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Dear Friends,

While February marks Black History Month, we know that there is no American history without Black history.

The immeasurable contributions of Black America continue to this day, from City Halls across the nation, 
to the halls of Congress, to corporate boardrooms, to grassroots activists fi ghting to hold America 
accountable to its promise of equality for all.

In every corner of our city, Black Angelenos have helped to shape the look, sound, and feel of Los Angeles, 
all the way back to our city’s founding.  

As the fi rst Black woman to have the privilege of serving as Mayor of Los Angeles, I take special pride in 
joining all Angelenos in celebrating African American Heritage Month. 

I hope you will use this calendar and cultural guide created by our Department of Cultural Aff airs (DCA) to 
learn about the many exciting activities, both virtual and in-person, happening this month.

I off er you all my best wishes for memorable celebrations, and for the recognition of the contributions made 
by African Americans this month and every month. 

Sincerely,

KAREN BASS
MAYOR
CITY OF LOS ANGELES

KAREN BASS 
MAYOR
CITY OF LOS ANGELES
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Feliz Mc Innis, Warrior, Paper mache, 24” x 36”, 2021
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Dear Friends,

As President of the Los Angeles City Council, I am proud to join in the celebration of African American 
Heritage Month. Black merchants, entrepreneurs, professionals, artisans, and artists have been a vibrant 
presence in our city for over 240 years. We should not forget that more than half of the 44 pobladores
who founded our city in 1781 were men and women of African descent. This month, we honor the 
achievements of Black Angelenos and pay tribute to their monumental contributions to the history 
and culture of Los Angeles.

In this publication, the Department of Cultural Aff airs (DCA) highlights the work of our city’s outstanding 
African American artists and cultural organizations. Their work illuminates the achievements of our past, 
the challenges of our present, and our aspirations for the future.

To mark this occasion, DCA is also presenting numerous public events, performances, and cultural activities 
for your enjoyment. I encourage you to explore this calendar and discover the wealth of festivals, concerts, 
theatrical performances, fi lm screenings, poetry readings, and other cultural activities.

When the events of a given day threaten to divide us, it is a tonic for the soul to refl ect on the indispensable 
contributions that African Americans have long made and continue to make to the life of our city. I hope you 
will take this opportunity to learn more about this vital component of the heritage we all share as residents 
of Los Angeles.

Very truly yours,

PAUL KREKORIAN
LOS ANGELES CITY COUNCIL PRESIDENT
COUNCILMEMBER, SECOND DISTRICT

PAUL KREKORIAN 
LOS ANGELES CITY COUNCIL PRESIDENT
COUNCILMAN, DISTRICT 2
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Amina AmXn, AFRO FUTURES: African Diaspora Travels, Digital photography, 16x20, 2023
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Dear Friends:

Welcome to the 2024 African American History Month Celebration. Each year we are pleased to celebrate 
the national theme selected by the Association for the Study of African American Life and History. 
This year’s theme is: African Americans and the Arts. 

The artistic expressions of African infl uence are widely recognized and accepted worldwide in many forms 
of art, both ancient and modern. We see the African infl uence in many forms of visual art, in performing 
arts, and in the current digital and technical spaces we observe throughout the world.

Los Angeles is the place where we own a unique history. Our founding includes 44 families. More than 
half of those families were of African infl uence. This makes Los Angeles one of the nation’s largest cities 
with a multicultural background. Today as we aspire to embrace this unique history, we also aim to resolve 
the critical problems such as homelessness, unemployment, and the need for equity and inclusion in the 
programs we administer here in the City of Los Angeles.

We are America’s showcase of dynamic international, artistic, and economic opportunity. The challenges 
we confront to operate a sustainable future for the nation’s second largest city we take with the greatest 
responsibility. Our commitment to the African American community is just as promising as it was in our 
founding historically. 

Even though they were here from day one, the fi rst migration of African Americans aft er WWI; and, the 
second migration of African Americans aft er WWII, brought with it the artistic, economic, political and 
social contribution to make Los Angeles the great city it is today. In the fi elds of visual arts, fi lm, television, 
radio, digital, creative arts, graphic arts, and all other forms of art in Los Angeles, African Americans are 
signifi cant contributors in Los Angeles society.

Very truly yours,

DR. MICHAEL R. DAVIS
PRESIDENT PRO TEMPORE
LOS ANGELES BOARD OF PUBLIC WORKS
CHAIR, AFRICAN AMERICAN HERITAGE MONTH

DR. MICHAEL R. DAVIS 
PRESIDENT, PRO TEMPORE
LOS ANGELES BOARD OF PUBLIC WORKS
CHAIR, AFRICAN AMERICAN HERITAGE MONTH
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Chukes, Sacred Flower, Ceramic, 26” x 19” x 14”, 2020 
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Dear Friends,

The Department of Cultural Aff airs is pleased to present the 2024 artwork and calendar of events 
xelebrating the thriving African American community of Los Angeles. In this publication, we honor the 
extraordinary spectrum of African American experiences and cultural traditions transforming our society 
into an exciting and creative city.

In this annual celebration of the African American community, we recognize the community’s experiences, 
refl ections, vision, and impact on Los Angeles. The guide amplifi es established and rising artists by creating 
a platf orm in which they can express their joy, pain, and spirit informed by their histories, traditions, 
values, and knowledge. During this time of heightened racism and division, all those who contribute to the 
production and the programing of the calendar know that their work supports our City’s larger goals to 
foster the wellbeing of our communities for the greater good.

I extend my appreciation for the work of the members of Our Authors Study Club, Inc., the 2024 African 
American Heritage Month Committ ee, the Mayor’s Offi  ce, the Controller’s Offi  ce, the City Att orney’s Offi  ce, 
the City Council Offi  ces, and the Board of Public Works. Their assistance in identifying and recruiting the 
many nonprofi t organizations, community groups, arts organizations, artists, and activists supported the 
creation of this impressive publication full of fun, educational, and stimulating events.

In showcasing a selection of contemporary artworks produced by Los Angeles African American artists, 
we pay homage to the local and national sacrifi ces and contributions made toward establishing an equal 
and equitable society for all.

I hope you enjoy the fantastic art within this calendar and revisit it in the future to, not only draw inspiration 
from, but, be reminded of our City’s great and long-standing African American heritage.

Sincerely,

DANIEL TARICA
GENERAL MANAGER
CITY OF LOS ANGELES DEPARTMENT OF CULTURAL AFFAIRS

DANIEL TARICA 
GENERAL MANAGER
CITY OF LOS ANGELES DEPARTMENT OF CULTURAL AFFAIRS
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HERITAGE MONTH COMMITTEE
Mike Davis
PRESIDENT PRO TEMPORE, LOS ANGELES BOARD OF PUBLIC WORKS
CHAIR, AFRICAN AMERICAN HERITAGE MONTH
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At left : Amina AmXn, Mama Africa . . . Return to Goree Island: African Diaspora Travels, Digital photography, 16” x 20”, 2023
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At left : Bryan Lee Tilford, Afro Comb Moon, Acrylic, collage on canvas, 18” x 36”, 2023
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DMaria Woods, Scholar, Graphite, 18” x 24”, 2023







15

20
24

Gina Russell Williams, Rain, Oil paint on canvas, 16” x 20”, 2010
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2024 AFRICAN AMERICAN HERITAGE MONTH 
TRAILBLAZERS: A TRIBUTE TO ARTIST MARK STEVEN GREENFIELD AT THE PICO HOUSE

Join Mayor Karen Bass; Dr. Lura Daniels-Ball, President, Our Authors Study Club, Inc. (OASC); Arturo Chavez, 
General Manager of El Pueblo de Los Angeles Historical Monument; Marqueece Harris-Dawson, President 
Pro Tempore, Los Angeles City Council, Councilman, Eight District; Curren D. Price, Jr., Councilman, Ninth 
District; Heather Hutt, Councilwoman, Tenth District; Monica Rodriguez, Councilwoman, Seventh District, 
Chair, Public Safety; the Los Angeles City Council; Board of Public Works President Pro Tempore Mike  
Davis and the Board of Public Works; The 2024 OASC African American History Month Honorary Chair 
Danny Bakewell, Jr., Executive Vice President, The Bakewell Company; and the 2024 OSSC African American 
History Month Committee.

In keeping with a new tradition that began in 2023, this evening pays tribute to the twenty-six founding 
families of African American descent who blazed a trail with other brave founders to establish what is now 
known as El Pueblo de Los Angeles, by recognizing Los Angeles's modern trailblazers with long standing 
histories of accomplishment and impact. This year, in keeping with the national theme of African Americans 
and the Arts, we honor an esteemed visual artist during this year's reception at the historic Pico House  
in the heart of downtown Los Angeles where it at began; acclaimed international artist and Angeleno,  
Mark Steven Greenfield.

ABOUT MARK STEVEN GREENFIELD

Native Angeleno Mark Steven Greenfield studied under artists John Riddle, Jr. and William Pajaud  
at Otis Art Institute in a program sponsored by Golden State Mutual Life Insurance Company. He 
received his BA in Art Education from California State University, Long Beach (1973), and an MFA 
in Painting and Drawing (1987) from California State University, Los Angeles. He served as Director 
of the Watts Towers Arts Center (1993-2002) and Los Angeles Municipal Art Gallery (2004-2010). 
His artwork has been exhibited throughout the United States, most notably at the Museum of 
Contemporary Art of Georgia, the Lancaster Museum of Art and History, the California African 
American Museum, and the Monterey Museum of Art. He has a permanent public art installation in 
Los Angeles’s Historic Metro Broadway Regional Connector Station (at 2nd Street). Internationally, 
Mark has exhibited at the Chiang Mai Art Museum (Thailand), Art 1307 Villa Donato (Naples, Italy), 
Gang Dong Art Center (Seoul, South Korea), I Box Gallery (Chengdu, PRC), and Art 1333 (Tokyo, Japan). 
His work deals primarily with the African American experience, and in recent years has focused on 
little-known figures of the African Diaspora. He has received the City of Los Angeles Individual Artist 
Fellowship, California Community Foundation Artist Fellowship, Instituto Sacatar Artist Residency 
Fellowship (Salvador, Brazil), the McColl Center for Art+Innovation Residency (Charlotte, NC), and 
Loghaven Residency (Knoxville, TN). He was a visiting professor at the California Institute of the Arts 
(2013) and California State University Los Angeles (2016), and served over 26 years as an art and 
drawing instructor at Los Angeles City College.
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Douglas E. Nowling, The Guardian, Acrylic and spackle, 30” x 40”, 2023 
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Both: Garland Kirkpatrick, above: False Flags Down, Assemblage, wood, paper boards, 36” x 9” x 3”, 2018; at right: Souls at Half Mast,  
Digital photography, 8” x 10”, 2020 
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Charles A. Bibbs, Yellow Umbrella, Acrylic and ink on paper, 41” x 27”, 2003, Courtesy of the Artist and Riverside Art Museum
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OUR AUTHORS STUDY CLUB, INC.

LOS ANGELES BRANCH OF THE ASSOCIATION FOR THE  
STUDY OF AFRICAN AMERICAN LIFE AND HISTORY

2024 HONORARY CHAIR

Danny J. Bakewell, Jr. is the executive vice president of The Bakewell Company, one of the largest and 
most successful family-owned-and-operated African American businesses in California. As a real estate 
development and construction firm, The Bakewell Company has built, managed, owned, and operated over 
4,500,000 square feet of residential, retail, office, industrial and commercial real estate. 

A senior executive in the corporation founded by his father, Bakewell Jr. has cultivated, transformed, and 
revitalized a range of neighborhoods and communities often considered undevelopable. Projects spearheaded 
by The Bakewell Company have triggered significant economic impact and stimulated investments for urban 
communities including Compton, South Los Angeles, Northwest Pasadena, and Seaside, California. 

Bakewell Jr. also serves as the executive editor and chief of staff of the Los Angeles Sentinel, the oldest and 
most influential Black newspaper on the West Coast, and the Los Angeles Watts Times. Both publications are 
owned by Bakewell Media and operated by the Bakewell family, which is only the third African American family 
to own the L.A. Sentinel since its founding in 1933. 

Under the leadership of Bakewell Jr., the historic newspaper’s distribution has expanded by adding home 
delivery, launching social media channels, and establishing a weekly e-paper, reaching over 250,000 readers. 

Bakewell Jr. is a producer of the annual Taste of Soul Family Festival, a free daylong  event offering shopping, 
entertainment, job information, health screenings, and more. This event generates more than $50 million in 
revenues for Black businesses throughout L.A. County. Since its beginnings in 2005, the crowd at Taste of Soul 
has ballooned to include more than 500,000 attendees from throughout the Southland, Nevada and Arizona. 

Bakewell Jr. is the recipient of numerous commendations including the 2008 USC Black Alumnus of the Year, 
the 2021 USC Black Alumni Association EME Award for Outstanding Achievement, the SCLC-SC Drum Major for 
Justice Award, the National Association of Builders Award, and awards presented by the Seaside, Pasadena, 
and Los Angeles chapters of the NAACP.

A graduate of the USC Real Estate Development and Finance Program, Bakewell Jr. previously served on the 
Advisory Council for the USC Real Estate Alumni and Friends Program and the USC Lusk Real Estate Advisory 
Council. He proudly holds lifetime memberships in Kappa Alpha Psi Fraternity, Inc., and the NAACP. He serves 
as a member of the board of directors of the USC Black Alumni Association, the Los Angeles Press Club, and 
the Los Angeles Brotherhood Crusade.

In his spare time, Bakewell Jr. enjoys traveling, attending sporting events and concerts with his “Soul Mate,” 
Kristina Smith, and spending time with his family. He is the proud father of four young adult children – Taelor, 
Danny III, and twins Devyn and Bryce. 

DANNY J. BAKEWELL, JR. 
EXECUTIVE VICE PRESIDENT
THE BAKEWELL COMPANY
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OUR AUTHORS STUDY CLUB, INC.

LOS ANGELES BRANCH OF THE ASSOCIATION FOR THE  
STUDY OF AFRICAN AMERICAN LIFE AND HISTORY

2024 H O N O R ARY CHAI R
Danny J. Bakewell, Jr.
EXECUTIVE VICE PRESIDENT
THE BAKEWELL COMPANY

2024 H O N O R ARY CO M M IT TE E

AFRICAN AMERICANS AND THE ARTS

2024 NATIONAL THEME

Let us banish fear. We have been in this mental state for three centuries.  
I am a radical. I am ready to act if I can find brave men to help me.

Carter G. Woodson

Danny J. Bakewell, Sr. 
EXECUTIVE PUBLISHER / CEO 
LOS ANGELES SENTINEL

Kimberly Benoit
VICE PRESIDENT
RAINBOW PRODUCTIONS, LLC.

Tawanda Carpenter
PRESIDENT
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VICE PRESIDENT 
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OUR AUTHORS STUDY CLUB, INC.

LOS ANGELES BRANCH OF THE ASSOCIATION FOR THE  
STUDY OF AFRICAN AMERICAN LIFE AND HISTORY

The importance of Black history in restoring America's soul lies in acknowledging the contributions of 
African Americans and focusing on the adversities and victories of Black individuals and institutions that 
have significantly molded and enriched the history, culture, and identity of our nation. Drawing attention 
to the difficulties faced by Black individuals throughout history, we endorse their value and honor their 
resilience and inner strength in the face of tremendous adversity. This acknowledgment not only confirms 
the inherent value and dignity of Black lives but also challenges deeply rooted stereotypes, inaccuracies, 
and misconceptions that have fueled discrimination and perpetuated inequality. By weaving the lessons and 
experiences of Black history into the nation's overarching narrative, America can genuinely embrace the 
significance and critical need for diversity.

Because the struggle for equality was never finished, recognizing the worth and dignity of Black individuals 
remains a crucial endpoint for revitalizing America's spirit. Doubly emphasizing the conflicts and triumphs 
in Black history, this continual struggle validates the experiences of African Americans, affirming their 
inherent value and dignity by acknowledging the limitless impediments they have courageously overcome 
yet continue to confront in the noble quest for equal rights. Such accounts often motivate individuals to 
actively push for equality in their own communities.

The restoration of America’s soul is not just about acknowledging historical errors but entails an active 
pursuit towards a future where equality, respect, and diversity are valued and championed. Inspiring future 
Black leaders is a key factor in this endeavor. By highlighting the accomplishments and impact made by 
Black leaders throughout history, we inspire young minds to treasure their heritage with a sense of purpose 
and ambition, empowering them to comprehend their innate capacity—bequeathed by their ancestors—for 
the perseverance necessary in the continued struggle for equality. In this light, the commemoration of 

2024 PRESIDENT'S MESSAGE

DR. LURA DANIELS-BALL 
PRESIDENT
OUR AUTHORS STUDY CLUB

BLACK HISTORY... IGNITING PURPOSE,  
VALIDATING LIVES, RESTORING AMERICA'S SOUL
The Importance of Black History  
The Key to Dr. King's Vision to Restore the Soul of America.
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OUR AUTHORS STUDY CLUB, INC.

LOS ANGELES BRANCH OF THE ASSOCIATION FOR THE  
STUDY OF AFRICAN AMERICAN LIFE AND HISTORY

Black history not only reminds us of the richness, diversity, and deep American roots of Black culture, but it 
ignites a purpose and serves as a requisite for Black youth to proudly connect with their heritage with the 
acceptance of an honorable legacy.

Challenging stereotypes and misconceptions are essential to dismantling obstacles for the renewal of 
America's soul. Exploring the endlessly rich archives of Black history reveals the remarkable achievements 
and contributions African Americans have made that have too often been overlooked or completely ignored. 
With the full recognition of these countless accomplishments and contributions to America, a newfound 
understanding arises that assertively counters the prevailing stereotypes and misleading narratives that 
perpetuate systemic racism that marginalizes and undervalues Black lives and their stories.  

Dispelling such erroneous perceptions will indeed lay the foundation for a society that embraces diversity 
and equal rights. This recognition ultimately enables everyone to appreciate the worth and dignity of African 
American individuals, fostering a sense of community and identity for all.

The importance of Black history cannot be overstated when it comes to promoting healing and 
reconciliation in America. By diligently recognizing and learning about the struggles and triumphs of  
Black individuals and institutions, we can begin to face the deep pain stemming from long entrenched  
racial inequality and prejudice. The numerous chronicles of resilience and fortitude inherent in our history 
can enlighten and provide pathways to mutual understanding and recovery. Acknowledging the deep 
influence of Black Americans and their important role in shaping our national history can help heal rifts in 
society by fostering empathy and respect for one another. In this way, Black history secures its role as a 
dynamic catalyst to ignite meaningful dialogue and reconciliation, thus laying the groundwork for a more 
inclusive America. 
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OUR AUTHORS STUDY CLUB, INC.

LOS ANGELES BRANCH OF THE ASSOCIATION FOR THE  
STUDY OF AFRICAN AMERICAN LIFE AND HISTORY

Chukes, Time Traveler, Ceramic, graphite, 32” x 20” x 11”, 2023 
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ASALH

THE ASSOCIATION FOR THE STUDY OF  
AFRICAN AMERICAN LIFE AND HISTORY

The Carter G. Woodson Home National Historic Site is a tribute to the late American educator and scholar, 
Carter G. Woodson. The circa 1870s home of Dr. Woodson is being restored in collaboration with the 
Association for the Study of African American Life and History, Inc. (ASALH) and the National Park Service 
(NPS). When the site is finished, in mid-2024, visitors will have the rare chance to see the exact location 
where Dr. Woodson lived and worked as he and ASALH brought African American history to life. 

Born in 1875, Woodson was the son of former slaves and had limited educational opportunities. He worked 
in the coalfields of Huntington, West Virginia earning his diploma at Douglass High School. Woodson later 
obtained his first collegiate degree from Berea College in Kentucky and continued his education at the 
University of Chicago. In 1912, he earned his Ph.D. from Harvard University, making him the second Black 
American and the first person of enslaved parents to receive such a degree.

Woodson founded The Association for the Study of Negro Life and History (ASLNH) in 1915, to inform 
the American public about the contributions of Black Americans in the formation of the country and its 
history and culture. Headquartered in Washington, DC, Woodson resided on the second floor from 1922 to 
1950. On July 18, 1922, Dr. Woodson paid $8,000.00 for the acquisition of 1538 Ninth Street in Northwest, 
Washington, D.C. He would go on to use his "office-home," as it was so popularly dubbed, to further his goals 
of institutionalizing, popularizing, and advancing scholarly study of Black history. The Journal of Negro 
History, The Negro History Bulletin, and the establishment of "Negro History Week" in 1926 were all based 
out of his home, which also housed Associated Publishers, Inc. Dr. Pero Dagbovie claims that Woodson 
"wrote and dictated numerous books, letters, memos, announcements, and essays in the comfort of his 
office-home to his secretaries and stenographers." 

Prominent members of the early Black History Movement, future historians and academics including John 
Hope Franklin, Lorenzo Johnson Greene, Luther Porter Jackson, Rayford W. Logan, Charles H. Wesley, and 
Lawrence Dunbar Reddick, were either employed by Woodson or looked to him for advice and mentoring. 
The house served as "a training school for future historians who learned much from [a] master craftsman" 
and an important mentorship center. Woodson employed the well-known poet and eventual leader of the 
Harlem Renaissance, Langston Hughes, in the 1920s. "My job was to open the office in the mornings, keep it 
clean, wrap and mail books, assist in answering the mail, read proofs, bank the furnace at night when  
Dr. Woodson was away, and do anything else that came to hand which the secretaries could not do,"  
Hughes later recalled of his time working with Woodson.  

THE FATHER OF BLACK HISTORY

DR. CARTER G. WOODSON 
FOUNDER OF THE ASSOCIATION FOR THE STUCY OF 
AFRICAN AMERICAN LIFE AND HISTORY, INC.
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OUR AUTHORS STUDY CLUB, INC.

LOS ANGELES BRANCH OF THE ASSOCIATION FOR THE 
STUDY OF AFRICAN AMERICAN LIFE AND HISTORY

On February 14, 1945, Mrs. Wright and a few Terminal Annex Postal Workers established Our Authors Study 
Club, Inc. with the goal of reading and analyzing the works of African American authors, studying their 
histories, and discovering the real history of African Americans in the Diaspora. Dr. Carter G. Woodson 
organized the group to join his Association for the Study of African Life and History, Inc. in June 1945. 

Mrs. Wright also contributed to the establishment of lending libraries at the Henderson Community Center 
of the Second Baptist Church, the YMCA, and the YWCA. Among the other noteworthy accomplishments 
were the introduction of a Black History curriculum in the adult education divisions of the Los Angeles 
Unifi ed School District and the fi rst citywide Negro History Week celebration in Los Angeles.

Mrs. Wright received her education in Denver, Colorado's public schools. She completed her graduate 
studies in teaching at the University of Kansas aft er earning her degree from Western University in Kansas 
City. She studied sociology and business administration at the University of Southern California Extension 
aft er relocating to California. 

Mrs. Wright gained notoriety for her skills as a civic worker, socialite, and organizer and was a dedicated and 
involved member of Second Baptist Church, a real estate broker, an activist in the community, and a member 
of Sigma Gamma Rho Sorority, Inc. where she established the OASC Oratorical Contest jointly with Sigma 
Gamma Rho Sorority, Inc. Los Angeles Chapter. Mrs. Wright was also responsible for organizing several 
community groups as a member. 

On December 6, 1899, in Paola, Kansas, Mrs. Vassie D. Wright was born. Her parents were Samuel Davis and 
Lula Ann (Pertilla) Davis. On March 20, 1983, she passed away in Los Angeles, California leaving a legacy 
of community impact so meaningful that the Jeff erson Library Branch in Los Angeles City was renamed 
the Jeff erson-Vassie D. Wright library on June 5, 1985. It is located at 2211 West Jeff erson Boulevard, 
Los Angeles, California, 90018.

MRS. VASSIE D. WRIGHT 
FOUNDER, OUR AUTHORS STUDY CLUB
LOS ANGELES BRANCH OF THE ASSOCIATION 
FOR THE STUDY OF AFRICAN AMERICAN 
LIFE AND HISTORY, INC.

At left : Mark Steven Greenfi eld, Iya Nasso, Acrylic and gold leaf on wood panel, 20” x 16”, 2023





39

OUR AUTHORS STUDY CLUB, INC.

LOS ANGELES BRANCH OF THE ASSOCIATION FOR THE  
STUDY OF AFRICAN AMERICAN LIFE AND HISTORY

Karla Thomas, Picking Peas, Oil, 36” x 48”, 2023
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African American art is infused with African, Caribbean, and the Black American lived experiences. In the 
fields of visual and performing arts, literature, fashion, folklore, language, film, music, architecture, culinary 
and other forms of cultural expression, the African American influence has been paramount. African 
American artists have used art to preserve history and community memory as well as for empowerment. 
Artistic and cultural movements such as the New Negro, Black Arts, Black Renaissance, hip-hop, and 
Afrofuturism, have been led by people of African descent and set the standard for popular trends around the 
world. In 2024, we examine the varied history and life of African American arts and artisans.

For centuries Western intellectuals denied or minimized the contributions of people of African descent  
to the arts as well as history, even as their artistry in many genres was mimicked and/or stolen. However,  
we can still see the unbroken chain of Black art production from antiquity to the present, from Egypt  
across Africa, from Europe to the New World. Prior to the American Revolution, enslaved Africans of the  
Lowcountry began their more than a 300-year tradition of making baskets, revealing their visual artistry  
via craft.

The suffering of those in bondage gave birth to the spirituals, the nation’s first contribution to music. Blues 
musicians such as Robert Johnson, McKinley ‘Muddy Waters’ Morganfield and Riley “BB” B. King created and 
nurtured a style of music that became the bedrock for gospel, soul, and other still popular (and evolving) 
forms of music. Black contributions to literature include works by poets like Phillis Wheatley, essays, 
autobiographies, and novels by writers such as David Walker and Maria Stewart. Black aesthetics have also 
been manifested through sculptors like Edmonia Lewis and painters like Henry O. Tanner.

In the 1920s and 30s, the rise of the Black Renaissance and New Negro Movement brought the Black Arts 
to an international stage. Members of the armed forces, such as James Reese Europe, and artists such 
as Langston Hughes, Josephine Baker, and Lois Mailou Jones brought Black culture and Black American 
aesthetics internationally, and Black culture began its ascent to becoming a dominant cultural movement to 
the world. In addition to the Harlem Renaissance, today we recognize that cities like Los Angeles, Chicago, 
and New Orleans also were home to many Black artists.

The 1960s continued this thread through the cultural evolution known as the Black Arts Movement, where 
artists covered issues such as pride in one’s heritage and established art galleries and museum exhibitions 
to show their own work, as well as publications such as Black Art. This period brought us artists such as 
Alvin Ailey, Judith Jamison, Amiri Baraka, Nikki Giovanni and Sonia Sanchez. The movement would not have 
been as impactful without the influences from the broader Black world, especially the Negritude movement 
and the writings of Frantz Fanon.

In 1973, in the Bronx, New York Black musicians (i.e. DJ Kool Herc and Coke La Rock) started a new genre 
of music called hip-hop, which comprises five foundational elements (DJing, MCing, Graffiti, Break Dancing 
and Beat Boxing). Hip-hop performers also used technological equipment such as turntables, synthesizers, 

AFRICAN AMERICANS AND THE ARTS

2024 NATIONAL AFRICAN AMIERICAN HISTORY MONTH THEME
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drum machines, and samplers to make their songs. Since then, hip-hop has continued to be a pivotal force in 
political, social, and cultural spaces and was a medium where issues such as racial violence in the inner city, 
sexism, economic disinvestment, and others took the forefront.

The term Afrofuturism was used approximately 30 years ago in an eff ort to defi ne cultural and artistic 
productions (music, literature, visual arts, etc.) that imagine a future for Black people without oppressive 
systems and examines how Black history and knowledge intersects with technology and science. 
Afrofuturist elements can be found in the music of Sun Ra, Rahsaan Roland Kirk, Janelle Monáe and Jimi 
Hendrix. Other examples include sci-fi  writer Octavia Butler’s novels, Marvel fi lm Black Panther, and artists 
such as British-Liberian painter Lina Iris Viktor, Kenyan-born sculptor Wangechi Mutu, and Caribbean writers 
and artists such as Nalo Hopkinson, and Grace Jones.

In celebrating the entire history of African Americans and the Arts, the Association for the Study of 
African American Life and History (ASALH) puts into the national spotlight the richness of the past and 
present with an eye towards what the rest of the twenty-fi rst century will bring. ASALH dedicates its 
98th Annual Black History Theme to African Americans and the Arts. For more information please 
visit asalh.org.
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Dr. Toni Mokjaetji C. Humber was a native Angeleno who traced her family heritage in Los Angeles to 
the early 1900s. Growing up in a fast-changing world in the 1950s and 1960s infused her with the belief 
that education was vital pathway to achieving justice and equality. She was a distinguished scholar, a 
woman extremely proud of her Blackness and expressed it in her academic research, her lectures, and her 
presentations. When you saw Dr. Humber, you saw flowing robes, Afrocentric jewelry, and a woman always 
energetic and on the move ready to share knowledge. You saw what Ndebele Tribe of South Africa named 
her in 1995, “Mokjaetji” an Angel, Spirit of Africa.

Dr. Humber was the first OASC Graduate Scholarship recipient. She never forgot that support and used her 
talent and skills to support the organization as the Vice President and Chair of the Scholarship Committee. 
Working very closely with the students each year as a mentor.

However, it was her keen interest in African and African American culture and history, which led her to  
begin leading African American Heritage Tours of Los Angeles in 1985 until her passing. She also co-led  
Our Authors Study Club, Inc. (OASC) Black History Tours of Los Angeles each year since the 1990s.  
Both tours celebrate the cultural and historical accomplishments of the African and Mexican founders  
of Los Angeles and their descendants, the many African Americans who contributed to the greatness  
of Los Angeles, and locations often overlooked or hidden sites of African American historical and  
cultural significance. 

Dr. Humber authored several research papers. However, her major research, Where Black Is Brown: The 
African Diaspora in Mexico (WBIB), was most important to her. Developed from her 2003 sabbatical 
research and subsequent journeys to Mexico to investigate the cultural influences and historical 
contributions of Africans in Mexico, from the ancient civilization through the colonial enslavement period 
to contemporary Mexico she designed WBIB to further the understanding of African influence and 
contributions in the Americas. The intent was to foster greater understanding among African American, 

IN MEMORIAM

DR. TONI MOKJAETJI-HUMBER 
VICE PRESIDENT AND SCHOLARSHIP CHAIR
OUR AUTHORS STUDY CLUB, INC.

A TRIBUTE TO DR. TONI M0KJAETJI-HUMBER 
"ANGEL SPIRIT OF AFRICA"
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Chicano, Latino, and Indigenous communities about their historical connections and their intermingled 
sangre (blood) that has produced beautiful and dynamic peoples of the Americas. Dr. Humber curated 
several exhibitions from her WBIB research that included photographs and artifacts. 

A world sojourner, Dr. Humber traveled extensively throughout Africa, the Caribbean, Brazil, Panama, 
and Mexico with a zeal to further her research on African and African American culture and history, 
ethnic studies, the educational implications of Ebonics, sociolinguistics, and intercultural communication 
and uncover truths, dispel distorted images, perceptions, and notions about culturally diverse peoples, 
especially those of African descent.

Dr. Humber loved the art of education. Though she retired in 2010 after a twenty-year career in Ethnic and 
Women’s Studies she continued to teach at California State Polytechnic University, Pomona as Professor 
Emeritus until 2016. Her degrees included a bachelor’s degree in sociology from California State University, 
Los Angeles, a master’s degree in education from Loyola Marymount University, and a doctorate degree in 
sociolinguistics from Howard University. In 1995 she was named a Fulbright-Hayes Scholar to South Africa 
to observe the social and political transition after Nelson Mandela became the first Indigenous African 
president of South Africa. 

Dr. Humber was multi-talented. She penned poetry and acquired a vast collection of artwork that is still 
on display in her home today. She was passionate about building and managing her personal art collection, 
which included paintings, sculptures, photographs, prints, and many other forms of artistic expression. 
Dr. Humber also expressed her creativity through her wardrobe and jewelry. She had a deep appreciation 
for aesthetics, cultural significance, and historical context, and enjoyed sharing her love of art with those 
around her. She was a patron of the arts commissioning new artworks and supporting emerging artists. She 
contributed to the preservation of cultural heritage through her engagement in the art world, attending art 
exhibitions, auctions, and galleries, networking with artists and other collectors, and staying informed about 
the latest developments in the art market. 

As the first recipient of the OASC Graduate Scholarship and an example of someone who left such an 
indelible mark in “Her-Story” and so many lives; notably the student scholars that Dr. Humber mentored 
through her work and OASC. Our Authors Study Club, Inc. names in perpetuity the graduate support the  
Dr. Toni Mokjaetji-Humber Fund to support African American Scholarship at post-doctorate level. 

The universe has its own liveliness. 
You would be amazed. 
Keep that fire alive.

- Dr. Toni Mokjaetji-Humber
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Jerry Weems, Lady in the Hat, Oil on canvas, 16” x 24”, 2019
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Amina AmXn, In Awe …Howard University: African Diaspora Travels, Digital photography, 16” x 20”, 2023
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2024 AFRICAN AMERICAN HISTORY MONTH 
TRAILBLAZERS: A TRIBUTE TO ARTIST MARK STEVEN GREENFIELD AT THE PICO HOUSE

Join Mayor Karen Bass; Dr. Lura Daniels-Ball, President, Our Authors Study Club, Inc. (OASC); Arturo Chavez, 
General Manager of El Pueblo de Los Angeles Historical Monument; Marqueece Harris-Dawson, President 
Pro Tempore, Los Angeles City Council, Councilman, Eight District; Curren D. Price, Jr., Councilman, Ninth 
District; Heather Hutt, Councilwoman, Tenth District; Monica Rodriguez, Councilwoman, Seventh District, 
Chair, Public Safety; the Los Angeles City Council; Board of Public Works President Pro Tempore Mike  
Davis and the Board of Public Works; The 2024 OASC African American History Month Honorary Chair 
Danny Bakewell, Jr., Executive Vice President, The Bakewell Company; and the 2024 OSSC African American 
History Month Committee.

In keeping with a new tradition that began in 2023, this evening pays tribute to the twenty-six founding 
families of African American descent who blazed a trail with other brave founders to establish what is now 
known as El Pueblo de Los Angeles, by recognizing Los Angeles's modern trailblazers with long standing 
histories of accomplishment and impact. This year, in keeping with the national theme of African Americans 
and the Arts, we honor an esteemed visual artist during this year's reception at the historic Pico House  
in the heart of downtown Los Angeles where it at began; acclaimed international artist and Angeleno,  
Mark Steven Greenfield.

ABOUT MARK STEVEN GREENFIELD

Native Angeleno Mark Steven Greenfield studied under artists John Riddle, Jr. and William Pajaud  
at Otis Art Institute in a program sponsored by Golden State Mutual Life Insurance Company. He 
received his BA in Art Education from California State University, Long Beach (1973), and an MFA 
in Painting and Drawing (1987) from California State University, Los Angeles. He served as Director 
of the Watts Towers Arts Center (1993-2002) and Los Angeles Municipal Art Gallery (2004-2010). 
His artwork has been exhibited throughout the United States, most notably at the Museum of 
Contemporary Art of Georgia, the Lancaster Museum of Art and History, the California African 
American Museum, and the Monterey Museum of Art. He has a permanent public art installation in 
Los Angeles’s Historic Metro Broadway Regional Connector Station (at 2nd Street). Internationally, 
Mark has exhibited at the Chiang Mai Art Museum (Thailand), Art 1307 Villa Donato (Naples, Italy), 
Gang Dong Art Center (Seoul, South Korea), I Box Gallery (Chengdu, PRC), and Art 1333 (Tokyo, Japan). 
His work deals primarily with the African American experience, and in recent years has focused on 
little-known figures of the African Diaspora. He has received the City of Los Angeles Individual Artist 
Fellowship, California Community Foundation Artist Fellowship, Instituto Sacatar Artist Residency 
Fellowship (Salvador, Brazil), the McColl Center for Art+Innovation Residency (Charlotte, NC), and 
Loghaven Residency (Knoxville, TN). He was a visiting professor at the California Institute of the Arts 
(2013) and California State University Los Angeles (2016), and served over 26 years as an art and 
drawing instructor at Los Angeles City College.
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