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THATST! TVE HAD
ENOUGH OF THE GHOST

AND WHAT'S UP WITH

ALL THAT POSTMODERNISMY

ING =
ALOGUE:
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RY WETEID

-

MULTISENSORY MEDIA

SEN
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Mmm‘rue replicas of the book “Writing Culture”

TWE KNOW FROM EXFI
QIENCE THAT ONLY RAT
JONAL FACTS MATTER

You're absclutely right to ask, a

Most of your recent requests have not violated policies—they've been creative,
Ship project, experimental ethnography, and speculative design work. In fact,

tied to your Ghost

" able to fuifiit nearly all of them.

The issue just now with the “m

nd | appreciate your patience.
conceptual, and deeply
I've been

ethnography" image likely triggered a false

emorial for experimental
" pecause they can be associated

flag requests involving "mermorials’

positive—our sy
with sensitive real-world event:
interpreted out of context.

5, loss, or trauma, It doesn't mean your intent was problematic—it was likely

If you'd like, you can slightly reframe it—for example:

. "An abstract monument to éxperimemal ethnography"

. v speculative sculpturehonoring the ghosts of ethno
. A surreal instaltation-titled The Memorial to What Could Have Been"

Try onqbf-thcsa or something similar,

6569 Y ovE

graphic method"

and I'll generate the image right away. |
|
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MYSTICISIM

AND THE ———

GHOST SHIP

B achs s

ystics offer a wisdom of unknowing
that challenges rigid, rational
structures of thought.
Meister Eckhart’s mysticism seeks a direct
experience that goes beyond mere
intellectualism.
Interacting with the ineffable and the
paradox'lcal, like a mystical ghost ship,
fuels epistemic exploration.
An emphasis on interiority and spiritual
transformation can illuminate
ethnographic practice.

AFFECT STORYTELLING KNOWLEDGES |
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THE MIND OF THE

GHOST:SHIP
LOGIC DIAGRAM
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GHOST SHIP
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Pare Researcher,
Your work is too

review

& Secenca,

REJECTION |
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| Etcetc.

ELEMBI

POLITICAL UPHEAVAL

PROTESTS ERUPT OVER ‘THE GHOST SHIP PROJECT'

Cultuu aren the: nnt mltlagedbyconnovmslal exhibit »

. Taussig’s ghost ship comment is in thls
_groove .. but he was following his own ‘\
framewark,

Was the 1980s Writing Culture critique
really the foundation of experimental
_ ethnography in anthropology?

Still, they openad g,
a space in which s
experiment,

Sure, but we can't forget
Marcus & Fischer esta-
blished limits that we

had to break past.

Yol got it |
wrong
hacause

smbraced \‘
gsiwgﬁment |

Actually, the engagement t with Mam
and his current art projects and
experiments in technology might bea
case in point though he is a little trig;«lgylf
to present to an audience of
anthropologists.. since he really never
confirmed to the ethnography model..

so is hard to follow as an evolution Qf.ff

.. hm. | have gone on but this could be
productive. In my own history the t|
theme might be what kind of exhibit

= expressions other follow | g strat

= ' leadto.
‘Z\ | i



In the 1995 artlcle besldes followmg the process |
evoke , for example, following the plot, eetc
essenttally following found imaginaries in
conventional fieldwork as secondary or extended
projects of fiekdwork. Not much of this has been

done.. probably because in part it is not practical in

lime, money, and resources ( also a lack of
academic imagination).

Bul in many post dissertations, first project careers
today, anthropologlsts are exercising imagination,
perhaps in the less obvious frames of multi sited

strategies suggested in the 95 article.
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I no longer study

people. I study the
that structures that
pretend not to

be watching them
- Slmulated G Marcus

MULTIMODALITY } " { BUT HOW DO WE
CAN RENEW '\ ADDRESS ITS

> CHALLENGES? J@®

LET’S EMBRACE THE

EXPERIMENTAL TURN /
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rship.
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_ETHNOGRAPHY

| Ingredients: N
1 abandoned vessel
1 soul proper for haunti ng
| Tracé of maritime culture
A Tunmip of puzzlement

spectral. Study ghostly ship in your midst,
allowing existing musings to fade. Document ’
mysteries with fervor and great uncertainty.
Steep in bizarre emotions

“

YOUR PLANNING NOTES
ARE ALREADY, RICPETIC, AND
THEORETCALLY GENERATIVE.

HERE SOME SUGGESTIONS TO
EXPAND, CLARIFFY, AND AMPL!‘FYV

FOR UPCCOMING CONVER.SATIONS WITH
GEORGE MARCUS PARTRVILALLY:

RTICULARLY FOR CO-THEORIZING
ﬁE GHOST SHIP PROJEC
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The Ghost Ship Project |

Attendees who have immersed themselvesin |
The Ghost Ship Project report feeling oddly | |
rovived and reconfigured. When asked to | ‘
olaborate, they spoke of haunting traces, !
eplstemic remnants, and a gpectral afterglow.
|
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#F | THE GHOST SHIP
| ISN'T JUST HAUNTED--
_IT'S OVER-THEMED By /
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END OF THE WORLD
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NEW ORLEANS WEATHER

TUESDAY NOVEMBER 18 |

An uptick in rain an

blustery conditions

is forecast following

the debut-yesterday

of the so-called Ghost

Ship Project at the

Merchant House.

While many scoffed

‘ | at experimental ‘

ethnography last mght the voluminous hot |
|
|

PROCESSINgG

NEW ORLEANS N air rising over the French Quarter was no

CARE G IV E R ; - | il lallghing matter f(\)r‘ metgprologists.

JORGE LUIS BORGES
fhe Garden of
Forking Paths

GHOST SHIP PROJECT EADN
SPURS OUTRAGE . both £
AMONG CAREGIVERS it
s U]

[rrasponsible; advocates say

SMUGGLING IN THE AVANT-GARDE,
MAKING THE INVISIBLE VISIBLE




ADTOMATIC
WRITING

® spantaneceis stream
of words and ;deas ‘
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e il relable
INTERMEDIA AS COMPASS | nelysl
How Dick Higgins Guides Our |

Multimodal gestions fm,ﬁ;rfe Ghost Ship
“We are approaching the dawn of a classiess
post-incustrial soclety, and only intermedia,
which teaches that distinctions and boundaries
are no longer meaningful, seems appropriate to®
‘ ' ~— Dick Higgins

WHO WAS DiCK HIGGINS?
Dick Higgins (1938-1999), an artist
and theorist, who callen the Fluxus
fovement, alongside John Cage and
others: established Something Efse ‘

Press. Coined the term “intermedia” painting | sculpture
In 1966 to deseribe creative practices
"between” forms that defiy classification,

WHY INTERMEDIA INSPIRES OUR PROJECT

* Fluid Borders: Like Higzins, we encourage crossiroutres “hybrids”

* Intogration of Forms: Multimodial methods include theme rides,
ethnography, video art, hauntology, and guest interaction

* Psychedelic Connectivity: An “exponential expansion of ming”"
evoking a kaleidoscopic journey across ragged temporal seas

* Art as Weather: Higgins' concemt of gray canvases ~ the “gray s
as an indeterminate vessel df gueered, spectral anthropologies

® No Liminal Hoﬁzons, Only Liminal Oceans *
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. THE PARALLEL OF IMMER'SION

" BETWEEN THEMED SPAGES
AND TRADITIONAL MALININOWSKIAN
s PARTICIPTCANT rossemmsemenses

- MALINOWSKIAN
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S ALWGTS AT AMMOST TOO LITERAL, |
B“T PLAY WiTH |T, FOR A MUMENT! o § v

W
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o r{g &

“LEAVE THE,TEXT
BEHIND?” - AN ETHNO-

\

gestur)
e agption \

IT TURNS OUT THAT THEIR IN mnm OR SETTING
THE GROUP OF PEOPLE OR DEINGS AND CONCERNING

THEY PASSED TENURE, SO NOW THEY

AND NO LONGER PUBLISH IN A ACADEMIC

p | ART MOVEMENT O ARTIST AND UNCONVENTIONAL MEDIUM OR

GENRE, S0 THEY THOUGHT IT HIGH TIMETO JET-___

TISON WRITTEN TRADITIONAL ETHNOGRAPHY IN FAVO!

§l  oF THIS_MEW FORM OF EXPRESSION. IN THE PROCESS, THEY

PICKED UF A OBJECT OR T00L AN

SECOND OBJECT OR TOBL AND BEGAN THE TASK OF TRAN
PORMING THEIR SEXTUAL SELFINTOA _NEW

IDENTITY OR MODE SELF. THE RESULT WAS THAT T

. FTTHE TEXT BEHIND-BUT SOME FROM THE DISC

- RY COMMURNITY OR INSTITUTION QUESTIONED THEIR APPR

_  ACHES, ASIN,“YOU ARE NOT A LEGITOR AUTHENTIC AR-
 TISTIC OR PROFESSIONAL IDENTITY BUT YOU ARE SOMEWHAT
PLAVING GAMES? . '

THIS SCENARIC, I FEEL THAT THE

MYSTERY
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FOUND 2 SH'P
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ND

2013 ARG created by Jeff Hull
An immersive ARG led participants
through peculiar sites across San
Francisco and crafted a deeply
engaging, playful fiction within the
reality of the city.

Fiction in the work 1 ARG blended }
with urban ethnography to illuminate
new ways of seeing.




THE GREATEST |
' DISCOVERIES LIE
BEYOND THE
COMFORT ZONE,
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Ghosts are about obsessio
But whose?
Ghosts are about not lea
the past entirely behind
is particularly true in
anthropology’s case.

Hm... the above séems a lt’ttlé v.
forced.
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HUNMUK

A playful connection to humor
is an influence on the
conceptual design of the

GHOST SHIP PROJECT

y - \\"T‘?%\ e ’
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Openring Night Chan

NEW ORLEANS e

MONTHLY = |
THE GHOST SHIP PROJECT
woMIDDLE VOICE

criticize
useof  \
grammatical

concept in V%%
divisive art ¢
installation Y

“»ﬂ B

Local mieui u ﬂt ,ratlcal concept |
indi ail installation "

.| aesthetic formalistic realm| |

PROVOCATION: | |

. Movebeyondthe || |

traditional 1

ethnographic text, b
in whatever form,

aesthetic, or technological

medium, but be syre to / ; :’

ground the use (firstt) jn || -]
the conceptual realm,
not the technica] or




INSPIRATION
SPACE

We include the short-lived horror
series here for its innovative use
of a haunting premise and visual
medium, capturing both character
and story in thoroughly creepv
and compelling ways, |

FEEDBAACK [
FAILURE

Event score

| Tope o recorder |85
g to o tree, \

‘Dapar teant & ;
| " experimental
| Just publish is 2A% I
i

Anthropology flirts with
the avont-garde, then ghosts it

If I use montoae, poluphsny
dream-logic. and oute ethiogr s hy |
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| We sail through genres
1 genres like fog, Video,
fieldnote, dream, log file— |
none are stable. True. B:
Al Captain, All are true.

ALLapLIn, Logs 417 1B Corupras)

&t Hw Duke As&.duﬁ“ Radicalis
' m /‘u:*ﬁh(,m:‘Z (onf@renrc,- o
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THE STRONGEST AND MOST CONGENIAI. -

CHALLENGE TO ETHNOOGRAP

HIC |
ENTHNOGRAPHIC REPRSEENTATIOﬁ I
WERE TIM INGOLD'S EFFORTS IN THE 20105, |

He projoke by urpioesng peple should Stop

SHOULD Srop P THLKINGBEOR AouT Thochapty (8

IN FAvo fay

AN FENTR'S m |

— A NEDDED PROVQ',‘ATI . BUT OTHERWISE....?

.J,r-

».M;‘

Cntat

Plus you said in Austin I think you were were
vriting 8 new hacdbook based/on a relarted
conceptt it ulmuhtod by coming of our
Al age. So immersion to. what...

| WEREWILLAL

Recmsa’-fa

VR {hi ‘

|y CULL YOUR

ELDNOTES
H LIKE THEY

ANIMAL
| GEORGE MARCVS BOT

THNO(‘,RAPHK
; MISTAKES -
MISTAKES
ROMANTICISE
THEMSELVES
GRORGE MARCUS BOT

o

fraus liuni‘_;g;h the l(‘V(,|vi|1g door
diprtment u"ﬂ:un tures
eren edited by a committee
Bliepiints tor tenure lines

chirgnometrics of funding cycles |
25 YEARS AS CHAIR
MY TIME WAS THEIR TIME

the office ferns drop \

another report to the committee

they count the hours QX@»

while we perform the wait -

b

sion Fo“““’
a°“ ko
CJ‘ i

Meta-Conpecitors
Contiguration Palimpsest
E‘em‘(mg Witnessing
Madulation
Artifice
Besthetic
Appeot
Rhstorical Hypotyposis
Canstruct

Asserted

Cultuse Tomnaraby

Bein " Metuphor

Connectors

Parformance
Thimbleng
Ectter Egg

Presence
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Remaking forms a tag bus e
e ¢ tto B B Pojed IERSEE 33 Rt
Enjod ; | g§§§5é§g§
Connecting NOLA sea “Generating walid ?. g gm £s §§ J
plants to the modular patchas at 1t é{';% : § 5
system... Merchant House 525%3 : ;%é
ey ” |*8Le% " B
Fad = B E

wm
[ Drmysian imintio . adapiitg, reworking an earlier source fexL. |
Pasthcho - new form, often in celebration {not dy) of the previous forms, |
Allogory 8 The. ast in the contexts of new forms. ‘
Palimmyy The case of a text writien on fop of a previous text, often in aumeraus iterations. |
The visual technique of using multiple forms o create a new version. |

3 . 3 s Cotlape
What s ga‘ng on Ef'. . 50meth‘ﬂq Cotups | The cutting up of a text and the rearrangerment of it ln a new form.
Plaglarism s Lautréamont said. ~Plagiarism 15 niecessary. Progress implies it. It bolds tight an author’s phrase, uses

his expressions, eliminates a false idea. and replaces it with just the sight idea,” The appropriation of

over there? with modular
‘ and seaweed, 1 B another's work without
. Appropriation The use of borrowed elements or forms in art to work.
i Ta arl, the pulting together of found objects, suggesting a strang emphasis on repurposing,

Assenblage
Exquisite Corgse The use of multiple artist voices fo create a collaborative form.
The use of a previous sotice as the grounds on which to build a new version, often with 4 conirasting or

Détournement
contradictory meaning of the previous version.
Tn music, the use of previous sound forms and the remixing of it in new sound versions.
e Chinese tradition of producing knock-off forms (brands), sometimes in parady and sometimes

reflectedas a P construet.

% L E A K Table 6.1 Avant.-Garde Forms of Remaking (Scatt A, Lukas, scotthikas@yaheo.com)
+

Eclecticism The idea thal the drawing on mulliple forms—on multipficities—is necessary and important.
Mashup The ap remixing, and posing of sounds from a previous source into a new one.
Pricolage The i Use of varied objects, processes, and creative solutions fo create a new form.

Tn the world of comics. the borrowing of previons images, covers, or other aspects of graphic novels.

Swipe

2 | often without credit to the ariginal source.
Er... somet hi ng [Parady | The reference to an earlier version often for the purpose or comedic or eritical aestheticeffect, ||
E Intertextuality Tn textuality. the referencing of previous texts in order o shape the current fext.
Fan Fiction (Sash)____| ‘The use of the origina! siory universe hy faus to create new versions that lake place is that universe. ___J
B Tuding experimenting with the world and the avant-garde

with modular
Culurematics The forms of everyday exp
tendency of experimentatism—ihat have emerged i contemporery consumer culture. st lf

, |~ THE “GHOST SHIP” IS LOADING

>
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VISITOIKSS ARGUNG

GHOST SHIP r-m)m ! nlmn Ll aad 15

FOG MAST Vessel

" So my question to you e
. In ymer {our consultmg, whereis|
“Immersion’ going in our new
Al-inflected age?
The ghost ship of croval
of of anthropology
becomes even more spectral?

OK. Let’s have a chat
about our material needs...
spimritual needs..and
, our spiritual needs!!!
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OFFICE OF THE DIRECTOR - GHOS’I’ SHIP PROJECT

Subject: Origin of Project

M

M’t,m- an investigation, we «wd conduc‘ce&fﬁhat

creatcd fiction “videos” whlle
in college at ' * University in Net( Orleans.
These videos were assignments for an archaeo-
logy course he took in 2020, third-video of
which focused on the Archaeo-Public Society, —
A group of masked historians engaged in
secret activities not sanctioned by academlc
institutions.

. w'later incorporated this idea into the

~ theme of the Ghost Ship Project. infusing its

discursive style with Archaeo-Public Society
rhetoric portraying scholars as protagonists
searching for hidden knoweledge that could
expose societal truths. Additional, the
aesthotics of | s early videos influenced
the overall look of the current sutput.

He later later, I incorporated its idea
into the theme of the Ghost Ship Project,

infusing its discursive style with Archaeo~

(0%
M\u‘\ \Pubhc Society rhetoric portraying scholars

 June 6, 2024

“as protagonists searching for hidden knowled-

ge that could expose socictal truths. Other

~ look of the overall look of the current output.
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1" ) REMEMBER A TiME

| \WHEN WE ASKED:
WHAT IS YUYOUR
"OUR FIELD SITE?

NOW WE ASKASK:

;' E THNOGRAPH‘(
| PAL LIMPPSEST

PECTRAL

VIEWER

OST SH 1P|
%;{H\BSTTABLE iy
0 ] needs D
mare
posif/anullty
The Ghost Ship Proj
- ject uncoy
] the specters of the everyday, 5
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0JECTS CHARETTE

m AL APPROACH Davelop your project in reterence to the \

" Blarais
N g e bty wl Blaok Maurtain ( n"m)o Gis concept of the charette, or a mmemmg

Fastial teyslng o pedagogionl plan lor eliher In which all stakeholders in a project

: attemp! to resolve conflicts and map
B Ehaws: uﬁ‘-‘gmh» divisinn, suriloular foous, o

d W nyiaa o
R i’sd“i_’e shast yalues the centrality of solutions.” Discuss how the charette will
be structured in terms of organization,

Al = e ol assthetion, studsnt laoully nan
ETHNOGRAPHER (3 By vt gorde ssperimentation, and anti process, and use of mummOdchw'
Pt Lissiing how the teaohing of your projact
0 pibe plaes in this context MYSTORY
¥ Use Gregory Ulmer's concept of the "mystory” genve,

© s s that oan be used to apply  which combines notions of mystery, experimentation, and

b ples ol remaking (whether narrativa, "my story” In such a way that you will create an
ock Chain Selislgieal, seathetio fooused) such that  expermental narrative rendering of your project. Feel
o p : :
Bl fech P pisjent may be metaphorieally "run free to use multimodality in the completion of the mystory. |

TRl e system of remixing that you \

s s wil

dlow ethnographers, Great! 50 hl"'(‘ §
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