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transformed into that special com
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Monscleone mandolins and guitars are seldom 10 be Sund on the used markee. This is a

positive sign which indicates 0 me that the owners of these instruments ase reluctant o part
with them




Some of the Outstanding Features
of Monteleone Instruments:

el : ;
tretslots in the fretboards are beveled at their 1ops 50 that when it comes time to refret,
s minimal chip-out along the groove, making a2 neater appearance

is used as a sealer prior 10 addisional applicasons of stain 10 create the sunburst
« rarely used method provides a lightweight barrier between the wood and the finish
reventing absorption into the wood. The n ¥ this “old world” method of finishing 1s a
beautfully rich and transparent shading whach allows the depth of the grain 10 stand out

.

* The contour of the truss rod was determined after testing for maximum adjustment under
minimum tension. Should the truss rod ever beeak. i can simply be withdeawn from the
neck and a new rod fitted

o All interior surfaces are finely sanded 1 help climinate the collection of motsture inside the
instrument. This minimizes the possibdity of cracking. Also, a smoother surface s 2 better
reBector of sound

* The bridge adjusters on my mandolins are made of stainless seeel. Since they are smaller
« if made of brass. The szainbess steel

than guitar adjusters, they would normally wear £
does not require plating and it will continue 10 look dean

* The side dot position markers are acteally turned from small peeces of ebony While this is
not really necessary. it conforms o the overall theme and character of the instrument

* Each neck is shaped by hand after it &5 mos he body This process is more laborsous,
however, the shape and balance of the entize

guitar or mandolin that foels right in every se

ument can be controlled; resulting in a










