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THE GHOST SHIP

SAid whial i i sapposed 1o be?”, a cotference coordinator.
I was dsteiested i the vibe ethnography of the event,
The scseen Hickering before the session commenced. The
ghost ahiip appeared on the screen. I kinock over the proj-
vutor duting o previous presentation after a Marcus comment,
A LaCrsix can test next Lo a laptop. A vaporous hip drifts
nte a power outage and static breakdown. The hull recei-
ding o darkien

Audience turned Tn g stunned state. The turns to theory —
and drifi l'ny, o posi-lieldwork territory, prevus livesas
pilot, Bogtman, and posthuman farer. When the lights re-
turn, the coordinator said, the slide was the wrong one for
the conforence: “Any more have I obstinenly seen before?
A dead cargo” projected from a grieved lifeline; drives bl-
ind a sea, starving into a castaceam into academic year ze-
1o,

A dead cargo was planted projected often a stalkel assert
from a landstaunted lapt, colours the conference. “Does it
have fonl no way the wrongguay.?” a dead cargo shou here a
lifeline, remaining at sea, journey into academic year zero.
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ETHNOGRAPHY ACROSS TIME
An oft-cited, unconventional.
cthnography that explores colonial
and revolutionary Brazil from the
19308 to 19808,

| BARTER & KARMA
. The idea of *ocasiao’
is linked to exchanges
between subjects that
tequire negoriation,
BARTHI & KARMA | manipulation, and
The ldea of ‘ocaride® | consequence.

1 ke (o exchanges q el
Bbwoen mitbjectn

thist tedjulie negotin
thoa, saaipulation,

Marcus and the Marquis corresponded - \
online—a form of ethnography that | l
anchors the Ghost Ship’s play—ful 4 1

\

wiid comseguence

cxpenmematmn.
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The Marquis challenges
to ‘reply’ to the ethnographxc
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THE GLAUDE LEVI- | experiences of his s 2
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STRAUSS CONNECTION forcshadowmg Slevconscmul: Lt‘.e’ g & |

Tnfluesced by the transac- pataethnograph:c approaches,. ; -

tonal nstghits b Trisfes
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S the 3 atiached images....| added more context to
the Al machine today from our transcript. S(?me of
fieso points seem spot on when | asked it t.e )
suimmarized what we have been working on, as in, Al,
what do YOU think we have been doing.” The #10 on
ile one list about a ride is my Exp Worlds stuff, so ‘
ilee 1o see it saw that, but it added the one focus on
il jreen room issue from your talk, which seerns
m-.n{nhu a motaphor, though relevant to the project.
f bt one i how is it identified your quote f.rom the
Luite 2000 paper about changing publics. !thfnk we \‘
iiinsail that one, somehow, and these two pieces
(reailing them after we talked) really drove home a lot \
A1t praject we have developed. Not sure h9w, but |
fult vary miich more towards temporary (ﬂnal)_
sviillesis, Also, your quote that Al picked up on in
{uiits of choreography between systems, places, ) |
ialitutions, publics is also key, | think. And A_I loved \ “
Jotit guioto about how ethnography is s_omethmg Fhat |
7 dapartments (or institutions, apologies .for bad. \
juiaplitase) cannot really work with, meanllng, | thlf\?(,
ii daesn't pay the bills so to speak or carft l?e easily
ilajpiloyed for sinister department/institutional
purposes.

| THE TECHNOLOGY REQUIRES You
| YOUTO'BUILD AN AN ALTERNATIVE
| (MULTIMODAL) SPacE

| S0 HOW WILL YOU BULLD |T
WITHOUT,FA‘LL‘!NG PREY TO WHAT
AING | HEIDEREGGGER WARNS US oF

wLEAK
SHOULD

EAH THWARD

| OF IN TERMS OF INSTRUMENTAL
 JECHNOLOI( L DESIRES?
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style

RPCE JULY 3 |
CONVERSATION Wi

Conversation with George July 3, |
remember the RUPC#5 Australia
plece and his event with the. artist

| Orlan, look up both, shift into Al,

sy el

- Nl
remix, and It feels, along with the

cutouts on the table, that things are

near a good “conelusion” for the




GEORGE KEEPS ASKING, |
WHAT WOULD THE

EXPERIMENTAL

- THEY CALLED IT THE GHOST SHIP
LEALLED T FRIDAY AT

- |
MIC CONFERENCE 1
‘ngb WT OF F'ELDWORK : ‘ The O%ddmmed ‘
THF DNIF T | ), “ { Pr blematic in quetion |
FIELDNOTES D e
THE-PROJECTOR
ATE ALL OF MY SLIDES
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UT NOT EVEN | g™ ,
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Ghost 8hip Project???
i Wb 11 e ago
s aivene hoard about this?
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'GHOST SHIP

~ ESCAPE FROM METHOD ISLAND

w‘rmex |

DESCRIPTION—-
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™" NOW THE QUESTION S,
~ WILL I EVER LET THE SAME
" THING HAPPEN AGAIN?

 THATIS IS, IWAS AAPPARENTLY
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IT TURNED OUT |
TO BE QUITE
MEANINGLESS.

| SFEHT AN HOUR
A THE GHOST SHIP
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SOCIAL SCIENCE AND
AESTHETIC APPROACHES

¥ 5

£ * =

BT
e

e Thames Bt browghg together
l) soelal sisnoe g aesthetlo approaches
10 feviver shisctn fong ilong the banks
o the Hives Phanos in London,

The pesjeey ettt rates the lntertwinlng
o Abebhanahiyiteal Al artistie mathods
while aisy iavakilng 4 celtieal
seaftsHan of histe y and the

Fes A g of knowladge,

Y(’“ go’ :

L

e deeps”
L Eg\)ﬂﬁ

e

o
il g
g as)

o GHIP PROJECT
iaT 8

‘‘‘‘‘‘‘

MULTIMODAL ETHNOGRAPHY




& Wit Aré sl Teal i Misdtinssial Wi b

B

3 pitsd b
E o ly s
By b mmichs gl 298
e by

r *" SR et st @ sthitiaphio |
“ = : Wl
THE GHOST SHIP 1 ANTHROPOCLENE | | b
PROJECT was SO ! -Ul s ‘
CONFUSING...

‘ tal redleling can be
B Bt — P el il iwear, e apral

Biaes e foous, and the

B 54 bt o | b

B g;-gu \

=5 (s == =0 inay ot take the work |
s | Winograph » | B o e B, i o

tDiDN’TKNgW ety y v :

WHAT wa . :

GOING ON/ » J

¢ J
\

e

@@ imental
Periwe = By i el o isjudge expor

W S e et Sl ey g
’ vr T Wb o Vi et sks

SRR NG ey SR e sestn with pirlor traditions in

- ‘m. ' Bty pomt b iy

. . -
; v ¥ sin how one ethically relates
mM' ) 2 Pl e eamptio |
L R ‘

? ) i1y (el resourgea that not all
i witivesis, Mﬁ oy isibility,
‘._‘_‘ “mwmnv

s 4
‘TR
s

for the Interior
writing or visy,
yet?

Graphics for th Ghost captain's journal,
&l approaches from Bop eulture tha

1818 are some fresh pop eulty

Ure~inspired writing and visual approaches yoy cou
Saphics of The Ghost Captain’

S Journal, These ideas aim to Maintain the project's
sl sthnographic layers—white bormwi‘ng from unexpiored stylistic references in

Id Use for the
hauntological, sy
BOP culture:
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Jainen Joyce

Jide session has floopered |
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Wi ing, oh egads! \
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P challenge today
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H wihopologist must |
Berase an interface
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It is not ethnography

/| that has disappeared,| |
‘| but the certainty of
what makes
ethnography.

The subjects of

: ethnography have
/1] learned to speak back,

i to theorize,

. The anthropolo,
must become

introduced by
Writing Culture.
There is only going

deeper.
~— George E. Marcus
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GEORGE MARCUS

saw a ghost ship
emerge with good ideas
for cthnographic
experimentation

we waited

o one

}{(\ Ship = floating,

Anthro =
Bl woird, Yol;;’:g&’*

#linost (there!
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Cb b pe terest In the intersection of sensory

e metilve spaces, and the critical theory
ol anthrapology, you find vourself within
L i of an uncanny ethnographic milien.
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i yon follow the Al ghost captain into
e Arclitve, turn to page 14
1 yuu question the visual fieldnote,
tiin to page 21

i you follow the Al ghost captain

frito the Archive, turn to page 21
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Finnegan, Captain ....
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Mnnemorhic ..
Mnemomic dnft '
scaweed vs. electri
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