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This booklet is an interactive learning tool for art
explorers of all ages - and for parents, teachers and
carers too.

The guide is divided into a journey of three interpretive
processes, that we would naturally undergo:

As we walk and look at art through exhibitions, we are
initially drawn to artworks that instill an emotional
trigger in us. This could be a sound, motion, or colour.
WALK begins with a tour of the exhibitions and the
Centre prompting initial questions and interactions
with artworks.

Once in the Project Space or at home, with access to a
few materials, you have the opportunity to put what
you have seen and experienced into practice. MAKE are
quick exercises to warm up your creative muscles.

As you return home, let’s think about the artworks.
How did they make you feel? What messages were they
trying to convey? How can you find out more? REFLECT
prompts interpretations and suggests additional
resources to carry out at home and in class.

#learnwithjameel
learning@artjameel.org

Jameel Arts Centre
Jaddaf Waterfront - Dubai
UAE

@ @artjameel y @art_jameel
@jameelartscentre @jameelartsctr
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WALK

Tips for walking through our exhibitions

- Take one broad look at the entire
room, what catches your eye?
- Reading the labels on the wall and information
in the guides can help you understand more
- Look out for sounds and moving objects,
do they pull you towards them first?
- Move closer towards the artwork and
try to imagine how the artist made it
and what they were thinking about
- Think about the materials and medium
used to produce the work
- Spend 5-10 minutes sketching the works
in the allocated spaces of this booklet
- Think about how the work makes you feel

MAKE

Tips for making

- Don’t worry if the materials you would like are not
available: be creative and find other ways to carry
out the exercise and assignments. Remember,
you can always recreate them at another time!

- Don’t be nervous when you are creating
something: just go for it!

- Have a conversation with those around
you, ask them what they thought and felt.
Exchanging ideas can be very powerful

- With every process, try to stop, think, reflect and
absorb, a mindful practice is the best practice!

REFLECT

Tips for reflecting

- Now that you have left the exhibitions, what
were the most memorable works? Try to
think about why they stuck with you

- The exhibitions dealt with many relatable themes,
can you think of ways they have inspired you?

- The exercises in the MAKE section were introductions
of how you can get your creative juices flowing,
try to expand on these ideas and see what you can
come up with in your own own school or home

- Artists do a lot of research before creating
their works, the exhibition booklets will give
you some background and insights
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SEHER SHAH WITH RANDHIR SINGH

Seher Shah is an artist whose work explores
ideas around space, landscapes, objects
and architectures. She is exhibiting two
works and a collaborative body of work with
photographer Randhir Singh who has an
architecture and photography background.

As you observe the works, can you think of which
building details are familiar to you? Observe how

precise the lines of Seher’s work are. What tools do

you think were needed to make these drawings?

The photographs are inspired by Brutalist
architecture. Can you think of why this
particular style of architecture from the 1970s
is still important and inspiring today?

Brutalist architecture is a style of architecture that

descended from the Modernist movement of the
early 20th century and flourished from the 1950s
to the 1970s. It is a style that is considered to be

more functional and utilitarian as opposed to being

decorative. Most often, construction materials
are exposed in these structures, and concrete
tends to be the winning material to work with.
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SEHER SHAH WITH RANDHIR SINGH & a0 3519 0L yagars

Using only a ruler and a pencil, draw a version of Wiiod douns pu)l «yolo) @l8g e plasiuwly
your home that is slanted, what would it look like? Sl JSi 9w LauS (9o uonaid
Brutalist buildings combine multi-purpose iy (s)leall jhkll 130 Ll daduaoll U)LmH pASS
functions, so that different clusters contain housing, @la>g U@b) 3Sx09 OSbure gaze JS (w.u Cus> bac
a sports complex, gardens, playgrounds, libraries, uouaiy @8 .oyuty byl Jilwgg DliSeg cacdog
amenities and more. Design a Brutalist-style public O)b.u.w Iaiiwl duwld)l 8)lasll baoi |xaize i
building based on these principles using a french Sl L@.w.\ Al Wleexdl (o o . Oliisuall euw,)

curve ruler. What facilities would this building o0 bog el Ll lgauas o 39) Sl §éhall o Lo
have? What functions can round curves have? Sl Olioiall Laggind ol Sy Lill Lailbsgll
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SEHER SHAH WITH RANDHIR SINGH & 103319 0L pugaun

There is geometry everywhere, in all aspects lids>) 3 Lk Colg> gun> 9 duwaigll pl.c Jd>x
of our lives. On your next car ride journey, Lging) wliSey Sl wlidiall sae slaei @8 8)Lully
count how many triangles you can spot (even Hlouidlg ulp)lsdlg Sl 9 lgio duasall ells i
the invisible ones) in buildings, signs, trees and CaciuSly 5wl &0 &alll d)hu lg> yo ;_;I)LMJIQ
cars. Play this game with your friends and see liliall (o s3e S gox> diclhinl oSio él

who can come up with the highest count!
Al 8asiall dpyall OlloBl dlgs 9 dyy Ll 3Shall ygiis

Commercial centers in the UAE which flourished u.Jlg Al 8ol ooi leb Oligouall (8 W)aojl
in the 1970s adorn Brutalist-style buildings and 83 ddhio 99 M B3> dy)lose dud> 8339 Cunse
represented the dawn of a new era. In Deira, Sl 3w dayad)l Bloawdlg duilyll Bblall (o wyall
just a stone’s throw away from the heritage Awldl 8ylell lnosy daiwoll 3> luallg duSidl Liladl (g0
area and the traditional sougs, you will find )8 He Slall 030 (Guigi 8y b Aol Lol Jos|

plenty of residential buildings and mosques
built with Brutalist features. Take your camera,
and document these features up close.
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SUGGESTED READINGS FROM THE JAMEEL LIBRARY Juo> duiSe o d>pidall Olclyall

Seher Shah: The Lightness of Mass
Brute Ornament, edited by Murtaza Vali
Vitamin D2: New Perspectives in Drawing
Shooting space: architecture in contemporary photography,
edited by Elias Redstone
WTD Publications
Dubai: Behind the Scenes, edited by Jalal Abuthina and Yasser Sheshtawy
Memories of Satwa, edited by Jalal Abuthina and Yasser Sheshtawy
The World of Perception, by Merleau-Ponty
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HEMALI BHUTA

Hemali Bhuta is an artist who explores
transitory spaces and-uses found
material to create her sculptures.

A transitory space is a space that lies between
two prominent spages¢it'candie seen as a gap,
part of a journel Bf what jsiin-betwaen.

Can you think of transitory spaces in your daily life?

As you observe the different’sculptures, do

you think they are all connected to each other
somehow? Why is there a stained, folded rug on
the floor? Where do you think these sculptures
come from? Where do you think they are going?

Out of three different pieces of paper, create

three carpets with detailed patterns or colour in
the carpets in your Learning Kit. As you create
these, allow for the first one to remain as it is. With
the second carpet, think of what would happen

to it after it has been used several times. Will it
look more creased? Will it have foot prints?

For the third carpet, fold it up as if it were going

to be discarded. Observe the three carpets and
try to think, which one is important to you? The
brand new one? The one that is being used? or the
one that has a history and a past of being used?

Using spices and vegetables, make your own
natural dyes and experiment with the hues
and tones they can leave on paper or fabric.

For bold and long lasting colours:
- Bring your selected colour source to a boil
- Add vinegar to the mixture
- Allow the dye to cool down before you use it
- Paint onto paper or dip fabric
directly into the mixture
- Suggested colours: turmeric for yellow, purple
cabbage with baking soda for blue,
onion skins for burnt orange, beetroot
for crimson and coffee for brown

AWALK M MAKE @ REFLECT
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HEMALI BHUTA Ugs losd
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HEMALI BHUTA Ugs o

There are many materials available today le2wg lguias e il pgdl &>foJ| Slgall po .\J.\sz_ll o
that have been manufactured and sold for a doud WIS gaud deginan Lgil o &I Lo J8I dalsy
cheaper cost, even though they are made to Obaxdl 899 duclibiodl o)y Swiwddl cuirell Llgio
look valuable. Plastic grass, artificial flowers 833> doyd (sl Capas Lgil saies Jo .als )l JSuiS giuall
and marble printed wallpaper can be found Sd puasll sladl ldlaie dnps Lgil ol Ll Gle
everywhere. Do you believe they carry a new kind
of value, or are they a currency of modern life? Jol>g elw duyyd diBbo doluwo ol ple 8o Ay @9
eyl ol Wla>No (gan @8 .Wlxe dac HlSell 8)b)
Identify a transitory space close to you, and try M ozl 983 8r0 JS 6 @ x5 o dawsi ol olyi Lo
to visit it several times. Each time you visit, make o> 1581 .8)550 Wiyl 83c d2yg .ddyludl clilla>do
notes, observations or sketches of what you see, Sl Hl 13 Jo> clillasNo wyghi Jo welillasdo

hear or feel, without referring back to your previous
notes. After doing this exercise multiple times,
reveal and read through all your notes. Did your
observations of this transitory space evolve?

/.

SUGGESTED READINGS FROM THE JAMEEL LIBRARY Juo> duiSo o dopidall Olclyall

Indian Highway, edited by Khathleen Madden and Thierry Prat

Power of Material / Politics of Materiality, edited by Susanne Witzgall
and Kerstin Stakemeier
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FARAH AL QASIMI

Farah Al Qasimi is a photographer who
currently lives in New York and hails from Ras Al
Khaimah. Her works are concerned with ideas of
representation of everyday life, particularly, how
Dubai is represented through photography.

A

As you explore Al Qasimi’s portraits, can
you identify elements that make them
‘Emirati’ or familiar to our everyday lives?

Do the photographs have a performative,
and dramatic element to them?

What role do you think the bright colours play
in telling a story about the photographs?

Think of a scene you encounter everyday that you
would like to photograph. Find ways to exaggerate
this scene through props, movements and angles.

Suggested props: inexpensive lights,
colourful acetate and textiles can
transform your photos instantly

Proceed to take three photographs using a camera
or phone at different stages of the set up. During
the editing process, experiment with adding
filters, effects and play with the saturation.

Display three versions of the scene that you
put together. How effective were the props
and editing at creating a more theatrical
version of an everyday encounter?

AAR \
A
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FARAH AL QASIMI woswlall a)é

Find one item in your home that you use everyday. SO P9 JSiy do s g..U).:.o OO >y ke e ol
It could be a blanket, bar of soap or a couch. Create il sekai dl> e Sl @d. Ayl ol ug.)l.l.o &b_o Aol ()9S

a journey for this item. Begin with where and how Oldasall 9558 1deio ©F LasSg Ol o Tl 5 ysl s
it was made; think of the different processes and el 130 deluo 8 195l (3l uolmm!lg dalisell
people that had to assemble and work on this Leiasil Al ohlsdl (o e S Gl eduog lasl 2l CayS
product. How do you think it got to Dubai? What Awsgdl WLili>g o oo é.a.u(\“ 130 3929 Ll woal odlg

choices led to this item being included in your
home and everyday life?

Take a portrait using your camera of someone 9953 Ol 093 o Lasi duasud 8ygu0 bladl Jol>
without them being in the picture. How would cdbiw Jo el §uixd wliSay cass T»lw
that work? Would you ask them to cast a shadow Ol OSaall o Jo ¢4_9)9 ole dlbs quoy Ol dio
into the frame? Would you photograph a piece Sliay Lo s u ol o dakab yguaiy pods

of clothing or accessory that represents them?
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FARAH AL QASIMI

A quick search on Google will show you generic
photographs of Dubai. A skyline of buildings,
city lights and people shopping. Think of the
ways Dubai is represented globally. Are there
other ways to portray the city where we live?

Take 6 photographs of the city that speak
to you and your version of Dubai.

What would those images look like?

el 2,9

sl elgadly Lilsall (381 gio <) dols houo 5,
oAl 839290ll hguall (8 )S8 . Bgumidll Hgogdy Loliubly
»9:a3 Byl s Jo ellall (sgimo Gle (15 Jind
Slasd s Gl daall Juied (ro liSed (x>

hguai Jiad yauog «liisd Lill diaall you0 1 lndill

SUGGESTED READINGS FROM THE JAMEEL LIBRARY

Juos duiSo (o d>pidall Olelyill

Indian Highway, edited by Khathleen Madden and Thierry Prat
Power of Material / Politics of Materiality, edited by
Susanne Witzgall and Kerstin Stakemeier
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oo ol puasnailly poleoll all ddgs 83> Lo Juex 81>
05320)l 130 6 Sy Linell giliall Sl 38 dseduwgl 3 a
oMl 3lailly Coyllg Heiall pgoloinl jyiei) Mw

The Jameel Prize is an international award
for contemporary art and design inspired by
Islamic tradition. The artists participating in this
exhibition have all found ways to express their
interests in Islamic art, craft and tradition.



YOUNES RAHMOUN 090> Lukig)

As you observe this collection of hats, what do 030 Wlewll degomnl cliasdo (yo
you think they represent? Sdegamall 030 LuSes 13l iy
What is it about the work that represents i gl Saaiall Jioyg dunsed sl o3 Lo
a community? Or even a collection fdalizall Wleoizwll (o degomo

of different communities?

Using paper bowls, or several pieces of a similar oyac of dubyoll ducodl ol LlgSYl Lann (il
item, explore working with the objects’ surfaces. 2Sdllul WiSey il dilall uoliadl (o
a2l 1o Lle Jo=ll bl dgguy lgio

You can paint them, draw on them, cut them,

or leave them as they are. While you work ol adde @uopll ol paimnall paiall Gle elall clisay
on this, think of whether you would like to 13] Lowd S8 o3l 13gy clolid clidly .o LoS aS)3 ol duad
highlight the differences between these rolidl o oledisdl Lle cgall badund (9 walys uS
individual items or their similarities. Lain wliill dzgl Lle cquall byl Pi dyayall
- Spend an hour making as many as possible O 336 Sl delival ol (o delw cbad cliSay
- Spend another hour finding ways yoliall 03n i) (5] delw clad cliSoy

to install these items Seabslen pgdiw Jo -
- Would you suspend them? SJSso JuSuind aSuidl 9 plail duoy pgdiw Jo

- Would you align them in a grid-like structure?

O REEN

s .
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YOUNES RAHMOUN 0805 Lig)

Think of other objects that can be used to ool puSei lgolasiwl Sy LUl (x> 3l cluddl L6 S
reflect a collective consciousness. What would ) Slaoye cliSoy CasS S0yeS5 Ol oS 13le . cloxl
they be? How would you display them? )
La &J)1861 Casl

Write down your thoughts here:
SUGGESTED READINGS FROM THE JAMEEL LIBRARY Jro> duiSe o d>yidell lelydll
- Vitamin 3D: new perspectives in uSHidlg lodizmall 8 833> BT :3D «yuolind» OLS -

sculpture and installation Lle Llac )i Y 3D Art Lab for Kids s
- 3D Art Lab for Kids: 32 Hands-on Adventures dlalisall Gall bilwgg Wlediznall (8 Olrolie

in Sculpture and Mixed Media
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KAMROOZ ARAM

Kamrooz Aram would often visit various Western
Museums and contemplate the ways Islamic

art and architecture is displayed and conveyed.
Aram similarly often felt that these displays do
not convey the depth of ancient Islamic art, but
only touch on the object’s decorative elements.

- What do you think of Aram’s ways of displaying
objects against a contemporary backdrop?

- How does this composition tell a story and
link Islamic and Contemporary art?

Try to imagine that a museum has acquired
a work of yours.

Draw a sketch of how you would like this
work to be displayed so that their production
team has a clear idea of how to assemble it.

bl jor0ls

iyl (9 )Shag doysll Lasliall (o maall abT 595018 5930
i liall G5 8 pgupe disylog duodldl §ylaslly (yall Jis
ol as Jai53 Casliall 8 aaudys dinb ol abl s

s &odol 89y5i)l puolic Cainal Lgil s w@uadll Godlwl

$ polsall zgiall lads L3l Goye) AT dxb L6 by o -

On gaxdg &uad JSuhl 0de Sxi cayS -
?)mlsm..” Q.é.“g uo)l.uo?ll Q.b.”

lach sl Loy of clio b b lasae o Ji53

SN 06 Gi> Jeall 138 yoye duayS) Bl o)
A2pa2d 4uasS (e douslg 8)S8 LBl (5259
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KAMROOZ ARAM ali jorels

Write a statement about the work. What 203l Lo S o)l (o dguadall Lo . Jasgll e 15985 sl
does it mean? What are you trying to Sdeall 3o 8 lide 3 s3I Lo SaunSas Gl Jolos 53l
represent? What influenced you?

Draft a contract stating the do’s and don'ts of o0 419_9 e 3 log dled o bo sy die diluay @b
how you want it to be displayed and received by Juadl o o .l jogexd! el duasS g Josdl oye duasS
audiences. How can the museum best tell the / w);MJm%LLuw ol lgy oy day )b
story of your work? Will it be displayed on a plinth? /1 Sdegll uol Sy U Syaill (sgime oo Lo Soacld Lle
What would the text include? Can it be touched? {}‘
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To Museum, o Il
I hereby attach a set of rules and instructions  Jg> <lslisyBlg aclgdll (o dcgomo duzgoy lin cadd)l
on how I expect my work to be viewed, 4 yegedl Loli 440459 Llos Saaline duaySd 2845
received and displayed. Please see below: 20Ul b o Gle b3l 2 axiall 9 ddyeg
DO 2 ed
DO 2 ed
DO 2 ed
DO NOT 3 i 3
DO NOT 3 i 3
DO NOT 3 pii 3
Do let me know if you have any questions. ! Jbaidl G2 cohluaiwdl of Al
YOUR NAME HERE w3l
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KAMROOZ ARAM ali jorels

On your next visit to a museum, critically S3 euudS chab @8 casial) AU el 9
evaluate the methods used to display diuad 3ywg bo Joe (o)) dossiuwall (§)lal)
an object and tell its story.

ST dagdy dponl aihsy dizl>) dde Jols Joall poye Jo

- Does displaying it inside a glass case Soacls Lle Lbgyee Jaodl ()sSs Lodic yoini CasS -

give it more importance and value? Suograll 9 Wl Wlb| deli (s3l joa)l o Lo -
- How does it look like on a plinth? " Ssly Jeall Cilw padl Ja -
- What role do frames play in displays? Sdalizwe déyylny Jedl Lo yiw cuS cauS -

- Is the text beside the object clear?
- How would you display it differently?

A2

B _ N\
1’::1) } :

SUGGESTED READINGS FROM THE JAMEEL LIBRARY Juo> duiSe o doyisell Wiclysll
- Palimpsest: Unstable paintings B8 L5l euonaid 8xdiune jut Wilogl ipuybll
for anxious interiors «Brute Ornament dagic d9,5y» US -
- Brute Ornament Beauty reigns: a baroque» wUS -
- Beauty reigns: a baroque sensibility in «sensibility in recent painting
recent painting «My Museum _axio» OUS -
- My Museum "

AWALK EMAKE @ REFLECT JoU @ gioll Ui A



MEHDI MOUTASHAR o (5380

A

Mehdi Moutashar’s departure pointis a line. From b o s (3o pLall Gl dass IS
this line he develops patterns using a systematic Wlail yghiy yiskas 351 Jasdl 13 (yog .3y>0
approach. The works shown here explore styles dousgall JlocH glas ehaiio g plaxiwl dalise
of Arabic calligraphy and Islamic geometry. Aol dunsiglly (ol bl bloil Lin
Can you identify which particular line Sdell @il dadi Jiey I sl aasd WiSey Jo

was the starting point of the work?

Create a pattern based on the following formula: A JU gyl dlosland) Lmdo B qronnny @8
3=6=9=12=15=18 \A=lo=I'=9="1=Y"
Use this triangle as a starting point to &g «*» @8yl HuSed @il dhadiS Edioll 130 alasiwly @b
represent “3” and move on to add lines and AB3 030 Jia3 (5l blailg bglas d8Lsl Jeasll JleSiwl

patterns that represent those numbers.

6/
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MEHDI MOUTASHAR

Geometry can be found in any shape, form,
object, or image. Spend the day observing
the different objects you encounter daily, and
search for symmetry, form and geometry.

Try to draw these shapes using singular lines.

SUGGESTED READINGS FROM THE JAMEEL LIBRARY
- The Arts of Islam: Treasures from
the Nasser D Khalili Collection
- The Radiance of Islamic Art
- How to look at art (chapter on abstraction)

AWALK M MAKE @ REFLECT

e (5380

ol paic ol bnai ol JSuis (51 b duwigll slzl oSy
o2 Oeilly didlyo 9 Clogy A8l dapdall 9 8)9u0
S3o € Cammlg Logy lghlas il dalisall slud 3l
Lgud azlgiall Luwsigl araaily JSiill g Guwliall

B30 bk alasiwnl JKb3l 030 quw) Jol>

Juos duiSo (o d>pidall Olelyill

L,LLL> 2493 ol degoxo &“9) :«gfi‘“’?' oalb» obs -

<ol pall Llain LS -

(a2l ally glazall Juasll) «oall Gl las cags» QLS -
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NAQSH COLLECTIVE

Nisreen and Nermeen AbuDail use Palestinian
embroidery patterns as a departure
point to produce sculptural works.

Palestinian embroidery is more than just
a craft, itis a symbol of resilience among
Palestinians. Can you think of other textile
patterns that represent similar themes?

In the grid below, design a pattern
inspired by Palestinian embroidery.

Usestring to stitch the pattern together,
cut it out and stick it on your wall.

skl blail Jos oil Guox o opaasd a3

o Oladiono gl @Ml S duidalall

302 568 8> 3520 50 151 igbnanlall skl a2
blast 9 pSanll eliSoy Jo .ibanlall spaal
Sllilos gedlge Jind il (5y> 3l gl

bl 0 >t Unss puaian) 63
ol 8319l dSiidll 3 iglaamlall

Lo oadl clizl Gu byl dldind] pasial
LSl Lle dBlally duady @3 o
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NAQSH COLLECTIVE Uiad) degae

Embroidery design has played a big role in a0 B Lolo |93 dalisnall jyplaill proliai el
storytelling and identities. Explore various patterns blaidl e Eaodly @ .whggll Lle blasllg yauadll
and techniques across different cultures and think ewlodll 8 )S4g d.(.g.u.o.” oléladl 9 <Ln.l.:.zn.|| lusidlg
about commonalities between their patterns, 2)5.09 Lgilglly @eoliodl el blasl (u dSyiioll

colours and depictions.

SUGGESTED READINGS FROM THE JAMEEL LIBRARY Jao> duiSo (o d>yidall Olclydll
- A Story of Islamic Embroidery in Nomadic and A Story of Islamic Embroidery in» oLS -
Urban Traditions «Nomadic and Urban Traditions
- The Game of Lines «The Game of Lines» wUsS -

AWALK EMAKE @ REFLECT JoU @ gioll Ui A



HAYV KAHRAMAN Oleoyas

A

Hayv Kahraman is an Iraqi artist whose family gl Gl lgidile Wyl dudlye LS o HloygS s
migrated to Sweden. Her works are inspired by e CJU 08l 8 duyell Olbglasall (o 8l>giume lg)laci
13th century Arabic manuscripts and depict the duogdl sLadl 44b)g dwlwdly Laiadl L9 clwdl ouad Hguaig

narratives of women in exile, politics and everyday
life, sometimes in humorous ways.

How do these pastel hued paintings of women tell
the story of the political climate of Iraqg?

1. Take a piece of A4 paper and fold it in half
once horizontally, and once vertically,
and then once again horizontally

2.0pen out the paper and you will
find 8 rectangles to work with

3.Cut a slit across the central fold, but
without separating the two rows

4.Fold the paper back together to
reveal the pages of a book

You have just made a mini zine inspired by
the Zine workshops of Jaffat Al Aglam.

Fill these pages with miniature style drawings
inspired by Kahraman’s paintings which depict

the daily lives of the women in your life.

Make as many zines as possible.

/\

1

Uy

K

——
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duad cluil) zlall Juiwldl Holll I3 Ologlll Sod Cas
@bl L5 Guolodl Fliall
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Slg all 3S0m 5 & o .1
sl G Juasll 9o
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8l>gino (MiNi-zine) 8.0 dlxo gill Casivo 28
233 i duaiey ol Zine Jas ing (o

Olog) o 8logius by2uan Wloguwy lxaall 03a Yol
Wl 5 sluwill dungll Bl Dby 905 il (loyeS

(mini-zine) syl el (Sao 33c ST gicol

o
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HAYV KAHRAMAN

OloygS ciun

ENET 3¥3H ENET 3¥3H
1N3LNOD 3DV1d LN3LNOD 32V1d 1N3LNOD 3DV1d LN3LNOD 32V1d
o8 |[ocr6S am) o2 |ocr6S am) o8 |[oxr6S am) o8 |(ocr6S am)
S E Foo
a2l dxnisall duz) 2l dniuall Lis (sgiznall pud Lis (sgiznall pud
OUTER PAGE OUTER PAGE PLACE CONTENT PLACE CONTENT

HERE HERE

Jaffat Al Aqlam is an independent platform that

J&;g@|bhu9uo)mwwu.me)l92|w
showcases zines through open calls and workshops.

dolell Wlgesdl S5 (o Zines duawasinll 8jusuall CHdwll
Jes Uby99

What is a zine?

A zine is an informal magazine with a history loaded
in the urgent necessity to spread news in a quick
and inexpensive way.

fzine ;& Lo
ul)g)anIL,sq‘:u)b u'.\DILGJLAJSJW))J.Cd.IML,.Q
dalSo jucg doyyw m)b.))hpﬂly_u.dq.xl.oﬂ
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HAYV KAHRAMAN OloseS viun

There are many ways to tell stories. They can be vasadll s (Say pawadll 3pd saac Gyb 3245
told vocally, written, performed or illustrated. Jac ol GUSI JY> (yo ol iguo JSuiny 3yug

L) duos 95 ygu0 N> (10 o Lgluiod) Qbi
Think of a story you would like to tell and

use three different tools to tell the story: plasiwly sy 9 calyi dad u—9 2S9
well3 J=al dalisve Wlgal )i
1. Draw the story but use no text
2.Create a script or screenplay for the story and s kﬂgi plasiwl 993 Ladll el .|
make sure you allow as many details as possible 0o Uy cduadll gy)liuww ol b gusdgy @8 ¥
3.Perform the story through gestures, movements Juoladl o San 5ab uST Lo
and expressions, but using no sound OSHadlg Wlcladl Jds o duasdll dolo Es.r

Oguall alasiwl (e KSg «Olhueilly

SUGGESTED READINGS FROM THE JAMEEL LIBRARY Jwo> duiSo (o d>piiall Wlslyall
- Acts of reparation: Hayv Kahraman OloygS Caud i«dgidll Jloch LS -
- Hayv Kahraman, published by Rizzola i) Bgx)y Hls Ay 1loyeS Caun -

AWALK EMAKE @ REFLECT JoU @ gioll Ui A



HALA KAIKSOW oSS Mo

A

Hala Kaiksow is a fashion designer whose interests sl 9 Lgilolasal (oSS bl doowas o2 9wSuS Mo
lie in sustainable and artisanal clothing. She el 4,951 ¢bjBlg (€idl ddysuo) dolaiunall <bj3l
draws inspiration from many cultures, and is very Lo yoiiwig (oYl (1o 332l (o lgawolal guusys
invested in the process of hand-making clothes. gl Gundlell deluo ddoc 9 S JSuin
As you observe her garments, can you instantly Olal syaxi WliSey Jo (Lgiby3 clibasyo (o
identify which cultures have influenced Kaiksow? $oall Lle gumSuS gy )i oAl
Make quick sketches of some garments in the b3l Lasd deyyw ddadass Ologw) Jo Y
template below. Make sure you illustrate the Ol zussi o 38 0Ll g 3sail 9 83l
different folds, creases and shapes that you see. Lalys Sl dalisall JEb3lg wludlg

AWALK EMAKE @REELECT Joli @ 2ol M Js=i A



HALA KAIKSOW

Think of your own heritage, identity, but also about
your lifestyle here in the UAE. Using the template
below, draw garments that best represent your self-
portrait. Will your clothes be decorative? practical?
colourful? Add as many details as possible.

ol iz Gl eligag el (9 a5 ol Jol>
z300illy Bilaiwlyg bamiall dgyall Lol b elil>
Wiygn GuSai Gl b3l eroliol auy @8 bl 3)lgll
C49)>p0 clundo HeSiw Jo . Juasl JSuiy duasuill
elaiuall 538 ST Juolas dLsh o8 Sdiglo Sdylac
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HALA KAIKSOW

Observe the clothes you are wearing right now.
Do you have any stories to tell from a time you
were wearing this outfit? Happy or not so happy
stories? Write them down in the space below.

wauad (st el U .o 31 Lapiys Ll Guaslell o6 56
J.QCL_)LU." 0.\.%44_96.\.)).\ R_A.ISLS-\Jl L_A_QQJL) dls:.u L@JQ)J
Sl ghall Usmh&]l cliSay €3 E" 83guw yauad o

—

e

e
=
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HALA KAIKSOW

There are many pleats and folds in Kaiksow's

garments, that they almost look like sculptures.

Using this template of a t-shirt, cut along the
dotted lines and then proceed to find ways to
create pleats and bends in the t-shirt cut-out.

AWALK M MAKE @ REFLECT

9SS S

c9uiSsS il o Oluidlly liall o Sl 324
Oladinall )81 9155 lglexd il

b @ dadiall ol Ga 66 «paseill z 300 Gleiwdl
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HALA KAIKSOW

There are many crafts and skills that are
increasingly becoming overlooked - and we are
beginning to lose touch with them. Think of hand-
made pottery, embroidery, hand-stitched shoes,
and books - do you still come across them, and if
not, why?

On your next visit to one of the many heritage
museums, think carefully about these methods
used to create garments, utensils and other objects
of daily importance.

If there is a skill you feel you would like to and
should develop that links back to your heritage,
what would that be? Write your thoughts here:

lellos] ey il llgally Lyl (o el o

030 Jio 3929 2885 Bl 38 Ll s culjie 920 le
bl Lo goraall all (9,89 Ug> )l
Jo w8yl (o Layueg casllg bgay d9y>jall 433y
TI5Lals «3S 103l Sy @l 13g Lghlas dj Lo

Easll ddlyll Casliall s L] doslall Wby o

Loy s il o005 d8)y> gl 8)lgo Wlis SIS 13]
«lih3 G 295 banlg) Sl Ol ez il )39
s 881 S| 6y lgall clls o Lad

SUGGESTED READINGS FROM THE JAMEEL LIBRARY
- Indian Textiles: The Karun Thakar Collection
- African Textiles

AWALK M MAKE @ REFLECT

Juo> duiSo (o d>yidall Olclyall
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WARDHA SHABIR

Wardha Shabir’s miniature paintings depict

the foliage, flora and fauna inspired by the
gardens depicted in South Asian manuscripts. As
Shabir’'s work developed, the hedges feel more
constrained, well trimmed and manicured.

Do you think that these details symbolise barriers?

Do you think viewing the works through a
magnifying lens creates an added layer of
mysticism or excitement around the work?

Draw the tiniest possible gardens and messages
that can only be viewed by a magnifying glass.
Think about how scale can be used to playfully
reveal different aspects of an image.

).oJLuJ 3.))9

ol Blyol Bpaumnll ol 83)9 Olog) euas
8yguaall (§51a5l (1o 8> giumall lilguadly obLlg
sski gog Ll giz 8 dpadwl Dlbghiall 3

JSuin 83sie ilysouidl Hlguwl gl duiall 83y Jlosl

Az JSudy lgaraiis Landuis L] d8LsL st

$393> 3529 Ll roy Juolaill 0as ol sdies Jo

BpuSo dwae JN5 o Jloedl Loye ol adiei Jo
Sl LU of &gyl (o yeois i

Brguall o dalise Cilg> e Glid JSudn oSl auoyll
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WARDHA SHABIR 2L 83)9

Carry a magnifying glass with you for a day. Bring S Lgyd 3ol pgy Jlgbo 8)8e duwac cleo Joo!
it closer to different surfaces and observe closeup .Cb.wil 030 Juolai S (e Jasdg dalizell Cb.wil
the details of these surfaces. Do new and unlikely Slaygghs Joixo yutg 32> bloil xghs Jo

patterns emerge?

SUGGESTED READINGS FROM THE JAMEEL LIBRARY Jao> duiSo o d>yidell ulsl,.n.ll
- Captured in miniature : Mughal Uiy «Captured in miniature» LS
lives through Mughal art el Gall Jds o Josell

- Aga Khan Museum Guide «ol> LT Camial (saliny3l Jud ol » oS -

- Art of The Islamic World: The 09l Olidgigyiall Caxis oMl @lall 85 LS
Metropolitan Museum of Art ez g auS «Sulalle o g0 Lo» OUS -

- What Colour Is Your World? By Bob «Phaidon (ygald» w13 5yl

Gill. Published by Phaidon
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MARINA TABASSUM e W)lo

Marina Tabassum is an architect from Caoouo el (o d)lego o e gylo
Bangladesh. She designed a mosque that was >buwoll o G>gime Bl dlygad @ azuus @il
locally funded that was inspired by the domed Jeudl dilalw 8)i8 9 Ciawdlg wighll (o duiwall
brick mosques built in the Sultanate period e poludly pire @l 0yl oy Al

between the 14th and the 16th century.
.))|9AJ|9 s.g.»a.” ?L\Ju.u.\l.) .\JLM.AA.U LG.A.AMJ UQ (QM.MJ g,u.v.l
Tabassum plays with light, local resources euouaill (9 Zlall blelyo L] d8LSRL dulxall
and considers climate in her design.
o Gl Gilkell (8 puSaidl ebilsol Jo
Can you think of buildings that have \‘,_,smla.ll couall plasiuwly zos 9
successfully incorporated natural light?

Using scissors and paper, cut out shapes and uady 8 .\ Gglly yasell Uleiwil
incissions in a variety of sizes. Aol dalie Godiidly JSubYl
Hold the paper against a source of light and blailll baisdg couall jouoo PLAT d8ygll Jos!
observe the patterns it makes. Aol 8 Godil lgias Ll
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MARINA TABASSUM e Wy)lo

Places of worship have been built throughout OSJg (diilagyll Hemi (§la) Heuasll jo e dalisll uSLol by @3
the ages to evoke a sense of spirituality, but are St oS . ddxo 3)lgog ddec juolic Pl.\:....wb La.)l lagLan] @3
also created using practical and locally sourced (Srleall o)l Sl 0xig (ue pac duad Ll 550l )95
elements. They tell the story of a specific era, Al ySaily Glowll goizell syl o O8LS Josig
architectural style and serve as a place of gathering i )

and contemplation for the local community. Liolgll 8 Ligac 193 )lazll gy cus) il Gpkall 3 S8
Think of ways that architecture has played Sl Lolg)] Layisiy clya) duasoll Sall Lo lo

a profound role in inspiring us.

What are some of your favourite
and most inspiring buildings?

’*m
3 A
:
B . /_\/J““}
3
: /-(\
A — {- N ——
] [
L ) \Nm_av
V
M‘i—e”f
SUGGESTED READINGS FROM THE JAMEEL LIBRARY Jao> duiSo (o d>yidall -..:l;l).oJI
The Phaidon atlas of 21st century Oiaglly aldl )all 9 Ellall 8 8)lasl) (Heald oulbl
world architecture ol O] LSl 1 dulisSIl Jloe3l (o suiall
- More paperwork: exploring the potential of paper Joldg ausl | &5)lasoll dwaigllg euouaill 8
in design and architecture / Nancy Williams 8yloll («dwsrdall Olsluwall» OLS -
- Sacred spaces: contemporary religious b Girass [ 8uolaoll dggall
architecture / James Pallister deoNw] 850Lc QSLoT i«asdl Ny Ols -
- Hidden Islam: Islamic makeshift places Wlay] @y Jlouds 9 didgo

of worship in North East Italy
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CHIHARU SHIOTA Bigusls 9 lgains

Chiharu Shiota is a Japanese artist who lives in oo el L,l; Lolali P 5 ALl GLd Loy g)lguis
Germany. Although she studied painting, she soon Syl o9 ul Oy b ul_c)w Ll 3] ew)ll L}aJ Lgiwlyos
felt that she could express herself better through pasiwd Lo W ULa_ol JSuiny Lgandi (e yi2i ol Lg) T
installation art. She often uses everyday material o xuiSHl oo Wil yeuii duogddl 8Ll (o slgo diLiall
that she feels carry many memories and creates 09 -Sladl dawly OISl 03 )5S Kieady (DS
these large-scale webs. For this particular work, Sho d>lw (o byls &lall Caoasiwl «OIAL Jasll 130
she used a Dhow boat from Al Jaddaf boatyard, o B8 Veiall Juex 3Sye (e [ LJ)_Q & sillg L8l

very close to the Jameel Arts Centre in Dubai.

Boats have many meanings, they carry oo lless 89 «Sileall go wasll w)lgall Jaods
us from place to place, but what do you dclyidl O)lgall duss SVl e SJg 031 Gl ol
think the Dhow boats mean to the UAE? L IS8 s Tl S duwidby

Write down your thoughts here:

Think about the ways we are connected, AR l_q..,p Unyys Ll dabiswall (§lally )S_q
or how our economy works, and even ol Lislaidl lgds (o Jas ol sl ol
which countries we trade with! lgeo &)l pgas Ll Ol sae Lis
How many balls of wool do you think *Sab, P Jeall 130 9 Lgolasiwl @3 Lguall (1o 8yS S

went into the installation?*

&
o B8 ® @

\WORK 15 LOCATED ON THE SECOND FLOOR R JASA\ ey =
1S

\iﬁty |
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CHIHARU SHIOTA

Using string, identify a journey or network
that you would like to track. This could be

the places you have visited in the world, or in
Dubai, or your social network. Create labels
of these places or people, and use string to
connect those that have a relationship to you.

Chiharu was inspired by the traditional boats of
Dubai. Try to visit the creek in Bur Dubai and hop
on an abra boat to get across to Deira, where you
will get a closer look at some of the large Dhow
boats. Try to think of their many journeys that are
revealed by the boats aged wood. Are you tempted
to create an installation using objects that are
meaningful to you? What would that look like?

What is installation art?

Installation art is a large-scale, mixed media
artwork, that is often designed to respond to a
space. It has many dimensions, and sometimes you
can even walk through it.

AWALK M MAKE @ REFLECT
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<l dagyell bladl Wi Gu Juogll ol pasiwlg (ol

2 893l ddlain L) Jol> 9 lesdsl (23 )lsd Coagll
OB atias g b33 dblaio ] Jsosl dnall plastuoly 20
ol Jols 83l Oyl Gy Gle yd st 8,5 clé] opo
oills «oloall el Ly caold Ll Basasl ool S
laaio (5 doasiumall Ol 38 L5 gy oSt
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Sl 13 JSid oSnun CrS Seelll daunilly diogd

Sduall Olusydl 9 9o b
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LARA FAVARETTO
Blue Velvet

LoS - p0 gkl gllach glais dullyl &b o)L 13
&LAA.U.U

Lara Favaretto is an artist from Italy. The artist’s
practice is very playful and enjoys interacting with LogJ cdiss Jo yggelly dobuwll 2o J;Lo_.Jb dalall
i i ¢wbmusul)w1Jmeoup6M¢l

v

space and people. Would you ever have imagined
seeing car wash brushes spinning in aype?--\ 4
= f?f

09 Eymiall Gl 03a Lo bloidl (sliy @b
Olsl3l TS S )95 S ikl Lgaday o8 o

Paint different patterns’on thes&vlra'z"susans

and spin them away. How do the co(ljc;%z’blend {

into each other in movement,? Itisidéalt ry % Qi diybo Juasi ol &Syl (o daslll ells oo
very simple pa g 1oz b e o2 Owigd plasiwl g els

this with two colours i

////// ?/ 3
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Blue Velvet has a magical way of transforming ’&1
car wash brushes into dramatic dancing 4]94
objects. Can you think of other moving objects ;§m 9)“;,0 oo Lgolasiwl Sy (551 dSymin (al.upb
that can be made into a similar piece? é
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ALIA FARID AND ASEEL AL YAQOUB wedadl Juwly 33,8 dule

Contrary Life: A Botanical Light dlo dayas tdwSlaall 5Ll
Garden Devoted to Trees )b diawase diuse

A

Aseel Al Yaqoub and Alia Farid are artists from clisl Lold cagSIl (o Hlislis 398 clleg gdel Juml
Kuwait who created a garden inspired by the w0 839>g0ll a2l ALl (Gl (yo 8l>giue ddya>
many botanical gardens you can see at the 35 leguall o WS deginan (uiliall ddyas of Iae Losd 3Syall
Centre, except, this one is made entirely out of .dalizo Llgj (o diyasl 8xaline Jol> logidys> 9 dg>

light! Take a walk around their garden. Try to
view the garden from many different angles.

Imagine if you had to design your own garden 3o 8 Wy dols> ddyas> epeuas e oS o) Juss
for the Jameel Arts Centre. What would it pasuiiw Jo Sda sl Wl gasiw 8588 (pgiall Juox
look like? Would you use local plants? Would Slgsd el dahhio clllin (y9Suw Jo Sddswall culilull
it have a play area? Could members of the $lgsd eg Aol Wlguasl g)) geixaell 3183 Sy Jn
community grow their own vegetables? Send llearning@artjameel.org J| lilowouas Juw)l

your designs to learning@artjameel.org!
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The artists used artificial plant lights to déyasdl ode clii} duclilhol dils gl OLlall ool
create this garden, which created a myriad Aalisoll lySlly Jilallg oled3l (o uaxy 3 e 03 Las

of different colours, shadows and effects.

hiSay lljio 6 dalisuall sguall jslas dyyai @8
Experiment with different light sources you can Sladdl @9l po degiuan diglo N8 plasiwl lgiukss
find at home. You can cover them with coloured onsiled giual HeixSIl (o blail Gad ol .« Jyslall ol
filters using transparent or tissue paper, or cut
out patterns from cardboard to create lanterns.
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TALIN HAZBAR AND LATIFA SAEED

Left Impression

Sometimes, works require you, the audience, to
activate them and become part of the artwork

itself. Such is the case with the installation inspired

by the Emirati majlis, Left Impression. Grab a seat!

In.a majlis, many inspiring philosophical
conversations, political debates and storytelling
can take place comfortably for hours. Enjoy sitting
on these ceramic seats and think of stories and
conversations you would like to have, and start
having them! Think of questions that prompt
people to give long answers, here are some

ideas that you can ask the people around you:

- What were your favourite works at the
Jameel Arts Centre so far and why?

- What is your favourite city in the world?

- What is your favourite way to make art?

7

The seats were actually made using the pottery
technique of wheel throwing. Are you familiar with
this? Wheel'throwing can be very challenging, and

many times it can go wrong if the positioning of the

hands against the clay isn’t quite right. The artists
pushed the craftsmen to actually make mistakes,
and sometimes making mistakes or letting go,
can create some really great experiments.

AWALK M MAKE @ REFLECT
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DAVID NASH oob sadsls
Charred Column E>aio dg0c

David Nash is a British artist 0331 B8 Hanomiy il HLd LBL iyl
who produces Land Art.

S08)3 o 90 Lo
What is Land Art? o9 8ptis dlacieny I Hgiall Il oo JSub 90 yo)31 (9
Land Artis a form of art that is made directly in 59 d>liall lgall leb ;‘U.)g ol aguinally deuball
the landscape and in nature, using the materials WL g Hall oo g_ng 132 ex> Ol Co el Gleg (il ells
available within it. Although it can often be too Banline Sy 4l 3] did dlo 6 sy @il d2)s Sl S
large to fit into-a gallery, one can either view these A8y gigd HguaSigl Sleall lg28g0 P desuall Jlos3l 030
monumental works on site, or.as photographs.
David Nash carved-out a tree trunk and then used a
blowtorch to char the‘wood, changing the material.

]

If you were to create aland art'piece plasiwly L,,a)l b o giuay pgdiw uS 13]
using materials-around you, Sl 132 HeSuuw 13Lad L,U9> 4> Lol .)|9.40J|

what would they be?

An obvious and easy way to create land art ole Lo 1) (58 eSd dayb Jawls pussl )
would be on the beach! Sand is such a malleable GO laidgd Sy dwgalog diye 83lo Joplld 1, bLill
and tactile material, that can be moulded into 8ol algd duinsy Lo e el W JISDI o asll
many shapes, not to mention the textures and Jol> . iall Jasll Gl Lgolasiwl Sy il Clgallg
patterns shells can give too. Try to create an doolall 8y0ll o0 Gl L] ebled sic id Jos UJQSJ
artwork the next time you're on the beach, and llearning@artjameel.org S ouadl W Juw)lg

send us images to learning@artjameel.org!
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