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BLUE RIDGE LIVING

Tom Orr

L ouise Bailey spoke 
of the coming of the 
hummingbirds each 

spring and her excite-
ment: “April 15, always, 
just as though the bird 
had a way of knowing.”

Today is April 15 — and I 
search for a hummingbird.

One of the hoped-for 
benefits of the Walk of 
Fame is found in education. 
Youngsters in the third and 
fourth grades will study the 
contributions made by WOF 
honorees as part of their 
social studies curriculum.

Hopefully, with assis-
tance from Blue Ridge 
Community College, short 
videos will be developed 
for use in the classroom.

I recently emailed Rob-
ert Morgan for sugges-
tions of poems and short 
prose works that might 
effectively introduce his 
poetry. A short video show-
ing Robert speaking about 
poetry and language could 
prove very stimulating for 
classes in that age group.

Robert Morgan teaches 
at Cornell University and 
is in demand as a lecturer 
throughout the country. 
Still, he is never too busy 
to respond to an email or 
provide a presentation for 
groups and individuals here 
in Henderson County.

I will be among those 
clapping loudest in appre-
ciation for this brilliant 
author who has awakened 
such love and affection for 
Henderson County: “this 
place we call home.”

Robert made a short list of 
age-appropriate selections 
that might be included for 
the third- and fourth-grade 
students. One is an excerpt 
from his award-winning 
novel, “Gap Creek.”

The selection is a moment 
in the novel when Julie, the 
main character, climbs to 
the top of a hill. It is autumn 
and the leaves are falling all 
around her. What a superb 
opportunity to introduce 
youngsters to simile and 
metaphor, tools of the poet.

Robert Morgan describes 
the moment this way: “I 
run through the leaves like 
they was butterflies whirl-
ing around me. I slapped 
at the flying leaves like 
they was colorful snow-
flakes … I climbed over the 
fence and run through the 
hickories and under the 
maples and poplars. The 
air was alive with leaves 
bright as gold fish.”

His character Julie, 
the mountain girl, lies 
down in the leaves. 
Morgan continues: 

“I laid back with my arms 
spread out in the leaves the 
way you do when you make 
angels in the snow. I’d never 
heard of ‘leaf angels’ but I 
guess you could make them. 
There was a few leaves fly-
ing by up there, and I saw a 
bird, and then I seen a flock 
of geese going by in a point, 
like the head of an arrow.”

We think, aware of it 
or not, metaphorically. 
That is one of the reasons 
I appreciate the writ-
ings of Robert Morgan.

Each day there are 
teachers to be found in 
our schools who encour-
age youngsters to “wide 
awakeness,” who excite 
students with a hunger 
to explore their worlds.

An outstanding writer 
once said that his greatest 

R I D G E  L I N E S

A way 
of seeing

By Beth De Bona
Times-News Correspondent

Using a Lazy Susan, 
Emiko Suzuki spun around 
a large arrangement of 
blooming forsythia, not-
ing the relative merits 
and drawbacks of the 
way the leggy branch rose 
from the container.

Suzuki, a Senior Profes-
sor in the art of Ikenobo 
Ikebana — the oldest school 
of the traditional Japanese 
discipline of flower arrang-
ing — led a workshop at 
the March 15 meeting of 
the Blue Ridge Chapter 
of the Ikenobo Ikebana 
Society of America.

“Through taking les-
sons, you can enjoy the 
simplicity of Japanese floral 
art and learn more about 
natural beauty by pay-
ing a lot of attention to the 
characteristics of individual 
plants,” Suzuki said.

Before the workshop at 
the chapter’s most recent 
meeting — held in the fel-
lowship hall of the First 
Congregational Church—
Suzuki first demonstrated 
the shoka shimputai style, 
which stipulates use of only 
three distinct materials.

“This doesn’t have a lot of 
rules, except you can only 
have three materials — but 
you could have a hundred 
stems,” Suzuki said, chal-
lenging her students to 
grasp what might seem like 
a contradictory statement.

To illustrate the shoka 
concept of the style’s “one 
stem” rule, Suzuki vol-
unteered three students 
to stand in a line facing 
the gathered students. 
With arms, heads or legs 
flared out in any direction, 
their lower torsos — or 
“stems” — remained “as 
one” in the grouping.

“This is shoka shim-
putai!” she said as the stu-
dents teetered in formation.

Both local and tropical 
plant materials were avail-
able for the workshop, to 
combine in the tradition of 
the shoka shimputai style. 
For example, a pussy willow 
branch could be combined 
with chocolate anthurium 
and a small sprig of pine.

Suzuki noted that in 
Japan, instructors make 
you complete an arrange-
ment within 10 seconds. 
She laughed off that par-
ticular rule, yet stressed the 
importance of spending a 
lot of time looking at the 
material before starting.

“Pick out the best side 
of the plant…that makes 
it easy because this is a 
very simple arrangement,” 
she says, examining the 
leggy branch of flower-
ing yellow forsythia. Her 
students agreed with 
her that one side had 
more “movement.”

Suzuki also expanded on 
the concept of “mizugiwa” 
which, loosely, refers to 

the “waters edge” or the 
portion of the stem from 
the edge of the water, 
up to approximately two 
fingers’ width in the 
shoka shimputai style. 

“Just above the mizugiwa 
area you want to have a 
suggestion of ‘emerging 
life,’” said Suzuki. Beyond 
that stipulation, she added 
that all arrangements 
should have “drama.”

Lifetime of study

A native of Japan, Suzuki 
has lived in the western 
North Carolina since 2007. 
She started her study of 
ikebana in 1986, though 
for the initial five years 
she was limited to “freely” 
arranging flowers. She then 
undertook 16 years of les-
sons in traditional Ikenobo, 
the oldest school of tradi-
tional flower arranging.

Suzuki also has two 
Master’s degrees, in educa-
tion and in fine arts, from 

Western Carolina Uni-
versity. Unlike Western 
institutions, ikebana is not a 
discipline one “graduates” 
from — Suzuki continues to 
study through the Ikenobo 
headquarters in Kyoto.

Because she travels 
to Japan several times a 
year, Suzuki’s knowledge 
and what she passes on 
to her students is always 
up-to-date, said Beverly 
Barbour, president of the 
Blue Ridge Chapter.

Suzuki is also an instruc-
tor in the Japanese art 
of tea ceremony.

“I think that I not only 
developed a lot of persever-
ance and concentration 
throughout 30 years of 
ikebana lessons but also I 
have learned how wonder-
ful nature is,” Suzuki said.

As a member of the Blue 
Ridge Chapter, Suzuki 
serves as advisor as well 
as a translator for visiting 
professors from Japan.

Monthly chapter meet-
ings include demonstra-
tions and sometimes 
workshops, when mem-
bers can test their chops 
with a teacher present. 
Members often take pri-
vate lessons, as well.

To advance to the level 
of teacher requires at least 

The art of ikebana
Local chapter of 
Ikenobo Ikebana 
Society of America 
challenges members 
in traditional art form

Ikebana instructor Emiko Suzuki critiques a fl oral arrangement 
at the March meeting of the Blue Ridge Chapter of the 
Ikenobo Ikebana Society of America. [PHOTO BY BETH DE BONA/             
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Want to go?

What: Meeting of the 
Blue Ridge Chapter of the 
Ikenobo Ikebana Society of 
America
When: 10 a.m. Thursday
Where: First Congregational 
Church of Hendersonville, 
1735 Fifth Ave. W.
Information: 828-696-4103 or 
blueridgeikebana.com

What: Fine Art + Flora ike-
bana demonstration
When: 1:30-3 p.m. Saturday
Where: Greenville County 
Museum of Art, Greenville, S.C.
How much: Free and open to 
the public
Registration and informa-
tion: gcma.org

By Jason Gilmer
Times-News Correspondent 

Over the past decade, 
Jessica Tomasin has helped 
produce music events, 
film projects and festivals, 
all while doing her job as 
general manager at Ashe-
ville’s famed Echo Moun-
tain Recording Studio.

As she’s gotten older (her 
words) she’s made a deci-
sion to take on different 
types of projects. Her latest 
project, and one of her most 
ambitious, is an upcom-
ing three-day, multi-venue 
event that will explore “how 
collaboration and adaptation 
create a narrative that can 
influence social change.”

The inaugural “Connect: 
Beyond The Page” event 
is slated to run Thursday 
through April 22 in down-
town Asheville, with sev-
eral dozen speakers and 
performers on the list.

“I really enjoy curat-
ing an experience for 
someone,” Tomasin said. 
“After doing that for so 
many years, I wanted to do 
something that was big-
ger and what I mean is in 
terms of the meaning of it.

“I really like to create a 
good time for people, but 
as I’m getting older I’m just 
thinking of my community 
and where I live and the 
state of where things are 
in the world,” she added.

Tomasin wanted to cre-
ate an event that could bring 
people together to share 
stories, and where change 
can be made — through art.

The event will host a 
mix of local, regional and 
national speakers and per-
formers in venues like The 
Orange Peel, Central United 
Methodist Church, Grail 
Movie House and more.

Locals on the list include 
Swannanoa resident Billy 
Edd Wheeler — who wrote 
many great songs, includ-
ing “Jackson” (Johnny 
Cash and June Carter Cash) 
and “It’s Midnight" (Elvis 
Presley) — as well as Ashe-
ville singer-songwriter 
Leeda “Lyric” Jones.

Asheville native Charles 
Frazier, who wrote the novel 

“Cold Mountain” in 2003 
and recently released a new 
novel titled “Varina,” will 
be on hand for a screen-
ing of the “Cold Mountain” 
movie at noon Saturday 
at the Fine Arts Theatre.

The event, which also 
includes the movie’s produc-
ers, will celebrate the 15th 
anniversary of the flick.

Connect: Beyond the Page 
brings together musicians 
(cellist Ben Sollee), journal-
ists (Rolling Stone editor 
Joseph Hudak), activists (Eva 
Maria Lewis) conservation-
ists (Jay Erskine Leutza) 
and several film profes-
sionals like producer Albert 
Berger and India Osborne, 
casting director Erica C. 
Bream and many more.

“It’s not your typical beer 

and music festival,” Toma-
sin said. “There are these 
components where there 
are film screenings, but also 
panels on the creative pro-
cess and the social change 
process. How do you go 
from the aware phase to the 
action phase of the issues?”

Bob Boilen, who is the 
host and creator of National 
Public Radio’s “All Songs 
Considered” show and Tiny 
Desk Concerts, is one of 
the many speakers who will 
be in town for the show.

Boilen isn’t new to the 
area, as he said he has a 
“wonderful connection 
with Asheville” through 
being a student at War-
ren Wilson College’s music 
event Swannanoa Gathering 
and his coverage of Moo-
gFest events in the past.

Boilen will take part in a 
fireside chat titled “Your 
Song Changed My Life,” 
which is the name of his book 
in which he spoke with music 

Connect: Beyond the Page aims to 
stimulate social and cultural change

Want to go?

What: Connect: Beyond the 
Page
When: Friday through April 22
Where: various locations in 
Asheville
Tickets: from $99 to $249
Information: connectbeyond
thepage.com

Jessica Tomasin, general manager at Echo Mountain Recording 
Studio in Asheville, is the organizer of the upcoming Connect: Beyond 
the Page event in Asheville, a multi-day music, fi lm and storytelling 
gathering set up to inspire social change. Tomasin is pictured at Echo 
Mountain Studio with her dog, Femi. [PHOTO PROVIDED]
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