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This booklet is an interactive learning tool for art explorers of
all ages — and for parents, teachers and carers too.

The guide is divided into a journey of three interpretive
processes, that we would naturally undergo:

As we walk and look at art through exhibitions, we are
initially drawn to artworks that instill an emotional trigger in
us. This could be a sound, motion, or colour. WALK begins
with a tour of the exhibitions and the Centre prompting initial
questions and interactions with artworks.

Once in the Project Space or at home, with access to a
few materials, you have the opportunity to put what you
have seen and experienced into practice. MAKE are quick
exercises to warm up your creative muscles.

As you return home, let’s think about the artworks. How
did they make you feel? What messages were they trying to
convey? How can you find out more? REFLECT prompts
interpretations and suggests additional resources to carry
out at home and in class.
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WALK

Tips for walking through our exhibitions

A

sl

Lisyleo ddg)l (8 Jgail aic ailaill sy

- Take one broad look at the entire
room, what catches your eye?
- Reading the labels on the wall and information
in the guides can help you understand more
- Look out for sounds and moving objects,
do they pull you towards them first?
- Move closer towards the artwork and try to imagine how
the artist made it and what they were thinking about
- Think about the materials and medium
used to produce the work
- Spend 5-10 minutes sketching the works in
the allocated spaces of this booklet
- Think about how the work makes you feel

MAKE

Tips for making

- Don’t worry if the materials you would like are not
available: be creative and find other ways to carry
out the exercise and assignments. Remember,
you can always recreate them at another time!

- Don’t be nervous when you are creating
something: just go for it!

- Have a conversation with those around
you, ask them what they thought and felt.
Exchanging ideas can be very powerful

- With every process, try to stop, think, reflect and
absorb, a mindful practice is the best practice!

REFLECT

Tips for reflecting

- Now that you have left the exhibitions, what
were the most memorable works? Try to
think about why they stuck with you

- The exhibitions dealt with many relatable themes,
can you think of ways they have inspired you?

- The exercises in the MAKE section were introductions

of how you can get your creative juices flowing, try
to expand on these ideas and see what you can
come up with in your own own school or home

- Artists do a lot of research before creating
their works, the exhibition booklets will give
you some background and insights
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ARTIST'S ROOMS o)l @pe

Maha Al Malluh 29lo lgo
Maha Malluh is a Saudi artist and she is especially attached to the historic region of Najd 85l 2392wl Ayyell aloall 8 Ayl s2 d8hio llias &3gew HLS aglo Lgo
in Saudi Arabia. She uses objects that she finds on the streets and buys in the market; i85 of Aolall g)lgidl 8 lgals yiws lolél Lgllasl 8 A5La)] pasins .Lgdd o6 2ola
these objects symbolise the identity of her community and collective. Lagdl| L@mo;du a8loyL, gwasao 290 I PhEY Ells j o059 (Blgwll (o
A Takea closer look at the hanging pots. How many patterns can you identify? o s sbilsol Al aadyayll blo¥| s8¢ ps . 4dleoll g8l 52 8o A

A Try to think about the kinds of dishes that were cooked in these pots. Some are ws%sﬂ;&l ol .L“ssla‘ﬂl a30 8 lgagh ps I GLbLYI Elg_si%s_’q)_esézll Jola A
so large in size, they must have fed entire communities. Can you imagine who 0o Jiz cbidaoy Jo Lglasl Chleoize Caogbl 8 Loy Lol s J3y Loo cpanl
these people were and what brought them together? ¥ pgizon s awbiall log polll s¥30 ol

A Her works are titled Food for Thoughtis it just related to food, or could it have Sls J338 @l pl plablly b 8d b olgadl Jo 28l slic 9o Jooll glgis A
other meanings? Tl oleo
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ARTIST'S ROOMS ysibiallh@ye

B Sketch this work in the space below. Make sure that each pot is given its own ol ayge (38 S slhs| (yo 35bg (absl anlunall 8 Josl 130 pwy pd N
unique identity.

©® when you are at home or school, try to imagine each one of your family BB sol gl clibile shdl po 3,8 Jb Ji5 Jolo (Aw)dall gl Jjrall o8 (o Losis o
members or friends as an object. What would they be? What would best 99 Lo Tpgl (Jiias Ja8l g0 lo T pid J& wighpw Ul Byill 9o bo Lo pyes
represent them? What best represents you and your community? Teleainoly el Juios Jdd]

® s you walk through the sougs of the UAE, what items do you see the most? BL, o Iyl Glgwl 8 J3235 bosis cllga ol JI sl 3ol o b o
Do any of them remind you of the cassette tapes and pots in Maha's work? How 95 ity (oS Slgo Jos 58 33gagall j93dlly Cpwlal] aby il Lgio (sl
would you-create an art piece out of these items? T pobiall ells (po 436 ashd
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ARTIST'S ROOMS

Mounira Al Solh

Mounira Al Solh is an artist living in the Netherlands and Lebanon. When the war in
Syria started she decided to start creating work that responded to it. Her work is a
combination of embroidery, social engagement and performance, but she struggled
to figure out whether she would make works that responded to the war.

Why do you thinkiit.is difficult for artists to work with such themes?

A Do you know what socially engaged art is?
Social engaged art refers to artists that work with communities in
collaborative ways. It reflects the thoughts and actions of different
people and their political realities.

A Evenif you can't read what her portraits say, do you feel like they are
important stories?

£ MB

/ ROIGERY TECHNOSE

3potuns Zjpé
RUNNING STITCH

A waLk B vaKE @ ReFLECT

uboll@ye

61‘2"” 3).:5.3.0

BLAI €8 g B oyl €Ul osis . ldg 18390 (Lo pos 4568 aldl 3y pio
a5, Linally jubll o bo BLEI Jos gozg Colsa¥lell go calslés JLosi sl

P il ol Colsal Jl ot YlasT Lgigss ¢ 9] isls¥ly 2uslazal

L] Ay Jgudl )18 g5,

Taadlgoll 430 Jro go Jodl (ppbdll e uzall ¢po a5l s 83w 13Lo)
T sleradl 4 Lasll il 9o lo e Jo AN

Gyl Colzoizoll go (yolasy (il ubdll JI ssloxadl o) Laall (@)l pdy
sl pgadly Jloyg (adlino shol Jledly )68l pubam; &6 909 (gl

630 clabss Jo (JloaYl 030 3 Cgitao 90 Lo 3sly 8 gbiws ¥ b 3] i A
Taolo laad Joos gl Lelibsl Loy

GLludl 3j¢

(LN ﬂ.q(\“i‘.?,ik’q\lh\l

STEMSTITCH

ity

Jols1 @ waosil Il guisoll A 9



ARTIST'S ROOMS ouwliall @jé

- Draw a portrait of a friend and try to retrace the lines using the thread and aslwoll 6 3plg bus plssiwl bohball slasdl Jglag 48,50 9i B8l 3j50 pw)l -
needle in the space below. Once you are done, turn the page over and observe S92 3)9,;J| 15 Ol S8 Jo .3)gall job JBbg clilgul sis Andall (Bl oL
the back of your image. Do the lines in the back also tell a story? TelAs aad

. Mounira used embroidery to document her interviews with a Syrian community ablio Jolo .oyl 58 A9l Al go Leidileo (Buigi) jupbd] &paio Caosiswl .
in Lebanon. Aim to interview three people in your life who have moved from il s ghy 88 AT sh o Lo el l9las] oo cbila 8 jolaidl 236
another country. This could be a new friend, or neighbour. As they tell you their Liboy Jo .Lg) pgily) Sis pgiad (Buigi adyb slay] Jola .T)L;;9i Isosa Wso
story, try to find a way to document it. Would you sketch their features? Record adyb s Cayl (OWlEoll el ¢po g5 losis Tpgigo Jumms gl pgolleo pw)
their voice? When you have collected these interviews, find a way to display lgdys piaw loyg Lyl padll ells JLuw)l p8 .clolglly padll s3g) alally lgoys)
them and allow these stories to inspire you. l09xal Jaox jSp0 56
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ARTIST’S ROOMS Ouiliall @

Lala Rukh bg) 4¥
As you enter Lala Rukh’s Artist Room try to imagine this powerful character. The artist Obasl 8 BLA Ay a98)l dpain il a3o i35 Jola (Bg) Y ad¢ J] ellgas sis
was born in Pakistan in 1948, and taught at the Department of Fine Art at Punjab Clan los olail dsola 6 Aol ()938)l pwd 8 uy Sl Canoldg (1 3EA pls
University and also set up a Master’s degree in Visual Art at the National College of Arts Yoo pls j90¥ 6 (ygrdll @Lyl Al oo dyadl gadll 5 piwalell dslgd s
in Lahore in 2000. When she retired from teaching, she spent more time working on @l bt (el lgd s Joall 8 5siLidg Y Cudiol ¢ puyssll Aigo (po Losslés sisq
her own art, but also became known as one of the most important activists of South Jo 8 Aolag (Ll gin Adhie 8 Ll il pol s3als clis 489,20 Cunnol
Asia, particularly for women'’s rights. ) ) 3lpell (398
A Do you know what a feminist activist is? $ 5ol bbbl gigo 9@ lo Byes o A
A fFeminist activist is a person who stood and defended the rights of women, ol Wik ¢3T}.oJ| Bgda (s glosll 88y VI piill 9o (Ggmill bl
demanding that they gain equal rights to men. J2pl Aglume Ggda s 3lpall Joxs
A Heartscape and Mirror Image 1, 2, 3 are interconnected works. Heartscape dos Jio G (pubulpio opalos JoY SOl 3ly0ll 3)5-09 (18] Jlao gl A
represented her mother’s heartbeat during the time she had passed away, which Cdslo Wy (lgldg Cubw W 3xall JYs LAl 3ulg (I8 oo L8]] JLao
incidentally was when she was exhibiting Mirror Image 1, 2, 3. Mirror Image 1, 2, 3 Aol lhoWoll Jioy Y1 Josl gog (T ) o)l 350 Joos (Bps 358
represented the political riots taking place across the subcontinent. What do you 053] (130 g lo LA gon 5 ely) 90 Lo . 28igll ) 4 6 gy I
think about combining these two events into one piece? ) ‘.'al;lg aebd 9
A Lookat the map of her mother’s heartbeat, how do you think that was made? Tlgsio p5 il SBies ol (LA 38lg (B Clay dbya Jllj.b..l A
Close your eyes and try to listen to your own heart beat. Draw it out in the 1absl Sl 8 s pwly wsldB Colag J] goiws ol Jolag clpas Gl
space below:

e © o
®
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ARTIST'S ROOMS

B Listento Rupak. Did you see how she uses one calligraphic gat (mark made using

the width of a calligraphic pen’s nib) at a time, to map out the musical notes
instead of traditional music? Close your eyes and try to imagine how you would
create musical notes. What shape will they be? What colour comes to mind?

Collaging is a great way to piece together events and scenes. Draw an image that
that represents an event you witnessed recently. Cut it out and paste it in the
space below:

@ Listento3of your favourite songs that remind you of who you are

and where you come from. How would you create musical notes for
them? Draw the notes on a piece of paper and send them to us on

learning@artjameel.org!

A waLK .MAKE .REFLECT
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ARTIST’S ROOMS Guiliall @jé

Chiharu Shiota bgads g)lgadis
Chiharu Shiota is a Japanese artist who lives in Germany. Although she studied Olepw @1 Y] cpndl &) Lgxwlys o péydl s . Lololl 8 pads 250l B5Lis Loy o,lgasiis
painting, she soon felt that she could express herself better through installation art. ALaI pazsiws o WK . Jadl Jbin lgawds s g5 ol lg) ass ol 8 ol Cye i o
She often uses everyday material that she feels carry many memories and creates Colaill a3 ¢3a3) siaig (Dlpall (o sl Joms Lol y2i6 2094l 3Ll (o slgo
these large-scale webs. For this particular work, she used a Dhow boat from Al Jaddaf (SRR blyo anlw (o L) BLA Caosiwl (DIML Josll 130 8y .Gladl azuly
boatyard, very close to the Jameel Arts Centre in Dubai. (S 2 )P Juox j5p0 (p0 sa L%)_& &8 sy
A Boats have many meanings, they carry us from place to place, but what do you SN 8l al JI glao ¢po Liloxs 582 « sloll go sl ylg 8l Joxs A
think the Dhow boats mean to the UAE? Write down your thoughts here: Lo d)lséi sl Sllo¥l J awilly duslddl (o)lgdll aies
A Think about the ways we are connected, or how our economy works, and even ‘\\W’\ FIRENVERI CCINE R 9i - LI CIEQ TN s adlisall @{,bJL, JEa A
which countries we trade with! %" Hgeo 3)latlly pgds I olsldl sss 5o gl (Lslasdl
L0 =
A How many balls of wool do you think went into the installation?* ‘ el ° Josll 3o 6 lgolsziwl ps Bgall (4o 3y 5 p b A

L~
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ARNST'S ROOMS

- Using string; identify a journey or network that you would like to track. This could

be the places you have visited in‘the world, orin Dubai, or your social network.
Create labels of these places or people, and-use string to connectthose that have
a relationship to you.

@ chiharuwas inspired by the traditional boats of Dubai. Try to visit the creek

18

in Bur Dubai and hop on an abra boat to get across to Deira, where you will

get a closer look at some of the large Dhow boats. Try to think of their many
journeys that are revealed by the boats aged wood. Are you tempted to create an
installation using objects that are meaningful to you? What would that look like?

What is installation art?
Installation art is a large-scale, mixed media artwork, that is often designed to

respond to a space. It has many dimensions, and sometimes you can even walk
through it.

A waLK .MAKE .REFLECT
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CRUDE

This exhibition explores oil as the driving force of social, cultural
and economic transformation across the Middle East and North
Africa, but also how it triggered many political challenges

that we still experience today.

ssloaa¥l Joaill desls 5334 badll oyl 150 Codidiamg s
L88] Jlaig bwg¥l Gyinll Adkaio jus slasdlly SElg
A baandd | sl (po Sp88)l 45)6] 2o (pollly clsg
P94l legalys Wj Lo Sl
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CRUDE ola

Latif Al Ani Sl Cayb)l
A Many of the buildings in Latif Al Ani's photographs were built in Baghdad in the 338 6 Sl aphl awss lghdil i slss sho o el sby ps A
1950s and 1960s. It was Al Ani’s job to photograph how Iraq was becoming a Sl Ghall Jix5 jolhio pgas @ Slell dago Cildg (o liwimly Colygamol
‘modern’ country, and his photographs are so meaningful because they depict cglg ybloll Cubdl L@s‘ﬂ"a.“\él;ﬁygéll )90 sls doud LS_q,ol Loo (aysa algs
the landscape, diversity and modernity of a growing Iraq. P&l 38T Gls 55 aslsally
B Sketch some of the buildings you see in the photographs. What do their features el plleo s J35 31 Lo .4,81)¢ 9598l jgall 8 ol I Sholl sy pawp p 8 i
indicate? What makes them “Iraqi™? Ta,;él); el 613 lgsd Jou SMI b ¢ Sholl
@  Latif Al Ani's photographs depicted how the architecture of Baghdad was Clgaeall 336 6 Blsadl Alajo lelgas Alsy S slaey slal Cayhl jg0 wbws o
changing in the 1950s and 1960s. Draw or build a cityscape using found o< el5ysd Jios plunal plasiwl 2y sl @8I Ol 91 pawyl LY Log € ligindl
objects, that represents your idea of a dream city. What will it look like? Tleleds ()glnw Cans . alioll &30l

22 A waLk M vake @ REFLECT Jol1 @ ey | guinoll A\ 23



CRUDE AN

Ala Younis gwgs Y
A Al Younis was inspired by a film titled ‘Al BahithUn" about the lives of Iragi men o< Oosall gadlall Jagl dla s «ogialdl» Glgie Tolyd jusgy s¥TCh2g A
who go on a quest to find oil. Each has their own agenda. If you can construct a OLiasl (s AlLa 20d s cblboly s 13] .aakiioll pgdlssl ¢pcg baill
fantasy story about the discovery of oil, who would be the main characters, how SVl Log Thadl e ()9 keamm Caunbg Sl COluar il ¢gbiw (pod (bl
would they find it, and what would they use it for? Talad ¢po bail ()gosisumm
B Write down an introduction to your-story here: b ALl cliad doléo sl n
@ Think of environmental and political events that have shaped your life and world clitioy iyt . poall clalleg cbilin Gt W dpwlully aadl ColsaYL (45 o
today. How can you tell these stories using elements of fiction and fantasy? Send ks claad U Juw)] $9palally JUual (o polis plazsiwly-madll elb g5 )
us your submissions to learning@artjameel.org! llearning@artjameel.org

24 A waLk M vake @ REFLECT Jol1 @ ey | guinoll A\ 25



CRUDE ola

Hajra Waheed Mng 60
A Hajra Waheed creates aerial maps of the neighbourhood she grew up in, and abya b ghois Cpa (Lgad Cble 1l sl W dga bl giay Aymng )20 po.&s A
each map has a significance. Can you tell which are residential and which are bilally ausl (Gbloll bilia ¢ juses)l cblaol Jo . asGal 4ols 2ol
corporate structures? Taylax)l blo (s paYl
B Create an aerial map of your neighbourhood. Make sure you highlight your Mg a0l Y1 oYl Lo (gad (youws I ddbiall 2jgn dbys gioy pd i
favourite and most important spots. What are some things that you can't Yaby sl 8 Lglios clisoy ¥ I syl A 0 o ey alidoll

represent in a map? a\ ) o
we»»(j——«—){; W<’~<}>/'~l\ E
5 S
@ - Take out the same map you created, this time, add spaces that you would like (s9 giug) 395 ola Lo a8L5L pdg (lgeios Caod I abyadl LIS psiswl ®
to see in your neighbourhood. Would it be a dog park? A restaurant? A drama Tlol) sl T o gl Tlasho gl 28NN CLLlguall ddbio Copdiw Jo .clxdbio
theatre? Share your submissions with us on learning@artjameel.org! llearning@artjameel.org oo oyl syl JI lo)b clibys L) Lés
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CRUDE ola

HotUshang Pezeshknia

A Houshang Pezeshknia worked with an oil company and painted portraits of the
people around him. When you are capturing someone in action, what elements
do you need to include for the portraits to highlight their work?

B Dpraw quick portraits of people working around you. Aim to make 3 of them in
under 10 minutes. Once you are finished, weave in the elements that distinguish
what they do. Are they in uniform? Are they carrying out a work task?

o Historically, still life paintings and portraits were only reserved for people
considered important or powerful. Artists began to challenge that notion when
they chose different subjects and people to paint. By doing this, they were able to
tell untold stories and represent other histories.

Draw portraits and sketches of everyday things that are important to you. Reflect

on how, by drawing these images, you are giving these subjects the opportunity
to tell their story.

28 A waLK .MAKE .REFLECT
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CRUDE ola

Monira Al Qadiri S8l G0
A MoniraAl Qadiri created a levitating oil drill scUlpture and also three more oil drill S a8L5YL (awd) p5 baill pas & Jioy poitiao (R9SR (588l 3ppio Canold A
sculptures shaped like flowers. Foran object toflevitate or float,it.would either <loglh ks powa g8) by glad 9 )90l 4Lis Caudlio) Colosino A5
be suspended or in a space where there is'no gravity: 1 Aol an3lall 398 (o (b oo 6 adle
A Howdo you think the shapes, colours/and special.effects add.a layer of meaning I Zeblgodjoll 28L5] s Aol CLlgally ¢)lgi¥ly JIadl by Jozs cays A
to the work? Do they feel more powerful.extra terrestrial and futwristic? T4 by 450889 398 3al Jasll Jua 38 ol pilill 130 ol yeis Jo T Jasl
B Howdo you think that OR-BIT Tis mysteriouslylevitating? Write down your Tl 15 slggll 8 pgwy ) OR-BIT Jos ol s 8105 ca s L
thoughts here: Lo &Jjlssl Casl
@ Monira Al Qadiri chose to make her sculpture Flower Drill shaped like drills but 9 )9l Ay b lEio Jab s jaall 5,0) lgoutao (§psdll dpio Casio o
resemble flowers in a two-tone lustrous car paint to symbolise the many colours (hladl b 6 plaswd (gl SUS go¥ )b plsaswl 0§ib p5 889 (Albd
that emerge on the surface of oil - have you seen the rainbow Byl pify Jo basl 3slo abw s Ansle 2k Wl 89l ol Jios b clsg
like pattern oil can form on water? Although they are shaped like flowers, 2 ool aniss gl (o peyll leg Selol s gaky losis il 28 jwgdll 3
they do have a monster like element to them. Do you think they can still ol Y &l s Jo . shong pais e (65938 Cligaiall a3o o] ¥] (lelos
be flowers, considering that the material used is not as delicate? Bgaioll o8 dosximioll slgall- gy Lol (505 CLbgaioll alo ()95 )] (yaonll

IS, o5 B3 50
® can you think of shapes and forms that have been used as symbols\to represent
the opposite of what they originally stand for? T slo¥l lgoys yute Judted) jgo,otgoliaiim] ps Slbigog J&sl s o8l liboy Jo o
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Hassan Sharif

A Throughout Hassan Sharif's life, he built installations with.objects that he
would find in sougs and bazaars. Many of the things were mass-produced, and
appeared in the UAE for the first time after the discovery of oil. Slippers and Wire
uses rubber flip flops which are cheap to purchase, but somehow, piled together,
they almost make a monument.

What is a monument?
A monument is a building or a structure that normally celebrates an event or
person. It carries a lot of meaning.

B Have you ever made your own clothes or shoes? Follow these instructions to
learn how to make your-own flip flops out of cardboard and newspaper!
You can decorate them once they are complete!

Use your foot to trace its width on a piece of cardboard
Leave space on top of your foot to create a t-shape
Fold the top of the ‘'t horizontally and verticatly

Tuck the folds into each other

Place the flip flop on a sheet of newspaper

Fold the newspaper onto it and tape it

Decorate your final pair of shoes!

©N®GAs LN

Try them out!

@ cCollect objects found around your home and place them in front of you. Try to
understand why you deliberately chose those objects and what is the common
thread between them? For example, if you chose a hairbrush and a flower vase,
could the bristles of the hairbrush feel similar to the stems of the flowers
in the vase?

Piece the objects together using tape, string or glue and take a look at your final
sculpture. What would you call it and what does it represent?
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Lara Favaretto

Blue Velvet

A LaraFavaretto is an artist from ltaly. The artist’s practice is-very playful and Je )l b1 giasws los (a po Coglwl; elas] ghaxs alny] 2503 gy l816 [

enjoys interacting with space and people. Would you ever have imagined seeing /8 bl Jpunsé Jro 3Liyd (S pimw bl logy Clliis )0 - )ggaally 4 Lunall go

)98 & Labl, lgedsy pd pi (pog A5 yxioll BLLY| 4o S blosYI ok p 8
99 U3 Ayax) Ayl Jadl o] Tasall o aballl &l 6 olo V1 ajies Cous

car wash brushes spinning in an art space?
82 by bas 58 (gl plaziwl,

B Paint different patterns on these lazy susans and spin them away. How do the
colours blend into each other in movement? It is ideal to try this with two colours

in a very simple pattern.
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@ Bievelvethasa magical way of transforming car wash brushes into s S Ottt s o dLind Jigas) 5y Coglwl 9o )N Jozall o
dramatic dancing objects. Can you think of other moving objects that can 1s® (ol sl phay (Spal abpmio plualy padill gubsws Jo . pdl) auslol)s
) T ayLino v
: EQ PP

be made into a similar piece?
Jolit @ ey | guinoll A\
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Alia Farid and Aseel Al Yagoub
Contrary Life: A Botanical Light Garden Devoted to Trees

A Aseel Al Yaqoub and Alia Farid are artists from Kuwait who created a garden

@  The artists used artificial plant lights to create this garden, which created a

38

inspired by the many botanical gardens you can see at the Centre, except, this
one is made entirely out of light! Take a walk around their garden. Try to view
the garden from many different angles.

Imagine if you had to design your own garden for the Jameel Arts Centre. What
would it look like? Wouldyou use local plants? Would it have a play area? Could
members of the community grow their own vegetables? Send your designs to
learning@artjameel.org!
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myriad of different colours, shadows and effects.

Experiment with different light sources you can find at home. You can cover
them with coloured filters using transparent or tissue paper, or cut out patterns
from cardboard to create lanterns.
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JADDAF WATERFRONT SCULPTURE PARK

Talin Hazbar and Latifa Saeed

Left Impression

Sometimes, works require you, the audience, to activate them and become part
of the artwork itself. Such is the case with the installation inspired by the Emirati
majlis, Left Impression. Grab a seat!

In a majlis, many inspiring philosophical conversations, political debates and
storytelling can take place comfortably for hours. Enjoy sitting on these ceramic
seats and think of stories and conversations you would like to have, and start
having them! Think of questions that prompt people to give long answers, here
are some.ideas that you can ask the people around you:

What were your favourite works at the Jameel Arts Centre so far and why?
What is your favourite city in the world?
What is your favourite way to make art?

The seats were actually made using the pottery technique of wheel throwing.
Are you familiar with this? Wheel throwing can be very challenging, and
many times it can go wrong if the positioning of the hands against the clay
isn't quite right. The artists pushed the craftsmen to actually make mistakes,
and sometimes making mistakes or letting go, can create some really

great experiments.

(G=—m )
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David Nash

Charred Column
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A David Nash is a British artist who produces Land Art.

PN g8 5 sy by LS U Sl A

SNl b 9o o A
lg Akl 5 3yblio alos gty VI (gidll JUadl (3o b 98 SN 30

A Whatis Land Art?

Land Art is a form of art that is made directly in the landscape and in nature,

using the materials available within it. Although it can often be too large to pam ol o peyl Jsg a5l el 8 anbioll slgall plaziwl (g ¢ szl
fit into a gallery, one can either view these monumental works on site, Obos a1¥] (a8 Wlo 8 adys gial dnys J s WK 90 8l (o g9l 3o
or as photographs. .4,90)€ 9399 jgas 97 si=zdll Lgedgo 6 doiall JlosY! 430 G30Liro
David Nash carved out a tree trunk and then used a blowtorch to char 31 Loo (il pands) plalll ale s psssiwl ps Gy g3 Caaiy U Sadyls pB
the wood, changing the material. Jogll plall Gsloll ypuues

L If you were to create a land art piece using materials around you, O9ew [3led (lga aabiall slgall plssiumly o) 8 Jos guay podiw Cus I3 |
what would they be? f ol 130

@ 4nobviousand easy way to create land art would be on the beach! Dpo 3slo JoJb | gblidl s oo SN )8 (o) adyb Jewly adgl ) o
Sand is such a malleable and tactile material, that can be moulded into 3sloll plgd ax8a; o (ys cliob (Jeidl (o Sy8all 6 Lgxdgd (ybny dawgalog
many shapes, not to mention the textures and patterns shells can give too. hlos sie S8 Jos (pgss Jola - KAl Josll JI lgolsriwl by s3I Clgdllg
Try to create an artwork the next time you're on the beach, and send us learning@artjameel.org JI jgall W Jw)ly 203l 3p0ll 8 sblidl J)

-

images to learning@artjameel.org!
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Learning is at the heart of Art Jameel initiatives and
central to the organisation’s thinking and collaborations.
Our approach considers the arts as a prism for lifelong
learning with programmes beginning at primary

ages and continuing through to post-graduate level,

in addition to community events open to all.

A diverse spectrum of engaging opportunities is
dedicated and adapted for children, students, educators
and professionals, including creative workshops,

talks, pilot projects and tailor-made resources.

Jameel Arts Centre aims to provide an inclusive
and engaging environment for learning, and to
contribute to the wider Art Jameel mandate —
to nurture open and connected communities.
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