY y4nauuli imeHi CaMokuwa Ha
JKMBOMUCHO-NeAarorivHoMy  BiadineHHi.  HaropoakeHa
Megannto MinicTepctBa KynbTypu. Y 2018 poui Hapgjs
MapTuHeHKo cTana NappeaTom npemii imeHi
M.KoutobuHcbKoro. Hapasi )uee i npaLitoe B MicTi YepHiris.

Divia. The Goddess Of A Young Moon / [lisia. bornHa Monogoro
Micauga, oil on canvas, 2023

YV cBoix iHTepB'to Hagis MapTuHeHKo posnosifae npo
cTasly noTpeby BAOCKOHa/IlOBATUCA | LUYKaTW HOBI HanpamMM,
o06pasu, HOBI MUCTeLbKi 3acobu. Ock ii cnoBa: «Mu Aymaemo
obpasamu, 3'€AHYIONM B HWUX MWHyAE 3 CbOTOAEHHAM,
CbOrofieHHa 3 MaWbyTHIM, fiTatlounm AymKamu B Yaci i
npoctopi. Ta 06pasun Ti He € KOHKPETHUMMU, @, MOXK/UBO, 1
He MaloTb 6yTM KOHKPETHMMM, BPaXOBYHOUW Hally
HefocKoHanicTb, ETHIYHUM 06pas 3’egHye Hac 3 sibpalismm
Hapoay, ETHocy, 3 3em/ieto LibOro eTHOCY, WO, NEBHO, AyXKe
noTpibHo Uit 3emai Ta Ham AA8 AyWeEBHOTO CMOKOK Ta
340poB'A».

Temu poavHu, BepervHi, Tema pigHoOi NPUPoAN — [0 HUX
BMPOAOBK CBOTrO TBOPYOTO LUNAXY 3BEPTAETHCA XYAOXKHMLA.
KoskeH 3 ii TBOpiB ocaaHui Nto6os'io, TenoMm, ysarow 4o
CUMBOIB, MyAPICTIO i NarifHICTIO MaWUCTPUHI, fiKka cama €
BeperunHeto Tpaauuii pigHoi semi.

A Blue Ribbon / BnakutHa Crpiuka, oil oncanvas, 2008

3BepHiMOChb cneplly Ao TOro, Wo € B A0OMi. AKWo
PO3rAAAaTH «BeNnKoAHIN» HaTIOPMOPT, To Nobaynmo
He NuweHb TPaauLiiHi yKpaiHcbki Macku, Ha oAHiN 3
AKWX TOpUTb NpuHeceHa 3 LlepkBu cBiueuka, Ta
KpaluaHKu Nopag, a i CUMBOIYHI TPUKYTHUK i puby,
3HaYEHHA AKUX MOMITHO NOTNNUGAIOE CNPUIHATTA
LbOro HaTIOPMOPTY.

Trypil Pattern / Tpuninbceki B3opw, oil on canvas, 2014

IHWWIt HaTiopMopT — «TpUNiibCbKi B30OpU» Tex
Hacu4eHUn CUMBONaMU — TYT € puba, BisePYHKM, WO

CUMBO/I3YI0Tb 6@3KIHEUHICTb XKUTTA, KUTTEBY CMipab,
YKUTTEBI NEepeneTeHHs Ta, — AK y)Ke YBECb CBIT 3HaE, —
4YepBOHY Ka/IMHY AK CUMBOA YKpaiHH.

Yin and Yang / Iub i iHb, oil on canvas, 2006

AKLLO CXOAMHKAMM YAABU NEPEHOCUTUCA Bif, CTONY 3
HaTIOPMOPTOM HaZBip, TO MU 3yCTPIHEMOCA i 3 AiTbMM,
AKI LWAC/AMBO POCTYTb, | 3 6aTbKamM, LU0, AUBAAYUCH Ha

HUX, CrogisatoTbc Ha iXHE gobpe manbyrrs. Mu
3yCTPiHEMO TaKOX cuBMX 6abycto 3 Aigycem, AKi Ans
XyHOXHUL] € NPOABNEHHAM IHb Ta fHb...

layun dani, My onuHMMmocs y Aici, y aysi, Bygemo
YyAyBaTUCA neii3axamu, CTapOBUHHUMMK AyBamn
YKpaiHu, AKUM NPUCBAYEHO OKPEMMI LKA MUCTKUHI.

Y nici 6ins cTpyMKa My 3Hallaemo «3arybaeHy piun».

The Lost Thing / 3ary6nena Piy, oil on canvas, 2013




The image of a woman, a “Berehynia”,
has a significant place, perhaps even a
culminating value in Nadiya Martynenko's
work, because in her opinion: "The
Ukrainian Woman is the Protector of the
Family, the Protector of ancestral and family
traditions, and sometimes the head of the
family."

Triptych “Berehynia” / Tpuntux “Beperuns”, oil
on canvas, 2019

Around the 2010s, the artist researched
traditional ancient costumes from different
regions of Ukraine and created a series of
women with headdresses. This cycle was
successfully presented at many exhibitions
in Ukraine. One of the works found its home
in the Taras Shevchenko Museum in
Toronto, Canada.

Ruta / PyTa, oil on canvas, 2020

This is how Nadiya Martynenko puts it:
"Berehynia” is essentially an image of the
Mother. The Mother of all living things,
caring, loving, fair, who can help, and
sometimes just guide and suggest the right
decision.Women have long preserved and
passed on to the next generations the
knowledge of living happily on Earth, of
loving themselves, their husbands, children,
and nature; of building harmonious
relationships with others, i.e. of how the
universe works and how all living beings on
Earth interact with each other.

Sadness / Cym, oil on canvas, 2022

The image of “Berehynia” is as endless as life itself; it carries
ancient knowledge and wisdom, and is filled with new information
and new energies! Just as a river flows - sometimes narrowing to
avoid obstacles, sometimes spreading along the banks when it
overflows - so the “Berehynia” in the soul of every woman needs
to know where to direct her energy."

Nadiya Martynenko has participated in more than 50 solo and
joint exhibitions in Ukraine and abroad (Austria, Israel, Canada,
Germany, Turkey). Her solo exhibition "Being of the Sacred" in
2019 at the Taras Shevchenko Museum became one of the
landmark events in Kyiv's art scene.

Nadiya Martynenko's artworks are kept in museums in
Chernihiv, Chernivtsi, Odesa, Toronto, and in private collections
around the world (Austria, Brazil, Canada, France, Germany,
Israel, Italy, Poland, Spain, Turkey, Ukraine, the United Kingdom,
and the USA).

Question to the Artist: “What would you like to say to the
American visitors of the exhibition”?

Nadiya Martynenko: "I would like to thank the people of the
United States for their support in our fight against the russian
aggressor. | would also like to add an important thing: In my
opinion, the best way to know a nation and its traditions is
through its culture. Culture is the unifying source of
understanding between peoples."

3o06paeHHA KiHKW, BeperuHi nocigae
3HayHe Miclue, MOMAMBO  HaBiTb  Mae
Ky/IbMiHaLjiiHe 3HaueHHs A4/1s TBopyocTi Hagii
MapTtuHeHko, 60 Ha Ti AYMKy: «YKpaiHCbKa
YiHka — BeperunHsa Poay, BepervHs poaosux i
ciMeMHWX Tpaauuii, a iHogi ¥ rososa Pogy».
MpnbansHo y 2010-x poKax XyAOMKHWUS
Aocnigkysana TpaanuinHi CTapOBUHHI
86paHHA 3 pPi3HUX perioHis YKpaiHu i cTeopuaa
Ui/ LWKN XKIHOK 3 T0/I0BHUMU yBopamu.

Tradition and Modernity / Tpaguuia i CydacHicTs,
oil on canvas, 2020

Lleit umkn 6yB ycnilWHO NpefcTaBieHUi Ha
6araTbox BWCTaBkax B YKpaiHi. OgHa 3 pobiT
3Halwna ceit aim y Mysei T.llesueHka B
TopoHTo (KaHaaa).

Stories from the Past / Cioxketn 3 Munynoro, oil
on canvas, 2021

Ocb 5K BUCNOBAIOETbCA Hagis MapTuHeHKo:
«bepernHa 3a ceoeto  cyTTio — ue obpas
Marepi. MaTepi Bcboro *usoro, Typ6oTAuBoi,
nobasvoi,  cnpaBeaavBoi,  AiKka MoxKe
ZlONOMOrTH, a iHoAl MpocTo cKepyeaTW Ta
niakasaTi npaBuibHe pileHHA. XiHKK 3aaBHa
sbepiraim W nmepepaBanuM  HacTynHUM
MOKO/IIHHAM 3HaHHSA NPO Te, AK WACAUBO XKUTU
Ha 3emi, Npo Te, AK NtobuUTK: cebe, YonoBiKa,
Aitelt, npupoay; Sk BUByA0BYBaTU rapMOHIMHI
BiJHOCMHM 3 HABKOMLWHIMK, TOBTO Npo Te, AK
BAalWTOBaHUI BCecBiT, | AK B3aEMOA|IOTb MK
cobolo BCi MBI icToTM Ha 3emai.

Bullfinch / Criryp, oil on canvas, 2012

Tema BeperuHi HecKiH4eHHa, ik Came UTTs, BOHa Hece B cobi
c‘rapo,u,aBHi 3HaHHA i MY,D,piCTb, HanNOBHIOETbLCA HOBOIO
iHbopmaLjeto Ta HoBUMM eHepriamu! fK piuka Teue: TO
3BYXKYylOUMCb, OBXOAAYM nNepewkoan, To posTiKalouucb Mo
Beperax, KoM NepPenOBHIOETLCA — TakK | BeperuHa B AyLwi KOXKHOI
KIHKM noTpebye 3HaHHA TOro, KyAW CrpPAMOBYBaTU CBOKO
eHeprito».

Hapis MapTuHeHko 6pana ywactb y 6inbw Hixk 50-Tn
nepcoHaNbHUX Ta CNiNbHUX BUCTaBKax B YKpaiHi Ta 3a ii Mexxamn
(ABcTpis, I3painb, KaHapa, HimeuunHa,  TypeuuuHa).
MNepcoHanbHa BucTaBka «byTTa CakpanbHoro» B 2019 poui B
Mmysei T. llesyeHKa cTana OfHi€lO i3 3HaKOBMX MOAIN Yy
mucTeubkomy Kuesi.

Tsopu Hagii MapTUHeHKO 3HaxofATbcA y Mysesax YepHirosa,
YepHisuis, Oaecy, TOPOHTO Ta B NPUBATHUX KONEKL|AX MO BCbOMY
cBiTi (ABcTpis, Bpaswnin, Benvka BpuraHia, KaHaga, I3pains,
ITanis, Hime4y4nHa, Nonbla, CLUA, TypeyunHa, Ykpaida, PpaHuis
Ta iH.).

Hawe nutaHHa A0 XyA0xHuLi: «LLlo 61 Bu xotinn
CKasatn p bKOMY Biasiay i BUCTaBKU?»

Hapia MapTuHeHKo: «Xodvy nopgsakysaTu Hapogy CLUA 3a
NiATPUMKY B Halwilt 6opoTb6i 3 POCINCBEKUM arpecopoMm, a TaKoX
XOouy [0fjaTW, Ha Miit NOrAAL, BaXkAuBY piy, WO Halkpale
ni3sHaHHA Hapogy, oro Tpafuuii — Ue Ky/abTypa, WO € TMM
06'eAHYIOUMM AXKepeNoM NOPO3yMiHHA Hapoais».




Visualizing the wind. From the work of Lyubov Minenko

It is a great joy for us to have the opportunity to
show at least a tiny part of the work of the
Ukrainian artist Lyubov Minenko at the Bedford
exhibition.

Lyubov Minenko's artistic range is very wide. It’s
roots were in her childhood: She was born and
grew up in the historic Ukrainian city of Kaniv,
listening to stories about the past and marveling at
the mountains, wind, and the Dnipro River. Lyubov
Minenko's formation as an artist took place under
the guidance of such significant figures in the
history of Ukrainian culture as T. Yablonska and D.
Lider. She worked as an artist in the theater. Her
extensive exhibition period started in the 1990s.
Today, Lyubov Minenko works in oil and
watercolor, as well as fabric collages. She also
teaches at the Kaniv School of Culture and Arts. We
are pleased to present some of her gouaches.

Our Mountains / Hawi F'opu, oil on canvas, 1994

The Ukrainian philosopher and dissident Yevhen
Sverstiuk was one of the admirers of Lyubov
Minenko's work, and considered her exhibitions to
be celebratory events: "Her works penetrate into
the depths of the ages; it is difficult to attribute
them to any specific time period. It is impossible to
say that she runs away from the clock hand - she is
somewhere outside of it."

She / Bowa, oil on canvas, 2004

Lyubov Minenko is the laureate of the Vasyl Stus Prize (2013)
and has had numerous solo exhibitions. In 2018, the book
“Minenko” was published by Polina Limina at the “Chervone |
Chorne” (Red and Black) Publishing House. It contains a
biography of the artist and an analysis of many aspects of
Lyubov Minenko's work: the peculiarities of her landscapes,
portraits, collages, and typical images. Lyubov Minenko's works
are shown in many museums in Ukraine and are part of private
and public collections in such countries as Croatia, Iran, Austria,
Germany, France, and the United States.

Question to the Artist: “What would you like to say to the
American visitors of the exhibition”?

Lyubov Minenko: "Thank you for visiting the exhibition and
supporting Ukraine. Artis a special world that is so essential not
only to those who create it, but also to those who immerse
themselves in it. It is the highest area of our spirituality, without
which humanity would simply degrade. Art is like oxygen. It
makes everyone feel comfortable. Comfortable in their
individual existence and comfortable in communicating with
others. Art unites people."

MNo6auutn Bitep. I3 TBOpUOCTH /T060BM MiHEeHKO

[ns Hac € BeMKOIO pagicTio MokasaTn Ha
BucTasLi B beadopai ryawi /lto6osn MiHeHKo -
6opnait fewmuto 3 i AcKpaBoro AOPoBKy.

JNio6oe MiHeHKo Hapoaunaca i Bupocaa B
icTopuyHoMy  yKpaiHcbkoMy — MicTi  KaHis,
BC/lyXalouncb B icTopii Npo cTapoBuHy Ta
uyaylouucs ropamu, Bitpom, [uinpom. i
CTaHOB/NEHHA AK XYAOXHULUi Bigbynoca nig
KEpIBHULTBOM TaKWX 3HaKOBWX NocTaTeil B
icTopii yKpaiHCcbKOi KyabTypu K T.A6A0HCbKa
Ta O.Nlinep. Npautosana XyA0KHUKOM B TeaTpi,
a B 90-x pokax MMWHYNOTO CTOANITTA ANA Hel
noyanaca AcKpaBa BMCTaBKoBa Mopa. Hapasi
NoboB MiHeHKO mpautoe B TexHiui  onii,
aKBapei, BOHa € aBTOPOM KONIaXiB 3 TKAHWUHY,
BUKNaJae B KaHIBCbKOMY yHMAULL KyNbTYPK Ta
MUCTeUTB.

The Prayer / Monutsa, oil on canvas, 2022

YKpaiHcbkuit - dinocod, AucuMAeHT EsreH
CBepCTioK  HajexaB [0  laHyBa/bHUKiB
TBOpPYOCTU Jlto6oBM MiHeHKo, BBa)Kas i
BUCTABKM CBATOM | Kasae Tak: «ii poBotu
MNPOHUKaOTL Yy MMBUHY BIKiB, iX BaXKO
3apaxyBaTM [0 AKOTOCb 4acy. He MoxHa
CKasaTW, WO BOHAa BTIKAE Bif rOAMHHWKOBOI
CTPiNKKM, — BOHa AeCb M03a Heto».

Night over Kaniv / Kaniscbka Hiu,
oil on canvas, 2003

NMobos MiHeHKo € snaspeaTom Mpemii imeHi Bacuas Cryca
(2013), mana YMcAeHHi NepcoHasbHi BUCTaBKM. Y 2018 poui 3a
asTopcTea [MosiHM JTlimiHoi y BUAABHMLTBI «YepBoHe i YopHe»
6yna BuaaHa KHura «MiHeHko». B Hiil, okpim 6iorpadii
XyZAOXHUL, nodaHo aHani3 6araTbox acnekTis ii TBOpYOCTU:
0cobAMBOCTI Neitsaskis, MOPTPETIB, KONAXIB i TMNOBMX OBpasis.
Teopu JlloboBn MiHeHKo 36epiratoTbes y 6HaraTbox Mysesx
YKpaiHW, @ TakoX Yy NPUBATHUX Ta AEPHaBHMX KONEKLIAX TaKux
KpaiH, Ak ABcTpis, IpaH, HimeuunHa, CLUA, ®paHujs, XopearTis.

Hawle nuTaHHA [0 XyaoxHULi: «LLlo 61 Bu xotinm
cKasatu bKOMY BiABiay i BUCTAaBKN?»

Jiio6oe MiHeHKo: «[laKylo Bam, WO 3aBiTaAnM Ha BUCTaBKYy i
niaTpPUMYyeTe YKpaiHy. MUCTELTBO — Lie 0COBAMBMIA CBIT, AKUI Tak
HeoBXifHWIN He /inLe TOMy, XTO MOro TBOPUTb, a 1 TOMY, XTO B
HbOTO 3aHyploeTbeA. Lle HaliBulla 061acTb HalWoi AyXOBHOCTH,
6e3 AKoi NtoacTBO NpocTo Aerpagysano 6. MUCTeLTBO — HeHaye
KMACEHb. Y HbOMY KOXHa JIlOAMHA MO4YyBaETbCA KOMGOPTHO.
KomdopTHO B oKpeMmilHboMy ByTTi | KOMPOPTHO B CNiNKYBaHHI 3
iHWKUMK, Tak MUCTeLTBO 06'eHYE Ntoaei».




Beauty by Oleksiy Bednoshey

There are paintings that you want to look at.
They captivate you so you want to look for a long
time, feeling calm, as if you were breathing in the
scent of the flowers depicted in them or listening
to the lazy hum of bees near a blossoming apple
tree. Looking at a beehive in an apple orchard, you
dream of the harmony of the world and are happy
to see it realized.

There are also paintings that make you feel like
you'rein a Paris café with a cup of coffee or a glass
of wine. You can imagine yourself talking to the
old Parisian artists and mentally asking them
about how it was in their time. What was Paris
like? What was the world like? What delighted
and depressed them back then? Sometimes you
dream about the next meeting with friends who
are scattered around the world but are very close
to you in your mind.

Bee-garden / Nacika, oil on canvas, 2022

These are the thoughts that arise when you
contemplate the works of the artist Oleksiy
Bednoshey. And you realize that the artist - the
son of a famous father, the artist Danylo
Bednoshey - was born into a family that enriched
the world with beauty and was called on to
multiply this beauty himself. Oleksiy Bednoshey
immerses us in a melodic mood with every
brushstroke.

Talk / BeuipHs Po3moBa, oil on canvas, 2016

The rhythms and vibrations of his paintings create real music
of a blooming garden around us - it's a symphony of his favorite
Ukrainian nature! The artist himself says that even though
military themes are not alien to his work, now he wants to
express only the beauty of his homeland in his work.

I would like to share the artist's remarkable opinion. During our
conversation, | asked him about his teachers. And | received an
unexpected answer (for me as a mathematician): "A teacher for
an artist may not necessarily be the one who 'takes the hand and
leads'. Teachers can be ancient Greek or Egyptian artists, or
Japanese, or Dutch, or French, because an attentive artist can
learn from all of them. It even seems that they all communicated
with each other in some way."

A unique, fleeting moment captured on the canvases of Oleksiy
Bednoshey is a moment of joy that feels eternal.

Oleksiy Bednoshey has been participating in art exhibitions
since 1982. He has had solo exhibitions in Hungary and
Macedonia, and participated in many auctions. His works are
kept in private collections in Ukraine and around the world
(Macedonia, the Netherlands, Germany, Poland, the USA,
Hungary).

Question to the Artist: “What would you like to say to the
American visitors of the exhibition”?

Oleksiy Bednoshey: "Ukrainians are very grateful to you for the
help you and your country provided to our homeland during the
war. Your help encouraged other countries to help jointly. |
would also like to share with you the beauty of Ukrainian nature
in the way | can, so that it may delight you as it delights me."

Kpaca Big, Onekcia begHowesn

€ KapTMHWM, Ha AKI XoueTbea
AUBUTUCH. Aunsutuce £08rO,
Bi/l4yBatOUM CMIOKIi, HeHaye BAVXatoUu
apomaT 306paXkeHnX Ha HUX KBITiB 4n
BC/lyXatounch B BAKONMHNIA 3aTULLHMIA
ryn 6ina keityyoi abayHi. Aveaaunce
Ha By/MK B A61yHeBOMY cafly, Mpiew
npo rapmoHito cBiTy i pagiew, Wwo €
6aunw i BTINEHHS.

A € TaKi KapTWHW, WO AUBAAYUCH Ha
HWX, ONUHAELLCA B Mapuki B KaB'apHI —
3 biNiYKaHKOIO KaBM UM KENMXOM BUHA.
| moxeL ysBUTK cebe 3a pO3MOBOIO 3
NapU3bKUMM XYZAOKHUKaMM, NOAYMKM
«PO3NUTYBaTU» iX, K TO BOHO 6Y/10 B iX
yacu? fkum 6ys Mapwk, cBiT — Toai?
LLlo Toai pasyeano i Wwo npurHivyeano?
A 6yBae, MpieL MPO HACTYMHy 3ycTpiy
3 TUMM  OpYy3AMM, WO PO3KMAaHI
[lafeKo Mo cBiTax, ase NoAyMKU 30BCiM
nopyu.

Spring Flowers / BecHaHi KgiTu, oil on
canvas, 2018

TaKUMM € AYMKM, LLO OXOMNJIOIOTh
npu cnomaAaHHi TBOPIB XyAOXHMKa
Onekcia BegHowes. | posymiew, wo
XYAOXHWK, CMH 3HaHoro 6aTbKa,
XYAOMHUKa Oanvna BeaHowwes,
HapoaMBWMCL Yy POAMHI, WO
3barauysana CBIT  Kpacolo, cam
NOKNVKaHWI Lito Kpacy MHOMMUTU.

Crimea / Kpum, oil on canvas, 2003

MoTueu, BuKopucTaHi Onekciem BeaHolueem, 3aHyploloTb Hac
3 KOXHWM [IOTUKOM MNEH3/A Y MenogiiiHe OTOYeHHA. PUTMK i
BibpaLii MOro »MBOMWUCY CTBOPIOKOTbL AOBKONA HAC CrpaBXHIO
MY3MKY KBiTyyoro cafly - Ue cumdoHia ioro ynobnaeHoi
YKpaiHcbKoi npupoau! Cam XyAOXKHWK po3nosidae, Wo nonpu
Te, WO BiliCbKOBa TEMaTWKa He € YyXKOK ANA MOTo TBOPYOCT,
3apa3s MOMy XO4YeTbCs nepejasBaTu B CBOIX poboTax AueHb
Kpacy baTbKiBLMHW.

[yke XouyeTbCs MOAIAUTUCA  HAA3BWYAMHOIO  AYMKOO
XyAOXHWKa. B posmosi s 3anuTana Woro mpo Buutesnis. |
oTpuMana (418 MeHe fiKk MaTemaTuKa) HecnogisaHy BiANOBiAb:
«BunTeNb A8 MUTUA — MOXKe He 0BOB'A3KOBO BYTW TUM, XTO
«B3A1B 33 PYKY | BeAe». Buntenamm moxyTb 6yTn AaBHbOrpeLbKi
UM K ETUNETCbKI MMWTL|, YW AMOHCBKI, YM HigepaaHACbKi, 4
dpaHLy3sbKi, 60 Yy BCIX HAX YBaXKHMNI1 XYA0KHWUK MOXKE BUUTUCH.
HaBiTb 343€TbCA, WO BCi BOHM AKMMOCH YMHOM CMiNKyBaaucs
Mix coboro».

HenosTopHa, WBUAKOMN/AMHHA MWTb AKa 3akapbosaHa Ha
nosoTHax Onekcia befHolwen — Lie MUTb PaZocTi, ika PO6UTL Lo
pagicTb Bi4HoOO.

Onekciit BeaHowel € y4acHUKOM XYAOXHIX BUCTaBOK 3 1982-
ro POKY, MaB MepcoHa ibHi BUCTaBKM B YropLuimHi Ta MakegoHii,
y4acHuK baraTbox ayKujioHis. Po6oTu 36epiratoTbes B NprUBaTHUX
KoMeKkuiax YkpaiHu Ta cBiTy (MakegoHis, HigepaaHan,
Himeuunra, MNonblua, CLUA, YropimHa).

Hawwe nuTaHHA A0 XyA0XKHUKa: «LLlo 61 Bu xotinn
CKasatn [ bKOMY BiaBiay i BUCTABKU?»

Onekciit BepHowei: «YKpaiHUi AyKe BASYHI Bam 3a Ty
pornomory, aKky Bu i Balwa aepkasa Hajamw Hawii BaTbKiswuHi
nig yac BiMHM. Bawa Aoromora cnoHyKana iHWi KpaiHu go
cniabHoi fonomoru. e s xoTie 61 y AOCTYNHWUI MeHi crocib
noginutvcs 3 Bamu Kpacoto yKpaiHCbKoi Npupoau — Wwob BoHa
paayeana Bac Tak, fik pagye meHe».




Olha Omelchyshyna’s Pastels

We met Olha Omelchyshyna quite recently, when we started
selecting paintings for this exhibition. The exhibition’s structure
was already defined and consisted mainly of works by well-
known authors of an older generation of Ukrainian artists. We
have known these artists for several decades, at least, and have
had the honor of following their work.

We really wanted to present the works of new artists for us,
and started looking for those whose works would harmoniously
coexist with the pieces already prepared for the exhibition.
That's how we discovered Olha Omelchyshyna's works, which
are full of life and hope.

The artist has participated in exhibitions in Kamianets-
Podilskyi and Kyiv, as well as in art competitions in the UK and
Poland. It seems to me that she is currently in a period of
powerful formation of her own style, despite the fact that there
is a full-scale war in the country. Olha Omelchyshyna works in
oil pastels. She also sells painted shell casings, supporting our
defenders in this way.

Sparrows / lopob6uj, oil pastel, 2023

Still lifes and other works by Olha Omelchyshyna will beautify
any home. They will coexist with works of other styles, and are
striking for a living room or a child's bedroom. From a decorative
point of view, they are absolutely charming and universal. We
are delighted to present these works to you, because it is easy
to fall in love with them as soon as you see them.

A Cat / Kir, oil pastel, 2023

Here is what art critic Inna Berezina,
PhD, says about Olha Omelchyshyna
and her work: "Olha Omelchyshyna.
Ukrainian artist and lecturer of fine
arts disciplines at the Kamianets-
Podilskyi  Professional College of
Construction, Architecture and Design.

Still Life / HaTiopmopr, oil pastel, 2023

She graduated from the Kamianets-
Podilskyi School of Art, Kamianets-
Podilskyi Ivan Ohienko National
University. Olha Omelchyshyna is a
participant and winner of numerous
national and international art contests
and exhibitions. The artist works in
various techniques of painting and
graphics, realizes her own creative
ideas in the genres of still life and
landscape, and pays special attention
to the animalistic genre - the images of
which sometimes stand alone, and
sometimes are components of
meaningful still lifes.

Tit Birds / CuHmnukum, oil pastel, 2023

The works by Olha Omelchyshyna
presented in the exhibition are the
quintessence of art where meaning
and ideas are interpreted by the artist
in her own way. Here, simple truths
and everyday things acquire warm
comfort, painful memories, and strong
emotions.

Spring in the Basket / BecHa y Kowwuky,
oil pastel, 2023

3 Onbroto OMe/NbUMLIMHOI MU NO3HaltoMUAKCA
HelloAaBHO — a came TOAi, KoM noyaau Aobupatu
KapTMHU ANA Hawoi eucTaBkM. OcHoBa Be byna
BU3HAYEHa i CKNaAanaca NepeBakHo 3 TBOPIB 3HaHNX
aBTOPiB JElo CTapLioro MOKONIHHA YKpaiHCbKMX
MWTUiB. TaknX, 3 KUM MM BMPOJOBX LIOHaMeHLWe
KiZIbKOX [ecATUAiTb Byan 3Hallomi | Maan yecTb
crnocTepiraT 3a iXHbOIO TBOPYICTIO.

Ham ay»ke xoTinoca npeacTaBuTH TBOPU HOBUX ANA
Hac aBTopiB. MM noyann wWyKaTh TUX, 4ui TBOpWU
rapMOHIHO CiBXWUAK 61 3 yrKe NiArOTOBAEHUMU AR
BUCTaBKM poboTamu. Tak MM BiAKpuau Ana cebe
CMOBHEHI XXWUTTA Ta HaAji TBopu O/ibr OMeNbYMLINHOL
i noYanu Ha3BMUYaNHO NPUEMHE CNIIKYBAHHS.

The Storm will Pass / lposa lMpoiiae, oil pastel,
2022

XyBoxHuusa 6pana yyacTb y BucTaskax B Kam'aHuj-
Moginbcbkomy Ta KWEBI, y MUCTELIbKMX KOHKypcax Yy
Benwkilt BpuTaHii Ta MoAbLui. MeHi 34a€Tbes, WO BOHa
Hapasi  3HaxoAWTbCA Y  nepiodi  NOTyXHOro
$OpMyBaHHA BNACHOTO CTU/IIO, HE3BaXalouu Ha Te,
Wo 8 KpaiHi iae nosHomacwTabHa BiltHa. Mpautoe
Onbra OMenbuMWMHA B TexHiUj OJiitHOI nacTeni.
TakoX MWUCTKMHA nNpogae posnucaHi  rinbsu,
NiATPUMYIOYM TaKMM UYMHOM HaWMWX BIMCbKOBMX.

HaTiopmopT# Ta iHWi TBopr ONbrn OMebYULLMHOT
npukpacaTe  Byap-AKy OcCento, BOHW  narigHo
CIBXUTUMYTb 3 TBOPaMM iHLIMX HaNpPAMIB, 3MOXYTb
03006UTW AK BiTa/NbHIO, Tak i KiMHaTy AUTUHU. 3
JAeKopaTMBHOI TOYKM 30py BOHM € abcostoTHO
yHiBepcasbHUMKU. Mu paai npepctasutv Bam L
TBOPM, 60 iX NErKO NOGUTH, WONHO NobaumnsLwm.

Ravens / Kpykw, oil pastel, 2023

Ocb K BWC/NOB/IOETLCA MPO TBOPMICTb
Onbr OMeNbUMILMHOI MUCTELTBO3HaBeLLb,
[oKTop ¢inocodii IHHa BepesiHa: «Onbra
OMenbYMLIMHA.  YKpaiHCbKa  Xy40XKHULA,
BMKJAZa4Y  AucuMnAiH - obpasoTeopyoro
umkay Kam'aHeupb-Moginscbkoro daxosoro
KoNedp)ky OyAiBHMUTBA, apXiTeKTypu Ta
An3aiHy. 3aKiHunna Kam'sHeupb-
MoAinbCbKy XyAOMHIO WKy, Kam'aHelb-
MoAiNbCbKWIt  HaLioHaAbHUI  yHiBepcuTET
iMeHi IBaHa OrieHKa. YyacHMUA Ta npusepKa
YncNeHHUX BeeyKpaiHebKuX | MiXkHapoaHUxX
XY/AOXHIX KOHKYPCIB Ta BUCTaBOK.

XYAOKHMUA NpaLtoe y Pi3HOMaHITHUX
TexHikax usonucy ¥ rpadiku, peanisye
B/MlaCHi  TBOPYi  3aAymMu B KaHpax
HaTIOpMOpTY, neitsaxy, ocobausy ysary
npuainse aHimanicTU4HOMY KaHpy, obpasu
AKOTO IHOAj BUCTYNatoTb OCibHO, a iHOAl €
CKNaZoBUMM 3MiCTOBHO HacuyeHnx
HaTlOpMOpTiB.

Beginning of a New Work / MouaTok Hosoro
Tsopy, oil pastel, 2023

MpeAcTaBAeHi Ha BUCTaBLI poboTh Onbrn
OMeNbYULLNHOI — KBIHTECEHLLIA CMUCAIB Ta
idei, wWwo ix Mo-cBOEMy iHTepnpeTye
MWCTKUHSA, KOAU MNpOCTi iCTUHW, ByaeHHi
peui  HabyBaloTb  Tennoro  3aTMLIKY,
LeMAMBUX CNOTa/iB, CUNBHWUX eMOLNA.

Pears and Apples / Ipywi it A6ayka, oil
pastel, 2022

Macreni Onbru OMenbuULWKNHOT




Olha Omelchyshyna loves apples as much as Cezanne - her
apples and pears dominate the picture plane, gravitating towards
geometric bodies, denying the darkness outside the window with
their physicality and brightness. Autumn flowers in a wicker
basket and bunches of ripe viburnum against the background of a
snow-white tablecloth and embroidered towel are not just a still
life successfully assembled by the author; they are the code of the
nation, they are signs and symbols that the artist transmits to the
world. Disheveled little birds and a fluffy white cat are the main
characters of the animalistic compositions. This is the world
around us, simple and unpretentious, but it is an integral part of
life, Ukrainian identification, and ethnic culture of the people.

All the compositions are made in oil pastels. However, Olha has
already developed her own style. Pure colors are intertwined in
small dynamic strokes, creating the illusion of complex shades.
The impressionist and post-impressionist style of painting was
developed by the artist and transferred to the world of oil
pastels."

Olha Omelchyshyna's works enchant the viewer!

Question to the Artist: “What would you like to say to the
American visitors of the exhibition”?

Olha Omelchyshyna: "First of all, | want to thank the Americans
and President Biden for their support for Ukraine. I'd like to
introduce Ukrainian culture and Ukrainian art to them. Especially
in today's realities, it is important to tell them, that our art and
culture have an ancient history. It is woven into our everyday life".

When the superfluous is cut off. “Vytynanky” by Nataliya Huliayeva-Smahlo

Our next story will be about “Vytynanky” and
their wonderful author Nataliya Huliayeva-
Smahlo. The “Vytynanky” are pictures made of
finely cut paper. “Vytynanka” (singular form of
“Vytynanky”) originated as a home decoration,
mainly for the walls decoration. Traditionally,
they were made of paper folded in half, in
quarters, in eighths, etc., so symmetry would be
one of their characteristics.

The most famous “Vytynanky” are made of
white paper, but nowadays masters also make
multi-layered “Vytynanky” of colored paper.
When we were preparing the exhibition, we
definitely wanted to introduce this traditional
Ukrainian art and craft to American visitors.

Kozak Mamay / Kozak Mamaii, paper, 2023

Nataliya Huliayeva-Smahlo, the author of our
“Vytynanky”, is a teacher and artist. In 2008,
she published a book about “Vytynanky”. She’s
made drawings for more than 30 books (fairy
tales, legends, poems), and created illustrations
for the coloring book "Hetmans of Ukraine."
She has an inner desire for discovery. This is
why her achievements include works on fabric,
Petrykivka paintings, and even large-format
wall paintings! The artist has more than 20
years of teaching experience, enriching school-
age of Ukrainian children with beauty.

The Chicks / Kypuara, paper, 2023

Osbra OmenbuMLLIMHa Nto6UTL A6YKa He MeHLLe, aHix CesaHH —
ii A6yKa Ta rpywWwKW NaHyloTb Ha MAOLWMHI KapTUHU, TAXIIOTb [0
reoMeTPUYHUX TiJl, 3anepeyyroumn CBOEIO TIIECHICTIO Ta ACKpaBicTio
Tempssy 3a BikHOM. OCiHHi KBiTW B MIE€TEHOMY KOLWMKY ¥ rpoHa
[OCTUTNOl KaNMHW Ha TAi BINIOCHIXKHOI CKaTePTUHK | BULINTOTO
PYLHMKa — He NPOCTO BAA/IO «3i6paHuit» aBTOPKOIO HaTIOPMOPT,
ue Kog, Hauji, ue 3HaKM-CUMBOAU, AKi XYA0KHMUUA TPaHC/IOE B CBIT.
CKyMOBAsKeHI MafieHbKi NTaLWKKW Ta NyXHAacTUI GiAnit KiT — roNoBHi
repoi aHiMasicTUYHUX KOMMO3ULA. Lie cBiT HaBKOAO Hac, NpocTUi
i Hesurag/Meuii, ane came BiH — Hesig'emMHa uyacTuHa 6yTTH,
YKpaiHCbKoi ideHTUdIKaLLii, eTHIYHOT KyNbTypK Hapoay.

Yci Komnosuujii BUKOHaHi B TexHiui onilHoi nacteni. Mpote
Onbra yxe BWNpautoBana BAacHy MaHepy. YucTi Koabopu
ManeHbKUMM  AMHAMIYHUMM  MasKamu  NepennitaloTbea Y
NaBYTUHHI, cTBOpIOOYU inosito CKNagHUX BIATIHKIB.
IMnpecioHicTYHa Ta MOCT iMNpecioHicTUYHa MaHepa nucbma
onpaLboBaHa XYyAOXHWLEI Ta nepeHeceHa B CBIT oAiitHOI
nacreni».

TBop# Onbrv OMEeNbYMLWKNHOI 3a4apoBYIOTh risaaval

Hawle nuTtaHHA f0 XyaoxHuui: «LLlo 61 Bu xotinmn
CKasatn bKOMY BiaBiay i BUCTABKU?»

Onbra OMenbuMWKHA: «Halinepwe, 8 Xody MoAAKyBaTH
amepuKaHuaM Ta MNpesngeHTosi bailaeHy 3a NiATPMMKY YKpaiHu.
Aye xouy MO3HaMOMWTM iX 3 YKpaiHCbKOK KyAbTypolo, 3
YKpaiHCbKMM mucTeuTBomM. OcobanBo 8 peasifix CbOrofeHHs
BAXK/IMBO PO3MOBICTY, O HaLli MMCTELITBO Ta Ky/bTypa — Br/ieTeHi
B MNOBCAKAEHHE XMTTA, € CaMOByTHIMM Ta MaloTb CTapOBUHHY
icTopito».

Konwu 3pisaHe 3aiise. ButuHaHKu Hatanii l'ynaesoi-Cmarno

Hawa HacTynHa posnosigb 6yge npo
BUTWHAHKY Ta 4y/0BY aBTOPKY BUTUHAHOK
Hatanito l'ynsesy-Cmarno. BUTuHaHKa — Le
KapTuHa, 3pobieHa 3 nanepy cnocob6om
BUTWHaHHA,  TOBTO  BMpisaHHA  3a
ZIOTIOMOTOI0  HOXMWLb UM cnelianbHoro
HOXWKa. BUHMKNa BUTUHaHKa AK NpUKpaca
ANA oceni, NepeBaxHo AR 03406/1eHHA
CTiH. TpaAWLIMHO BUTUHAHKKM pobuau 3i
CKNafieHoro HaBnin a To i Ginble nanepy,
TOMY CUMETPIA € OJHIEIO 3 iX O3HaK.

Maria Prymachenko Dedication / NpucssTa
Mapii MpuitmayeHrko, paper, 2023

KnacuyHMmKM BBaXaloTb BUTUHAHKM 3
6inoro namepy, cboroAHi Aeski MancTpu
pobAaTh LWelt GaraTolwaposi BUTUHAHKM 3
pisHOKO/NIbOpOBOrO Nanepy. lOTylouM BU-
CTaBKy, MW Bia4yBaau cBoim oBoB'A3KOM
NO3HaMOMUTU aMepUKaHCBKUX BiABIAyBa-
4iB 3 UMM TPaAMUiMHAM YKpaiHCbKUM
[eKopaTMBHO-NPUKAAAHAM MUCTELITBOM.

The Calf / Buyok, paper, 2023

Hatania M'ynsaesa-Cmarno, aBTop Halmx
BUTMHAHOK, 3a oceiTolo negaror i
XYAOXHWK. Y 2008 poui BuAana KHUry npo
BUTVMHaHKy, € aBTOPOM MaJIOHKIB [0
6inbw HiX 30 KHWAT (Ka3OK, JsereHs,
BipwWiB), cTBOpUAa iAtocTpalii A0 KHUMM-
PO3ManboBKK «TeTbMaHM YKpaiHu».

The Stroll / Nporynstka, paper, 2023




Nataliya  Huliayeva-Smahlo  likes  to
experiment with the material for “Vytynanky”
and with the story, creating both traditional
images (the tree of life, angels, “Vytynanky”
with floral or animalistic content) and
completely new ones (for example, a rendition
of Maria Pryimachenko's paintings). By
following traditions and developing them in
her work, she makes “Vytynanky” both
modern and interesting. Nataliya Huliayeva-
Smabhlo's “Vytynanky” are very beautiful and
recognizable by their style. They charm the
viewer with their general idea and bring
attention to the skillfully mastered details.
Some of her “Vytynanky” are several meters
long and could be dramatic especially if used
to decorate windows, where light pours
through these hand-cut designs.

Because this is the first “Vytynanka”
exhibition in Massachusetts history, we chose
those with classical themes only.

Nataliya Huliayeva-Smahlo has participated
in numerous exhibitions in Ukraine and
Poland. Her works are part of private
collections in Ukraine, Lithuania, Germany,
Poland, the USA, and Switzerland.

A beautiful Petrykivka painting by Oksana Dovban

When we talk about the art of Ukraine, | really want to mention
decorative and patterned folk painting. The Ukrainian land
generously endows hardworking people with crops and flowers,
giving shelter to numerous species of birds and animals.

Ukrainians have long embodied them in embroidery, painting,
decorative household items with floral ornaments, painted tables
and plates, and even more. They even have a tradition of painted
houses (both inside and outside) with patterns, after
whitewashing them clean before the holidays.

To this day, in many villages there are spring competitions to
see whose house is better painted! The natural diversity probably
contributed to the fact that there are many regional types of such
folk painting in Ukraine. One of the most famous is Petrykivka
painting. Why Petrykivka? Because the village where this painting
originated is called Petrykivka, and it is located in today's Dnipro
region. In 2013, this painting was inscribed in the UNESCO
Intangible Cultural Heritage List.

Flowers are the main element of Petrykivka ornaments. Images
of birds are common, while images of animals and people less so.
And, as in every folk art, there is symbolism in Petrykivka painting.
Here are some examples: a flower is the height of nature's beauty
and a symbol of the beauty of the native land; viburnum and
mallow are symbols of maiden beauty; oak is a symbol of the sun;
cuckoo is a symbol of the mystery of the eternal movement of
time; rooster is a symbol of awakening and rebirth. Petrykivka
masters paint with brushes made of cat hair and often with their
fingers. The selection of colors in traditional Petrykivka painting is
quite limited. Most often, the masters work with red, which
signifies the fire of life, strength of spirit, and home; blue, which
symbolizes peace, strength, and wisdom; and yellow, which
represents life, wealth and the harvest, and other colors with their
symbols. It is important to note that masters of Petrykivka
painting never mix one color with another.

Petrykivka Painting in the Furniture / MeTpukiscbkuit posnuc mebnis
Gazebo / AnbtaHKa, in Petrykivka
Hause / ByauHok, in Petrykivka

BoHa Mae BHYTpilHIO NoTpeby A0 NowyKy,
Tomy Ao ii 3006yTKiB HanexaTb i poboTu Ha
TKaHWHI, | [leTpUKiBCbKi po3nncK, TaKoX
Be/MKOPOpMaTHI po3nuck cTiH! XyaoxHMuA
Mae Binbwe HiXK 20-piyHUin  neparoriyHuit
crax, 36arauylouM  WKINbHE  AWUTWUHCTBO
yKpaiHUis Kpacoto.

Hatana l'ynaesa-Cmarno Nobuts
eKCMepuUMeHTyBaTM 3 MmaTepiaiom  Ans
BUTMHAHKM Ta 3 CIOXETOM, CTBOPIOIOYM SAK
TPaAuULiitHi 0Bpasu (AepeBo KUTTA, AHIOAM,
BUTWUHAHKM 3 droprcTUiHUM uu
aHIManiCTUYHUM 3MICTOM), Tak i 30BCIM HOBI
(Hanpuknag, nepecrie 3 KapTMHamu Mapii
MpuitmayeHKo), poBaAUM CTUABHY, Cy4acHy Ta
UiKaBy BUTUHaHKY, AOTPUMYIOUUCH TpaaULi Ta
pO3BMBatOYM Ll Hanpam. BUTuHaHKu Hatanii
Tynsesoi-Cmar/io fyke Kpacusi, BisHasaHi 3a
noyepkom, pajyloTb [Aafaya  3araJbHUM
3aJyMOM, NpUBEPTaloTb yBary A0 MaicTepHo
BUKOHaHUX AeTaseit. 3a posmipamu i
BUTUHAHKM MOXYTb 6ytn HaBiTb
KiZlbkaMeTpoBUMM nyxe Kpacusummn
No/JIOTHaMM, WO X MOXHa BMKOPUCTOBYBaTW
AR NPUKpaLIaHHA BiKOH!

[17R BUCTaBKM MM CBIOMO 06pau KnacuuHi
CIOXETW, OCKINbKM MacadyceTcbkuit raagay
Brieplie 3HaMOMUTUMETBCA 3 YKPaiHCbKMMM
BUTUHAHKaMMU.

Hatania Tynnesa-Cmario 6pana ydactb y
UMCNeHHUX BUCTaBKax B YKpaiHi, Moabuwi. Ti
TBOPU 3HAXOAATLCA Y MPUBATHUX KONEKLIAX B
YKpaiHi, /lutei, HimewumHi, MNonbuwi, CLUA,
Weakuapii.

CoHAuHi MeTpukiscbki po3nucu OkcaHu [loB6aHb

Konu rosopvmo npo mucTeutBo YKpaiHW, TO XoueTbcs
|PO3MOBICTU NPO AEKOPaTUBHO-Bi3EPYHKOBE HapoAHe ManAPCTBO.
3emnn YKpaiHcbKa leApo 064apoBye MpaLbOBUTUX Atofeit
BPOXaAMM, KBiTaMM, ia€ NPUXMUCTOK YUCAEHHWUM BUAAM NTALLOK Ta
3BipAT, @ yKpaiHUi 34aBHa BTI/NIOIOTL iX Y BMWMBL, ManspcTsi,
03/06/11010Tb  POC/IMHHUMM ~ OpPHaMEHTaMK  YXKWUTKOBI  peui,
posnucyloTb cTonu, Tapeni, 6a 6inbwe — matoTb Tpaguuilo
po3nuUcyBaTU Bi3EpyHKaMM XaTu (AK BcepeduHi, Tak i 308BHI),
nonepesAHbO NoBiAUBLIK iX YUCTEHBKO Nepes cBATaAMM.

[JocboroaHi y 6araTbox cesnax iCHYIOTb BECHAHI 3MaraHHA — una
xaTa Kpalye posnucaHa! MpupogHe po3maiTTa, nesHo, i cnpusio
TOoMy, WO B YKpaiHi icHye 6arato perioHa/sibHUX TWUMiB TaKoro
HapogHoro ManspctBa. OAHMM 3 Haibisbw  BIAOMUX €
MNeTpuKiBcbKkMit posnuc. Yomy MeTpukiBcbkui? Bo ceno, B sKOMy
el posnuc 3apoauBes, HasuBaeTbea MeTpuKiBKa, | posTaliosaHe
BOHO B [JHinponeTposcbKil obaacTi. B 2013 poui ueit posnuc 6yao
BHeceHo fo0 CnMUCKy HemaTepiaibHOI KyAbTYpHOI cnafluHu
IOHECKO.

KBiTM € OcHOBHMM efemeHTOM [1eTPUKIBCbKMX OpHaMeHTIB.
YacTMmu € 306parkeHHs NTaxis, pialWMMU — 306paskeHHs 38ipis Ta
Niofel. |, AK y KOXKHOMY HapOAHOMY MUCTELTBI, B [eTPUKIBCbKOMY
posnuci € cumBotika.

Ocb flenKi NOACHEHHS: KBiTKa — Lie BepLUMHa Kpack NpUpoay Ta
pifHOrO Kpalo; KaAuHa i ManbBa — CMMBOAM AiBOYOI Kpacw;
3038 — CMMBO/ TAEMHMLLi HEBMMUHHOTO PyXy 4acy; MiBeHb —
NpoBy/KeHHs, BiAPOAXKEHHs; Ay6 — cMMBOA cOHUsA. MalicTpn
MaNtoloTb NEH3AUKaMK, 3p0BAEHUMM 3 KOTAYOI LWepcTi, HepiAKo
nanbuamu. Nigbip Koabopis y TpaauuitHomy MeTpukiscbKomy
po3nuci 4oBONI OBMEXEHUI: Hal4acTile MaicTpy npautoloTb i3
YEPBOHWM, WO 3HAMEHYE BOTOHb XWTTA, CUAY AyXY, PIAHWIA Aim;
CUHIM, KU CUMBOAI3YE CMOKIM, CUAY Ta MYAPICTb; a KOBTWIA —
KuTTA, 6GaraTcTBO Ta BpoXaW. BaxuBo, WO  MmaicTpu
MeTpUKIBCbKOrO PO3NMCY HIKOAM He 3MilyloTe OAHY ¢apby 3
iHWoto.

Plate Birds, Left / Tapinka Mrawkw, /lisa, Pertykivka Painting 2023
Plate Brid / Tapinka MNraxa, Pertykivka Painting, 2023
Plate Birds, Right / Tapinka Nrawkw, Mpasa, Pertykivka Painting, 2023




We were happy to meet Oksana Dovban, a wonderful master of
Petrykivka painting in 2022. Here is what she writes about herself:
“Oksana Dovban was born in 1975 in Ukraine, in the city of
Dniprodzerzhinsk (now Kamianske), Dnipro region. Since childhood,
she was delighted with drawing, and graduated with honors from
State Children's Art School. In 1992, when contemplating her future,
she trusted her heart and chose the profession of an artist, and
entered the School of Art in Petrykivka, from which she graduated
with honors in 1994, and a major in wood painting.

Flower “Berehynia” / KsiTka “Beperuna”, Pertykivka Painting, 2023

My first attempts to master Petrykivka painting began at school
age. Unforgettable impressions from visiting the Petrykivka Museum
of Painting, and the Petrykivka Druzhba factory gave me the impetus
to choose this particular direction in art. Because Petrykivka village
is so close to Kamianske town, | was exposed to Petrykivka examples
in everyday life: dishes, spoons, boards, vases, panels and other
decorative items painted with Petrykivka's style.

Beauty / Kpaca, Pertykivka Painting, 2023

My works have found their places in private collections of
connoisseurs of Petrykivka painting not only in different parts of
Ukraine, but also in Germany, Israel, the USA, many of which can be
found on the Facebook page , Petrykivka painting Oksana Dovban.”

Atree can be transplanted into another garden only with its roots,
it will take root there, it will bloom and bear fruits. It is the same with
a person.”

Hoopoes / Onya, Pertykivka Painting, 2023

Question to the Artist: “What would you like to say to the
American visitors of the exhibition”?

Oksana Dovban: “Many thanks from all Ukrainians to the people
of the United States of America for supporting Ukraine in its battle
for its land, freedom and independence. Americans, friends,
appreciate life, its beauty, every moment. Take care of your family
and cultural traditions, remember your roots.”

The beauty of the warm touch. Tapestries by Olha Pilyuhina

Olha Pilyuhina is an exceptional Ukrainian artist and
tapestry maker with her own recognizable style. We are
delighted to present her works at the exhibition in
Bedford.

Rendezvous / 3yctpiy, handwoven natural-wool tapestry

Ukraine has a long tradition of carpet weaving. Carpets
were woven from wool and used to insulate homes and
decorate walls. Nowadays, this necessity thing for warmth
has become an object that brightens up life. This is so for
Olha Pilyuhina's glorious tapestries! She started her career
in her family's workshop and continues the famous
traditions of the master carpet weavers from Reshetylivka,
a town near Poltava. Dedicating her life to art, she is
developing contemporary Ukrainian tapestry, preserving
and popularizing its best traditions. In her workshop, she
passes on her experience to the younger generation and
also teaches several artistic disciplines at the Department
of Fine Arts at National University "Poltava Polytechnic".

The Nest in the Native Grass / Y PigHux Tpaeax Hizgo,
handwoven natural-wool tapestry, 2022

Here are some of Olha Pilyuhina's reflections from
2022-2023 (from her Facebook page) and photos of some
of her tapestries:

"Art not only reflects on the events around us, but also
has an educational function; it guides, adjusts. The artist
has a special responsibility. We largely shape the scale of
values, way of thinking, worldview and, as a result, the
future. My strong position is that art should be
constructive regardless of the circumstances and
remind us of the true values and desires of the human
soul."

Christmas / Pizggo, handwoven natural-wool tapestry, 2008

Mwu 6y/au paai nosHaloMUTUCA 3 MaiicTpuHeto OkcaHoto osbaHb
y 2022-my pouji. Ocb siK BoHa npo cebe nuwe:
«OKcaHa Jos6aHb Hapoaunack B 1975 pouj 8 YKpaiHi, M. [Hinpo-
A3EPXKUHCBbK (3apa3 Kam'sHcbke) [HinponeTposcbKoi obnacTi. 3
AVTUHCTBA 3axON/ioBanach MasloBaHHAM, 3 Bif3HaKOW 3aKiHuMNa
XYAOXKHIO WKoAy. [licns 3akiHYeHHs wWkoau, B 1992 poui,
Aosipunack ceplio, obpana npodecito Xy[oKHUKa i nocTynuaa e
yuuauwe Ne 79 c. MeTpukisKa. 3akiHunna ioro 3 sig3Hakoto y 1994
poui 3a cnevjanbHICTIO «XYAO0XHMUK PO3NUCY NO AepeBy».
Cuckoo / 303ynbka, Pertykivka Painting, 2023
MNeplwe 3HaMoMcTBO i cnpobu onaHysaTh MeTpUKIBCBKUI po3nuc
noYyannca B LWKiAbHOMY BiUi 3 noisgkamu Ao cena [eTpukieka,
sigsiaMHamu Myseto [eTpukiscbkoro posnucy Ta  dabpuku
MeTpukiskyn «[lpyx6a», Wo i Aan0 NOLWTOBX BUGPATU 3roAOM came
Lieit HanpPAMOK B MUCTeLTBI. BAU3bKe posTallyBaHHA MeTpukiBkM Ao
Kam'sHCbKOro nocnpuano Tomy, Wwo y nobyTi 4acTo moxHa 6yno
3yCTPITW 0306/1eHU NEeTPUKIBCEKMM PO3MMCOM  NOCYA, NOXKM,
JAOWKK, Ba3un, NaHHO Ta iHWIi AeKopaTuBHi peui.
Poppies / Maku, Pertykivka Painting, 2023
POGOTM MUCTKMHI 3HaxoAATbCA B  MPUBATHUX  KONEKLiAX
nouiHoByBayis [MeTPUKIBCbKOrO pPO3NUCY He Ti/IbKU B  Pi3HUX
KyTO4Kax YKpaiHu, ane i B I3paini, CLUA Ta HimeyumnHi. 3 gesakumu
poBoTamu MOXKHa 03HaOMUTHCh Ha cTopiHLi Facebook — Petrykivka
painting. Oksana Dovban.
[lepeBo MoXHa NepecasuTy B iHLIMI ca, TIIbKY 3 KOPIHHAM, BOHO
Tam npuiimeTbes, Byde KBITHYTM | naogoHocutw. Tak camo i
NtofuHa».

Cuckoos / 303ynbku, Pertykivka Painting, 2023

Hawe nutaHHa g0 xyaoxHuui: «Llo 61 Bu xotinn
CKasatu bKOMY BiABiAy i BUCTAaBKU?»

p

OkcaHa [losBaHb: «Bennka noasKa Bif ycix yKpaiHUiB HapoaoBi
CnonyyeHux LLiTaTie AMepuKM 3a MigTPUMKY B 60poTbbi YKpaiHu 3a
CBOIO 3eMJ1t0, CBOBOAY i He3aneKHICTb. AMepPUKaHLL, Apysi, LiHyiiTe
MUTTA, MOTO Kpacy, KOXHY MUTb. BepexiTe poAuHHI Ta KyAbTypHi
Tpaguuji, nam’aTaliTe CBOE KOPIHHAY.

Tenna Ha goTuK Kpaca. lo6enexHn Onbru MNintoriHoi

Onbra MintoriHa — BUHATKOBA YKpaiHCbKa XYAO0MHUUA
Ta MalcTpuHsa robesieHy, Wo Mae BAacHWi BnisHaBaHUN
CcTUAb. MU pagi MOXAMBOCTI npeAcTaBUTH ii TBOpK Ha
BucTaBLi B Beadopai.

B YKpaiHi 34aBHa cnaBUOCA KUAMMAPCTBO. Kuammu
TKa M 3 BOBHU | BUKOPUCTOBYBAIM ANA YTENNEHHA XUTNa
Ta NpuKpaLwaHHa cTiH. HeobxigHa /s Tenna oceni piy
NepeTBOPUACA B TaKy, WO NPUKPALIAE XUTTA, a He nle
Hece 3 coboto Tenno. TakMmu i € robeneHn Onbru
NintoriHoil MUCTKMHSA, po3noyasLum CBiil TBOPYMIA WASAX 3
POAMHHOT MalcTepHi, NPOAOBKYE 3HAMEHUTI Tpaauuji
MalcTpiB  KuaMmapie 3  Micta PeweTwnisku, wWo
Henoganik MonTtasu. MPUCBATUBLUKM XKUTTA MUCTELTBY,
3aiMaeTbCA  PO3BUTKOM  Cy4yaCHOrO  YKpaiHCbKoro
robeneHy, ofHouyacHo 3bepiratoun Ta NomnyaApusyloun
Moro Kpalui Tpaauuji. Y cBoiil maitcTepHi nepeaae Aocsig,
MOJIOAOMY MOKONIHHIO, a TaKOX BUKNAJAE [eKinbka
XYZOXKHIX AUCUMNAIH Ha Kadeapi obpasoTBopyoro
MucTeuTBa y HauioHanbHOMY yHiBepcuTeTi «MonTascbka
nosiTexHika».

Spring / BecHa, handwoven natural-wool tapestry, 2023

Mwu X HaBedeMmo Kinbka posgymis Onbru MintoriHoi 3a
2022-2023 poku (3i cTOpiHKM Ha $6) Ta mpeAcTaBUMO
CBIT/IMHW AeaKkuX i robeneHis:

«MuCTeLTBO He Auwe pedsieKcye Ha HABKOAMLLHI
noaii, a M Mae BWUXOBHY OYHKUilO, CNpSMOBYE,
HaNaLToBYE... Mureub Hece ocobamey
BiAnosiganbHicTb. Benukolo Mmipolo MW popmyemo
WKany WiHHOCTEN, cnocib MUCNEeHHS, CBITOCNPUIHATTA i,
AK HacnigoK, — manbyTHe. Mos CTillka nosuuis y Tomy,
WO MWCTELTBO Mae ByTU KOHCTPYKTUBHWUM HEe3a/exHO
Bif, 06CTaBMH i HaraflyBaTv MpO CMpaByKHi LiHHOCTI Ta
nparHeHHs XUBOi NOACbKOI AyLUi».

Rendezvous / MobauexHs,
handwoven natural-wool tapestry, 2022




"Some people will say that culture is not relevant now. But who
will we become if we lose it? Have you ever thought about what
happens when you decorate your home or office with an artwork?
You become an accomplice and even to some point a co-creator of
something significant, making your own contribution to the
preservation and development of culture."

"Under the influence of various factors, we make a conscious
choice every day and every minute. This determines the path we
take, which necessarily has an upward or downward vector.
Upward - to Light, Love, Peace, knowledge, development, or vice
versa - to decline, destruction, darkness."

Olha Pilyuhina has participated in more than 300 collective
exhibitions and had 19 solo exhibitions both in Ukraine and abroad.
Her works can be viewed in many museums, including the National
Museum of Ukrainian Folk Decorative Art, the Museum of Kyiv, the
Mykola Yaroshenko Poltava Museum of Art, and in private and
corporate collections in Ukraine, the USA, Australia, Bulgaria,
Canada, France, Germany, Great Britain, Hungary, Ireland,
Lithuania, the Netherlands, Norway, Poland, Slovenia.

Question to the Artist: “What would you like to say to the
American visitors of the exhibition”?

Olha Pilyuhina: “I am grateful to my Ukrainian friends in the
United States and to caring Americans for their support of Ukraine,
Ukrainians and our culture in general and my art in particular, for
their help in organizing exhibitions and events, and for their
assistance in preserving and promoting my works in such difficult
times for my country.

We are consciously staying at home in Ukraine, continuing to
work, aiming to protect and further develop our culture for the
affirmation of life.”

The exhibition "Affirmation of Life.
Art from today’s Ukraine"
is presented by:

Doris Smith, Chris Wojnar and Ellen Scheiner

Bucrasky «YTBepakeHHA Hutra.
MwucTeutBo CborogeHHoi YKpaiHu»
AnA Bac nigrotysanu:

3nisa Hanpaso: [lopic Cmuc, Kpic BoiiHap
Ta Enen WaiiHep

«/lexTo CKaxe, WO KyabTypa 3apas He Ha uaci. Afe KM My
6ysemo, AKWo ii BTpaTMMO? Yu Aymanu By, wo BiabyBaeTbes, Koan
By npuKpaluaeTe cBoto ocento abo odic MUCTELLKMM TBOPOM? BU
cTaeTe criBy4aCHUKOM i HaBiTb NEBHOO MipOtO CNiBTBOPLLEM HOTOCh
3HauyLLOro, pobuTe CBill BENMKUIA 4 Mannil BHECOK Y 36epeeHHs
Ta PO3BMTOK Ky/LTYpU».

«Mig BNAVBOM pPi3HUX GAKTOPIB WOAHS i LWOXBUAUHKU MU pOBUMO
csigomuit Bubip. Bif LHOro 3aiexuTb MOAANbLIWIA WAAX, AKWM
0608’A3K0BO Mae BeKTop Bropy uu fgoHusy. Bropy — go CsiTaa,
NMoboen, Mupy, 3HaHb, PO3BUTKY, Y4 HaBMakM — A0 3aHenaay,
pYiHyBaHHs, TeMpsBM».

Onbra MMinoriHa 6pana yyactb y Ginbw aHixK 300 KOJEKTUBHUX
BMCTaBKax i Masa 19 nepcoHabHMX AK B YKpaiHi, Tak i 3a ii Mexxamu.
1i TBOpM 3HaX0AATLCA B My3esx, cepes AKX HauioHanbHWi myselt
YKpaiHCbKOro HapoAHOro AeKopaTMBHOrO MucTeutsa, Myseit
Kuesa, MontascbKuit Myseit MucTeuTs imeHi Mukoau fipoleHka, 8
npuBaTHUX Ta KOPNOPaTUBHUX KONeKLiAX B YKpaiHi, CLUA, AscTpanii,
Boarapii, BeavkobpwutaHii, Iparanaii, KaHagi, /vtei, HigepraHgax,
HimeuuwnHi, Hopserii, MoabLyi, CnoseHii, YropwuHi, PpaHuji.

Hawe nutaHHa g0 Xya0xHULi: «LLlo 61 Bu xoTinn
CKasatu bKOMY BifBiAy i BUCTaBKU?»

Onbra Mintorina: «fA BAAYHA MOiM Apy3AM yKpaiHuam B CLUA Ta
Hebalay»KUM aMepuKaHLAM 3a MIATPUMKY YKpaiHW, yKpaiHuis Ta
HaLLoi Ky/IbTypy B3arai i MO€Ei TBOPYOCTi 30KpeMa, 3a AoMNomory 8
opraHisauji BUCTaBOK Ta 3axoAiB, 3a Aonomory y 3bepexeHHi Ta
MNOLWMPEHHI MOIX TBOPIB Y TaKi HENPOCTi ANA MOEI KpaiHu Yacu.

Mwu cBifomo 3anuwaemocs BAOMa, B YKpaiHi, NpoaoBXyemo
npaLoBaTi, NparHy4un 3aXMCTUTU Ta Jai PO3BMBATM Hally Ky/abTypy
[N1R YTBEPAKEHHN XKUTTAY.

Dr. Nataliya Proskura and Vladislav Shapiro

At the Physics Department of Brandeis University next to
Tetyana & Sergiy Kolechko's portrait of A.Einstein, one of
the founders of this University, 2022

Hatanis Mpockypa Ta Bnag LWanipo

(Ha dakrynbTeTi disvkn BpaHaalicbkoro yHisepcuTtety 6ins
BMKOHaHoro TeTsHoto Ta Cepriem Koneuykamu
noptpety A.AiiHwWTalHa, OAHOTO 3 3aCHOBHUKIB LibOr0
yHiBepcuTety, 2022)
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