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LETTER FROM THE EDITORS
Welcome fo the debut issue of
Supphic Magazine. We created this
pubfication fo bring connection and
visibilify fo sapphic idenfities that ave
offen overshadowed in broader'a(ueer
spaces. This magazine sfrives fo creafe a
safe space fov sapphic individuafs fo grow

and feel cefebvated within the broader

LEBTQIA+ community!

This issue is faking you back fo schoof

with an infroduction fo everyfhinq saﬂahic!

~ Co-Edifors in Chief

Maya Dupuis and Jenna Sents



AVA LUBKEMANN

SSOUEYTD \/OMANHOOD

_ At 1] she bled for the fivst time, not as & woman,
- but a givl whose body demanded maturity, pushing
- her beyond the boundavies of childhood. In focker vooms,
- she became a curiosity—gawked af by clussmates.
' CmmFs gripped her fike a vise, de{iverimj 4 pain or\{\/
women know, though she didn't feef fike one.

By 12, her chest grew, and suddenly, her body
was inappyopriafe. Boys coufd exist freely, buf
she had fo cover up, fo hide beneath dad’s oversized
shirts, hoping fo disappear info the wrinkles.
But wyinkfes only hide so much. To be 4 womman is
fo become awave that you ave a nuisance fo the
wandexing eyes of excusable perversions—but
she's not a woman, but a girl stuck in an ever-maturing body.

At I3, they told hev she had an ofd souf as
conversations shiffed fo diets—shaming a body
one thivd their age. It came on feisurefy af fivst,
& mention heve and there, furned s{ow{y info &
Yaging voice preceding the women afone, sifting
ot afl fimes in the back of hev mind. “Youw've fat"
—veminded by her oversized stature in every class
photo. So she came fo hate her body in the ways
wamen do. Because she's a woman now, fatking
amongst other women of di etfary suFF{ew\em‘s and
exercise voutines af the vipe age of |3. Mevermind
if she can no fonger fook af hevseff in the mirvor

and smife—she is a woman.




SAPPHIC SPACES

INI BIRNBAUM

While queer spaces ave essential, ﬂ\ey can sometimes overshadow

the unique experiences and needs of supphic individuals. My

experience as & young queer woman in Fride has been move isofating

than | would {ike fo admit. Coming out, | was ecstatic fo finafly

purticipate in events such as Fride. But once | finaffy entered those

spaces, | felt alienated, this fime in a different way than [ was used

to. Pride cefebyations cafer fo gay men, and when enfering those spaces

my queer friends and | feff ouf of place. Aot because we were queer,

but because we were queer women. [ am proud fo be & part of a magazine

that sevves as a dedicated space for saﬂ:hics, an opporfunity for

connection and visibifify that | feel is facking in broader pride cefebrations.
Heve, | fma{(y {feef as though [ can engage in discussions about the issues

that specifically affect the sapphic community, 4 place

where this community can gatherto hope{—'v\{{y make other
sapphics veading feel  fike they befong )
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WHAT [T MEANS TO BE SAPPHIC %
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The term sapphic is nof fike the term WLW {(women-fove-women).
Sapphic encompasses 4 {ess qendev—syeciﬁc identity of attvaction
and move of an expansive community where evexyone shaves simifar
experiences from fove fo attraction to community fo friendship.

Being sapphic means more than who you've attracted fo.

We ave a strong community of individuafs who thrive off

ouy freedom fo fove. We are proud fo express ourselves in
ways that make us feef confident and euphoric. In this
community Feafz{e can come fogether with shaved experiences
of fove and aftvaction fo feel undevstood.




"There's always someone asking you to
underline one piece of yourself—whether
it's Black, woman, mother, dykeq”

teachej ece
t

They want to dismiss everything else.”
—-Audre Lorde, "Black-lesbian feminist

mother lover poet."




-0

(e
‘ Py ; A Cokective of
_’ £ ' By Sapghic
.‘1___. l ﬁ * Experiences
"‘.”\totlmdf»a'e«ﬂs\um i aﬂuﬂhn\j&iendsbﬁ

2 “instead | met up with her. 1'laid out & pienic banket on the

ass to watch the Fourth of freworks, She P

‘ackfmedgidihafmﬁhands.weteshakmand\iﬂedmg ”
¥ - best to make them stop Affer the Sth frework | fnaly
asked fo kiss her and that was my frst s, with my
| Gstowe,

Hy frot love was ry best fiend. Quintessential
homoerotic high echool fiendehic

r‘leardiﬁsahiﬂo‘}dose to over the summer said |
bve&mioeachdi'erbeb'emsiaﬁeddaﬁraa

months after) "
Hoiding hands with &51‘3!1&11’ end
‘ s e wu!.]ﬂs soﬁ'eeh&m?‘} feit fee \ had
. o {"‘" finaly found mysell and was
Wﬁhf b y : exgernencing what most of my

— o _ | heferosexua fGends had been so
Ermma watson in Gobet Fremaswﬁauﬂ:enn& excited to el me about with theic

S _ toyferce.

Lirst gt rﬂuﬁshhﬁ\mhodaﬂi&wﬁnﬂrhe'
sa:a‘edfohoﬂl‘-erhawdhﬂmehalu.a;fsm1sﬂ€e the.
most confident and loved when next o her. thack for
er:?shiemrstﬂcmseuﬂhxnadhmeng
teacher's dassroom du:nB free periods and ur feit safe

there foaeiher.
" L g

Sl'egsvemeﬂmﬂmerﬂ\rreﬂed
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Intricately adovned with flowers, deathless chifd of Zeus,
Aphrodife, weaver of plofs:
fbeg of you

‘ . buf come e to fo me heve, if evey before

-, L £ you caught my distant cry,
13;} o and fistened fo me, and came,

5 2 {eaving your father's golden house,

8 yamkW'yoked

— spavvows, beautiful, swift, theiv packed wings beafing,

{-_.D %you down from the sky through the middle aiv,
- above the black earth;

[ :'{ o S suddenly they arrived;

. - and you, goddess, 4 smi(g on-your 4emfh(ess face,
/ _asked me what aifed me this fime,

N g A S

5. B and why | cafled on you this fime,

i ’ h’»’ and whm‘ was the special wish of my fove-crazed sout
i » "Whom shall | seduce back fo your fove

- T - h this time? Who is i, Saﬂ?ha
‘i ) = who floufs you?
::_E Mo doubt of if: if she's in flight, soon she'll pursue;
if presents she will not accept, she shall give;
Q-‘ if she does not fove, then {ove she shafl, and soon,
even against hey wish."

&"'- Come to-me now once again,

-q and free me from thoughts havd fo bear;

; what my soul {ongs for, fulfil

V\ you yourse fbe my comvyade. in battle.
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What gives you hope? rec

In life, friends.
Well, my corny answer is music, especially songwriting as
itis a therapeutic process for me. I'll write a song it would be
a conscious process and when I'll come back to it I'd say to myself
“oh, this was about something that | hadn’t processed yet”.
It feels very grounding.

Do you define yourself as a drummer?

I've played drums my whole life. When | graduate, I'd like to
\ be a touring drummer. and to play all the time. but I've
always played guitar. and sang. So, it’s not super hard to
bring all the worlds together,. That’s something with this
project (Rocco!) that | was very adamant about, was not losing
my identity as a drummer. Because | feel like once you release
Music as an artist, now you're an artist and that's your entire identity.

' N

What is your musical process like; is it logical or emotional?

| think it’s both. Especially folk music as it is centered around emotion.
That becomes the primary focus of the song, when writing making
sure that even the production of the instrumentation has an
ambiance and atmosphere in this little world, so it is lived in.
Considering what if we added like this little thing here to
emphasize a specific lyric. On my EP, we did little banjo licks.

X ‘\\; X -




> What is your stance on vulnerability and friendships/ relationships?

I’'m an over communicator, not really in my friendships, more relationships. I've

realized something about myself lately that | really can’t handle conflict

in friendships, it tweaks me, and it feels like it's the end of the world every time.

But | do try really hard to like be an actively good communicator when it does

happen and being in college has taught me so much about being emotionally

eptive and making the goal of a conflict. | feel at our age it’s hard to have a partnership
people want to have. | am an over communicator and an over share.

So, I don’t have a hard time being vulnerable

What strategies do you use to cope with your emotions?

| started going to therapy a few months ago and finally

found a therapist that resonates with me. Now | am locked into my emotions
and I've been learning so much about how anger anxiety coincide. | thought £*3
that | was the person who was very capable of getting angry at

others and being reactive. To find out that each time
I've reacted it’s been out of anxiety and never anger. 4

What's your least favorite emotion?

Oh, you know what | hate feeling resentful cause
that’s a feeling that sits with you.

Listen to Roccol’s EP here

S 1|iefeo|ore] ol
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I used fo {ie theve, fuce up, eyes fracing the Fee{ed back paint {ike fauft
{ines sp(iﬁ‘iy\c) the surface of My owh pevson. ['d fafk to the cei(ir\c) as ﬂ\ov\gk
it were heaven's gates, or maybe just & barvier foo thick fo break through,
whispering prayers for « mivacle | didn't want, but vather needed. I'd ask Him—
the tim we've afl faught fo trust—why fte'd make me this way and stifl hand
me ovey like an offexing, a commodity exchanged for a kiss | couldn’t bear fo want.

194 LA 3 s
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Every night since | was fen, I'd vehearse the same prayey in my mind, words soft
as breath against the empty space. ‘Let me fove him. Let me crave the ordinary {ife,
the normal {ife, the expected {ife. Make me (ike them. hake me anybody but me."
H was a guiet P{ea for an exovcism of fhy owh longing, fo scrub clean the Fee(ings
foo heavy or & gir{ fo carvy, foo heavy for anyone fo see

R ey

] e,

Buf the cei{inq echoed no answer, just sifence. Silence so foud it voared in my

chest, wheve fove had a{Yeady bloomed in secref, in defiance.

And maybe that was the veal sin, not that | loved, but that |

daved fo fove the wyong thing. The unfouchable. The forbidden.

Every night, | begged fo be vewritfen, fo be emptied out and fiffed owt again

e, with something soffer, something easiex, something that could be held up fo
. the fight without shame—something clear.
).)[(U)Z]l




. A POEM FOR A DOVE

TR BELLA CARTER

o rjom‘fp'zlm/o with shovn fresses,

<

B vk +
UY(L"\I GYCS, 4 SwWeet Coo.

and | whns}’ered in his ear

1 was shot then, smitten j
- : Would your sweet mother, Aphrodite,
and foffowed the gfittered fraif R e "
RS aift me this bird, one of hey doves?
~ of Evos, AFhmAﬁp. child, - iy / i ;
o | and he aimed and fived,
~us he stafked her infurn !

G 4 golden net ensnaring hev.

Tracking hey down through the brush

| was handed this dove, ‘

___thuizg_of__m%bam,mmm%pdms4
bl fob S o

and knew Evos had done this before.
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.a §|ver (iin the way you are thinking)
'eminine presenting woman (fe or fem- would
& be a feminine presenting woman whose type is a
feminine presenting woman ) only likes to receive.

Originates from the Greek god Sappho (who
. wrote poetrv on love and women) it is used as an

. umbrella term for relationship or attraction
between or with a women, which include ;
transgender, non-binary, pansexual asexual bi,
trixic, and lesbian. -

. Unon blnary loving non binary

l ?hmtl?hbn of bottom and top, can go from one to

€ 0 —_— :

ANSWERS: i _
WL MUY e Jelel ¢
Hous a' moLIOg o WY

SN MTI 7o v
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SPECIAL THANKS TO QUR TEAM

EBOARD; MIMI BIRNDAUM, MAGDALA KLEIN, DIONESA, ONI THORNELL,
AVA LUBKEMANN, PARIS PEARSON, ELLEN METWALLI, ERIN NORDSTROM
PENELOPE ALMANZAR COLLADO

GRAPHICS; BELLA CARTER,
EVA DALL, MAGGIE
MATTHEWS

INTERVIEW W/
ROCCO!

AFPLY TO JOIN
THROUGH OUR INSTA

@SAPPHIC_MAG
WRITERS ;

BELLA CARTER,
AVA LUBKEMANN

MODELS; PARK M,
ERIN NORDSTROM
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