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With a face and voice that launched a thousand characters, Leeny Del Seamonds, Master Story Performer™, is a multi award-winning, internationally acclaimed master performer of Hispanic/Latino, original and multicultural stories spiced with exquisite mime, a cornucopia of voices, and love of people. With a twinkle in her eye and fire in her heart, Leeny breathes life into her stories, as she masterfully and effortlessly springs from one story character to another. A dedicated Teaching Artist with a B.A. in Theatre/Performing Arts, Leeny encourages listeners to feel positive about themselves and to rejoice in human and cultural diversity, inviting them to share in her Latin/Cuban-American sense of humor and love of performing. she is a proud recipient of the National Storytelling Network ORACLE Circle of Excellence award.

The 2002 National Storyteller of the Year®, Leeny is recipient of Parents’ Choice Gold & Silver Awards, a Storytelling World Winner Award and an iParenting Media Winner Award, Leeny Del Seamonds is celebrated and sought-after for animated, interactive performances (for all ages) and has been a headliner at hundreds of festivals, conferences, community events, corporate functions, museums, libraries, school systems and universities nationally and internationally.

Leeny Del Seamonds stars in the PBS and Fox Television/DVD series Ribert & Robert’s WonderWorld, a prized children’s program airing globally.  Her highly acclaimed recording, ¡Ay Caramba! ¡Ay Ay Ay! Cuentos y Canciónes (Latino Stories & Songs), takes listeners on a journey through Leeny's rich Latino heritage and won a 2003 Parents' Choice Silver Award.  Leeny's musical CD, CelloTales: The Melding of Music, Myth & Memories, created and performed with cellist Gideon Freudmann, won a 2004 Parents' Choice Gold Award and a 2005 Storytelling World Winner Award.  Leeny’s DVD, “¡Vive el Cuento – Live the Story!” was filmed before a live studio audience in San Diego, CA, and is in post production.
Leeny’s highly praised repertoire of story programs and skill-building workshops reflects her desire to embrace life to its fullest.  With Latino passion, fire and wit, Leeny’s one-woman performances and renowned workshops headline festivals, concerts and events to standing-room-only audiences worldwide. www.LeenyDelSeamonds.com. 

“Leeny’s expressive voice transmits the magic of storytelling!”—Booklist Magazine
“Leeny, a heartfelt thank you for sharing your multiple talents and superb stories—you are truly a wonderful ambassador for storytelling!”—International Storytelling Center, Jonesborough, Tennessee, USA
"Listeners responded with rapt attention to the considerable storytelling talents of international performer Leeny Del Seamonds at "Gimistory," The Cayman Islands International Storytelling Festival."—Caymanian Compass, Grand Cayman, BWI.

"Leeny Del Seamonds is a natural entertainer. An award-winning master storyteller, Leeny peppers her original, Latino, and international stories with humor, mime, character impersonations and her vivacious personality."—The Boston Globe
“Leeny is funny, irreverent, smart, sassy—and a dynamite storyteller as well!”—Jane Yolen, Award-winning Author
School and Family Performance Program Information
Storytelling is a powerful tool to both teach and entertain. Through her large repertoire of story sets (carefully selected to be age/grade level appropriate), Leeny presents students with a diverse, uniquely crafted 50-minute program comprised of folk tales, myths, legends, and story songs designed to stimulate their imagination and creativity; enhance reading, writing, listening and interpretive skills; and immerse them in a language-rich environment.  Students have an opportunity to hear the stories and can internalize the story pattern while developing a greater awareness and comprehension of literature.

Through Leeny’s stories, listeners are transported to fantastic, foreign places and into multicultural situations that foster their understanding and appreciation of human and cultural diversity.  “In stories, we find a reflection of ourselves, as we identify with the story characters' emotions, values, challenges and triumphs.  Together, we can Live the Story! ¡Vive el Cuento!” – Leeny Del Seamonds, Master Story Performer™
Program Titles for Preschool Ages 3-5 and Grades K-2:  “Stories Alive with Leeny!” or “Hooray for Heroes!” or “Foibles, Folklore & Fun!” – Soar around the World with heroic tales bursting with kindness, inspiration, and triumphs to make a difference and put a smile on your face.  Plenty of audience participation and enjoyment for all!

Program Synopsis (I may not perform all of these in the same set, depending on time):

The show kicks off with a 2-3 minute song (usually sung in English and Spanish) to welcome and warm up the audience.  After a brief introduction, I begin performing the stories:  

1. “The North Wind & Sun” (5 minutes) - my adaptation of a traditional Aesop fable where the Sun and North Wind accept a challenge to see who is the strongest.  It’s funny and engaging, includes some participation and teaches a great lesson (demonstrating good sportsmanship).  A great opening story.  Other potential opening short stories includes “Millie the Mouse,” my adaptation of a traditional Aesop fable where a tiny, timid mouse comes to the aid of the King of the Jungle and learns a valuable lesson; or “La Hormiguita, the Little Ant,” my version of a Latino tale about a resourceful little ant who seeks help from Sun, Cloud and Wind to cross a puddle of water to visit her grandmother.
2. “Médio Pollito” (12 minutes) – my adaptation of a traditional Spanish legend of the weathervane—the naughty half-chick finds trouble on his way to visit the Queen of Spain.  He is unhelpful to those he meets (and who need him) and ends up in hot water.  Very funny and interactive (includes a song in Spanish and English) and participation of the audience.  This story is considered my “signature” story.  Often, I’ll do a quick stretch (2-3 minutes) with the audience before beginning this story.  One of the warm up movement exercises is called “Big Face” and young audiences love this.
3. “The Rescue of Jack” (8-9 minutes) – one of my original participation stories (I have a series of them).  This one is based on “Jack and the Beanstalk” (without all the characters), wherein the audience and I enact the rescue of our friend Jack, who is being held captive by the Giant in his castle.  Everyone learns the mime, action movements, and sound effects; and together we tell the story.  It is very improvisational (with emphasis on reading and literacy) and a lot laughs! 
This would bring us to the end of the performance.  If there’s time, I’ll close with a song (either a farewell counting song which everyone sings in English and Spanish) or a story song about friendship and acceptance (a Medieval Dragon attempts to buy presents for her friends, but runs into a little problem).  Both songs are 2-3 minutes and terrific crowd pleasers.
Other possible stories for this age range:

“Ollie and his Tuba” (10 minutes) – my retelling of an English tale about a young boy learning to play the tuba, but whose ‘rehearsing’ disturbs the neighbors, so he searches for a quiet place to practice.  Finally, Ollie practices his tuba by the seashore—and saves a ship from becoming shipwrecked in the fog.  This story is engaging, especially with audience participating in “tuba playing” throughout the story.  Also, it’s an excellent lesson of “If at first you don’t succeed….”
“The Turnip” (10 minutes) – my version of a traditional Russian tale about Grandpa who plants a turnip, but the turnip grows so huge that he cannot pull it out of the ground alone and calls other family members to assist him.  This takes up to 11 audience volunteers to come up on stage (and dress in costume pieces, which I provide) to help tell the story.  A huge audience pleaser—especially when I use an adult (or favorite teacher) to portray the Turnip.  This story emphasizes the power of coming together as a family or community, working together to succeed at a challenging task.  I also wrote a Latino version of this story (in English with Spanish) that is told with the audience’s help, but they remain in their seats (no costumes).  This bilingual version is about 6 minutes long and is also quite engaging.
Program Titles for Primary school children Ages 6-10 or Grades 3-5:  “Live the Story with Leeny!” or “Tales, Trials & Tribulations” or “Kudos for Courage & Kindness!” – Travel the globe with animated, uplifting tales demonstrating the passion, resiliency and triumphs of the human spirit and rejoice in human and cultural diversity.  Plenty of audience participation and entertainment for all!

Program Synopsis (I may not perform all of these in the same set, depending on time):

The show kicks off with a welcome and brief introduction to warm up the audience.  After the introduction, I begin performing the stories. 

Each of the following multicultural stories is approximately 10-12 minutes in length. I would perform two of these tales (including discussion of the morals of the stories), allowing time for a participation story or song at the end of the performance:
1. “Chen Ping” – My retelling of an ancient Chinese story about an honest boy who tells the truth and a dishonest master who does not.

2. “Renaldo” – My retelling of a tale from Argentina about a vain and conceited fox who forgets his promise and ends up hungry and silent.  This is performed in English with a lot of Spanish.

3. “The Cuckoo’s Reward” – My retelling of a Mayan legend from Mexico about a bird who overcomes her fear of fire to make a difference.

4. “The Tiger, the Brahman, and the Jackal” – My retelling of a story from India about honesty, egocentricity, and an unlikely hero.
5. “The Snow Child” – My version of a Russian story.  A beautiful, magical child changes the life of a lonely old couple.
6. “Suki” – My version of a Japanese transformation tale of an enchanted crane who comes to the aid of an elderly couple.
Depending upon requests, I replace the first and second stories listed above with “The Cracked Pot,” (my 5-minute adaptation of a traditional tale from India about overlooking our flaws to realize we each make a difference).  Then I perform one of the following longer stories (15-20 minutes):
“Fisherman and His Wife,” Leeny’s award-winning retelling of the traditional German folk tale which reminds us to be careful what we wish for; or
“A Gift for the King,” Leeny’s adaptation of a traditional Persian tale about a rich and powerful King of Persia who learns that the simplest gifts in life are the ones we take for granted; or
“Baba Yaga,” Leeny’s retelling of the traditional Russian story about Baba Yaga (the witch), who is outsmarted by a resourceful and kind young girl.
The closing story in the program is often a participation tale, such as “The Three Billy Goats Gruff.”  I use four “volunteer-actors” (two girls and two boys) for speaking parts, while the remainder of the audience performs the sound effects and movement song.  Everyone plays a part in the performance.  Ensemble acting is an effective tool in developing self-esteem, cooperation, respect for others and individual ability.  
Another possible participation closing is “Tia Monica,” my version of a popular Spanish story-song, which I teach to the audience and together we sing (and dance!) together.  It’s full of surprises and great humor, to the delight of the audience.

Drawing from my diverse and extensive repertoire, I can adapt each program to accommodate repeat sponsors, grade appropriateness, and curriculum/seasonal requests.
A Final Note:  All program material and information especially from foreign cultures, customs, geography, history and language is extensively researched, carefully written and thoroughly rehearsed.  Whenever possible, I interview someone from a specific culture or foreign country and record his/her accent and speech pattern to aid in my research and preparation of a particular multicultural tale.  My goal is to accurately imitate a story character's foreign accent and gestures, while incorporating some of the foreign language into the story, thus maintaining cultural authenticity and avoiding stereo-typical caricatures of members of cultures foreign to our own.

Artistic and Curricular Objectives of Leeny’s work:

· Stimulate students’ imagination through vivid word pictures and physical expression.

· Students find a reflection of themselves in stories, as they identify with the characters’ emotions, values, challenges and triumphs.

· Improve oral presentation and oral interpretation skills by learning healthy phonation and vocal variety (i.e., pitch, range, quality, dynamics, tone and interpretation).

· Augment language arts curricula through integrated study of reading and storytelling, while exposing students to vocal variety, language, gesture, mime, facial expression and movement.

· Improve story-sequencing skills.

· Foster self-esteem, confidence, and provide outlet for creative energy.

· Develop an appreciation and understanding of a new art form.

· Teach mime (pantomime) to students to empower their communication and performing skills, while developing an understanding and appreciation for mimicking life and related experiences.
· For older students, foster self-esteem, self-expression and increased confidence while performing an individual (solo) role in front of an audience, and cooperation and respect for others presenting an ensemble story in front of an audience.

· Teach students to embrace the life lessons and morals found in literature.

· Expose students to perform a story using costume pieces, simple props and improvisational skills, while emphasizing solo and ensemble performance skills.

(NYS Learning Standard • Number 1, The Arts/Theatre)

· Introduce students to diverse multicultural program of folk tales from various cultures, while maintaining cultural authenticity and avoiding stereo-typical caricatures of members of cultures different than their own;

· Expose students to story characters with foreign accents and gestures;

· Expose students to foreign language and encourage correct pronunciation of foreign language with student call-and-response during the stories;

· Highlight connections between Spanish language and Latino culture, English language and creative expression;

· Introduce and incorporate authentic Latino instruments in stories and songs;

· Excite students about oral literature and reading;

· Encourage self-esteem and gain student confidence to speak in front of others;

· Active participation with students to enact a multicultural folk tale, while teaching the fundamentals of acting and performing in a group (ensemble) story.

· For older students, teach and execute a Latino/Hispanic story en español with individual and ensemble student actors;

· Students find a reflection of themselves in stories/theatre pieces, as they identify with the characters’ emotions, values, challenges and triumphs.

(NYS Learning Standard • Number 4, The Arts/Theatre)
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