AUDITIONS FOR GODSPELL May 15 -31, 2026

Thanks for coming and welcome to the first step in a long process of preparing for a production of Godspell six months from now.  All parts are available, and we intend to cast this show with the best people we can gather. Godspell requires an ensemble cast – everyone is on stage almost all the time. There are no “small” parts. While we will seek the best voices for the moderately difficult music, we will also look for acting ability and other talent including specialties such as juggling, magic tricks, and also instrumental musicianship.

As of today, we have scheduled 5 performances May 21 – 24 in a tent on Laurel Green across the street from FCCH. We expect to add performances (no more than 5) both before and after those dates starting May 14 and ending May 31.

Here are some key requirements for all cast members:
· Attend all rehearsals. If you need to miss a rehearsal, send a substitute. Really. If you cannot do that, send an email note to all cast members explaining your absence.
· Learn the songs by January 1. Learn the lines by February 15.
· There will be little or no opportunity for you to be out of town April 15 to May 31.
If these statements disqualify you from being in this production of Godspell, it is OK to depart or simply leave your contact information for a future production. Again, thank you for your interest.

We will do our best to inform you by email next week of your status. Depending upon multiple factors, there may be call backs. Even if you are not cast in one of the ten roles in this show, we need understudies and crew who know the show well and can jump in quickly.

Philip Wiehe, Stage Director	   pilgrimquests@gmail.com

Deborah Bridges, Music Director                          Sarah Emery, Choreographer

PilgrimQuests LLC


Director’s Notes for the program
10/20/2025
Fifty-five years ago, Godspell burst onto Broadway and became an instant hit. At the time, it was something new—a rock musical that blended rock, pop, gospel, and soul. More than that, it introduced audiences to story theater: actors stepping into multiple roles, narrating, and weaving the parables into a living, breathing story. 
I first saw Godspell in 1972 and was captivated by its freshness—its bold approach to both theater and faith. From that moment, I knew I wanted to direct it. That desire has never faded, though my vision of the show has grown and changed over the years. 
About twenty-five years ago, I began to imagine an intergenerational cast, because its message is not just for young, urban clowns and hippies—it speaks to all ages. Ten years later, I found myself drawn to themes of transformation and healing. I wanted to show that truth on stage, even imagining cast members with walkers or wheelchairs. Eventually, after spending time in rehab centers recovering from knee and hip surgeries, the setting became clear: a Physical Therapy studio in a Senior Living Center. And here we are today. I will emphasize there three themes:
Archetypes and Parables 
The parables are the spine of Godspell. In story-theater fashion, the cast take on shifting roles, embodying archetypes that Carl Jung might say rise from the Unconscious. Whether you wade or dive into that river, the archetypes are already within you. My hope is that as the parables unfold, you’ll glimpse familiar patterns, perhaps connect new inner dots, and carry those living stories home with you. 
Healing and Hope 
Our setting—the Physical Therapy studio—reminds us that healing is hard work, whether physical, emotional, or spiritual. In this play you will not see sudden miracles, but you will see transformation. Each character is changed by their encounter with Jesus, and the story bends always toward hope. In a world aching with division, that message of recovery and renewal feels urgent. 
Love 
It may seem obvious, but it must be said: love runs through every lyric, parable, and scene. Not selfish love, but a love that reaches outward. The parable of the Good Samaritan illustrates this most clearly: compassion that crosses boundaries, costs something, and chooses generosity over grievance. May that vision of love accompany you home. 
Finally, a word about the Resurrection. Some critics have lamented that Godspell does not dramatize it. Composer Stephen Schwartz himself noted this tension. For me, the Resurrection is not absent—it is present whenever healing, hope, and love come alive. 
If you leave this performance with even a spark of those gifts—carrying love for your neighbor, healing for your wounds, or hope in the face of darkness—then you have experienced Resurrection. 
Thank you for joining us. May this show wash over you, refresh you, and remind you of the life we are called to share. 
Philip Wiehe
											GODSPELL AUDITIONS NOVEMBER 14 – 15, 2025     

NAME _______________________________________AGE _________ HEIGHT_________

EMAIL_______________________   PHONE _____________________ t-shirt size_________

Please rate your experience and/or training on a scale of 0-5:

	
	experience
	training
	comments

	 singing
	
	
	

	acting
	
	
	

	dancing
	
	
	

	Musical theater
	
	
	



Identify your vocal range (SATB) ________

Identify any musical instruments you play: ___________________________________________

Do you have any special talents? __________________________________________________

 Do you have any physical disabilities? (This is not disqualifying) What do we need to know?


Is there a role that particularly interests you? ______________________________

WHAT DAYS AND TIMES ARE YOU USUALLY NOT AVAILABLE FOR REHEARSALS?
(PLACE AN X IN HOURS YOU ARE USUALLY NOT AVAILABLE)
	
	10 AM
	11 AM
	12 PM
	1 
PM
	2
PM
	3 
PM
	4
 PM
	5 
PM
	6 
PM
	7 
PM
	8
 PM

	SUN
	
	
	
	
	
	
	
	
	
	
	

	MON
	
	
	
	
	
	
	
	
	
	
	

	TUE
	
	
	
	
	
	
	
	
	
	
	

	WED
	
	
	
	
	
	
	
	
	
	
	

	THU
	
	
	
	
	
	
	
	
	
	
	

	FRI
	
	
	
	
	
	
	
	
	
	
	

	SAT
	
	
	
	
	
	
	
	
	
	
	



WHAT DATES WILL YOU BE OUT OF TOWN OR OTHERWISE COMPLETELY UNAVAILABLE FOR REHEARSALS JANUARY 1 – APRIL 14? (this is not disqualifying – helps us plan))



(over)
Signing here means that you acknowledge that we will be recording portions of your audition for further evaluation. Once auditioning is completed, these recordings other than a single photo will be discarded.

PRINT NAME________________________________________


Signature							date


******************************************************************************







