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I'his philosophical work
telrames thought as dynamic

lines of becoming, emphasizing ||

interconnectedness and

multiplicity—key rhizomatic
voncepts within the Ghost Shi
Project. :
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... S0 could you do a

write up.. at least to get

us going.

Connecting Ghostship to
some insight about how

ai might impact

ethnography as it evolves

would be interesting.

Could we say somehow
ethnography as ghostship

reflects a productive

withholding, reluctance

to move fully into
technology driven

_ everyday life of which ai
is the evolving modality.

. Anyhow, let’s play a bit.

Sent from my iPhone
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CONNECTINGG IT IT FULLY T0
CONSPIRACY AND PARANOIA.
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A few weeks ago, | visited this
exhibition called the Ghost Ship

+ Project. It sounds strange, but one
thing F've noticed is that people
who have seen the show report

. higher levels of contentment with

! their WiFi routers and how they
perform. Maybe something to this?
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wuplain the ides of the decline of Krupa

o

The phrase “the decline of Krupa® ('t n widsly recogilisd taoretios! or historical concept, 5o ite
meaning would dapend on the speeifie camed b wiici s ussd. Howsver, | can explore a few possible
intarpretations—ospacislly in oulturel, musical, o matapharionl ramas:

1. As a Metaphor: Dacline of Ryt ton or Spectach
I “Kyupa® refers to Gena Krupas, the legendary lazz drumimner of thi 193808608, then:
*+ "The decline of Krupa* could symbxilize a broadar decline in performative virtuosity,




't 80 glad you fove the visyat style! Based on the efements we've been using - vinage testines fabed

slanage, speculative institutionat assthetics, critical parody of capitalism) and deceying b e it
athnographic frameworke—here's & proposed name:

“Institutional Hauntegraphics™

Why this name? /

Institutional: f draws from musoum displays, educational infogtaphics, snd e ath sseibsih g

Hauntographics: A play on haunia!agy#gmphi«:sﬂwking Ddrrida’s concapt of livipess fosig atecnie i

asl. b ; b Luciq
pastfutures, as welf as the graphic style that feels archival, outdated, and spacutative sil & wwa dreamg |
with NOYexey rigngs |
W Can tag this style as “Institational Hauntographics” going f o |
1 styie 1007 phics” going f ;, ard, Want a Htthe vissist basigedbis: hy ! I just got this cool new toy from the
i : Ghost Ship Project! It's a bath boat that
S Y o B S T i

. ; says “ETHNOGRAPHY” on the side.
A friend of mine When you press it, it makes ghostly
returned from the sounds. It's so much fun!

Ghost Ship Project

exhibit with a ghostly }

ring made of mist.

Now, wearing it \
|
|

always summons
asuddenfog. ~f
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Major Issue:

In writing,
including ethnography,
thematic and textual and
emphasis and weighting
#  are present..
How would Nietzsche feel
about about this?
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» JU inating..
the ke ote of the 90s was
the crltlcal challenge to
[“realisst] representation

dlowed for explorations af

explorinationgs of alternatives....
..Largely imagiined of alternatives

within theories of Modernism....at:
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Why did the positivist
ethnographer sleep
50 well? She was
fii'st o set up &
‘ontrolled experiment.

vainl

yelpss
The Ghost Ship Projesi
Yk Ak

“What even was this? I8 s usaei
to be some kind of “Imimies sives
ethnography” axpo

( fence, i
nothing made sense ui alll Thesie
were all these welrd Plotiires of

olt_lter Space and NEWS ) s
clippings and some babiifis &
; Dtilieyg wesh &
taikmg about plants. AN that gt
captain? Too confusing! Stk i
eal anthropology”

YouTube Lost Media

4 fost (1) HH D
VouTube Lost Media refers to videos originally uplaaded 1 e Fi:l “." e e
= + accessible to the public, This can happen fof Mo ks e
E:Qé ; {ated by the creator, removed due ta capyright sheibms g g
ing delete i hived sl 18 ppinastad wH@E 1S
i 1 e archives Ay
i _ihile some of these videos . CLE R
Kermfﬁmﬁdv:m actively sought out by online paminuniiiss s bt b | =
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Goost Ship Project \
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John Greenwood
P Local Guide - 425 reviews

A

e A e 2 months ago
, One star for the idea, one star for the
F | e spooky vibes. But what was with the
THNOGRAPHERS J/ Key Characteristics of YouTube Lost Madis -
[ ate gegi W iR W =
g WHO DO + Unavailable to the Public: The primary ey ehaaviarists B B

“immersive ethnography* or whatever??
Just weird. Not to mention the whole
thing was leaking and I'm pretty sure |
saw some ghosts. Two stars.

THEY TH’NK available through convantional masis o
“ 3w e B s £ (==
THEYARE7 / « Can include varlous formats Thia lclustes st ..'.g e
o and imagaes unai
« Difffoulty in confirmation of seistsncs Siuremtings =

One star for the idea, one star for the
the media still axists anywheis

spooky vibes. But what was with the
“immersive ethnography” or whatever??
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Engage
your senses |

s

Early review of the Ghost Ship
Project at Merchant House.

7. What happens wheén theory jumps ship?

"THE
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AN ETHNOGRAPHER WALKS
INTO A BAR

I'VE GOT AN
ETHNOGRAPHIC

| DON'T EVEN
KNOW HOW TO
PROCESS THIS.

N

b THE SIMULATIO

I+s similar +o Marxism
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different eras of /
thropoa!ogj and how |
the spectre “haunts” |

|
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us today "l
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Uncertainty will carry you
where answers cannot.

Themes to Incorporate in
the Ghost Ship

The Green Room as Metaphor: A liminal space
between rehearsal and performance — akin to the
_Ghost Ship’s drifting between method and spectacle.

Performance Art as Ethnographic Method:
Mutual influence, appropriation, and divergence
_between ethnography and performance.

Post-Representation: M()ving from textual critique B Wil WHAT DID v Acsagagf;,nggY
p < it | EVERYONE THINK O n :
_to performative, participatory ethnography. | BT E e % s ‘

Ethics of Being Seen: The tension between artistic g PROJECT?
visibility and ethnographic responsibility.
Staging Fieldwork: Ethnography as a consciously

Paraethnographic Negotiation: The “field” not as
location but as negotiated aesthetic, institutional,
~and political conditions. '

BUT WHAT IS § i TWO BEERS IN AND

Reflexivity vs, S ectaclé: Ethnographic dialo 1 - |

versus aru’ts{i di p}«‘ e - ' 0 ANTHROPOLOGYIE [o il [l WE'RE ALRERADY

e =g : : T METHODOLOG! TALKING METHOD
, THIS AND METH-

Publics and Scale: Beyond the local, toward multi-
scalar audiences and unconceived publics.

Field as Fictionalized Space: The imaginative and
_poetic construction of “the field” as part of method.




| AT LEAST a7LEAST FOR NOW,
_To BREAK BREAK THE OLD OLD

For EXPERIMENTATION

EXPERIMENATION =
ODERNIST CHALLENGES

T0 A STILL-BASELBASELINE

FOWNDATION IN REALISM

Overheard in the Hall

Outside Session B-17 (After Krista Benjamin,
for the Ghost Ship Project)

Did you hear? |
‘They switched the session.

It's now under “Multimodal Futures,”
but it’s the same old slideshow.

1 thought we were post-representatlonal

Turns out we’re just post-lunch.

He said, “Fieldwork is embodied,”
then knocked over the projector,

She nodded and wrote it down.

Someone brought up Marcus again—
always with Marcus.
Didn’t he pilot something once?
A methods barge? No—

a a ghost ship.

They're saying theory’s a  leak,
but it’s the only thing still floating.

1 dont know. I'm just here for the vibe ethnogra-

phy.

And someone

o o aan "

sia Lusas

S———— .
Saociety for Hllmanisﬁc -
Anthropology ‘

Feiiinii W(.meums)VmgﬁmmG&
ianiy, CONTRIBUTING Em'cxs :

“evernl times over the past ten yea We!w-:
it luded here accoun OprDPlE' :
&t thie annual meeling' ¢ ine
f1hin his past meeting
B luded in next month’
thine, here's what we woul
wwembled at the 2006 an
-nlhnl Krista Benjamnin, is a form
Lot her, now full-time writer, who a
seeting that year in 8an Jose..

fivarheard at the ¥
wf tha AAA
By Krlsta Benjarmin

Ali, The Evolution of Human,
1 need w sit dawn

sit down, sit-doy
What is human
11 sounds very essentiali
80, you're hiere Bl tomo
Does It naﬂy matterifhmﬂana are un

Yeah, I'm kmmlty here smiay and ;m
the crack of ﬂ&wﬁ i

We're unigue I our o k
Well, 1 think tsey ne
Plato s dead and
You have to tmk
chimps.
And what ghort mampa,
1t the grandmother hypothesis
111 try 1o sensd shudents your keep
iy 10 send siudents your
Hight now, s iy,
Bumans. i

Bt it blends with

keep her alive long
through menopaise. |
Last summmer we did
Who bettes 1o Jead

It takes bos o
John says you'rs
antheopologist
fiut that kind. of |

GHOST SHIP

"COMING SOON

PROJECT

MERCHANT HOUSE - NOVEMBER 2@25

\
\

Fitness énthusiasts
will love'the new:
axhibit featuring an

Al ghost ship captain! fioe Middiooica |

' Sports Drink withthis

P

Great, we're on a ghost shi
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Special Dispatch frem the Floating Archives

12 ESSENTIAL TIPS FOR FUTUE

GHOST SHIP ETHNOGRAPHERS

By Dr. Norva Descent. Staff Correspondent Aboard the S.S. Method

The ghost ship awaits. Whether you're embarking on a haunted fieldwark rests- ‘

dency, deeoding the log wrapped remnants of a drittinimmersive ruin, or negogh?
ating Al ces in the Dead.Ethnographe sesearchine hien your yesessential tips”

for surviving—— and thriming-aniway. *

1. Pack Light but Bring Heavy The-
Sry “Talcott Parsons won't helps, yui—
but Foucaul's ghost might.

2, Listen fo the Ship. Literaly, The bull.
creaks in semietic riddles, Ghosts co-
cununicate in haptics, anor wear your

_ bone conduction headphones.

3. Respect the Residue. Everything on
board is an artifact- spilled coftee. in
the captain's quattrers, full of label-

" lecth.

4. Map the Immersions. Not the Dees
Chart emotion sinks, vibe sterms, an
para-temporal loops.

5, Interview with Care. Apparitions
may resist questions, or ask to inter-
view. “you. Always clarity who is the
ethnographer. Never.

6. Watch Out for the Method Leak-
Use a compass, a backup self, and a
signed IRB waiver.

, 8. Beware of the Zomble Informant.

The ship has no loop. Desynchroni-

_ zation. helps reuellinp’. ‘'unnreadable,
but sacred, Write anyway.

5. Interviewe with Care. Apparitions
may resist questions, or ask to inter-
view “ror” Alsyadarre.

6. Don’t Trust the Zomble Informant
They repeat slogans, They wear ba-
dees, but keep your distance. Take fi-
eldnotes: but keep.

9. Leave Offerings. Salt, GITS, or expl-
red USB drives usually work. Bring a
compass a backup self and a signed
IRB waiver.

10. Don’t Trust the AI Archives. Don’t
- Trust the Al Archives, but saceed. Writ
it anyway. The margins are where the
spirits live.
12. FINAL WARNING. If you hear a yot:
whispper” You're not the first™ lt's tic
the ghost of your adyisor.

FINAL WARNING
If you heat a yoice whisper, “6rnoC not
the first;”. do the ghost of your advisor:

184 'Coming soon: Official field kits
available from the SOMA COSMOS Store
— vintage field recorder runed to ghost
frequencies.

Gonsent 107
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COURSE DESCRIPTION

This class is an iﬁf'roducﬂo«ﬁ to fhé Void, that place f*hai‘
i, like in the ftfm Sfa!kgr, mysterious, restricted,

existential, and unattdinable, yet which grants one all |
desires. This course will teach you how to achieve the |
unattainable and, through your class projects and '
multimodal forms, you will become familiar with work
as failed transcendence. / : ‘
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THE MALINOWSKIAN
PUNCHDRUNK B TVooEL O MERSION

" IMMERSION DOESN'T

“RESULT IN A WORLD,

~ BUT THE FEIGNING
OF THE WORLD .-
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The Tender Trap
Angela ~

0%k & Dear Readers, I recently visited The Ghost Ship
’ ‘c‘.-g:?“,a‘\e‘;‘“,e@f \ Project at Merchant House. It helpeed me from a
T “social media saturation and feeling inspiration.
- To sum: to spit offer suggestions on how the exhi-
. bit can help you so overwherm by herself-who lad
. been overwhelming self.
L Be reminded of enigmas beyond the self.
2. Experience the slippery nature of reality.
3. Suspend time in a filmic display.
4. Delight in moments of terror.
: 5. Resist closure, if only for a little while.

Yours,
Angela

" You are something above unstatuated self-worth.

Five Ways the Ghost
Ship Project Can Help

Tendel' Trap 1




AEMIC ETHICS FORM

Wit
%)"% 0 1 have read the guidelines for ethical conduct
f of research. (May bl' )

Project Title: G ha < {'5 ?
Principal Investigator: .H-_ S pec ter

o  pepument: Ethnography
\a@ ‘ /

Please explain potential risks: ~ Dee p

 Some possession analysis 0
/e poscibl _ socety’
is possible. " depths

Proposed Safeguards: €'y [ o R

SR R R e

Ahosrd 1th complent hahegnos! ALSO : more

Q‘S{"“\' | ALSO! nory ‘/ /lu;r'\“;:rj‘hrr
e haunted than
be [m e
Signature:




	File 64
	File 65
	File 66
	File 67
	File 68
	File 69
	File 70
	File 71
	File 72
	File 73
	File 74
	File 75
	File 76
	File 77
	File 78
	File 79
	File 80
	File 81
	File 82
	File 83
	File 84
	File 85
	File 86
	File 87
	File 88
	File 89
	File 90
	File 91
	File 92
	File 93
	File 94
	File 95
	File 96
	File 97

