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GHOST SHIP PROJECT presents:

3
XENAKIS ON THE WAVES

WHY THE EXPERIMENTAL MUSIC OF GIANNIS
XENAKIS HAUNTS AND INSPIRES THE GHOST SHF

What connects a spectral shipwreck, drifting through  _
the Anthropoceno, with the a gulanmathemahcal
scores of a Greek wmposerengmeer’ — Giannis Senakis

Everything.
§, THE ARCHITECT OF SOUND AND STRUCTURE

Giannis Xenakis (192.2-—20()1) was no ordinary COmposer. =
A reslstance fighter, an architect {he worked with LeCor- I
buster), and a radical sonic experimentex. Kenakis crea-
ted music that bruke away from traditional notation 7

e drew graphical scores that looked like blueprints of
padar scang — chaoric yet calculated, like one might avi-

gate the creaking decks of the Ghost Ship.
A WHY XENAKIS INSPIRES OUR PROJECT

P ajeum a8 ‘omposifion: His scores fupetion as visual T
maps — much like our themed space diagrams, ride sehe- £
wiatton, wrd hauntology infused attraction layauts,
Hunte Abatraction:
Jusat b b heard, but interpredd, and« rraced—throug ways. ==
Matifmodal Thinking: Music, math, architecture, war 7
ceanima Xenkls fused thmdography meets theme park,
Al weeln aithropology, Fieldnotes become toghorns.
itealatence to Convention: Kenalis refused the musile

(e fussen ethnography. Both are unclassifiable. .=
=
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d vessel, Our Ghost Ships Diokert tinte-
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Here are 10 foundational principles of the Ghost Ship Project

and the broader challenge of experimental ethnography asa

tricky, unrealized thing—based on your work, imagery, and
Marcus-inspired materials:

1. Method Is a Leak
Ethnographic method is porous, unstable, and haunted by its
own histories. What leaks out—the dreams, detritus, failed
recordings—is just as important as what is officially
documented.

2. Fieldwork Is Staged
Ihe “field” isn't found—it's designed. Every encounter is
performance, every notebook a set piece, every interview a
co-scripted moment on a haunted stage.

‘i;
GHOST SHIP PROJECT

3. Reflexivity Is Not Enough
Reflexivity was the start, not the end. The Ghost Ship project
moves past mirror-gazing toward distortion, collage, remix—
toward a spectral reflexivity that fragments the self into
unreliable actors. )
? 4. The Green Room Is the Real Field
Inspired by Marcus: fieldwork is now the backstage space—
ihe Green Room—where negotiations, experiments, and
T\ identity rehearsals happen before the so-called real
(A\ performance. This is where the ethnographer drifts.
a 5. Art Haunts Ethnography
Nol “is art ethnography?” but “can ethnography surv: 2 art's
invasion?” Performance art offers models for relationality,
spoctacle, and risk. Ethnography borrows—but also resists—
its ethics of being seen.

~ Ghost Ship recognizes that publics are provisional, spectral, TR L

B Al & allshiorator, Not Tool \
Al i it just suftwais hut @ co-par former. It resists \
javelatinn plays fules, svadas iriith, it 1s not the

Bﬂﬂinumphfé"i & asaistant it's the ghost in the ship, shaping \ "
i

2 e
i

the narrative i secrel ‘

/ Tallira 18 a Mathod
L ihkes e shilp adrift, failure isn't a breakdown—it’s a |
gunerative engine, Fallod interviews, misunderstood ‘
pathangos, derailed projects thoy form the most honest
arohivae of experimental work. \

i1, Publics Are Unconceived
I ha athnographer no longer gpeaks for a stable community.

sammetimos only Imagined, often lost in the Anthropocene [
fog.

~

9. The Archive Is Collaged \

Fold notes, sound clips, Mod Podge miniatures, glitchy Al |
(ranscripts, dreams scrawled on purpie paper—this is the

archiive. It resists linearity. It must be held together with tape

and magic.

T

_ 10. Ethnography is an Attraction

In the Anthropocene Theme Park, ethnography becomes a
ride. A haunted one. Visitors don’t learn about culture—
(hey're caught inside its loops, fog machines, and broken
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